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After You've Gone ...........oeeeeceeeeeeeeeeeeeennns 270
Aggravatin' Papa ..........c.cceonionnnsnsnsensensensennens 210
Alabama Jubilee ...........c.coveveeveeeverereeereeeen, 174
Alcoholic BIUeS ........coooueveveeveeecreeeeee e 90
Alexander’'s Ragtime Band .........c..ccccooevvrrrrnrennens 92
Alice Blue GOWN ... 43
All The Girls Go Crazy ... 252
AMAZING GrACE ... 154
American Patrol

And They Called Tt Dixieland .........cccccocovveneunee. 262
ANY TIME .o e
April Showers ..

Are You From Dlee
At a Georgia Camp Meeflng ...................................
At The Devil's Ball ........covveererreeeeeeenen
At The Jazz Band Ball ..o
Aunt Hagar's BIUEs ..o
AVGION oot
Baby Won't You Please Come Home
Ballin' The JaCK ...
Barnyard BIUES ... e
Beale Street BlUes ........ooovneneeencenecennecesnens
Bill Bailey ... e e e e e
Blue and Broken HearTed ................................
Blues My Naughty Sweetie Gives to Me
Bluin' The BIUesS ...
Bugle Call Rag ... .
By The Light of The Sllver'y Moon ........................
Careless Love .. S
Carolina In The Mornmg
Chicago ...
China Boy
Chinatown, My Chma‘rown .........................................
Cleopatra Had a Jazz Band ........c.ccceceevcnecncnnece
Creole Belles .. e st s
Curse of An Achmg Hear“r

Dangerous Blues ..
Dardarnella ...
Darktown S'rru’r‘rers Ball .......................................
Dear Old Southland .........cccocoveninicnineernecenee
Dixieland Jazz Band One Step ........ccccoueverennnnee.
Down Among The Sheltering Palms .....................
Down By the Riverside ..........ccccccocnvrenercncerncnn.
Down Home RAQ ......coeuirerieeeririeireeeeeieeeens
Down In Borneo Isle ........imnerccinnenens
Down In Honky Tonk Town .......cccccoeveveineeneeeenncns

Down in Jungle Town
DOWN YONEI ...t

Easy Rider's GoNe .............cocorrerrnrnrnrenrenrensensnnons
BECCONTIIC ot

ER LG BAS ...
Fidgety Feet ...
Flee AS A BiPrd ...
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Grizzly Bear Rag
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HOT LIPS oottt
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If You Were The Only Girl In The World ......... 282
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King Chanticleer.............oooveeereieiernneiseisesseseesenne
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On The Alamo
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Euday L. Bowman - 1914

12th Street Rag
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J=185 Oliver Wallace & Harold Weeks 1918
. Al Am Am " Am
P — T~
S —— =E
Cam el trap-pings jin - gle, Harpstringssweet-ly tin - gle,
Am Am E+7 Am
— o
@  — |’ £ P( A 0 J O
[ 1 | I I 4 I l S
— With asweet voice mingle, Un-der-neath the stars.
Em g7 Em g7
_’ - o P P ) A "'_'_
ﬁ ¥ | ¥ |
Sing - ing, mem-o-riesare bring - ing, Tem-plebellsare
Em 87 E7
Q. . £ £ o - .‘i L 4
% — i (2
ring - ing, call-ing me a - far.
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Hin - - - du - stan, where we
) A Eom E7 E7
S >
it i
stopped fo rest our tir - ed car - a - van,
E7_— F7 E7 E7
4 o P e—
Hin - du - stan, where the
E7 E7 E+7 A A E7
)4 £ » f r » = ~
paint - ed pea - cock proud - ly spreads his fan
A A E+ A A
24 s S : .
Hin - du - stan, where the
g bl £ £ 2
pur - ple sun - bird flahsed a - cross the sand,
H9 )Y )Y
BE T i E = ho P2
Hin - - - du - stan where I
87 E7 A
2 o T o, 7 F E S g
met her and the world be - gan




J = 200 Indiana
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I have al - ways been a wand - ‘rer

O

¢ Gm 9) 9)
. e —~
(@) - ver land and sea
0 (¢ 0 9]
= £ == e D
ﬁ | 1 I I pr—
Yet a moon-beam on the wa - ter
E7 E7 Gme A7
Q- —
# < Y
Casts a spell o'er me A
Em pho Em A7
P e —
= &
4" :
vis - ion fair I see A -

N

gain I seem to be, Back home a -
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gain in in - di - a - na. And it
A7 A7 ") 07 ¢! 6
- e — 1
F © > o
i 1
seems that I can see thegleam-ing can-dle lighte——  still
") 87 E7 E7 A7 A7
9 P e, 7
| | —f =
I I
shin-ing bright—  thruthe syc-a - mores—  for me. The new-mown
E7 E7
f r —
| ! i‘)
sends all its fra -  grance From the
F47 F47 B Bum 0 F47
4 - e S—— > o
7 A V| ' =~ ¥ 1 1
fields I used to roam. WhenI dreama-boutthe moon-light on the
Bu’ go7 9) A7 9) @n
] 6 ¢ . | © ¥—
grr I '

| |
Wa - bash—— then I long formy In-di-an-a home.
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Ferdie Grofe/Peter DeRose - 1922

9 . C Em 81 g7
G e BV SES=
Rhy?hm Vamp 4 Bars
Em C Em 87
14 g 3
A Em 87 Em Am
> fep 2 o £pee
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3 . 8 . - Em  Rhythm Vamp
Em 87 Em Am
SWE fEre £ = Err
Em 87 Em 87 Em
bt Tt .
Em 87 Em Am
tEer F 2 Efr
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# ~ Pt Rhythm Vamp:
Em 87 Em E E
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William Wilander & Harry Donelly - 1920
Al Om 0o Gm/0 Om
P o r do °
| I L ' P | 1 4} |
| bl | —
In theland of Af-ghan-is-  tan, There'sa Hin-dumaidand a  man.
o7 G Om B A7
. reak " Break
R :
Shesworeby thestars up a - bove her that he was the one +to love her.
Om 0° Gm/0 Om
e ? o, P do o
| | — T
But there came an-oth-er one  day, stole his Hin-du maid-en a-  way.
07 Gm aek A om €7
o P > £ -
| | - ’ | 3
1 | [4
Hin-du man is lone- ly and blue. In his dreamshe's call- ing to her.
B| ¢ LY ¢7 F F/A Fu/A
d g
o &, : , I
]
' In Af- ghlcm- is- tan, There's a car- a- van
m 7 7 o]
9_ G_:‘_ C_'_ F_'_ G4 Break - Unison 1 bar
%@ SRS N AT S
! y—
by the fair o- a- sis, Wait-ing for vyou, And for you on- ly.
¢7 emay7 ¢7 F E7/G
bre =2 ; —
! ) !
'Cross the des-ert sand, we will  find a tem- ple,
Gm A7/CH Om G’ ¢7 F
3
= f£ » T - -
%@ =E=& === =
Therewill be a bri- dal dayfor youmy i- dol, in Af-ghan-is- tan.



Whispering
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Schonberger - Coburn,

V. Rose - 1920
AlC 6’ ¢ 6’ ¢ 6’
0 3 o o
9 ;
Hon-ey I have some-thing to tell you Andit'sworth-while list-en-ing
¢ Em’ 87 Em
9 — — |
to. Put your lit - fle head on my shoul -
7 7 7
Em ¢! E7 Am’ 07 _G‘rou
3 )
g2 tFPfFe PP » = =
VAT | | | | | p—
@ der, So that I can whis-per to  you.
.C P 87 ¢
BE cprreph o et Tt dpr
ﬁ | | | | | | !
Whis- per-ing whileyou cud-dle near me, Whis - per-ing so no one can
+7
i " o7 . 6]
o i » i
1 I
|
@hear me, Each lit- tle  whis- per seems to cheer
7 +7
2 6 c » » £ G-B- £ P G
VAT © P | | |
1? me, I know it's true, there'sno one dear, but you, You're
cl.¢ . g7 c
g—F g F F F g F o o o
ﬁ I I I I I i
whis- per- ing  why you'll nev- er leave me, Whis-  per- ing
C A+7 A7 07
% r o o o i
why you'll nev- er grieve me, Whis-  per and say that you be-
Fm C'_/\
0 67 Ow’ = 2 - 7
G— ' ! R
lieve me, Whis-per- ing that I love you.



J. Russell Robinson - 1921
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Margie

Con Conrad & J. Russel Robinson
. =160
AlD A 6 0 A7 0 Em’ A7
= —
%;# ——— e
! | I | 7
You can talk a - bout your love af - fairs,
0 A ¢ 0 A7 0 po
a J - I’ P | —
@ ! ]
Here's one I must tell to you;
EMm . 87 Em ¢? 87
24 r —T e p—
4 == 7
All night long they sit up - on the stairs,
E7 A 0 A7
= —p S o r—r r
1’?' 7 { { V—y ! !
He holds her close and starts to co0:

My it - tle
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07 D+7
o » 4 r £ »
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Mar - gie, I'm al - ways think -ing of you
G
.. — .
= ° == |
! I
Mar - gie, I'll tfell the world I  love vyou,
") 047 ¢7 g7
94 = I N ;
4 ———1 ;
Don't for - get your prom - ise  to me,
E7 E° E7 A7 break .
2 4 — #-9— e 1 £ » 4
I I I — !
I have bought a home and ring and  ev - 'ry- thing, For
0 o7 0+7
)4, o » 4 - £ »
— v | ' | I | !
9= — ' ’
Mar - gie, You've been my in - spir - a - tion,
6 F#7
s
%L# o — ¢ v
LA | =
Days are nev - er blue Af - ter
") 07 47 ¢7 8l
Y4 £ - £ = e N R i
ﬁ I ' ! | ! | i ! | ! | | |
all is said and done, There is real - ly on - ly one, Ohl
EM? A7 0 A7
-9 o - P P \
At i ° — i i :I
Y ' ' ;
Mar - gie, Mar - gie it's  you." "My it - tle
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Irving Berlin - 1918
Al G ¢ G E° o7 G
9 . o .
| | ; ) ’: I | |
ﬁ — —
T was stroll-ing out one even - ing 'neath the silv'-ry moon. T could
¢] - ¢ 6 Em A7 9) o7
' - I -
@ = I ; 1 J = | | ? r !

I
hear some bo-dy sing - ing a fa-mil-iar tune. So Istoppeda while to

G o7 G G - C
- .
4 i te == — |
9 = =
lis - ten, Not a word I want-ed to  miss. It was just some-bod -y
6 Em A7 07
s » o » £
ser - e - na - ding some - thing like this. Oh  now
B| ¢ ¢} E7
—— —r
| I | | N | I I
Man - dy, there'sa min-is-ter han - dy, and it sure would be
A7 07 ] 67 ¢
N P D R
@ : ! ! —— —
han - dy, Ifwe'dlethimmakea fee. Sodon'tyou ling - er
¢ 6 E7 A7
T T T
S|  E— 4 P
4 | P —
here's thering foryour fing - er is-n't it a hum-ding - er?
07 ¢ E® ¢] EC A7 07 ]
9 £o ropo
{1 g r L Jey —

L
Come a-long and let thewed-ding chimes bring hap-py times far Man-dy  and me.
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Byron Gay/Arnold Johnson - 1919
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William H Tyres - 1913

Panama
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Jelly Roll Morton - 1919
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Swanee Gorge Gershwin - 1919
1Al 0 o+ 6 Em’ A7
# ” o o 1 ' 1 & p
: | | !
{ |
Swan - ee How I loveyou How I love you My dear old
0 ¥ p A7
4 R S S— rir
| h 4 | |
| L 4 T T
Swan-ee. I'd give the world to be a-mong the
A7 2 A7 0 o+
% ! —1— ——H— = = I" o |
folks in D-i-x-i - e-venknowmy Mam - my's Wait- in' for me
o+ ¢] Em? A7 9) A¥7
| > < é. > |
G ’ ’
Pray-in' for me Down by the Swan-ee. The folksup north will
¢] G4 G647 A7 0
~
g elefd P ode P, ——
ﬁ I | | ! | | | | ! b -
see me no more,— When I get to that Swan-ee shore.
B| 0 Y
.  — rrrr P
e ¥ ; Yy ——
3
Swan-ee, Swan-ee, I amcoming back to
7
D ,/\ . A — D -
¥ ] ] ¥
Swan - ee. Swan - ee, Swan - ee,
0 E7 A7 0 #8747 O
BEIE-E P . o : B
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— I love the old folks  at home.



Stumbling

Zez Confrey - 1923
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Stum-bling all a-round, Stum-bling all a-round, Stum-blingall a+ound so fun- ny,
| ¥ 4 0 h,
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I
Stumb-ling here and ‘rhler'e,S'rum-bling ev- ‘ry- where, And I must de- clare:
id 87 C© Cim
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Isteppedright on her foes, And when she bumped my nose,
Cém F47 Bl
~ P » 1 hf—
— — — —4 —]
j— | — ' :
I fell and whenI rose, I felt a- shamed. And told her:
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That's the la-test step, That's the la-test step, That's the la-teststep, My  hon- ey,
F#7 | —~
| JI | ﬁ( —g I| I’ .Il',.
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No-ticeall the pep, No-tice all the pep, No-ticeall the pep. She said:Stop mum-
Am® E
e . » > &
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bling, I tho' you are stum- bling, I like it
F47 87 !, E
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I
just a lit-tle bit, just a

lit-tle bit, quite a lit-tle bit.
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San McPhail/Michels - 1920
Bass Intro
{
A}:# | | ’ | | | I’ |
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ABM Em F47 Bm F47
King San of Sen- e- gadl Sat on the
One day thequeencame home, Saw San in
Fé7____ Bm F#7 7 F47
4 # P s q z
9 e : :
I
shore at Bu- la- may, Bu- la-  may,
sad - ness on the shore, On the shore.
’ 4 Bm Em F47 Bm F47
9> .
Sing - ing a sad re- frain To his dear
Told him she'd no more  roam. On - ly her
F47 Bm Em F47 BmG7 F¥7 A7
WP — = ’
N | O — —
:@ queen who'dgone a- way. This was his lay:
San she would a dore. Then came his lore:
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. Oh, sweet-heart Lo- na, My dar-ling Lo - na, Why have you gone a-
Have you comeback to
o 6§ 0 A7 0 gh7 )
© °© y | =L ¥
way? You said you loved me, But if you
I knew you
stay?
| 87 4 [ —
‘ﬂln N ’ < [ @]
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| 7
loved me Why did you act this way?-
loved me, I knewyou'd come  some day.
Dl o 07 6 87 0
o > —p 9 —
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If I had ev- er been un- ftfrue to you What you have
07 ¢] gh7 9) 6;7
O \ 2 I I e
= 77— | |
donewould be the thing to do. But my heart aches, dear,
But nowyou're mine  dear,
9) 87 E7 Em A7 9) G’ 0 A
2 o 4 . * P e .
SRS 5 E—try—
|
And it will break dear, If you don'tcome back home a-gain to San.

For all the time dear.

Andyou'refor -giv - en

by yourlov - ing San.
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At a Georgia Camp Meeting

2 bars unison w/ Clarinet trill
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Rock a Bye Your Baby

Afo E"/8 E7
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/

Jean Schwartz - 1918
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Mam-my mine,

Your lit- tle roll- in'stone that rolled a- way,

A E+7

/]

¢ c4o 67 G#7
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strolled a- way. Mam-my mine, Your roll- in'stone is roll- in’

C E7 A ce E7/8 E7 A (o
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home to-day, there to stay. Justto seeyour smil-in' face, Smilea wel-come
E7 C ce 67 E 87 E7
9 : Freer »h b ot :
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1 7 ) 7
y
sign. WhenI'm in your fond em-brace, Lis-ten Mam-my  mine:
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Rock-A-ByeYour Ba-by With a Dix-ie Mel-o-  dy,

whenyou croon,

— A 87 E7 E7
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croona tune fromthe heart of Dix- ie. Just hangmy cra-dle,
E7 A Fé7 87
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Mam-my mine, Right onthat Mas-on-  Dix-on Line, And swing it
4 A - e’
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from Vir- gin- ia, To Ten-nes-seewith all the love that's in ya'
Cl| A A° E7 Bm E7
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Weepnomoremy la-dy,sing that song a- gainfor  me And Old Black Joe,
Bm E’ f? o7 ”
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R SiSses SEE S SSSS=Sii=E
just as though you had me onyourknee. A millionba-by kiss-es I'll de-liv- er,
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The min-ute that you sing the Swan-ee  Riv- er, Rock- a- bye your
A Fiw 7 e, A
9 , o PP o phe T e L P 2
) A e — I E— — ——— I I — 4 I
g -
rock- a- bye ba- by with a Dix- ie mel- o- dy.




Lew Pollack / Ray Gilbert 1914
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30 Just a Little While to Stay Here

=160 [a] F F 8 F F g F 7
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Just a lit-tle while to stay here, Just a lit-tle while to
Soon this life will  all be 0 - ver, And our trav-els here  will
F F7 4 g B F
e Xd P 1
%ﬁ © e - — — — e =
! L ! ! ! ! !
wait—o Just a lit - tle  while to la -
end—0o0——o Soon we'll take our hev'n - ly jour -
Oum? G’ ¢? C+7
% = e > O o
[ [ '
bor, in  the paththat's nar - row and straight,
ney, Be at home a - gain with friends.

F F 8 F F g F
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Just a lit-tle more hard trou - ble In thislow and sin - ful
Heav-en'sgatesare stand - ing o -  pen, Wait-ing for our en - trance
F F7 g B 4 07
=] - 2 - e
L, 4 1 1
7 | !
state. Then we'll all go march - ing 0 - ver
there. Some sweet day we'll all go 0 - ver,

¢7 F
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P
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march -ing thru the Pearl - vy Gate.
All  the beaut -ies  there to share.



Flee As A Bird 31

Mary S.B. Dana - 1857

Al 8m F47 Bm Em? Q7 F#7
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Flee as a bird to your moun- tain, Thouwho art wea- ry of sin.
He will pro-tectthee for- ev- er, Wipe ev-'ry fall-ing  tear.
0 Bm F47 . Bm F47 Bm
- o o . Fe _ > o
— = Fry it I —%
| I | I |
6o tfo theclear flow-ingfoun- tain, Where youmay wash and beclean.
He will for-sake thee oh nev- er. Shel-teredso ten-der- ly there.
B| 0 A7 0 Em® Bm F§7
J: . £ o . , P2,
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Fly for the aven-geris near thee, Call andthe Sav- iourwill hear thee.
Haste then, The hoursare fly- ing, Spend notthe mo- mentin sigh- ing.
Cl #m F47 Bim F47 Bm Em
- ® - o _'/1\ _ '-_'
— = . ¥ — =1
[4 i 1 i
He on his bos-om willbear thee, Thouwho art wea-ry of sin. Oh
Cease fromyour sor-row and cry- ing, The Sav- iour will wipe ev-ry tear, The
Bm F47 Bm F47  Bm F47 Bm F47  Bm
e
0 ; ; _rEefe £ ——— 5
(o P Felofl — — P == —O—I
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thouwho art wea- ry-of sin.
Sav-iour will wipe-ev-ry tear.



32

I Ain't Gonna Give Nobody
None of My Jelly Roll

Clarence Williams & Spencer Williams - 1919

A6 MO - .
24 0 = st PP
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Lit tle Willy Greenfrom NewOr leans, a greedy boy- was he.
Hissister  Tilly Greenwas real ly mean, and ver-y stin gy, too.
0 Bm ce A7 0
a # P Ap e £ > P » B -
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He al-ways want ed lots of kids— just to keep him com pan-y. One
She ql-ways want ed someof whatyou hadbutgave she noth-ing to you.
07 ¢! Af° 07
_l’\_ 1 -  — i ) o T\
@ ] | I | Vi ] Vi
day his mom boughthim a Toot— sie Roll, thebest can-dy that was made.

Whenher mom bought her a

jel ly roll,

to hide it shewould try.
0 By _ OF° A/E Awl/OF Q7
94 : st rftrfreéep T TTOTT
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Whenthekids be gan to hang a round, lit tle Willy said: I
When the kids would ask her for a bite,  you'dhear Til ly cry: I
¢! E7 A7
F—i 1o r rrr 1) x: ) -

@ ! I | I | Vi Vi ]
ain't gon na'give no body none of my Tootsie Roll,. (Toot sic  Rol!). I
ain't gon na'give ho bod y— noneof my jel ly roll.- (jel ly roll) I
07 ¢!

r rlrr £ o ip & . 5

y AV I I ! I I ! | | |4 Vi "4 Vi

@ would-n'tgive you a

piece of mysweet,not to saveyour soul! (save your soul!)
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Dad dy told me to  day,— Justbe fore he wenta  way— If I'd
Mommatold me to day,— Justbe fore she wenta  way,—
A7 97  Two Bar Break —
Y4 > rre ¢
——— = — A
be a good boy, He'd bringme a  toy; And I'm my Dad-dy's pride
If I'd be a good lit tle girl, She might put my  hair.
. 6 E7 A7
e o a3
} ——
— and joyl_ you Know thereain't no  need inyour just hang-in' a-round,
~ in curls! You
A7 07 g7 _—
H. - — [ "2 | II, | | r F
/ ] | Ld ] | | T
@ (hang- -in'- a-round) I know you want it, but I'm-a gon-na'turn you down
87 ¢ ¢4 ] E7
— N
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MY Toot sic Roll is sweet! Andyou knowit can't be beat! I
jel ly roll is sweet!
Back To "A"
¢ C $o /0 E7 A7 07
> G-F- £ o £ £ fg“ . \
| H— ] ] e Y ;I
know you want it, but youcan'thaveitl I ain'ta gon-na'give you none! ‘
Interlude to Second Verse
¢] gho Am’ 07 ¢] 8ho A’ D7
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Down Among The Sheltering Palms

4 : P
j’é =2 £ ! : : =
I
I'm way  down east, down east, And my heartis pin-ing,pin-ing for you,
Bm E7 E7
e =t ===
i | N | bl T I
You're way out west, out west, And my soul is crav-ing,crav-ing for you,
A E7 E° A
fiis =g y Pt r
I
I love you so, Just you I know, It
Fém Cém Bm A
-
%?# — el rr cFr
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takes six days to go therewith a ftrain, Just one week more and I'll
E7 A A7
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be  with you a - gain——_ I long to be,




35

g7 E?
— - -
}—f—P e i  — r I
1 1 | ! —
a-mong the shel-ter-ing palms, Oh hon-ey wait for me;  Oh hon-ey
4 E7 A7
%?”. 2 == 2 —fr
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wait  for me; Meet me down by the old Gold-en Gate,
9
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Out where the sun goes down a- bout eight.
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How my love is  burn-ing, burn-ing, burn-ing, How my heart is
4 E? A7 0
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yearn- ing, yearn- ing, yearn- ing to be  Down A - mong the
0 87 E? A 0
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Shel- ter- ing Palms, Oh hon- ey wait for me.
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Washington and Lee Swing

T. Allen and M. Sheafe - 1910
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Joe Avery

0’

Joe Avery Blues
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Pretty Baby

Egbert Van Alstyne & Gus Kahn - 1916

Al ¢ 67 ¢ o . .
N * z _'_
EE*' : ==/ ’ / —— ’
You ask me whyI'm al-ways teas-ing  you,— You hate to have me call you
C 67 o 6’ ¢
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Pret -ty  Ba - by: I real-lythoughtthat I was pleas-ing you—  foryou're
¢! 07 ¢! C4°7  Om 6’
£t £ Fre o L
just a ba - by to me. Your  cun-ning lit - tle dim-ples and your
C c4° Om G’ C
%F; - rp Plert T . v .
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ba-by stare, Your ba-by talkand ba-by walkand cur-ly  hair,- Your
07 ¢] Em A7 07 6 ¢
£ » B s . a—
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ba - by smilemakes lifeworth-while You're just assweetas you can

be.

Ev' ry
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bod ylovesa ba by that'swhy I'minlovewith youPretty Ba by,

Pretty Ba by. AndI'd

3
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S £ P o T o
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like to be your sis ter, broth er, dad and moth -er too, Pret ty
¢ 6’ ¢ ¢7
LR ! ] '
Ba by, Pret ty Ba by. Won'tyou comeand let rne rock you in my
F gh7 A7 07 Y 0,7._
0 T o o » r £, ,P
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cradle of love, Andwe'll cud dle all the time. Ohl I wanta lov in' ba by and it
67 07 67 ¢
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might as well be you,

B
——

Pret ty Ba by of mine.
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Hughie Cannon, 1902
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Bill Bailey
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|
On one sum-mer morn-ing the sun was shin-ing fine. The
) F47 Bm A
rEre e r Ly T TT
la - dy ho-ney of old Bill Bail-ey she hungclotheson the line in her back
A7 0 F47
AP —— P P P
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ya - rd, and weep - in' ha - rd She
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married a B &0 brake-man that took andthrowedher down. Bell -
) F47
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er - in" like an old prune-fed calf and with a  big gang hang - in'
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round.And to that cro - wd Shecriedout lou - d,
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Won't  you come home  Bill Bail - ley, won't ylou come  home?
9) A A7
| o o BN
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She  moans the  whole day lo - ng
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I'll do the cook -ing ho - ney, TI'll' pay the  rent.
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I  know I've done you wr - ong
E
I e bode T I .
| i ’ o i
‘Mem - ber that rain - y eve that I drove you  out with
7
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no - thing but a fine tooth comb. I
¢] Gu 9) 87
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1? know I'm to  blame, well  ain't that a  shame! Bill
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1? Bail - ley won't you please come home



42 Frankie And Johnnie Tredition]
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Frank-ie and John- niewere lov-ers.
Frank-iewentdown to the cor-ner,

Oh, Lord-y how theycould lovel  They

Just for a buck- et of beer. She
7 4o
4 L p P Gp_ i o z .qn. Py q.,t
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sworeto be true to each oth-er, Just as true as thestars a- bove.
said to the fat bar- ten- der, "Has my lov- in- est man been here?
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He was her man, But he doneher  wrong.
He was my man, But he'sdone me  wrong".
= infree/Boutelje -
J= 160 China Bo Winfree/Boutelje - 1922
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Chi - na boy go sleep, Close your eyes don't peep,
E7 Gm 9)
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Sand - man soon  will come, While I soft - ly hum.
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Bud - dhasmiles on vyou, Moon - man loves  you too. So,
0 0 g M 0 A7 0
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while theirwatch they keep,

Chi - na boy go sleep.



Alice Blue Gown 43

Harry Tierney & Joseph McCarthy
A 1919
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In my sweet Ilit - tle A - lice Blue Gown, when I
Yt r 5
first  wan - dered  down in to town, I  was
E” A F47
Lutr T rr T Y
@ both proud and shy, As I felt ev - 'ry eye, But in
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ev - 'ry shop win - dow I'd primp, pass - ing by: Then in
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man - her of fash - ion I'd frown, And the
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world seemed to smile all a - round, "Til it
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@ wilt - ed I wore  it, I'l' al - ways a - dore if, My
B F¥7 87 E? Ov E7 A —
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@ sweet it - tle A - lice Blue Gown.
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Jazz Baby

M.K. Jerome & Blanche Merrill - 1918
7 o
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@ My dad-dy was a rag-time from-bone play-er, My mam-my was a rag-time
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cab- a- ref-er. Theymet one day at a tan-go tea, Therewas a
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syn- co- pa- fed wed-ding and thencame me. Folks think the way I
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walkis a fad, But it's a birth-day pres-entfrommy mam-myanddad. I'm a
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@ Jazz Ba-by, I wantto be jazz- ingall the time. There's some-thing
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@ in thetoneof a sax-o-phone, thamakesmedo a lit-tle wig-gle allmyown. CauseI'ma
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@ Jazz Ba-by,  Fullof jazz-bo har-mo- ny. ThdtWalk the Dog"and"Ball the Jack"that
0 Buy’ A A° A E7 E¥
@ causedall the talk, is just a cop-y of theway I

nat-'ral- ly walk! ‘Cause I'm

a
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Jazz Ba- by, Lit-tle Jazz Ba- by that's mel
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Rocked to sleep whilethe cra-dle went to and fro, To and fro to the
A Fi7 87 E7
@ /| 1 | I I 1 |
tune of the'"Tic- kle Toe". Ev- er since I start- ed in to grow,I'd
A A° 87 9)
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love to hear the mu-sic p

; e . . . .
ay- in', See mydear old mam-my sway- in'. Jazz, jazz, jazz,that's

0 /-Q*O A F*7
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@ all I ev- er knew, All day long I nev- er would get thru.
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J!]ZZ,jGZZ,j(IIZZ,ThGT'S all Iwant to do, Play me a lit-tle jazz! ‘Cause I'm a
after last solo play C to end
7
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' Jazz Ba- by, Full of jazz-bo har- mo- ny. That
0 Bu’ A A°
JpTr e rr ro,r erprls Freer,
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@ "Walkthe Dog"and"Ball theJack"thatausedall the talk, is just a cop-yof theway I
0 A E7 EY Ae-' 87 - Ez . o Ae_,Solos at D
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o EECrCrp P =
nat-'ral- ly walk!'Cause I'ma Jazz Ba-by, Lit-tle Jazz Ba- by that's mel



46

Willie The Weeper
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Have you heard the sto ryfolksof Will-ie the weep

er? Will-ie's oc-cu-pa-tionwas a

A7 Ou | A7
» » » »
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chim - ney sweep—  er He had a dream-in" ha - bit and he
Om Gme Ou L A7 Om
N
— rler e rle o o ——
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had it bad,— List-en let me tell you'bout the dreamhe had.
g| Ov A7 oY Au E7
e B P » » y
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At thenorth pole some-oneshout-ed Will - ie  turned a - round saw a
A7 DM A7
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Vi
light that knocked him  sil - ly.— Right be - fore him
Om Gu® Ow AT Om
s, vhe v o »h _
: =0T : =1 — —
in the ze-ro breeze, a cut-ie lit-fle ho-ney in her

B-V-D's
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He walkeda -roundhisfeetwere free- zin', some-one said hey cut - ie——
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Bet-terlist-en to rea- son says I want my coff - ee
G
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want it good and strong— I want to have
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—
bis - cuits eight-een inch-es long. now
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tell me what wouldyou do? if you could have all
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your dreams come true? there's some-thing tells me that
D7 P G
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you'd  locke—  the  door like  will - ie the
e F
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weep - er and cry for more.
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The World Is Waiting For the Sunrise

Eugene Lockhart & Ernest Seity - 1919

+ |A +
9 0 q, ri,/—\ ¢
AV é p
@ bear one, the  world is wait- ing for  the
87 ¢ ¢ Om
%’ o
sun- rise, Ev ‘ry rose
E7 A7 07 ot
W
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5 heav- y with dew. The
G o* G 87
P N -
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thrush on high, His sleep -y mate is call- ing,
¢ G Owm E7 Cmé 07 ¢]
9 o . —

And my  heart IS call - ing you.



The Yama Yama Man *

Collin Davis & Karl Hoschna - 1908
AlGm F/A Gw/8b 07 Gm 07 Gm
—¥ ¥ —d o S o e ¥
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Ev ‘ry lit tle fot atnight is a fraid of the dark,you know.
Great big sca ryeyesyou see soyou cov er up up your head,
Gm F/A Gw/8b Om A7 07
o
= \ 4 \ 4 P I = r r .Il',. r .Il',. &
7 7 ! ! ' ' y 7
Some big Yarnamanthey see, when— off to bedthey go.
But that Ya maman is there,stand-ing right be sideyour bed!
— 07 o7 — 7
qu. ffe ~ i~ PP _ Pher f bﬁ't 'q—'— G'
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Ya- ma,Ya- ma,the Ya- ma man, Ter-ri-ble eyes anda long bo-ney hand.
¢ Cm ¢ Em’ A7 . 07
o~ S
e T EEflr flr foplee » £ <
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If  youdon't wateh out he'll getyou with-out- a doubt, If he can!
G — o7 o’ — G 6’
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May-be-he's hid- in' be-hind the chair, Read-y fospring  outat you un-a-ware!
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Run toyour Ma-

A7 07 6 07
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By
——

ma cuz' herecomes the Ya- ma Ya- ma man!
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Yellow Dog Blues

W.C Handy 1914
Al A .
T ] i | L | | | L —
_4 i 1 1 |

E'ersinceMiss Su-sanJohn-sonlost her Jock-ey Lee,Therehasbeemuch ex-cite-ment,

Yel-low Dog— Dis-trict like a book, In-deed I knowtheroute that
A7

0o 07 ) 9 A
# — > p » h e, & P
] y —— | 74 y—— 4
1 y — / ' ' ' ' i L4
moreto be;— You can hear her moan-ing night and  morn.
Ri-der took. Ev-'ry cross-tie ba-you, burg and bog.
E7 A E7
_’ P 7~
Ei S SEEE SSE Sre==Fr=—
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Won-der where my Ea - sy Ri - der's gone?
Way down where the South-ern cross the Dog.
Bl _ W
';'_ l]| | ';'_ = T
Ca-blegrams come of sym-pa-thy Te - le-gramsgo of  in-qui-ry
Mon-ey don't'xact-ly grow on trees, On cot-ton stalks itgrownswith ease,— No
9) o7 9) 97 A
yidr P pp pekEr e o —
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Let - ters comefrom down in "Bam" And ev-'ry wherethat Un - cle Sam.
race horse,race track nogrand-stand Is like Old Back an' Buck-shot land.
E7 A E7
9  F o pr - T r
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Has e-ven a ru-ral de-lie-ver - y. All day the
Down where the South-ern—cross the Dog.
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phone. rings But it's not- for me, At last— good ti- dings,
kit-chenthere isS— a cab a - ret, Downwhere the boll wev'lworks
9) 9)
-
& ) = ‘_! ) - > : 72 & ]
S -3 7
Fill our—— heartswith glee, This
While- the far-mers play. This
| g7 A E7 A7
» A' : | -
e e ="
) |
mes-sage comes, from Ten-nes - see. Dear Sue your
Yel -low  Dog— Blues the live-long day.
JE 0 07 § GL%IM 0 Py 07 67
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Ea - sy Ri - der struck thisburg— to - day, Ona south bound ratt - ler
67 0 A7 0
] = 2 ° ?  — I'l, } l  — g I - -
1 7 |
side door Pull man car. Seen him here, and hewasonthe hog.
A7 0 FT G GL%IM 0 £ 07 6’
## - P i 'I" : »
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Ea - sy Ri-der's gota stay— a- way, sohe had to vamp it
A7 9) A7
7 |’\| 4 © 54 \ 4 H.’ .Il',. ) )
@ 1 / ] | I | ! I I 7 | | L4 Vi Vi
but the hike- ain't far. He's gonewhere the South-ern
A7 j, 9) A7 ) A7
g ——
] | | ] = b h 4 e
. he—tp—te—4 & s
cross the Yel - low Dog.

Solos at "D"
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You've Got To See Your Mamma Ev'ry Night

Billy Rose & Con Conrad - 1923

Al 6 Gom G Gom G
o= : e V70 e £ 3
1/ | | 7
I
Dadd-y dear list - en here your mam-ma's feel-in'blue.
Dadd-y dear whenyou're near well ev' - ry-thing's o - kay.
; ¢! o7 Gom 6 G
rr rhtETs o fir P AP i o ie Pl
! 1 | v LW 4 [
I don'tsee much of you, andthat willne  ver do. Oncea week
but when you stay a - way— I mope a-roundall day.— I must know,
JGOIM ¢! Gom ¢! G47 A7
@ T - / ya : 4 |’ yi ; ? - i ]
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Ma-ma's cheek Needs a kiss or two. I'mnot show in'
whereyou go,— andwhat makesyou gay.— Idon't want to
0 ] A7 0
Yo
o — 9 o . ~
_l’\_ 1 P I I = ] ¥ — 2
@ | | ] ] I
you— the door— but I must lay downthe law. You'vegot to

share

my

love—

with a - noth - er

tur-tle dove
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seeyourma-ma— ev-er-ynight oryoucan'tseeyour ma-maat all— You've go to
¢! A o7
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Kiss your ma-ma-and treat her right or shewon'tbe athomewhenyou call Now
Now
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if youwant my com-pan-y  well you can'tfif-ty fif - ty me you'vegotto

I don't want the.

kind of man who giveshislove on thein - stal-ment plan,
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See your ma-ma ev-er-ynight  oryoucan't see your ma-ma at all—
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Mon-day night I sat a- lone. Tues-day night ~ you didnotphone
6 M o407 G 07 6
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Wednes-day night you didnot call- and Thurs-day night it was thesameold stall.
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Fri-day night  you dodged my path Sat-ur - day you tookyourbath
6 A7 gﬂﬂ 07 G 07 6
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Sun-daynight youcalledon me— butyoubroughtthreegirls forsomecom-pan-y you'vegotto
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Down in Honky-Tonk Town

Chris Smith & Charles McCarron - 1915
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BiTJtl)hn—son said one day, 'fo Pl\is E - li-za May, "We've’ been to
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near-ly ev'- ry placein town. If you sug- gestto me, some oth-er
; e F FOET FET  Am
et eI £
T 7 / ] ] T T T 1
nov-el- ty, Webothwill goand do the thingup  brown!"
¢ 87 ¢ 87 ¢
9 , = By
E;F ;, ¥ ', i ] ,: IH , i ] ’: IH ,
l—(is sweet-tie said,'My Dear, ‘rher'/e is this placeI hear, fgof it
¢ 87 ¢ 8 __Em Am i
by e £ Fe.Freo
VAT Vi ] | L | | h 4 | | | | | |
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straight from Mose, who brings the clothes. It's Hon-ky Ton- ky Town,
Am o 87 8765 E7
gy F e ef Pee p eep e & B 4
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@ down where the gals

are brown. That'swherethe mu- sic  grows.
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' Come, Hon- ey, let's go down to Hon- ky  Ton-ky Town,
87
M I| I I'J' /| ] : IH 1‘ I I'I' /| ] I
it's un- der- neath the ground, where all the fun is found.
E7 ” .
24
@ There'll be  sing- ing  wait- ers, sing- ing syn- co- pa- fters,
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1? danc - cin'  to pi- a- no played by Mis- ter Brown.
D
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Heplays pi- a-no queer, He on- ly playsby ear, You want to
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# Ty vy ¥ , "b('_
stay a year, The mu-sic thatyou hear, would ev- enstart a mon-key,
E7 87 E7 A
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1? danc-ingwith a  don-key, Down in Hon-key Ton-ky




56 Down in Jungle Town
Edward Madden and

Verse Theodore Morse - 1908
Al Em
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Down in Jun-gle  Town, the moon shines down with-out a
F47 87 Em
BE K- ¢ S _—
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frown; Soon——  a shy bab - oon came out to
¢] 0’ ¢] Am
) S
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SpOON——o——  be-neath the  mMoON;— Mon-key Doo -dle
Am Am
NWE .
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wagged his noo- dle, he was Jun-gle King, She felt flat-tered
s o = - -
: |
when he chat-teredYou're a pret-ty thing Big Bam-boo
8 9) 07
» S » B P
I | - | |

o

N

room for two Soprom - ise you'll be true!"
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Chorus
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Down in  jun - gle  fown, A hon - ey -
07 6 6°
# E -9
moon is com-ing soon. Thenyou'll hear a ser - en -
07 q#o D7
A 4o £ ) : s
y AV | b p—
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ade, To a pret - ty mon-key maid,
¢! A7 07
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When that chim-pan - zee up in the tree,
07 Av7 _8‘7r—\ ¢!
Nie o r = .~
e —t
Sings that mel - o - dy. 'l be true to my
G A7 o7  J—
' ' £ o © -
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By
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N

mon-key doo-dle - doo way Down In Jun - gle Town.
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My Daddy Rocks Me

J. Berni Barbour - 1922
/=100
Om Gv  Owm g° gre Ow/c
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I've got a Sweet - e, no one could be sosweet to me.
F E7 Av F4° F Aw/E
yre—tr £ ptrt pErEr
@ t I — — v —v — ]
He makes me hap - py. I'mglad to say he's al-ways gay. I've
6’7 ¢ 6’ ¢
. ) I’\ ] I’\.' )
got a great big rock-ing chair, and ev -'ry nightyou'll findus there. I'm
A7 Ou Au/F E/8  Gw® A OwA
4§ 7. . , e
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—
on his kneewhile herocks me to a rock-y mel - o - dy.

My ba-by
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M Om/C Ow® A Om Gm Ov Gv O Om OV/C
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rocks me with onestead-y  roll. My ba-byrocks me
g7 A7 Ow/A ﬁ Ov/c A7 Ou
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%’ﬁu—'—r—f . % S 1 S — — e E— :
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with all his heartand soul. We'll al-ways spoon while the
Wrap'din ablank et of
Most ev'-ry eve - ning at
Talk a-bout row - boatsand
Ew’ A7 Ov  OW/C 80 Gws AT Ev’/8 AT/CH On Ow/C
/ / === ==t relr

9

lights are low.-
love and charns,

half-past nine,

birch can-oes,

He hates to  leavemewhenit's time to go. Myba-byrocks me
I'm sit-tingpret ty whenI'm ;. ic qems.
We get to-geth er and theyorld is  mine.

Youneed a  chairfo rock a-yayyour blues.

Ow/® A7 low oA Tow 47 om
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9 P ritfe » o - —F
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with one stead-y roll. roll.
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There'll Be Some Changes Made

Higgins/Overstreet - 1921
A 6 Em A7 07 ¢! Em
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They say don't change theold ~ forthe new,- But I've found outthat thiswill
A7 07 87 Em —
b -a s B . » s
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nev - er do. Whenyou grow old you don'tlast  long;—
A7 97 of Em
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You're here to-dayand then to - mor-row you're gone. I loved a manfor ma-ny
A7 07 67 6+ ¢
B - > e » : ;o ¢
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yearsgone by, I thought his love for mewould nev-er die.—
A7 0 F# g 8
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He made some chang -es that would nev - er do, from now
Em E° AL A7 07 Cm® 07
—’ ~ o » » -
9 = —
il |
on I'm go-in'g fto make some changes  too.

For there's a
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change in  the  weath er there's a change in the sea—
A7 87
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sofromnow onthere'llbe a changein  me, My walkwill be dif 'rent, my talk
E7 A7 07
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and my name, Noth in' a boutme is goin'to be the same, I'm goin'to
E7 A7
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change my way of [iv=in, TThat ain't e- nough, ThenTI'll change the way that I
A7 87 E7
V45 £ L e e pppedpe, o
v—i % — —— ! o ] . 7
@ | FI Vi /
strutmy stuff, ‘cause  no-bod- y wants  youwhenyou're old and gray,
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There'll Be Some Chan-ges Made to- day,

There'll Be Some Chan-ges Made.
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Creole Belles

1900
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Interlude
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My Cre - ole
Whenstars
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Belle I loveher well My lit - tle dar - lin' my Cre-ole Belle
shine I'll call her mine, my dar-lin" ba - by my Cre-ole Belle.
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My cre - ole belle I love her well my dar- lin'
Whenstars shine I'll call her mine, my it - tle
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ba - by my Cre - ole Belle.
dar - lin' my Cre - ole Belle.
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Solos at "C"; Out Chorus use Melody from "A."
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Nick LaRocca - 1918

Skeleton Jangle
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F [Unison for 2 bars
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Sobbin' Blues

Kassel and Berton - 1922
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Rhythm sec. plays straight 8ths as written, horms harmonize melody - 8 bars
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Rhythm sec. plays straight 8ths as written, horms harmonize melody - 8 bars 67
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Solos on "B" & "C" Section:
After last solo play to bottom.
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Hesitating Blues

W.C. Handy - 1915
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Hel - lo  Cen-tral what's the mat-temwith this line? I want to talk to that
Sun-day night my beau proposed  to—— me. Saidshe'd be  hap  py ifhis
If I was whis-key, and youwerea cup I'd dive tothebot-tom and
oA Ao By G 0
-
i | ] / ) - ] :
| 1 '\-Iu 14
HighBrown  mine. Tell me how long will— T have to wait?
wif - ie I'd be— Said he,"How long will—m I have to wait?
nev - ercomeup,— Oh, How long do I have to wait?
9) A7 L E7 A 0 67 0 0O
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@ 1 / ] | I | L 7 / ] | I | L ! Vi 7
Pleasegiveme 2 -9 -8 Why do you hes - i- tate?
Come be my wifemy Kate, Why do you hes - i- tate?
Can I— get it now, or do I havetohes i- tate?
B| G 0 G 0 G 0
—_, —
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What you say can't talk to my Brown? A storm  last night blowed the
I de-clined him just for a stall- He left that night-  on the
I had wo - man, She— was ftall.— She make- me think- 'bout my
0/A o gy 6 0
Az P o \ :
y AV ] 7 2 h 4 - oy
| | ] I ] 7 / ] | I |
i =
wires all down. Tell me how long will- Thave to wait? Oh,won't you
Can-non Ball.- Hon-ey how long will- Thave to wait? Will he
par - a-sol. Oh How long do— T have fo wait? Can I
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tell me now, Why do you hes- i- tate? Pro-cras-ti-
come back how, or will he hes - i- tate?
get it now, do T haveto hes- i- tate?
C| 6 6’ c
2ls o . . -
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na - tionis the thief of time, So all thewiseowls say, ‘"onestitch intime
9 —— & £ »
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may save nine", To-mor-row'snot to - day.— And if you
07 ¢] 07
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put of f — Some-bod-y'sbound to lose.
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I'd be his, He'd be mine, And I'd be feel-ing gay. Left a-lone
¢ b G’
V4 p P PP £ 7 oo
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togrieve and pine, Mybest friend'sgone a - way, He'sgone and
07 6 ¢ ]
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left me

TheHes -i - ta-ting
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George Botsford - 1910

Grizzly Bear Rag
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He May Be Your Man

(But He Comes To See Me Sometimes)

Lemuel Fowler - 1922

o 07 67 ¢c F7 ¢ ¢ ¢
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Miss
Miss
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Min-nie Lee. fromTen-nes-see. wasknown to be quiterough. An - y - time and
Lu-dy Green wassome I'il queen, and jeal-ous as— could be. Whenher man went

C A7

07 67 ¢ A°
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y A yi ) P ) - - (72 #' ) p— 99
@ i I I i / ] i )] )]
an-y - where She wouldal-ways struther  stuff. Now Sa-die Snow, she
out at  night Theywouldal-ways dis - a - gree. Down at the ball,.- at
¢ 647 ¢ ¢7 07 .
| — — o
N —r—rts
@ i )] )] /] /] 7 I
had a  beau. she loved him night and  day. Un - til Min-nie
Moon-shine Hall.- where ev-'ry - bod- y'd go, Was Miss Min- nie,

67 07 67 67
'Eh' L FF e » . o RSP e
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shook a shim-my and stole his heart a - way. Poor Sa-die near - ly dies,
drink-in'plen-ty and hug-gin' Lu-dy's beau. Lu-dy was mad- as well,
67 67 Eo a7
e - ,.
@ I | I | y
but Min-nie on - ly sighed, then I heard her say: He
Min -nie said "I will tell you now so you'll  know"



73

C b 07 U ¢ ¢7
, ‘F‘ - —
== —r T H =2 -+ ¥
3 | I 7
may be yourman but he comesto see me— some- fimes.
F F7 67 ¢ ¢
3 Frf e - - 4
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And whenhe'swithyou he's al-waysgot me on his mind. I
E7 Py Avm
£ L @& o Eeo F o o T EF 5>
—fr—f : V—1— i/ I —V— ——1—%
G ' ' —
ain'tno vam-pire  thatis ture, But I can cert’ nlytakeyou  manfrom you..
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My wick-ed smile,

My wick-ed walk,I've got the kind of eyes that seem to talk, It

s
cl¢ 07 67 e 7 F
4". e » — _ _ rEe®
b — it === EEE = E,
I
no need of cry-in‘and it's no use to weep and mourn. TloveyoumanandI'm
F E7 A7 —
= —Tpe e e
9 3 S =
v
gon-natake himformy own, my own. I don't mean, to be so bold,
Ain't no need of get- tin' rough,
07 G+
9 r—r 7 7 —r r 7
1’? ’ - I I va v : : !
but I  just want, fo get you told, He
‘cause I'm  just right to do my stuff
¢ 07 7 ¢ f7 ¢ 7
§T T et 1)

may be yourman but he comesto see me—

some - times.



Satanic Blues

74

0’
A

Au?

Dom

Cwm

C

q7

e T

tir

.'....
I

et

. .
| Rl
9
I &
P’
&
Lnuv Anuv
. 4
9 <
T =
G.AL | i
i <Y
+ (
Vil
( Al
<9 I | Yl
& e
il
] o
(L
d I L

07

2

h 4 ("2
7 /

G

2he

0

he L2k

6
-

/]

£ o
1/

4

/

-P-b-F--P"H--P- 5

T 1 1 1/ 1
yrll )tV |

07

A7
_ riefro

y 3

=3}
1/
1’4

-f-#-p--ﬂ--

y ' 1/
1 —V

bﬁ--p-'

J L | A
— 1




75

C ¢ A7 07 7
: » = . "3 o
6 _ _ ¢ £7 A7 67
g e else b als el - ' =
ﬁ = = . R H
¢ ¢ A7 07 07
- "“ . — P
Back to "A"
F Comm ¢ Gv A7 07 67 Cet D
b Ty Clhber s e FOF pile LT e fystede £ )

L



e Dangerous Blues

1921
AlD Om 0 Om 0
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Ta—— dedadade dum ta de dadade dum mel-o-dy is inthe air,you
A7 0 9) Om
= ﬁf/‘_,,
LEEES = Tta »*f [ T 7
3
hear them play it ev-'ry -where you go it seems. Ta de dadade dum
) Om 9)
# ‘ I # , z
1 ~ 1 7
t@—o de da ?ia de dum take a look at me and see just
A7 0 070°¢7 0 A7 0
B —
o+ == = . e H
| |
what that fa da da de dum me  means,—— justwhat it means.
Blo o0+ © A7 0 0 Do*
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Oh,——__T'vegot thosedang-'rous blues, so sweet and pret-ty Lord
9) A7 F#° g7 4o 87
_’ — P P A/\ 1
9 T —7 ==
— Imeanthose dang-'rous blues. Can't you hear the mu-sicplay-ing
F4° g7 AwE Em E° Em AwE Em
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softand  sweet It's the kind that makes you wan-na shakeyour feet.
E7 A7/E E4° F4° A7/GA
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I thinkI'mslip- pin' I know I'mslip- pin' tadada, fadada, tadade dum.
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Oh, just hear thosewear-y  blues, so we-ary ho- ney, They're—
9) 6 F§7 Em Am  EmAm
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I l‘ T 7 T
— the kindI'd hate to lose, those dang-er-ous blues. I can'tev-en think,can't
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ev-ensleep a wink,
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Ev' ry time I hear those dang' rous blues I want to sink,
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Oh,

I've gotthose dang' rous

blues.
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Tishomingo Blues N
Spencer Williams - 1917
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Oh Mis - si-sip - pi, Oh Mis - si-sip-pi, My heart cries out for
To-night I'mPray- in' To-nightI'msay in' Oh Lordplease bless the
g Y b F
. — —v— " —V
you in sad-ness I want o be where, the win-trywindsdon't  blow.
train that takes me, ToTish-o-min - go way downold Dix - ie way,
F#° ¢7
> £ £ £
= Y 7 v ’ ! v

Down where the South - ern
Where South - ern folks are

N

C7 7 C7
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moon swings low, That's where I want to

go. I'm
al - ways gay, That's why you hear me say, I'm
: 2 ¢ : 2
— P » . o -
LT 1 ) e e e e s B : 3

goin' to Tish-o0-min-go be-causeI'msad to - day.
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I wish to lin-ger, way down old Dix-ie way.
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Oh my wea-ry heart cries out in pain, Oh how IwishthatI was backa - gain,
Opt. Break on Solos
7 7 7 7
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witha race, in a place, wheretheymakeyouwel-comeallthe time. Way
F F7 g F F7
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down in Mis-si - sip- pi A-mong the cy-press  frees.
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They get youdip- py, with their stangemel-o - dies. To re-
F A7 Om 47 F
e . k. gree
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sist temp - ta - tion, I justcan'tre - fuse In Tish-0-min-go
¢7 67 ¢? F
% e rerfr ~
e ! e Y I
I wish to lin-ger,

Where they play the wea-ry

blues.
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Midnight in Moscow
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Stop time- first beat of bar only
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The Storyville Blues
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Time
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Strut Miss Lizzie

Turner Layton & Henry Creamer - 1921

Al Em 87 Em Av Em 87 Em D+
» ] 'F' #'9'
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A7 07 6 ¢7 6 67
. > 5 O D £
) i ] If yi I__r_
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Won't you
CwM ] E7
» £ » £ ; —
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T v 7 T v / L4 I I l
strut Miss Liz-zie Get bu-sy I want to seeyou walk,— for the
A7 07 6 6° 6 67
4 R . e
i) I t ,: — ] —
folks all state the wayyousyn-co-pate Is thewhole town talk. Whenyou
¢ Cwm ] g7
2 TR B . sl o @ £ I —
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move so pret-1ty, It'sa pi-ty, The oth-er girl-ies frown.— But the
Ev 87 Ev  Au Em g7 Ev 07 6
B o . £ - £
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men  you meet  like the way youshakeyour feef, Oh,youknock'em diz- zy,
A7 07 ¢] a7 ¢ Cum (¢ Vocal to "C"
NWE o \é e £
| 1) 2 ‘. P P F P F P Y -
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Strut Miss Liz-zie

Brown.(I'll betyou've got the cut-est lit-tlestrut in fown!) Go
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down the street, By the school, Pat your feet you step-pin' fool.
6° G 6° G G E7 AT 07 G
POl o) £ POl
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Strutyour stuff, useyour "Kerch", Trot your toot-sies by the church.
6° G 6° G G ar o7
o 4o £ bo 2 , £ to i
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Thru the al-ley, Dodge the cans, Shake Miss Sal-ly's potsand pans.
6 G/F  CKE EY? 6 LU L I L
o
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Cool yourdogswe're com-in' thru, Get set for Len-ox

Av-en - ue.— Won'tyou

Back to "B: for Solos
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Tain't Nobody's Biz-ness If I Do

Porter Grainger & Everett Robbins - 1922

6 Em 87 E7
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Thereain't noth-in' I can do, hor noth-in' I can say, That folks don't
Aft- er all, the way to do is do just as you please, Re- gard- less
gml E7 Am 4 4 4
%34 == = Erfr firrd
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crit- i cize me But I'm gon- na' do just as I
of their talk- in'. Of- ten times the ones that talk will
Am A A7 Eb7 07
a 4 £ » » » £ » o o
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want fo an- y- way, Anddon'tcare if they all de- spise me.
getdown on their knees, And beg your par-don for theirsquawk- in'.
87 Em G’ o c4°
£t ;I
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should take  a no-tion To jump in to the o-cean,
If I dis- like  my lov-er Andleave him  for an -oth-  er,
G Go 07 0+7 g7 E7 A 0+7 qo G
4 . = = e £ £
(7 } } ¥ ! :
@'Tain"r No- bod-y's Biz-ness If Do. Rath- er than
If Igo to
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per- se- cute me, I choose that you would shoot me,
church on Sun -day, Then cab- a- ret on Mon- day,
¢! G#° 07 o+7 6 A’  M°  G/B
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Tain't no - bod-y's biz-ness if I do.
¢] 87 Em 67 ¢ ¢4
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I should get the feel-in' Todance up- on the ceil- in',
If my friend ain't got no mon-ey And I say "Take all mine,Hon -ey",
q Go 07 D+7 87 g7 A7 0+7 qo G
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g‘Tain"r No- bod-y's Biz-ness If I  Do. If I let my
If I give him
87 Em 67 ¢ 4o
W . he » .
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best com- pan- ion Drive me right in- o the can -yon,
my last nick- el And it leaves me in a pick -le,
G 6o 07 0+7 G 6o Am? D7
~ o
_19\_ I ) 1 '_. — I
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'‘Tain't No- bod-y's Biz-ness If I Do.



58 T'aint Nothin Else But Jazz

Maceo Pinkard - 1921

Ale _F ¢ _F_ ¢ B U L
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I'm blue, Thruand thru, ‘Cause they're gon- natake jazz a- way.
E7 . F 50 ¢ 07 G
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Onmy knees, I'm asEng you please, Just fopay at- ten-tionto me whileI say:
6 67 gh7 67 G*7
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Can'tyou see it'swrong to con-demn asong. Jazzhas sim-plygotto  stay, Now!

BLC 07
Erprfrfe R FeoefopeFP
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'High-brow mu-sic real-ly is a treat, In an op-ra houseit can'tbe beat.
G’ C $7/04 Om?  GY7
ﬁ But what makes you wan-na shake yo' feet? 'Tain't noth-in'else but jazz,  Babel!
¢ — F F#°
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In so- ci- e- ty of styleand grace, Ev-ry lit-tle move-ment  has just a
C/é G*7 c 6*7 o 4o
WEPPPEEL ., PPTPEET r B oo B, B
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lit- tle bit of wob- blin', Lit- tle bit of tod-dlin'. Waltz-in'+round ismight-y fine,
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i-din"  sure-ly is de-vine. Still what makesyou shiv-er an- y  time?
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'Tain't noth-in'else but jazz, Babel! 'Tain't noth-in'else but jazz.



Maitland 89
Same Melody as "Take My Hand, Precious Lord"
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Alcoholic Blues

Albert Von Tilzer 1919
A
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Pro-hi-bi-tion, that'sthe name, pro-a-bi-tion drivesme in-sane.
Em E7 A7 P
9 — _ /e o p
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I'msothirs-ty  soonI'll die- I'm sim-plygon-na'vap-o-rateor justrundry. When
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Mis-ter Hoo-ver said to cut my din ner down,

I did-n'thes i-tateI did-n't frown.

E7 A
ﬁ?. — 6 0 —
I cut my sSug - ar I cut  my coadl,
E7 A7 b
. L F G F o
@ / /] | - | | e | 1
but now they've cut deep in - side my soul. TI've got the
b 9) 07
ﬁi ? = r £ r
: — y—" ! : ! .
blues, I'vegot the Blues, I'vegot the al - co-hol -ic blues. There's
blues, I'vegotthe Blues, sincethey am - pu - ta-ted  booze.
¢! Gm 9)
- 4T —derer
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no more beer

my heart to cheer,

good-bye whis-key

—

used o make me fris-ky.—

Bars are closed andnight clubstoo,- lord -y lord -y what to— do,—
Solos at "D"
A7 0 #7 47 9
P Y
_9 #F f- ) = #F f- .I'. . e 7 ol ; ) — hﬁq’;
L
So long hi-ball, good-bye gin, tellmewhenyou'recom-in'  back a-gain.
So long hi-ball, good-bye gin,.- tellmewhenyou'recom-in'  back a-gain.
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Alexander's Ragtime Band

Irving Berlin, 1911
VERSE g
A A7 0 E7
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Oh,mahon- ey, Oh,ma hon-ey, Bet-terhur-ry andlet's me - an - der,
Oh, ma hon-ey, Oh,ma hon- ey, There's a fid-dlewith notes that screech- es,
A 87 E7
_’ [ { o
] : ] ¥ > : 1 _JI I
[4 1 1| 1/ [4 u v 'I 7 u = [4 -
Ain'tyougo - in',  Ain'tyou go - in' To thdead-erman, rag-gedne - terman?
Likea chick-en, Like a chick-en, And theclar i-net is a col-ored peft,
A 0 E7
. , , -
_’ ] a— L 4 ] o= : L' | ', I / P
A 1 L | ! 'I 7 1 L | 1/ 4 =
—— Oh, mahon-ey, Oh,ma hon-ey, Let metakeyou fo Al - ex - an-der's
Comeand lis- ten, Come and lis- ten, Toa class-i-calband what's peach- es,
A A 0 m A E7 -
o > P 7 b
_I’L | r’ v 1 1 I 1
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grand - stand, brass band,
come

now, some - how,

Ain't  youcom - ina - long?

Bet-terhur-ry a - long.

Comeon and
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hear, Comeonand hear, Al exan - der'sRag time Band. @ Comeon and
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hear, Comeonand hear! Tt'sthe bestband in  the land. Theganplay a bugle callikeyou
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ne-ver heard be fore. So na-tur-al thatyouwant fogo to war.That's just the
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best-est bandwhat am, ho ney lamb.Comeona long.  Comeona long. Let me
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take you by the hand. Up to theman. Up tothe Manl Who'sthdea- der of the
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band. Andif yowareto hear the Swa nee Ri- veplayed in rag time. Comeon and
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F Plere £ peie £,
I | M | I/ | I/ | | |
1 . vy v’ ' ]

N

hear, Comeonand hear, Al- ex an der's Rag-time Band,



94

Riverside Blues
Thomas A. Dorsey & Richard M. Jones

Am E7 Am E? Am Ow ¢ 67
 — 4
1’? —— ol e i
A o F7 o o F7
Eree, Frbeo .' oe ip EE
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F7 e 2 bar uni;on break q7
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Om? 6+7 e 07 o Fm il 67 | [2 ¢ 67
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everybody plays this figure behind clarinet lead
C 6’ ¢ E7
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F Fm ¢ 2 bar clarinet break
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F ¢ Play 2 bar'bunison on out-chorus
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My Bucket's Got a Hole In It
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/=174
07 G’ 0
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67 0
e i e e e
i? == ~
A7 0 6 07
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CHORUS

Yeah! My Bucket's Got A Hole In It
Yeah! My Bucket's Got A Hole In It
Yeah! My Bucket's Got A Hole In It
| can't buy no beer.

Well I'm standin' on a corner - With a bucket in my hand
I'm waitin' for a woman - That ain't got no man.

CHORUS

Well, | went upon the mountain - | looked down in the sea
| seen the crabs and the fishes - Doin' the be-bop- bee.

CHORUS

Well, there ain't no use - of me workin' so hard
When | got a woman - in the boss man's yard.

CHORUS

Well, me and my baby - we just bought a Ford
And now we sit together - on the running board.

CHORUS
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I Can't Let '"Em Suffer

Henry Creamer & Turner Layton - 1918

Owm’ G’ C G* C
— -
P e r o o f
= —— =0
y
love to see the fel-lows hap-py all the while.
Om 67 ¢ EbO 647/0
. £ 2 —F r » Freffr
I ] ! | 4 ’: 1 | ! e | I— | e— |
Love to seethem smile. That shows they're jol- ly and ev-  ‘ry- thing.
¢ Om’ G’ ¢ G* ¢
2 T o s ©
@  — : —1 —r—1)
- : /
I love to see the fel-lows hap- py all the  while.
Em g7 Em 40 6/0 67
—9 .IP- ) . .I'- . 4 <
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It's cru-el, So cru-el, To letthem plead. Oh, T
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can't let 'em suf-fer for thewant of love. It's a shameto let 'em
¢ 67 ¢ 67
N F T Pe P o P e, _ P e o P
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plead. No I shan'tlet'em suf-fer for thewant of lov

|
e, ' WhenTknow justwhat they

¢ ¢7 ¢7 F
P P #.F L :% 2 i p P £ £ £ 2 4y £
F AT | k '| | l‘ | / I II, [ Al I‘ I ——!
:@need. Naw there's no use tryin'to stall, I justcan'tsavethem all! But when they
07 6’ OwAB? G7/8
Y= s ftrferir frirf £ o4
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cry: "Oh, Comeand kiss me, Sweet- ie", I'mbound to  fall. ThenTI've
6’ ¢ 6’ ¢
IEE SN o . —~Trrrte. i
o — ¥ y——-1f o e e
y I
just got to take'em in my lov-in'arms,  Got to keep'em out of harm. ThenI've
b ¢7 FAT/E
—
Srrep e repelf P doperrr _reer
e y . ¥ H |
just got fomake'em bemy tur-tle dove, My hon-ey love. Lov-in' kiss-es
Om Em/G a7/F C/E Am’
4 £ F Fp Fr &> » ¢
ﬁ ;‘I ,: |4 yi 1 |
I'lll pro-vide, Un-  til they're sat- is- fied. ‘Cause I
o7 67 ¢
=
A Frrfy rr T F \
L
can't let'em suf-fer, For thewant of lovel
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Oh By Jingo Albert von Tizler

J=180 1919
A+7 0 ’&1'7 ") E7 Eom E7 Eom
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Oh, by Geelby Gosh,by Gum By Juy,

Ohl by Jin-go, won't you hear our

E7 A7 9) 87
b —r T SEe==
@ — — .  —— — 7 — ——

I
love? Wewill build foryou a hut.—- Youwillbe our fav'rite nut,
E7 A7
» i, > £ » . p

L ——— ] * 7] y—H—] —
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We'llhavea lot of lit-tle Oh! by Gol-lies, Thenwe'llputthem in theFol lies,
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Oh,by Jin-go said,by Gosh, by  Gee. "By Jim-in-y, Please don't both-er

F¥7 Ghw F¥7/m¥ B
P e—

]

i
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me. So they all wenta-way sing-ing Ohl By Gee, By Gosh by Gum,by
B 0 Obw AYE A 0 ¢ O

N . rrfrr.fr e T

ﬁ I I | ! | ! | ! ] b : I

Juv, by Jin-go, By Geeyou'rethe on-ly girlfor me.
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Down By The Riverside
)

/=180 Alo 0 0
i ¥t =
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Gon-na  lay down my sword and shield down by the riv-er-side,

A7 A7 9) 9)
¥ &= EEE == ¥ —0 : .;-kfc
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I
down by  the riv-er side, Down by  the riv-er side. Gon-na
9) 9) 9) 9)
_9 7~ . P
y 4 W : Pr—\ ,’ o ThH ] )
A |
lay down my sword and shield down by  the riv-er side
A7 A7 ) 9)
g vc - —
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down by the riv - er side. Ain't gon - na
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stu-dy war no more I ain't gon-na stu-dy war no more Iain't gon-na
A7 A7 0 9) ¢]
A“ . 7~
] — ‘I' 1 I I l‘ I|
stu-dy  that war no more I ain'tgon-na stu-dy warno more
6 0 0

A4 ) g
R —

- I ain't gon-na stu - dy war no more you know T'll

A7 A7

stu - dy war no more.



Wabash Blues
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Near -ly bro - ken heart-ed since the day that I once start-ed from my

A7 07 ¢! ¢ 87
SV S . o bebe be b e be
@ Wa - bask home, In - di - an-na'ssweetand it's a
Em ¢! A7 07 ¢!
%341* e dptetateler o o 3 Lr e £
. . — e S S—— :
place that's hard to beat but thenI longed to roam, My old home-stead
67 ¢ 047
4L £ = — —T—F ke —
@ I now can see, I had a girl was as sweetas could be,
6 67 £ _ A0 g
4 erirfrff £ o : A

Now ev - 'ry dayI'm so lone someit's mis - er - y.
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Oh, Th'oseWa—bash Blues I know 'I gotmy  dues.
¢ ObomC? F F ¢ ¢ G47
L P PEE. o o g
! ’ A lone - some soul am I, , I feel
647 67 6’ 67 6’ ¢ CEwF F4
’-\.' 4 i 0 = _—
that I could die. , Can - dlelight that gleams. ! ,
6’ 67 ¢ ¢ Obwml? F____
) - —— F F i
@Haunfs r!ne in my dreams, , I'll pack my walk- in'
¢ ¢ 6’ 67 ¢ ¢
N — L a— —
i —3 i o ——
@shoes To lose———_ those Wa-bash Blues. I
6 8 6 o #7
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Thru the syc-a-more the can-dle light is shin-ing bright, Mem-'ry brings the scent of new-mown

o gh7

0 w7 0
e » 2 £ o e phe e o
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hay to me each night, I amstart-ing for thatspot no need to ask me when,

G G7 ¢ q Back to B
F AT | L | I’ I I I
@ I'll i

be leav - ing hoof-printst'ward the  old home road a - gain.

N
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FO

Nick LaRocca - 1919
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Lasses Candy

FO

o)

=

.'_-

¢7

o P

-
) Ii

cH7 7

P
h ol
1)
I/
L4

C47

| —~

G

FO




Poor Butterfly
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/=120 Golden/Hubbel - 1916
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Poor But-ter - fly 'neath theblos-soms wait - ing Poor But-ter -
A+7 ok 07
P e — l
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fly for sheloved him so. The mo - ments
67 c? F Om
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pass in-to hours, The hours pass  in - to vyears, And as she
67 ¢ F 47 67
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smiles thru her tears, She mur-murs low, The moon and
Bl & Fue? _
MAT F
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I knowthat he be faith - ful————_ I'm sure he
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come to me by and by But  if
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he don't come back ThenI nev-er sigh or cry, I just must
¢ h F
P — e » -
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| 7
die Poor But - ter - fly.
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King Chanticleer

Nat D Ayer & Seymour Brown, 1910
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Play cues 1x for Repeat:
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Wild Cherries Rag
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Ted Snyder - 1909
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Bass Solo - Stop Time
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Ory's Creole Trombone

Edward "Kid" Ory - 1921

Trombone solo E7 47 0 A7 0
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Ja Da

Bob Carlton - 1918
/=132
0 ¢ g E7 'Y 0
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Ja-da— Ja-da— Ja-da Ja-da Jing,Jing Jing.
0 __ e g E?
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Ja-da— Ja-da— Ja-da Ja-da Jing,Jing, Jing.
") g° A7 9) g°
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That'sa fun-ny lit-tle bit of mel-0 - dy,——— It's

so sooth-ing and ap -
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peal-lingto me,- Itgoes Ja-da— Ja-da—
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Ja-da Ja-da Jing, Jing,

N
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Jing,

Oh  yeah!~ Ja-da Ja-da Jing,Jing,

B
——

Jing!
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That Da Da Strain
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Lazy Daddy

ODJB, 1918
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G [Clarinet Break - 2 Bars| €
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Limehouse Blues

/=184

A 0 ¢ 0 9) ¢ 9)
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In Lime - house Where yel-low Chin-kies love to play,
Oh Dear Oh Dear, Right here in or -angeblos-som land,

Fiv C47  Fiv  Fiu Y Fiv A7

In Lime - house, Whereyou can hear thosebluesall  day,

I'm wear -y ‘Cause no oneseems to  un-der - stand.——

o? G F7 YR 4

L2 » P — —

%# i o - S o
! 7 ]

And they  seem all a-round,— Like a long, long sigh.

And  Those weirdChi-na blues,— Nev -er go— a-way.

) ¢ 9) ) ¢ 0 G« €7 F7
o e a— » b
4 2 S8

Queer—— sob  sound, Oh,Hon-ey lamb they seemto say:

Sad, mad blues, For all the whilethey seemto say:
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Oh! Lime-house kid——  Ohl Ohl Oh! Lime-house kid.——

G7

o~ L
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Poor bro-ken blos -

Go-ing the way— That the rest of them did— som and

A7 oM’ 67 ¢7

F7
5 » P — —— » J—
1 ’ T 1 1 1 4

no-bod-y's child,—

Haunt-ingand taunt - ing you'rejustkind o' wild.— Oh! Oh!

g7 b7 A7 647
D G

. — r

Y
«F

’ ———
|

Oh! Lime-house blues——

I've the real Lime-house blues,—

G7

F _0
%I, p—1 1 I

Learned from the chink - ies—

those sad Chin-a blues,— Ringsonyour fin-  gers and

b9
6« 07 G anbs) @ F A’ Foe gepenT
f- .I'- f- o | F F e 54 o 3
1 I 1 1 ! 1 1 I : :I
! }
tears foryour crown,

Thatis the sto - ry of old Chin-a town.
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Livery Stable Blues (Vocal)

AlC° C e ¢ G*7
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Way down in Al-  a- bam, It was in  Bir- ming-ham, Therewas a
¢ ¢7 F
9
P @ P
| | — |
la- zy color-ed- fel-low named Lee, - In-steadof work-ing all day,  up-on the
07 67 ¢ A7
I‘ I’ Ir — : / | | |
% ! Vi 1 1 il | 1 1 I |
sta- ble brush he play, to the hor- ses he'd sing, and play up-
07 6’ ¢c F7 ¢
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I
on one string, this sad and lone-some- mel- o-

dy,
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Oh hon-ey,-lis-ten- here,

Oh hon-ey lis-tenhere

I've gotthose meanold liv-"ry

¢’ o
— \ 4 72 7 4 72 1} )  —
Y '—b;_' Pt - [ R Y
sta- ble blues. Oh how I missyour kiss, I was-n't bornfor +this,
¢ A7 07
#— ; > i l’f’ ; e —
] I I /] I| ] Vi ] 7
I I
hon- ey youknow why I have gotthose blues, ba- by mine,
G’ ¢ F7 ¢
jg#_"_# ] |’ I o 4 : 4 -
I've got those liv- 'ry sta- ble blues.
¢7 F Fm C 647 G’ ¢ ¢7 F
¥ © -
g g prF = z £,
L o ;T N r
[4 Vi | I | ! /] |
Oh, law-dy-me, I'velost mypep com-plete, I'se g'wine back to my
¢ Ep© ¢ A7
z ) "' P
% 73 h r y—1 ) 2
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Al- a-bam-a ba- by, she prom-ised that she'd mar-ry-  me some-day,
A7 67 67 67 ¢ Y e
. — - -
7 } ﬁ
@ IP [ 7288 S — 3 . ! | I ) I

she'lldrive a-way

Those liv-'ry sta-ble blues—they're the blu-est kinfd of blues!
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Where Did Robinson Crusoe Go?

Verse
Young/Lewis/ Meyer - 1916
Al? go A7
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Thous-ands of years— a-go or may-be  more,— out on an is landon a
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south-ern shore,— Rob-in-son Cru - soe land-ed on fine day,
E7 E7 A7 _
2 b, _ >
o= P ==
- no rent to  pay and no wife fo o - bey,—
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Hisgoodman Fri - daywashis on-ly  friend,— they didn-'t  bor-row or
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lend, They built a lit - tle hut, livedthere 'til  Fri-
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day, but Sat -ur -day night— it was shut. And
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Wheredid Rob - in-son Cru-soe go— With Fri-dayonSat- urday  night?-
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- Ev-'ry  Sat-ur-day hight they would start in fo roam,—
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Then on Sun-day morn-ing they'dcome stag-ger -ing home.— On this
JE 87 /\ P E7 —
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is-land lived wild—men

in can-ni-bal trim -

min' andwhere there are wild—men there

Em’ A7 9) 87
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must be wild wom - men, so Where did Rob - in-son Cru-soe go—
87 E7 A7 9) .
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- With Fri-day on Sat ur - day night?



120 Oh, Didn't He Ramble

Traditional
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Well his
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head was in  the mar- ket, his  feet were in the street.  All the
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girls came run- ning by said: "Look at that mar- ket meat!"Ohdidn't he
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ram - ble, Didn'the ram- ble? He ram-bled all a- round,
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All  a- round the town. Didn't he ram- ble, Didn't he ram-
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ble? He ram-bled'til the wo-men cut him down. Didn't he



Mama Don't Allow
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@ Ma-ma- don't'low no  cor- net play'n'round herel No  She Don't
q7 07
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Ma-ma- don't'low no cor- net play'n'round herel No She Don't
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Wedon'tcare  whatMa-ma-don't'low,he's gon-na'playthat cor-net an- y how.
G o7 G
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Ma-madon't'low no  cor net play'n'round herel No  She Don't
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That Dixie Jazz

James P. Maguire & Warren DeWitt - 1919

0 A C_'_ b 047 ¢ 67 ¢
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Have you heard the la-teststrain? It will linger in your brain. Forit's a
67 ¢ A7 07 . 67
- - 2 l, » L
I —1 —1 —  E— { = |’ -
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rag-gy new mel- o-dy, Sofullof har- mo-ny, You'llwanttohear it a- gain.
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It's abrandhnew South-ern drag, It's a dan-dy Dix- ie rag.
67 G+ ¢ A7 07 . 67
.| 5 ¢ £ £ o .
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Oh, babe, What do you say? Comelet ushear  theband play.
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That Dix-ie  jazzl That Dix-ie  jazzl My how I love to hear that
67 ¢ E7 A7
— > £ o
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Dix-ie jazzl  Oh, just see'em sway-ingwhenthey'replay- ing. Fromleft to
A7 07 07
! !
% o - 2 VI S A Ay £ A
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right, Hold to me  tight. It makesme wantto do the shuf-fle andthe
D7 G GO q7
-9 i ———
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tick- le toe. Oh, Hon- eyl Come, let's go!
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Lis- tencan'tyou hear that man just coaxa moan fromhis trom-bone.
07 67
Yol - — —~
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Lis- ten to that syn-co- pa-tion It'sthe best I've ev- er known.
7
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That Dix- ie jazz! That Dix- ie Jjazz!
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My how I love to hear that dearold Dix- ie jazz. That Dix-ie Jazz!
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Way Down Yonder in New Orleans

Henry Creamer & J. Turner Layton - 1922
A
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Guess! Where do yourhinkI'm go— in'when thewindsstartblow in' strong?
Guess! What doyourhinkI'm think in'whenyouthink I'm think in' wrong?
Bm F47 Bm
. . N .
== e | , ] ]
[ [4 — —J !
Guess! Where do youthinkI'm go— in'when thanightsstartgrow in' long? I
Guess! What doyouthinkI'm think in‘whenI'mthink in' allnight long? I
0 6 0 E7¢5 A7
b - , T £ o # e, s —~
ﬁ' e Vvt 1 v+ ¢ E—
ain't go in'East, I ain't go in'West, I ain'tgoin' o ver thecuckoo's nest. I'm
ain't think in' this, I ain'tthink in' that, I can notbethink in' a boutyour hat. My

0 6 g7 8769 E7 A7
YR » gape dp o o ” .

— i
@ bound for the town that I love best, Where life s

one sweet song;
heart does notstart  to

pit a pat— un less I hear this

song;
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Waydownyou derin NewOr - leans, in the land- of dream-y scenes,
0 A Ew AT Dol g
4 o P TP ; T o e, »
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there'sagar-denof E - den,

that'swhatI mean.— Cre-ole ba bieswith

Em? A7 0+7 pIsussh o7
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— 13 e eyl
I 7 1 | I/ | | A | L | 7
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flash-ing eyes, soft-lywhis-perwith ten-der sighs,  Stop! Ohwon't you
07 6¢ 0+7 6 F47F7 E7
» — - £ >
_l’\_ e ) ] '_' o« vz 11— i ]
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giveyour la-dy fair, a lit-tlesmile. Stop!  youbetyourlifeyou'll lin-ger there,
A76Vs4) A7 0 B
21'75 oL, o P Fe e ee £ p
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a lit-tle while. There s

hea— ven right hereon earth,

They'vegot an gelsright hereon earth,

0 b7 0 D407 Em? A7 0b
yhp p F e p gl o
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withthose beau ti-ful queens,

way downyon derin New Or - leans.
wear-ing it - tleblue Jeans,



126 When Ragtime Rosie Ragged The Rosary

Lewis Muir & Edgar Leslie - 1911
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Verse:
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Par-son Lee in

¢

Ten-nes-see in

ac-cents loud and clear,
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said"Folks I'm aw- ful
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sor- ry but our or- gan man ain't here. NowI'd like some-one tostand
o7 G G
TN

] P yi | .
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up and vol- un- teer to help us  out". When a
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éal named Rlag—ﬁme Ro-sie stood up and said that she could play,

The par-sonseemed de-

¢ ¢] 07
e — > p—
< -
| I |
light- ed and he said"Just step this way", Andthe con- gre- ga- ftion all
07 ¢! 07 ¢! o+
o T . #_'_
A ' ] v |
@ sat down fo  pray, Then came a shout! When
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Break for Spoken Vocal
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Rag-time Ro- sie r‘aéged the Ros- a-ry,

07

Deacon Alexander Started in to reprimand her

Break for Spoken Vocal
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Then he turned a-

round on- ly to see:

G7

That instead of prayin' Rosie got the folks to swayin'

C

P
) - o ) - .I'. [ @]
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To that tune so sweet, It was such a treat,
A7 07
2 b » » ’ — £ . o
| | 2 |
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It charmedtheir feet and set'em danc- in' and pran- cin' to the
D

G

07

Break for Spoken Vocal

r

|
bl I |

Rag-time two-step

"til that Par-son Lee,

Why, he forgot the sermon and began to speak in German

6 Y e 07 o+
2 # l’ﬁ- - — » #1"
I | : | |
| T T
@ List- nin® to that low- down mel- o- dy. Then he said "I
6 67 ¢ 4o
IV . ple e o e S
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1? want you folks to know that this ain't no min- strel show" When
G A7 o7 G ¢’ 6
EWE e _» " —F '
F A W LI | | | ] : :I
@ Rag- time Ro- sie ragged the ros- a- ry. ‘
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Floatin' Down That Old Green River

Cooper - 1915
AlD 007 ¢C47 ¢7 87 E7
9 b £r., _
Gy i
I'vebeen float-in' down that old

Green Riv-er on the good ship "Rock and Rye,"

E7 A7 L
’t Jt 1 .I'. E .I'. '_E
j? - e e 7 o s s e
But T wad-ed too far, I got stuckon a bar I was
) 07
_firlr > e e o P, r £
—— " [ — b A — |
i [

thereall a-lone, Wish-in' that I was home.

The ship gowreckedwith the

6 87 E7 A7
## r I = o \ 28 I I I I I I
:@ - ! A —— ! —H :
cap-tainand crew, And therewas on-ly  one thing I could do; I
) 07 47 7 @
5 s r £ r
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! i 7 '
had to drink that whole  Green Riv - er dry
No Repeat First Time - On To Vocal
E7 A7
'9‘ ——_— e —
% l ' b c
get back home to  youl Solos at A"




Verse Interlude:
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Verse - Vocal:
0 oo A7 o oo A D E7
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Half past four, Dan Mc - Graw, He came a' creep-in' to his wif - ey's door.
E7 a7 0 07 ¢4 ¢7 87 E7
—_ o @ VT T . . ,_,_&,_

Q
N

She had beewaitin' up  half

thenight

For Dan tocomehomeandgo to

L 0 ofc A1 9 oo A 9
_9 P — » » B #'P'
bed. Dan - ny smiled, like a child, But thenhiswife's eyes grew
E7 A7 9)
o - o~ - - —
X o T =e
Y ’ - —
ve - ry wildl "Where have you been all night?" she cried,
g7 E7 A7 Back to "A"
N2 . R S ] P
; | ; I
And this s what Dan-ny re-plied: T've been

Back to "A" for Vocal and Solos
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Floatin' Down To Cotton Town

F. Henri Klickman - 1919
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I justdropped in to seeyou alland say, I leave to- day, I'm
G G Gm 0 _
9 =t = i
on my way. I'm go- in" back to sun- ny Dix- ie- land,
D D#° AT/E A7 07 o+
X As . T r ror o
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That'swhy I came to shake you by the hand.
ghe 97 g° 07 o+
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The min-ute when I crossthat Dix-ie Line, No moreI'll pine, won't
¢] gho 9) D40 A7
—
3 g £ » £ £ o
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that be fine? Mis- ter  Cap- tain, don't fail me, just
9) A7 A7/E A°7/Eb 07
b PPt fp p p rp F¥ ¥
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hur- ry and sail me, To  that gal of  mine:
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Float- in' down, my hon- ey, float- in' down,
07 4o AT/E  O7/F4 ¢!
¢rrfrr . frrftr T
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Float- in® on the riv- er down to  Cot- ton Town. Just hear that
o 7
ot . . G E
-0 —
G
I
whis- tle toot! toot! toot- in" a- way, And those
o 1
ﬂm A A 97 Break 2 bars
" - rp
LA | =
dark- ies sing- in', ban- jos ring-in''til the break of day.
D| 6 E7 A7 07 D40
= ——— f r»rfer
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Hon- ey lamb, my lit- fle hon- ey lamb, I'll comeback to
AT/E D7/F4 6 67 ¢ EW
%?g f rfes o r - e 2
e e . |
you and Al- a- bam; While  fields of sug- ar cane seem to
6 E7 A7 EV? 07 ¢]
9 < v 4o » . S ~ !
Y ' :
wel-comeme a- gain, Float-in'DownTo Cot-ton Town.



132 Sailing Down Chesapeake Bay

Al _ Verse Havez - Batsford - 1913
67
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Come on Nan- cy put your best dress on,
¢
—— — = | ——
ﬁ ! | | IP ! -—
I
C97me on Nan- cy 'fore the steam- boat's gone.
G
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r F o !
— 1
Ev- ‘ry- thing s love- ly on the Ches- a- peake Bay,
¢ ¢
— * * *
Il7 a- board for Bal- ti- more, If we're late we'll all be sore.
6 ¢
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Comeon  Cap- ‘n let us catch that boat, ‘Cause wecan't swim, Mis-ter,
¢ ¢ ce G’
) e F P = y— o0 F)
[ | | = ‘ = —
we can't float. Ban- jos ring-in" a goodold tune, Up on deck
6’ ¢ >
0N P P —
9 e "
there's a place to 7spoon. Set-tledownclose ‘neath the sil- v'ry
¢
2= F Fr—r o> F
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moon, A Sail- in' down Ches- a- peake, All a- board for
6’ 6’
a o> » P — .
I i I o T‘" : : I
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Ches- a- peake, Sail- in" down Ches- a- peake Bay.

No Repeat 1st time
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‘Round thebend I thinkI see a steam-er, Dear, Head-in' here,
¢ ¢ G’ ¢
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to this pier. And we canmake it if we hur- ry, Nev-er fear,
¢ 07 67
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It's the Old Dom- in- ion Line.
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Say,don'tshelook pret-ty as she hugsthe shore, Head-in'  for
Am o7
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Bal- ti- more. Just hear the pad-dles turn- in', Hear my heart a'
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07

q7

Solos on Verse
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Ban
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yearn- in' She's the Queen of

the Ches- a- peake Bay!
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Easy Rider's Gone

Shelton Brooks
.=120 )
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I won-der wheremy Ea-syRi-der'sgoneto - day He ne-vertoldme
¢7 b ¢! 07 87
2 pife o 0w o £ £r
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hewas goin'a - way. If hewasherehe'dwinthe race Ifnotfirsthe'dget a
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place. Cash in our tick etsfor a jol-ly joyrideright a - way I'm
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los-ing all my mon-eythatiswhyI'm blue. To win a race he
¢7 ¢! 07
g po el s 5 =
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knows just what o  do. I'd putal myjunk in  pawn—— tobeton
g7 EMIN A7
EWEN - £
an - y horsethat Jock-ey's on, Oh I won - der where my
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Ea - sy Ri-der's gone.
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Traditional
Al F Fio ¢’
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Eh la bas, (band sings echo) Eh la Bas, Eh la bas,
¢7 F F
/| | b — I <7 — I <
1
Eh la bas, Tra la la Sis Boom Bah
Foflo o7 F
TTTr T e e e - *
= — 7 / e e s = e
Eh la bas, Eh labas Well I
F [Solos here after Vocall 7
Z o T » EspETP o ¥ £ » &
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can't speak French,not in a pinch so I don'tknowwhatit means.— But it
Or -y sang that Ca-jun Frenchin a fine ol' Cre— ole way,— but the
¢’ — F
i | = £ Tetfl EEe » T
| | "4 "4 | k '| | | I ‘I’ l‘ J
sounds real good,like I knewit would, like downinNew Or - leans,- I
on - ly Ca-jun I can say is Lais - sez les bon temps rou- lez!. So
%IF.FrErﬁF e T EFfefer » 7
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love to hear that clari-net burn and hear them frombone gliss-es— I'd
let the goodtimes roll my friends, and let the mus-ic  play,— To
¢? — F
£ o £ £ o £ e ETFE e i P
e I % V—i e ] = ] ’—I
— I
like to singFrenchwhen Itakemyturn but thatain't the kindaband that thisis— Eh la
mor-rowmay nev - er cometo be, solet's love— it up to - day— Eh la

Vocal Back to Top




Fidgety Feet
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The Original Dixieland Jazz Band - 1918
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Waitin' For The Robert E Lee

Lewis F. Muir & L. Wolfe Gilbert - 1912
Al A B A o
!
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Way down on the lev- ee in  old Al- a- bam- y, There's
The  whis-tles are blow- in',  the smoke-stacksare show- in', The
9) At 9) A 47
5 4 — P —— ., e € o
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Dad- dy and Mam- my, and Eph-riamand Sam- my,On a moon light
ropes they are throw- in', ex-cuse me,I'm go- in' to the place where
9) A 87
» » & ~
%' = ] e —
' I I I
night you can  find them all, While they are  wait-
all is har-  mo- ni- ous, Ev- en the preach-
87 E7 /T
9 _ = » » #1" = ‘i y
% | Eie==== i
in' the ban- jos arc  syn- co- pa-  ftin'.
er, He is the dance- ing teach- er.
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What's that they're say- in'? ~ What's that they're say-  in'?  While they keep play-
Have you been down there? Were you a- round there? If you ev- er go
0 A 9) A 47 07
%?g > P > P O s , >
: ! | — | |
in', hum- min'and sway- in', it'sthe good ship Rob- ert Lee
there you'll al- ways be found there,Why,  dog- gone, Here comesmy ba-
A 87 E7 A A E7/8 AT/CH
9 rp v frfréf P r b
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that'scome fo car-ry  the cot-fon a- way.

by on the goodold

Rob-ert E. Lee.



139
Cl|l 0 A7
o £+ £ £ — P O
1 1 ! -7 o ! 1
Watch them shuf-  flin'a-  long. Seethem shuf-  flin'a-  long.
A7 A7
5 j o # = a - .
1
Go take your Dbest gal real pal, Go
0 At 9) A7
. S
{ — { { - { — { { — 1
down to the lev- ee, I said to the lev- ee, And
Dp A7
9 e £ fr — Fpr P 4
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i
jointhat shuf- flin' throng. Hear that mus- ic and  song.
A7 A7
g4 r r pfe = . p e P s o P
1? It's sim- ply great, mate, Wait- in' on the lev- ee,
A7 0 047 E” For Repeat:
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Wait- in' for the

rr )

L oo

Rob-ert E. Lee.
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Walkin' the Dog

J=164

Shelton Brooks - 1917
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Now lis-ten hon-ey'bout a newdance craze, Been'rig - i - na-ted for a-

You allwere craz-y 'bout the"Bunn-ny  Hug", Most ev-ry bod-y was a

07 oo 47 0 o A 07
] > | 9-, | 9-, h 4 [ "2 .II',. tr r = oy U tr r .r.
@ Vi ] ] 1 7 /v 77 T
bout ten days,It'sthese, It's a bear!,

"Tan-go bug!" But now,
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and some- how,
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07

Andit's a hewstep

The fun-ny Dog walk

J—

afun-ny two step.

qO

is all the town talk.
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In ev-ry cab - a - ret and danc-ing

hall - Yousee themdo - ing it, yes,
In ev-'ry pri-vate home this dance is  known. I called afriend of mine up
07 07 87 E7 A7 07
— - - P P il
e e ~ ——— P - v
@ Vi ] T T | 7
oneand all,—

If you'lljustgive me a chance,
on the phone,Hear-ing on hisGram-o- phone:

I'l

in - tro-duce this dance:
This "Dog - gone"rag-gy tone:
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Get'way back, and snap your fin- gers, Get o-ver Sal-ly, oneand all,—
G c a0 6
Ve pfF (5 C LT T 8 0T SRR
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Grab your gal, anddon'tyoulin-ger Do that slow draground the hall. Do that step,
¢ b 6 07
2 e’ » » fr, =
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the"Tex-as Tom- my", Drop! Likeyou're sit-ting on a log, Rise
6 ff ¢ oo ] 07 4
9 . » . » £ » 5 D. \
('3 — == g 3
L

slow, that will show, the dancecalled"Walk- in' the Dog".



¥ 0 Over The Waves

Al G o7
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When  youare in love It'sthe love-li-est night of the year.—— Stars
G
e ff SSE= 7y ¥ip
| | |
twin-kle a - bove Andyou al-most can touch them from here. Words
¢
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fall in-to  ryhme—— an-y timeyouare hold-ing me near. When
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you are in love, It'sthe love-li-est time of the year.
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Waltz-ing a - long in the blue———_ like a breezedrift-ing
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o - ver the sand Thrilled be  the won-der of
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OU——— and the won-der-ful touch of your hand, and
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My heartstartsto  beat like a childwhena birth-day is near.
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So kissme my sweet—— It'sthe lov-li-est nightof the year.
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Clarence & Spencer Williams - 1919
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Stop time - Play downbeats 4 bars
Blo7 cornet 07 Clarinet 07 Trombone
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Back to "D" for Solos
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Long Gone

W.C. Handy & Chris Smith - 1920
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Didyou
y
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ev-er  hear the sto-ry of Long John Dean? A bold bankrob-ber from
Long John stood on the rail- road tie, Waitin' for freight train
F F F1/A 8b CH7/8
— - A -
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Bowl-ing Green, Was sent to the jail-house yes- ter- day,
tfo come by. Freight train  came just puffin' and flyin',
7 7 7
F Om . ¢ ¢ F .
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Late last night he made his get- a- way. He was
Ought'a seen Long John grabbin’ that blind.
F Om’?  Gm’? ¢7 F Om’?  Gm’? ¢7
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Long Gone from Ken- tuck-y, Long Gone, ain't he luck-y?
F F1/A 8 CH7/8 F ¢7 F
51»- —,- ppbdp 222 e 4, o,
| — i i m— I I I I i — —
T I ! |
Long gone, and what I mean, Long Gone Johnfrom Bowl-ing Green.
Interlude
F Ow’ Gw?’ ¢7 F Ow’ Gm’ ¢7
i = o — i
| | | Vi h 4 | | | Vi h 4 V g v —-—
! ~ } — — i — —7
They

They
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of-fereda re-ward

to bring him back,

caught him in Fris-co,and to seal his fate,

E-ven put blood-hounds on his track.

San Quen-tin  jailed one ev-ning late. But

&

&

F F1/A 8 C47/8

e e e T T £ hf’ - )
: | : : — - -
Dog- gone blood-hounds lost his scent,

out on the 0- cean John es- caped, The
F Om’ 67 ¢7 F
2 s X
PFEFFE F opr g fF
Now no- bod- y knows where Long- John  went. He was
guard for- got tfo close the Gol- den gate. John's
ELF Om’ Gm’ ¢7 F Om’ Gm’? €7
A -

%@ | ; T+ ' P i
Long Gone from Ken- tuck-y, Long Gone, Ain't he luck- .
Long Gone from San Quen-tin, Long Gone and  still a' sprint-in’.

F F/A 2 C/8 F ¢7 F

r o £ eien FEFE -~ I

| ] —— % I I I I H— —] I
Long gone, and what I mean, Long Gone John from Bowl-ing Green.
Long Gone I'm ftell-ing vyou, Shut your mouthand  shutmine too.
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A Good Man is Hard to Find
J =100 Eddie Green 1917

A 07 G Gfom 07

— —1 1
" > > o
3 I ] ] —] ]
. y y y | y

My heart'ssadand I am all a - lone myman freats— me mean.

6 Gm 9) Géom A7 9)
P '_
1 1 ~ 9'—'_
yi yi ] ! IV —" ] ﬁ' I
| |
I re-gret thedaythat I was born, and— that- man I ev-er seen oh
A7 0 A 07

l—'—‘q : 4 . : : ﬁr

N

my hap-pi-nessis less to- day, my heartisbrokeandthatis why I say. Lorda
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E7 E7 A7 A7 07
— P cm— /\J‘ -
| T
H— s ] H‘ , :
good man- ishardto find youal-ways get  theoth-er kind just whenyou think that.
07 ¢!
eSS AS S EStce === ===
T — | - 1 L |
he'syour pal, you

look to find him fool- in"round with someoth-er gal

thenyou

E7

=~

A7

24
g

A= 424s '

07

6 G

°®

rave—and youall

]

1
crave—youwan-na see——himinhisgrave

so if yourman is nice take

6ot o7 g < <
SEESEE S =i == z
‘gﬂ —] — I L1V

my ad-vice and hughiminthe morn- in'

kiss him ev' rynight

give him plen-ty lov- in'

0¥ 97 § A7 07 G G
e SEEs

treat him right cuz a good mannow-a - daysis hardto find,

N

—r”’

07

N

so hardto find.
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Get Out Of Here
(And Go On Home)

180

J

148

-7

07

h 4
7

C

F
b.F_.'_A

TE e

7

)
[ ll'l

»-
-

2 £

67 | [2,97 67

> £
» =

C

e

e

»-
o

g U "]
v

07
07

o

q7

Df 6

VAW g i "] | |
v 1



149

Chinatown, My Chinatown

Jean Schwartz & William Jerome - 1906

A A Cém A Cém E7
) 4 P » s 26 O
= | o O | ! -
] ! ] 1 I
1? When the townisfast a- sleep, And it's  mid-nightin the sky,
A Cém Bm’ Fém E7 A
9= et 2 =ST==
That's the time the fes-tiveChink, Starts to  winkhis oth-er eye.
Bm 87 E7 E7 EY7
%?g‘”rfr p & o @ s, ,p 0 o
| | | | | | | |
Starts to winkhis dream-y eye, La- zi- lyyou'll hear him sigh:
N E+7 A A E7
B e 4 )
7] P — —
# s f f i ' © o
" Chi- na  town, my  Chi-na fown, Where the lights are low,
E7 C+7 Fim 87 E7 E+7
e 4 P —
M | | S—
Heartsthat know no  oth-erland Drift- ing to and fro.
A E+7 A A A7 AYT ‘D{Eﬂéﬂ\ﬁm
e £ — o B r:Y
Dream- y, dream-y, Chi-na-town, Al- mond eyes of brown,
) Owmé A Em?/G F#7 87 E7 A Af° Bwm? E7
I N N ] - - £ p \
I | | |
|

N

Hearts seem light and

life seems bright,

Indream-y

Chi- na- town.
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Cleopatra Had A Jazz Band

Jack Coogan & Jimmy Morgan - 1917

AlE o F47 87 E
4 A 3 = o — —
2 7 —] s
His- to- ry re- peatsit- self, So thewise men say. I be-
E Gém G Fim F47 g7 go g7 g+
] ] _I' #-’—F ) - ’:
i | I | u
lieve they're right be- cause lastnight I heard pe-cu-liar mus-ic play.
E 47 F47 87 ce Chm 4o
ﬁ—f / = g r
S / | |
In a dream it takesme back two  thou-sandyears a-  go. Which
Cémé  F¥7 Cm® F§1  Cém® F§7 87 Gim G
N4, o - 1
—— — ] | ot
—

on- ly goes to provethat E- gyp-tianswerenot  slow. Cle-o- pa-trahad a
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E F47 g7 E 4 7
m Fé
4 f- o = 1 G I | q
- —— Ei
jazz band, Inher cas-tleon theNile. Ev-ry night shegavea jazz dance,
87 E7 CH O R4 Chm® (7
| fe, S P = T o o3
In her queer E- gyp-tian style. She won Marc An-to- ny,
87 E/G4 Fém E  Gém/D4Cim7 87 0o
| e i 5 ~ o
With her syn-co- pa-ted har-mo- ny. And whilethey played,  She
F#7/CH F47 87 Gém 6
i A p, | | | |
M T 7 /| | |
swayed. She knew she had him all the while. In the sha-dow of the
Cl e 87 E G°  Fim? 87
b P 6P e e s SE==—
Vi 7 i ! Vi i Vi !
pyr-a-mids, ‘Neath theoldE gyp-tiarmoon, A Sphinxwas look-ing on  and
E7 04769 G¥ GIOGHT AT GHTCHT F#7
I N s e F
said"There'll be awed-ding soon". But the real his-tor-ic scan-dal, was
87 E  Gém GFém® 87 Féme g7 E
ESEES g —rririp =
— — ‘

Cle-olosther san-dal asshalancedto thestrainsof the E- gyp-tian jazz bandtune.
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Aunt Hagar's Blues
W.C. HANDY 1921

AlC 6+ C 6+ C ¢7
9 re be 7 e e ) "rr e ,
T EE: === e — == e
Old dea-con Spliv-in, His flock was giv- in' the way of liv - in'right.
F7 Om 67 ¢ 4
- -
| |
3 I
Said he"No swing- in’, No rag-timesing- in' to- night".
om7 67 CCTFFu C 67
_’ M .I'. F U [ "2 ) | | ﬁ( —
#_F ] / Vi 1 | I
I
Up jumped Aunt Ha-gar and shout-ed out with all her might:
o ¢7
_’ # F ’ b ) . ) F F b ) ) F ’ b"' T~
@ e — P — e — IP ©
"Why all this razz- in', a-bout the jazz- in'? My boys have just come home,
28 67 c
TR NS, e rer? e
ﬁ—‘/— f ; T ¥
I
With la-test mu-sic, They play it on the sax-o- phone".
F7 6’ ¢ ¢
» ol
_9 O ] 7 —] i i || r - ?,, 3y
| 1 1 [
a I I

Oh my,just lis- ten!"

the dea-conshout-edwith a moan.
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¢ C 7 F F° ¢ G’ ¢ G 67 ¢
-
it et
| |
Hear Aunt Ha-gar's chil-drenhar-mo-niz-ing.Hear thatsweetmel - o - dy, It's
A T 6’ G . C7
g B2 bas. L = b o A ¥ e .
F AT v 1 |4 "1/ FI /| I‘ I 4'! — ,: ! |4 | |4 Vi
likea choir fromon high broke loose. If the dev-il brought it, the
647 7
I — b _
Ly | ) I 1 54 \ 4 |
I —+ : I 7 ]
goodLawd  senf— it right—  down to me.— Let the
¢c ¢ F Fio_ ¢ 67 C G 67 ¢
% ; * b
f ] i Vi | I ?I 4 2 ,:
I I
con-gre - ga-tion join— while I singthoselov-in' Aunt Ha - gar's Blues.
D¢ ¢’
' O b.‘. - O b.. .I'. _
0 —r ! ) —r
3 I
Oh, "taint no use youpreach- in', Oh, 'fain't no use o'teach-in’
F7 ¢ E7
) "2 ) - ) 2 L'_
 ———— — 7 = I |
/ !

Such jazz-a - pa-tion

suchmod-u - la-tion,

Whenmy feet say dance,I

A7 07 67
#’ — — | | I
h 4 h 4 oy
@ il | 7 l‘ l‘ | 7 ! ] & —
1 "
justcan't re- fuse, When I hear— that mel - o - dy they call the
¢ Y ¢
1 A
2 h ‘I Vo X h 4 s I
I s F 7 ‘
blues, Aunt  Ha - gar's Child - ren Blues.
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AVGIO” Al Jolson 1920
Al A7 0 A7 0
o bl — e ‘,{'\
I found my love in A-va-lon, Be - Side the bay,—
0 A7 A+7 D A+7 D c4t7
# f £ £ = =
' ’ ’ I i i
I left my love in A-va-lon,—— and sailed—— a - way. I
B| 87 Em g7 Qu
P 2 » P —— P S
i 7
dream of her and A-va-lon from  duskem —  'til dawn. And
0 C47¢7 87 - Em’ A7 0
M e — F f- | F = o © S . Ym— I
so I +think I'll  trav-el on, to A - va - lon
Amazing Grace
0 07 G 0 0 A
= »
r 4 | F,- > i Y
2 I ! 3
0 ¢ 0 Bum A 0
NV —
e 7 HH =
-~ 3




Singin’ The Blues
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Con Conrod 1920
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Second Hand Rose

James F. Hanley & Grant Clarke - 1921
A7 ) 0° Em

A7

-

P
I

|

|
N

Fath-er has a bus-'ness, Strict-ly sec-ond hand, Ev-'ry- thing from tooth-picks,

E? A7 0 A7 0 A7
: =
e PN Sre=:
To a bTby grand. Stuff in our a- part- ment, came from fath-er's store,
E7 Féwm 87 E A Em 87
L e oo} —T e £ £ o PP

N =

E-venthingsI'm wear- ing, Some-onewore be-fore. It's no won-der that I feel a-

Em E7 A7 A+7
. -
= —r
' — = r
bused, I nev-er- have a thingthatain't been used: 'm wear-ing
Blo por o E7 A7
) o ’Ac > - NS 7
Sec-ond hand hats, Sec-ond hand clothes, That's why they call
Sec-ond hand shoes, Sec-ond hand hose, All  the girlshand
A7 0 0 D40
T
ﬂ o o
:@ . | | i '_":E, |
me Sec- ondHand Rose. E-ven our pi- an- o in the
me their sec-ond hand beauxs. E-ven my pa- ja- maswhen I
Em’ A7 Em A7 A*7T 0
)4 e a o
y A W O P
g i |
par- lor, Fath- er boughtfor tencentson the dol- lar.
don ‘em, Have some-bod- y else's ‘ni- tials on ‘em.
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D poA7 9) E7 07
- ) P S
# i ' T p ?' 4
1 |
Sec-ondhand pearls, I'm wear-ing sec-ondhand curls, I nev-er get a
Sec-ondhand rings, I'm sick of sec-ondhandthings I nev-er geftwhat
o+7 6 0O 6 Em Am Em Am
2 . & R
y AV I
1? sin- gle thingthat's new. E - ven Jake the plumb-er, he's the
oth- er girl- ies do. Oncewhile stroll-ing  thru the Ritz a
Em 9) E7
—
- | I’ | I’ |
| | | | |
man I a-dore, He had the nerve to tell me he's been mar-ried be- fore!
girl got my goat, Shenudged her friendand said'Oh look! There's my old fur coat!"
E7 At7 0 LDO A7 0 E7
g~ e . P T
(A ¥ ! : | | |
@ Ev- 'ry- one knows, that I'm just Sec- ond Hand Rose,
Ev- 'ry- one knows, that I'm just Sec- ond Hand Rose,
E7 Ewm’ A7 A7
_9 — - . AA ’—'
ﬁ : e — I :I
| T
From Sec-  ond Av- e- nue. I'm wear- ing
From Sec- ond Av- e- nue.



158 Lovin' Sam

(The Sheik of Alabam') 1922
Al A A° A A7
_l’\. | T 1 |’§ Il, y v - = 1 Fr ‘O
Gl ' |
Lis-ten sis ters and bro -thers

I sup-poseyou've heardof the Sheik.
Ev-'ry hus bandand lov - er,

Bet-ter take a bit of ad- vice.

9) A A7 ) A
. £ » £ 9 . ffo £
7 ——— — — ] ¢ " E—— — — ] e
v 'j‘ / v T II
They say thathe'sthe lov-in' champ, Thereain'ta wo man hecan't vamp,
Of course they say ad - vice is cheap, But ifyourgal you aim to keep,
Rt . e
7 —a i ——— / ¥
Gy '
But let me tell you a-bout a man I know:
Thenhere's mywarn- in' and you can pass it on:
Bl 4 o A Iy
—} } —— ©
' - ! —
He's thegreat est of lov - ers Ev-er kissed a girl onthe cheek.—
Keepyour gal un-der cov - er, Sureas there's a deuce onthe dice,——
0 A A7 9) A
a # o » - £ » £ »
1 | ) ¢ "7 — — — | ] e
- e ' '
Thereain't a high-brown gal in town

/]

Who would-n't throw her dad-dydown
If Lov-in'Sam gives herthe grin,

y

Then you is out and Sam is inl—
87 7 —
. »
A . ) r oy Yy
=V !
To be thebride of this col-oredRo -me - o. Peo-ple
And in the morn- in' yourlov - in' ma-ma's gone!

Peo-ple
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cl o E7
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5 F o : ) o : | —
2 yi I Vi
{ —
call him Lov-in' Sam, He'sthe Sheik of Al-a - bam'. He's a
A7 0
A4t £ &7 rfr £ 7 S > |
@ 1 1 1 "4 ! IH 'Il 1 |’ 4 ! i i f
1
mean love mak-in' a heart break- in' manl! And when the
0 Fiu
@ : ) r. 2 I’ r : , 2 A d
—_—
gals go stroll-in’ by, Boy! He rolls a wick-ed
E7

eyel
Mdde v —de
@.

Doeshe step?

A7 2 bar break
r r

1 |
|
gy |
"y

Doeshe strut? That'swhat hedoes-n"tdo noth- in'elsebut!Couldyou

D|9 E7 A7
ple 2 2 2 o
) = = ' ] " - LI I I I'/ I
LASEa — 5 '
lovelike Lov-in" Sam, Youcouldhaveyoureggsand ham In the fin-est kit-chens
L F47 0 . 07
VRN T T S s— L i, » £ »
vV — ! 7 ——_ — |
G ' ’ —— ' '
downin Al-a - bam'. You'dmake the high-brownba biescry for youlike
G G 0 —
— £
_19\_ | ) ) ’_- h ) IVI
@ Vi Vi I Vi
ba-bies cry for Cas - tor - ial They all  love Lov-in" Sam,
,507_ EM? - A7 9)
' VS 9
% ' g j— 1 — |
4 4 7
The  Sheik of Al - a - bam'. Peo - ple



160 Ma He's Making Eyes At Me

Con Conrad - 1921

Al C a7 ¢ a7
_9 < o~
o | i -
Lit- tle Lil-lywas oh! So sil-ly and shy, And all the fel-lows knew,
Y Am  A°__Owm’ Q7 ¢ a7
f._' r r : r  Z—r— = I I f P
] : —7 — —]

She would-n't bill and coo. Ev-'ry sin-gle-nightsome smart fel-low would

¢ 07 q7 o q7
red e, o Y
%\P—'—'  — — H—t—1— b a—
try, I ‘Iro cud-dle up to her, But shewould cry:

C 0 Y 6+7 ¢
hr Frf rirp £ r. e, £ o
"'Ma, he's mak-ing eyes at mel Ma, he's aw-ful nice to mel
e Ao 67 G e 67

_’ h =l r e 2 o F .IF- .I'- I

Mahe's al mostbreak-ingmy heart,  I'm be-side him, Mer-cylLet his con scienceguidehim
If youpeek in, Can'tyouseeI'm goin’ to weak- en?

c\S 07 7 FoE W
4 Frfe f rir e o r
@ Ma, hewantsto mar- ry me, Be my hon- ey bee.

07 67 ¢ ce ] ¢ co

i

Ev- ‘'ry min- ute  he gets bold- er, Now he's lean- ing
Me, I'm meet- ing with re - sis-tance I shall hol- ler

)
b 2 e
%;':- S r
6

7 07 Y ¢c F7 ¢
g f e pe £ Frfe £ ¥ )
1? on my should-er,-  Maq, he's kiss-ing  mel!" ‘

for as - sis-tancel
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When You're A Million Miles From Nowhere

Walter Donaldson - 1919
Alew? &7 gmaj7 o AT/E
’t J .I'- L h . o —~ N
@ You'rea mil- lion miles from no- where, whenyou're olne lit- tle
47 0 Em? A7 Ew’
94 > £t F F L £ o —
@ mile  from home. It's the song of moth- er's tears,
A7 6/9 Fém/A 0 Fo
947 LA N S S s— -
@ That keeps ring- ing in your ears. You just
Em’ A7 pmaj7 Fo A7 Cém? F§7  Gém’A°
. o- NN P
@ leave thegates of heav-en, Whenyou lelave Moth-er'sarms to roam.
F47/04 h57, h Em E7 E40
F_ P o F e —— F £
You're a mil- lion miles from no-where, Whenyou're
O/F4 Fo A7/E A7 67
4P — I
1? ohe lit-  tle mile from  home.
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My Honey's Lovin' Arms

Herman Ruby/Joseph Meyer - 1922

0

A a7 0 D4°
» » »
%' 7 r | ]
You've heard lov-ers, Love- sick lov-ers fret A bout their
A7 A A7 A*7T ) 04° Em’ A7
4= > - & F £ £ £ o £ £ £ o
—— | vy—i I I y—] I I —
pet; They al-ways get ro- man-tic, Drive you fran-tic.
0 6’ 0 F47
Y
4T . E =
G '
I'm diff-'rent, Oh, so diff-'rent- now; While I'm in
Bm . Fém . E’ Em A7
VG OF , BT EPr , o
ﬁ I |4 1’4 | I y ! 7 ! I ] I ] P
I
love I know I simp-ly go and whis-per low to Hon-ey Ba- by:
8] ° &
9 — =
S S =t ——
) I I
I love your lov-in' arms, They hold a  worldof charms,
0 Am® 87
R - o
. N P ©
, e !
place to nes- fle  when I am lone- ly.
E7 A7
1’\ h 4 r ) - .IJ',. =
7 /j Vi 7 T /] d
A com- fy co- zy chair, Oh, what a hap-py pair!
E7 Em’ A7
_9 — — o 'I" 2
ﬁ I ] I| ] I| i ] | ] i
One ca- ress, Hap- pi- ness, Seems to bless my  lit-tle hon- ey.
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@ : -

N Al )
3 A 1 ,: 1 Vi
I love you moreeach day, Whenyearshave passed a- way
") Am® 87
9 ‘ — — o
, 2 : 1
|
You'll find my  love be- longs to you on- ly:
E° A7 07
P
—9 P ) s P P
ﬁ ot | i v ¥ | |
‘Cause  when the  worldseems wrong, I  know that
6 Gm 0 E7 A7 o 67 9O
—9 N L] T —— \
y 4 v ] o 2 ] - i/ © - 4 s I
9 = ' =
L

I be-long Right in my Hon-ey's Lov-in’



164 St. James Infirmary

Al 8¢ 67 F47 8w FH7 Bm Q7 F47  Bu Em 87
F e : ’ o .
] == '
Whenwill I ev-erstop moan- in'? ~ Whenwill T ev-er smile? My ba-by went and
Em 67 F§1 8w 67 F47  Buv F47 B 67 F#7
: g e e i e —— iA
g EESEE SESSES =S5

left me, She'llbegonealonglongwhile. I feelsoblueandheart-bro-ken Whatam I liv-ing

Bu Em Ev Bwu 67 F§7
%# e . — : r—p ! P
M | | | | | | |
1 | T  ——
for? My ba-bywentand left me Ne-ver to comeback no more. Iwent
B| 8u F§7 Bm Bm ﬁz F47
"o o e S P e pe
: ! ! ] ] 1 " 2 1 ] | Vi ’
v i —
down to the Saint JamesIn-firm-ry - My ba - bythere she lay, La-id
"What is my ba - by'schan-ces" - I asked old Doc - torSharp,
go, lether go - Godbless her - Wherev - er she may be. She can
Bu F§7 Bu 07 67 F§7 Bu
9 by _ ;
(o =) e e oelf o ——7
9= ——— A=
out on acoldmar-ble ta-ble - Well, I lookedand Iturned a- way.

"Boy, bysix o' clockthis eve' nin, - She'll be play - in' her gol  denharp. Lether
hunt  this - wide - world o -ver But she'll ne - ver find aman like me.
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Down Home RGQ Wilbur C. Sweatman - 1911

»
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Ob  rhe ? Plet et dele 7o oot olele Phoriss
F Bhm F F Bhm Q7 ¢7 F
- -r- 5 0P » - Lo >

Play "A" Once and end



166 Shake It & Break It

Artie Matthews - 1915

0 07 Clarinet Break: 2 bars
y A -©- o ! G o
% r ,Z — — -, I i 7 ] i
" - ] 1
? o 4 ! J
IIN ”N |
Iy 0076 6m O
147 trr o )
@ 1 i ¢
0 07 67
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0 A7 0
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07 Break: 2 bars 67
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Play "D" As AWritten - Repeat for Solos
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NE 07 6 e O
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07 6 . 4
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After Last Solo
6 play "D" once as written then go on
o » - o o f‘b 6 o '
i i i i 7 ]
Break: 2 bars 67 0
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Dixieland Jazz Band One Step
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Rufe Johnson's Harmony Band
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Shleton Brooks &
Maurice Abraham - 1914
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Rufe John-son leads a band, He's one grand lead- er man,
When he comes down the street, The peo- ple shaketheir feet,
¢ EbO Omb 67 ¢ Ep© Dmé a7
—
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Down in Sa- van- nah, Down in Sa- van- nah.
They all keep sway- ing, WhileRufe is  play- ing.
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He real- ly can'tbe beat, Plays rag-time mu--sic- sweeft, Down in Sa-
OldRufecan't read a note, but he will getyour goat, When heplays
Am’ 07 § Am Af° G/8 ¢] ¢}
oo T P &
r |’ Vi v
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van- nah- G. A. When they par- ade each
‘Man- ci- pa- tion  Day. The  horseand  mules. they
647 Em 6 Fi° ¢ a7
4 . » 7 -
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@ hol- - day, You'll hear  the peo-  ple say:
act like fools,— You al - most hear them

say:
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'Here‘rhey come, Just lis- ten  to that drum, Boy ain't he
E7 Am E7  Am
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beat-in' some, He's go- ing rump, rump, rump, rump.
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Lis-ten to that dog-gone flute, Root-te-toot, toot-te-toot, toot-te-toot toot-te-toot.
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@ Say Hon ain't that trom-bone moan- ing, hear it groan- ing,
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Lis _ tfen to that old cor- net, It's
A7 g° A7 Om A7 Owm
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@played by that  lead- er man. He's
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1? got aworld wide rep- u- ta- tion For play- ing  syn- co- pa- tion;
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z — & 3 Solos at "C"
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Old Ruf- us  John-son's Har- mon-y  Band ‘
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Runnin' Wild
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galand I we had a fight and I'm all by my - self. I
I first met— that gal of mine- it seemedjust like a dream. But
6 _ 87 Ev o 07
%Jﬂf GEF o7 iyt rt p__f
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guessshe thinks now thatshe's gone- TI'll  lay right on the shelf. I'm
when she thought she had me right she start-ed act- in" mean. Like
6 . 0 ¢ 4
5 #bﬂ-h-ﬂ- £L 2 o, . p e
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gon-na  show. her she'sall wrong no |one-somestuff for me I
Ma-ry led— her lit-tle lamb- she o4 me all the time Un -
9) Géom 9) g7 En’ A7 07
s » o s » o £ » —_
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won't sit home all  a-lone She'llsoon find that I'm
til  the worm

Runn-in'  wild,
had to turn,

that's the rea-son I'm Runn-in'"  wild
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lost con-trol, Run- nin" wild, might-y bold.
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Feel-in' gay, Reck-less too, Care-free mind,
0 A7
= — r F ¥ 7 —
] 1 ] ] 1 I/ 1 h 4
1 Vi Vi v L 7 ) i )
—_ all the time,— nev-er  blue Al-ways goin',
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don't know where, Al-ways showin'
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—_ Idon't care,— Don'tlove ho - bo - dy It's notworth -
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while, All a - lone— Run - nin' wild.
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Alabama Jubilee

George Cobb - 1915
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Man-do - lins,- vi-o - lins,- Ev-'ry -bod-y tun-in'up,the funbe - gins,
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Comethis way, don'tde - lay,- Bet-ter hur-ry hon-ey dear,or you'll be miss in'
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Mu-sic sweef,

rag-time treat,

Goesright toyou head and trick-les toyour feet.
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It'sa re-mind-er a mem-o-ry find er ofnightsdownin old- Al-a bam: Youought to
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see Dea-con Joneswhen he
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rat-tles them bones,

Old Par-son Browndanc - in'
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‘round likea clown,

G
o 5

P S

Aunt Jem-i-mawho is pasteight-y three
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Shout-in"I'm full o'pep!

E7

P

o

o

]
Vi

|

| ]
1

P
I

y

Wtach yo'step, watch yo' step!" One leg-ged Joe—danced a-roundon his toe,—
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Threw a-way his caneand hol-lered,"Let her  go!"— Oh Hon-ey Hail, Hail,  the
¢ ] A7 07 ¢]
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gang's all here for an Al -a-bam-a Jub-i - lee—




175

This Little Light of Mine
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This lit-tlelight of mine I'm gon-nalet it shine. This lit-tlelight of
C G G ﬁ_
Nip o fefrrr
9 ¥ 7 — e
mine I'mgon-nalet it shine. This lit-tle light of mine I'mgon-nalet it
Em ¢! ¢ ﬁ_ 07 6
EERL reffrer. e
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shine.  Ev' ry day Ev' ry day I'mgon-na let my lit-tlelight shine.
E G 6’
g retretr e
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Won't let a-ny-one blow it out I'm gon-na let it shine.
I'll take this lightall a - round the world, I'm gon-na let it shine.
C G
o
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Won't let a-ny-one blow it out, I'm gon-na let it shine.
I'll takethis lightall a - round the world, I'm gon-na let it shine.
¢ ﬁ_ Em
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Won't let a-ny-one blow it out— I'm gon-na let it shine. Let it
I'll take this lightall a - roundthe world, I'm gon-na let it shine.
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shine, Let it shine, I'mgon-na

let my

lit-tlelight shine.
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’ Tuba & Trmb.
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Solos at "C"
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There'sa boythat's in our band, And how he blows that horn,
A7 ——— ") ———
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Fin - est sinceyou're  born, When he startsyou're  gone.
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They all call him Hotlips for— He blows real redhot notes,—— And
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e 7 £ 4 P e T
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ev'-ry bo-dy on the floorjust

floats that's what they

say:He's gothot
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lips, whenheplays jazz, Hedrawsout  steps, like noone  has.—
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— You're onyour  toes and shakes your shoes, Boy how he
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goes, When heplays  Blues . I watchthe
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crowd, un - til he's through, He can be
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proud, They're cu-ckoo too. his  mus-ic's
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rare you must de - clare you know the
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boy s there, with fwo hot lips.
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St. Louis Blues

W.C. Handy 1914
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St.Lou-is Wo-man There with her dia-mondrings, Pulls that mana-round,
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by her a-pron strings. Ex-cept for pow-der and for store bought
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hair. Youknow themanT love,  would not have gone nowhere, no - where. O-h,
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Thateto see, theeve- nin'sun go  down. I hate fo—see
to  mor-row like— I feelto - day. feel to-mor-row,
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the eve- nin' sun go down. Be - ‘cause my ba - by—
like I feel to - day. I'llpack my trunk—m
I\ 67 ¢
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L
he done left this  town. Feel—
make my get - a - way. Got the
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St. Lou-is Blues,just as blue as— I— can be. That
Om F7 Om F7 CFCF C F C7
— ~ - # =
I [ { f —" { L
| e e —
man got aheart like a rock cast- in— the seq, Or—
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else he  wouldn't have gone so far—— from— me.—
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Got the me.
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Careless Love

A A7 9) 9)
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@ Love, oh love oh care-less love. You fly right
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thru my head like wine You've broke the heart of ma-ny a
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gal, and you near - ly broke this heart of mine.
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@ If I were a it - tle bird, I'd fly from
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tree— to tree I'd build my nest way up in the
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1? air where the  bad boys could not both-er me.
[c]o W 0 0
. — ~
& ‘ ¢ ' P
1? Now I  wear my a-pron high, Now I
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wear my a - pron high, Now I wear my
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d——  pron high, and he nev - er, nev-er pass-es by.




Tuck Me To Sleep in My Old "Tucky Home 1

83

George Meyer - 1921
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Tuck me to  sleep in  my old 'Tuck-y——  home,
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cov - er me with Dix-ie skies. and leave me therea -  lone.
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Just let the  sun kiss my cheeks ev - 'ry dawn, like the
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kiss - in'— TI'vebeen miss - in'— frommy mam-my sinceI'm gone.—
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I ain't had a bit of  rest. since I left my mam-my's nest.
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I «can al-ways restthe best- in  her lov - in' arms.—
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Tuck me to  sleep in my old "Tuck-y home, let me
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lay there stay there nev-er no more.  fo roam.
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The Shecik: of AP“JJJ
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Al Gu b7 A7 07 Gv A7 G AY
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O - ver the des - ert wild and free

Gm b7 A7 07 6« A G AY
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Rides the bold  Sheik of Ar - a - by

Cu Cum Cu Cum
%b = r £ = E rp F -

His ar - ab band At his com - mand
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Fol - low his love's car - a - van.
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Un - der the shad - ow of  the palms,

0 A7 07 07

) ol ! » & y el N
G i =i

He sings  to call her to his arms.——— I'm the



185

E 6 6  Géom av 07 Av 07
P e

%& . —c ——
Sheik of ar - a - by Your
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love be - longs to me In -
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to your  fent 'l creep At
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night when you're a - sleep The
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stars that  shine a - bove will
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light our way to love you'll
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rule this land with me the
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Sheik of Ar - a - by
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Sister Kate

A.J. PIRON - 1919
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Went to adancewithmy sis-ter Kate, ev -'ry onethere saidshedancedso great.
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I re-a-lized a thingor two- and T gotwise fo some-thing new,
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I lookedat Kate,shewas in a trance, and then I knew it was in her dance.
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allthe boys are go-ing wild. just

o verKa-tie'sdanc-ing style.—
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wish I could shim my likemy sis-ter Kate, she shi-verslike the jel-ly on a plate.
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my ma-mawant-ed to  knowlast night, why all theboys treat sis-ter
¢ q7 q7
g mhe > .
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Kate so nice.— ev' ry boy— in our neigh-bor - hood—
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knows that she canshim-my and it's un-der - stood I knowI'm late— but I'll
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be up to date— when I can shim-my like my sis - ter
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Kate I  mean Shim-my like my sis-ter Kate.
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The Love Nest

Louis A. Hirsch & Otto Harbach - 1920
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Man - y build-ers there have been Since the world be - gan.
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Pal - ace, cot-tage man-sion, Inn, They have built for  man.
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Some were small, and some were ftall Long or wide or low.
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But the best one  of them all Jack built long a - go. " Twas
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built in by -gone days, Yet  mill -ions sing its praise. Just a
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love nest, co-zy and warm. Like a dove nest, downon a
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farm. A ver- an- da with some sort of cling-ing vine,
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Then a kit-chenwhere some ram-bler ros- es twine. Then a
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small room, teasetof blue. Bestof all room, dream room for
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two. Bet- fer than a pal- ace with a gild- ed dome,
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is a love nest, Youcancall home.
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Take Me To the Land of Jazz

Bert Kalmer, Edgar Leslie, Pete Wendling - 1919
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There's mu- sic
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in  the breeze,

and  trom-bones grow on trees.
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Youhear moan- in' and groan- in' and tfune-ful har-mo-nies.
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@ ev-'ry ca- bar-et, it'sthe on-ly  thing they play! Well, I
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@ long to hear it, I must be near it,

andthat'swhy I say:



Chorus:
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Take me to the landof jazz, Play the kind-a'blues like Mem-phis has,
Take me to the landof Jazz, Let me hear themusicNew  Or- leans has,
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I wan'na step, to a tune that's full of  gen-u- ine pep!
I like it hot, andyou know that'swhat that  ci-  ty's got!
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@ Pickin"em up and layin“em down, Teach them how all o- ver tfown,

Come and take the lat- est dare, Learn to do the "Griz-zly- Bear".
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L'll give youfair warn- in’, I won 't be home- TT morn- in.
love that syn-co- pa- tion, At my des-  tin- a- tion!
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dan- cin' 'til the

run- nin' wild and

livin® it

suncomes up,—

up,—

In the lov-in'land of jazz.
In the lov-in'land of jazz.
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Down In Borneo Isle

Herny Creamer & J. Turner Layton - 1917
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Far  a- way in Jun-gle land, Jun-gle, Jun-gle,
Tuba- Toms- etc.
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Jun-gle land, Where they play  up- on the sand,
Tuba- Toms
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Tuba- Toms- etfc
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In the eve- ning when the day is cool-er ev-'ry- bod- y
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does the Boo- la Boo- la. And  they say  that mon-key band,
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Tum-bles, Stum-bles, As they bun-gle thruthe jun-gle.
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Down in Bor-ne- o, Down in Bor-ne- o, Down in Bor-ne- o Isle.
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I love to see those wild men danc- ing a- round,
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1? And those real wild wo- men in  swim- min'!
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Down in Bor-ne- o, Where I wantto go, All  theywearis a smile,
A7 Om Am
9 - o P » = - e £
¥ | | 3 ¥ ’
| | [ [4 7
T And ev-'ry eve-ningwhen the lights are low, Oh, Oh,
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§ > e £ » 2 L o
[ | ¥ = ¥ i
7 [4 1 7
Oh, Oh, Oh Oh, Oh, Oh, Oh, Ohl How they toad-al- o,
q7 07 G7 c F7 ¢
9 - L T s £ <
VAW : b 1 : : 1 1 I I I : I
@ To the mus-ic slow, Down in Bor-ne- o Isle.
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The Jazz Me Blues

Tom Delaney

1921
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Down in Louis-i - an - a

in that sun-ny

clime - They play a classof mu-sicthat is

07 G’ ¢
7 . r T o fprp T T
y i } 1 I I] J | I—
su-per fine - And it makesno dif-fer-ence if its— rain or  shine - You can
0 break
Y
4 F 4 b y ‘
6 — L r o f 7
hear that jazz band mu - sic play - ing all  the time— it
EC ram)
o @ y °®
| = i ==
soundsso pe-cu-liar—cause the mu-sic's queer——  Howitssweet vi-bra-tionseems to
07 ¢! C
.'- o I -l
% v — =
fill  the Then you the whole world seems to
break
¢ C , G C
e v £~ T i, pip}
P ] | | | | F > o~
:@ / / — . —— == / 1 l:
4 I
be in  rhyme Youwant noth-ing else but jazz-band mu-sic all the time-
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Jazz
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Ev-'ry one—that'snigh nev-er seems tosigh Hearthemloud-ly

-

cry: Ohl
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man—
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Don't stop the mu-sic it's— Jazz

-

! ——
man- (Jazz-man!) You

break
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know I want to hear it both-

day and
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night and if you don't blow it hotthen I
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don't feel right Nowif it's rag - time
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Please Sirwillyouplay it in jazz - time

E7

(Jazz Time)
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Don't want
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fast Don'twant it slow,
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Take your time don't rush
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it play it
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sweet and

loWe—o
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I've got those
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dog - gone real -gone

o

jazz-band "Jazz.
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blues. Solos at "C
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Jelly Roll Blues

Jelly Roll Morton - 1905
Eb o7 07

b'ﬂ' F ) ®o A‘. b"' > >
v—i v I 1 I a1 i y A 2
L | L yi ‘| I /| I 7 7
Stop Time Banjo Solo - 7 beats Ensemble Cornet solo 3 beats
| a0 | |
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Trombone Solo
3 Beats ; Ensemble
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Stop time 3 bars - ad lib breaks
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Stop time 3 bars - ad lib breaks
S S T apap bc##, YT 3
> ¢ (o I
Py =T y= Tt y= - ) =2
¢] 07 A7 07 667 ¢ Cm G 07
he , 5 £ .#1-515 o
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4 bar interlude - clarinet trill, drum roll
67 67 67 67 &’
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Back to "D" for Solos
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W.C. Handy - 1916
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Back to "D" for Solos
Then Play "C" and "D out.
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Blues My Naughty Sweetie Gives To Me

1919
J=100 87 Em Com Em E7 . Ao
_’ . P — P — £ F '{\
E}F e |} Ez & I'I : IVI I
Thereare Blues that youget from wor - ry. Thereare Blues—
Blues thatyougetwhen sin - gle Thereare Blues—
Blues that youget fromsweet - ie When she phones—
Am Fom Av ¢7 87
~ Ve
%rrrrff‘ Rk | ST R | S
— thatyou get from pain——— Andthereare Blueswhenyou'relone - ly For
— that will give you  pain,———— Andthereare Blueswhenyou'relone - ly For
— to an-oth-er  guy,——— Andthereare Blueswhen your hon - ey spends
Em F47 87
— — '{—\'F' 4 .
@ I I I I /| I I : F ]
youroneand on - ly, The Blues you can nev - er ex - plain; Thereare
youroneand on - ly, The Blues you can nev - er ex - plain; Thereare
all of your mon - ey, And Blueswhenshe tfells— you a lie; Thereare
Em Com Em E7 Av 87 __
N s o P — § F Pie ¢ 7
ﬁ : |4 | ! Vi !
Blues that youget fromlong - ing But the blu - estBluesthat be—
Blues that youget fromlong - ing To hold some - one on your knee,—
Blues that youget whenmar - ried—— Wish-ing  that youcould be free,
/ﬁ7 E7 A7
_l’\. .r- \ 2 \ 4 fjr .r- ! r #r g- F .'vc‘- = I 1 |
@ 77— : : | '
—_ Arethe sort of Bluesthat's on my mind, They'rethe ve - ry
—_ But the kind of Blues that al-way stabs, Come from hi - ring
But the kind of Bluesthat's goodand blue.. Comes from hav - ing
A7 DZ A7 0’ 6 @n
~ t FF »i, — . 4 .y
D e e o o — 'I
@ ! Vi T ! Vi ! Vi 7 .
L
mean-est kind, The Blues my naught-y sweet-ie gives to me. Thereare
tax - i cabs, The Blues mynaught-y sweet-ie gives fo me. Thereare

wine for two, The kind of Blues my sweet-ie gives to me. Thereare
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I Never Knew I Could Love Anybody
J=84 1920
AlE E+ AVE 0° CF7 F47 87
T et F
I nev-er knew Icould lovean-y bod - v, Hon-ey,likeI'm lov - ing
E A E
- pitho— 3 ’ i .
you; I could-n't re-a - ize— what a  pair of
C47 F47 F47 87 87
TP PP S S
eyes And a ba-by smile could do;
B| e 7 , A
£ = —F £ F £ rter
I can't sleep, I can't eat, I nev - er knew a
A Av A 87
bt ¢ £+ r £ r R
sin - gle could could be S0 sweet
c| € E+ AE D i
4 . A r r ¥
I nev-er knew I could love an -y - bod - v,
F47 L 87 E
N { P R —
Hon - ey like I'm lov - ing you.
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The Curse of An Aching Heart

Al Piantadosi - 1913

C Cm ¢! 6° 07
5 # b )
You
Al 6 6° G 6’ c
made me  what I am to- day, I  hope you're
Cm ¢] 07 ] 07
P ———
# ' é I’ ‘I p
’ !
sat- is- fied. Youdragged  me down and down un-
¢! A7 07
% $ o 4 — R -
— | | |
til the  soul with- in me  died. You
LE_ G 6° G 6’ c F47
_9 ” = =
9
shat- tered each and ev- 'ry dream, You fooled me from the
87 Cim D° 87/04 ¢ 40 60 8
4. . o}
*ﬂ ©. S P
@ I S — 4'; i I
start. And though vyou're not true I still love
E7 A7 07 ¢!
. b =l Pe o X
_19\_ 1 |' 2 I
@ 7
you, That'sthe curse of an ach- ing heart.
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AlE7 €7 Au E7
_’ m .m m o d o
ﬁ © . ©
Some of these days yourgon-namissme hon - ey. Some of these days
Au Av OM A7
| ! = H
you'll feel ~ so lone - ly, you'llmissmy  hug - gin' you'll miss my
07 07 07 07 67 67
0 P P —— : .
& _ — 17
i ,
kiss - in' you'llmissme  hon - ey whenyou'rea - way. You'llbe so
[B]¢? ¢’ F F A7
9 — P o o e  S—
F AT IF, IP / ! I I I I ] i
I I
lone - ly just forme on - ly, cuz youknow hon - ey
A7 oY ot F ___Fom
~ — - > P he »
1o ’ T
I T T 1
you al-ways gotyour way, Andwhenyou leave me I knowyou'll
¢ ' 07 67 ¢
0 P e— » b 4
y A — I ) o O I
9 | H=EEEEES

grieve me youknow  you'll missyour ba-by oh some of these days.
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Rose of Washington Square

James F. Halnley - 1919

Fém

A Bm C47 Fim
5 — T e e
. e Y = ! ! o
U i I E
A gar-denthatnev-er knowssun-shine Onceshel-tereda beau-ti-ful rose. Inthe
F47 Bm C4 G#7 47
) .
l i i i i - i = ) 3
y
sha-dows it grew with-out sun-light- or dew, as a childof the cit- y grows. A
Fém Bm C47 Fém A A$o
i ol ol » -
Ll f|verr — ) ——
| | | L |

but- ter-fly flew to the gar-den, from out of the bluesky a- bove, théheartof theroseset a-

E ¢? Fim . 87 E Bm’
. —— ra— oo o L £ £
7 T W / e e e ——_
T i 1 1 1 I_f
flut-ter,- with a won-der-ful tale of love, He toldher of birdsand of
E7 87 E7
4 5 ~ e . — 7 £ A 2 0
@' i —— — ! ;
bees, of thebrooksand of mea-dows and trees. He  whis- pered,
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g| A po E7 4 E+7
4 __ e S5 3 o pr S
< — ) R — =
N I
Rose, of Wash- ing-tonSquare a flow-erso Fair should blos-som
4 = Ferfe »
1 ig 1 1 1 1 !
where  the sun  shines, Rose, for Na- ture did hot mean
Fém g7 E7
Yo o P o T, s o rie £ r e,
@' ! ! ! E— — . — ! !
thatyou shouldblush un-seen but be the queen of somefair gar-den,
A A° E7 E7 g°
34 L=
:@ t—< f i yi yi i ]
I
Rose, I'll nev-er de- part, but dwell inyourheart, your love fo care,
Fém 87 Dwé . A
w - ple 2 2 o, Pepina .
—— — I I —1 — 74 y ]
b ' : i
I'll bring the sun-beamsfrom the Hea-vensto you, and give you kis-ses that
F47 87 E7 A
4 > e S L Lhe, & > '
j'é' L = = ——7 Ly -
L

spar-klewithdew  my Rose of Wash-ing-ton Square.
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The Old Rugged Cross

George Bernard - 1913
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Dear Old Southland

Henry Creamer & Turner Layton - 1921
Om CHt F/C A7/CH

A
ﬁ' 1 ] - 1 1 tlF' = ) [ 72 ) ]
i
Gm

Twant tostray to the townI was born, My home town, My lit-tle home town.

8 G’ A7 Om CH+

5 o o P o o ; \

)] )] I | I | 7
|
|

F/C A7/Ch

A | |
7

T want foplay in the cot-tonand corn, Tofeel it, I usedtosteal it.
Om Cér __ F/C F7 g
- P > o P o ). T
== ES=== —
V) —_—
I want to hear dear old Moth-er each morn,
Tuba
go Om Fo Gm’ A7 Om A7
%b_;; / I'_ | ? f | ] ) © — ﬁ
i ! —— — /
say-ing "Go long,go long,  go long, go long toschool".
o ot G G#° 0 G,. 0 8
W = £ pgp
ﬁ ki = "—‘b- > i r
/ ! '
Dear Dear Old South land, I hear you cal- ing to me.
Dear Dear Old South-land, for you my heart is yearn- ing.
E7 A7 0 o+ 6 G#°
~ h
# Ip—#" o : > ¢
M | |
And I  long, how I long to  roam back
And I long just to  see once more the
9) Fo A/E A7 0 G’ 0
_9 | —— AA .
LA r =
to my old Ken- fuck- vy home.
land I  love that Swan- ee  shore.
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Foolish Questions

J=152
1915
9) 87 E7 A7 0
L2000 o — aZ £
# 7 — ' — I i e ——
Now you've
Now—
Now let's
Alp 6 0
# =% Fod Fad Fad A S o S o Fad Fad Fod A AN AR o —
—— | | | ——7—1 —H | | | —7—7—
L ! ! !
allheard fool - ish ques-fions  and you no doubt won-der why Some
then  there'sthat per - son  who's al-wayshanging'around the place And
say the ele-vator per - son  shouldfor-get to  close the door, And
)
9 E A7
ATE X x x x x [x x x % %X X[xX % %X % % x[X v » %X |
@ | |  —— ———  — — I — — — e I E———
one will askyou a fool-ish ques-tion but ex pect a sen-si-blere-ply Like
he watch-es youtake your shav-ing brushandstart to lath er up your face. And
youshould hap— pen totumble down— let's say for-ty se— ven- floors. And
g, 0 G 0
Fad % A Z— Fad % A AN Ao J—
@ A e — m——— — | 7 | — —7—7—1
whenyou takeyour girl some can-dy  Say just af - ter  tea The
as you giveyour ra-zor  itfs prelim-in - ar -y wave You
when you hit the bot-tomand you'relyingthere in - ert Some
9 G 0 87 E7 A7 0
ATEx x x x x [x x x x x x [x x x x [%x » _
@ | I  — — e — —— — 11— —
firstthingshe'lldo is wrin-kle up her noseand ask "Is it for me?"

know that— fool will come~ up to you and ask"Are yougonnashave?

fool will stickhis stick his—down theshaftand  ask,— "Are you hurt?"



Blp 8 0
| - I I _l" |" - |" I & ] I _l"  — I I I
1 ! 7 ! ! !
Foo - lish ques-tion no doubt you re-ply No it's for your
your reply is I hope No I'mnot pre-
I hope that you re-ply No, he just though
Youutter your dy-ing moan No, T was in
9 E A7 0
y A V| o — 09 9 o o o |
@ '  — — — 7—7  —
Ma or your Pa or it's for someoth-er guy I justwant-ed you to
pared for shav-ing I justlove the tasteof soap. I like to takemy shav
he'd have the fu ne-ral-now and then die la-ter on. Ned was al-waysso ori-
an aw ful hurryand this ele-vator's just too slow. It wusual ly saves a lot
9 6 0 ¢ 0 87
4 v A Z— o o S — 2 > v P |
@ ' 7 — 7—7 [
see it And now I'll takeit a - way. A - no-ther fool-ish ques-tion You'll
ingbrush  and paint my-self up this way.
gi - nal hewould havewant-ed it that way.
of fime com-ing down this way.
[12. I E
9 E7 A7 0 = Cém Fém
ﬁ ! e — D — | —— " — o — —
. L
hear them ev'ry day. Then there's this fel -low— whomeetsyou onyour
Cém 647
| | | - I’ | | | | | y ]
1 1 1 1 1 1 1 T 1
way, And he asks you whyyou're alldressedup and this iswhatyou say.—You're
Cém Fém
A _ A A A _A— P P —® P P
| | | | | I I | I I

just  re - turn-ing from the fu - ne - ral  of dear old bro - ther

Cém 647

I A A _ A A A A A A A A

N
——

N RN

Ned And asyou're ring-ing out your hank-ie he'llask "Is Ned dead?"
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Aggravatin’ Papa

Roy Turk & Russell Robinson - 1922

AlC F ¢
n i 'I" b-r-' ) 9] - i . P
("2 ] | I/ |74 ("2 2
i - . —H — / —
Tknowa trif- lin' man, They callhim"Trif- lin' Sam".
7 )
¢ e 6 B ¢4
) Vv ¢ ) LT RRTE &
Helivesin Birm- ing- ham, ‘Way downin Al- a- bam'. Now the
67 07 6 A7 07
5 . b, » — b el
} —r— . }
@ /| ] Vi Vi
oth-er night, He had a fight with a galnamed Man-dy Brymm,  Andshe
6 07 Am’ 07 G’
= '—p#" T F F e .
1 | | "4 | h 4
e e = e ' y
plain- ly sta- tedshewas ag- gra-va- ted,Anshe shout-ed out to him:
A7 07 G7 ¢
= e P et =TT T i
B — e | i - H
"'Ag- gra- va- tin' pa-pa, Don't youtry to two-time me, I I said don't two-time me.
¢ A7 9) 7 ¢ ¢7
3 pe e oot e e, |
y AV I/ 1 — —— 1 | I/
=Lt ~ e
Ag- gra-va-tin' pa-pa, Treatmekindorletme be,

Imean just letme be.
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F ¢ ¢7 F ¢ A7
» - h-l't - — - phs » h-l't - —
%ﬁ s e — v ) | ! v i —
List- en while T  getyou told, Stop mess-in''round, sweet jel-ly roll. If
Break 2 bars
g7 6’ = .

4
" || ! ! "
'R e ) 2 . )

youstepoutwitha high brown ba-by,

I'llsmackyoudownand I don't mean may-be!

c A7

07 67 ¢ ¢7
* e fe ~ s ol ol o .
1] 1 | | | | Pl o~ | | 1] Camn
@ ' l__f |7 'Il | T—  S— | ; L” | I | 'IJ | }
Ag-gra-va-tin' pa-pa, I'lldo an-y-thingyou say,

yes, an-y-thing you say.

F E 87 67
yyplEep 2 e o 2,2 o feort
@ But whenyou go strut- tin',  Doyour strut-tin‘'round my way. So pa- pa,

Now pa- pa,
Now pa- pa,
Stop Time - Play beats 1 & 4 as marked |

% ¢7 ¢7 ¢7 | F F F#° Fi°

4 # ﬁbf-r hﬁbﬁ-u —1 HF'I"'F 'I" F.I'. —i G '_d\'

1] | | LI 1
a fort-y four thatdon't re-peat!
As you can be, 'Cause I can beat you

Just tfreat me  pret- ty, Benice and sweet,'Cause T pos-sess

You best be care-ful,-

do- in' what you'redoin to me,
Once youwere stead-y ~ Once youwere true, But

pa- pa, how sweet ma-macan't de- pend on you,
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Ag- gra- va- tin' pa-pa, Don'tyoutry to two-time mel
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Rose Room

Harry Williams and Art Hickman - 1917

A F ) :& = - )
%I tie 7 the o v F3 tle 7 £ 7
IH 'Il | I | 1 L ] ! 'II I” 'IJ | I | Ll I
I want fo takeyou fo a

lit-tle  room,

A lit-tleroomwhereall the
F ¢7
P S >
: ] ] —f f
i T
ros - es bloom. I want to lead you in-to Na-ture's Hall,—
¢7 F o
£ o
5 » - » »E F ol
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Where ev' ry year the ros-es give a  ball.— They have an or-ches-tra up
F F7 8b Bhm Cs C4
» b -a o P F o , £ £ £ o
=V s — Lyt v ¥ '
in the trees, For their mu-si-ciansare the bird s and bees. And the will
Fmaj? ¢’ F o F7T FO7 Gm’t F ct
E_P . ~ | 'I" v’f S
= e e ——
71 |
singus a song

1
I
Aswearestroll-ing a-long. In sun-ny
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'_" 'ﬂ' h = Al 'I" o .
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Rose - land,- Where sum-merbreez-es are play - ing,
2 B
% _ L = = P X
Where the hon-ey bees are "A  May - ing".
8w F 07
. A/x
& = F st ° .
There all the ros-es are sway - - ing,
67 ¢7
- —
%ﬁ — ] E
1 | | bl |
I I I
Danc - ing while the mead-ow brook flows. The moonwhen
c & ¢’ L
g7 e
I 2 L
v y
shin - ing,— is morethan ev-er  de - sign - ing
| £ © o
%ﬁ s — Y Y
For 'tis ev-er then I am  pin - ing,
e &3 £ £ -2 =
I % I | I I ”
I -1
Pin - ing to besweet-ly re-clin - ing, Some-where in
2 1] -9- F 1) b ‘
eV  pRe 1V . B
f—— I I I 4
Rose - land,.- Be-side a beau-ti - ful rose.
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High Society
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[ Alphonse Picou Clarinet Solo |
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American Patrol

F.W. Meacham - 1891
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Tiger Rag
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The Original Dixieland Jazz Band - 1917
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At The Devil's Ball

Irving Berlin - 1913
Al Fém
1] 7 | o Il’\' 58 i
I hada dreamlast night,-That filledme full of fright:-Idreamtthat I waswiththe
fm E7
.I'- ’ o~ Al ’ ——
M : — IP | | I I’ I‘,.
—  — . [
Dev-il be - low— In his 9reat big fier- y hall, Where the
A 47 Fém .
24 =, i
— I I I I o 5 —a " ] i/
@ 1 1 | 1 | L1 ! I | 4 ‘I I |
Dev- il was giv- ing a Ball. I checkedmy coatand hat and start-ed-
Fém

L 7 5 I I  — e ﬁ—F_'_
1 4 | I | 1 1
@ ' ~ — — —
gaz-ing at the mer-ry crowd that came to  wit-ness the show. And I
87 E7
= 4 . 4 .
M '_' #‘r_r T 7 /‘
must con- fess to  you, Therewere ma- ny there I

knew. At the



Bla 87 E?
":J .Il',.- -;TI,"- 15 —] o = AIF;
< - — 2 = =
Dev-il's Ball, At the Dev-il's Ball, I saw thecute Mrs. Dev- il,so
A Ao g7 A A4
N
_”L' : . — , - —~ —
! 1 1 — 1 1
G ==
pret-ty- and fat, Dressedin a lit- tle red fire- man's hat.
87 E7
Ry o—4 o o | a
! : ' 1 | | 1 1 I | #' i g IF_' I’
—_— —J —
Eph-re-ham,the lead-er man,wha led the band last Fall, He played the mu-sic at the
P g
a 4 ”’-\5 > 'ﬂ' e |
G e, =
Dev-il's Ball, In thdev-il's- Hall. I saw the
E7 A E7 A A7
P I —
= I 1 |7 = | L | 1

T—

fun-ni-est dev- ilthat I ev-er saw, Tak-ing the tick- etsfromfolksat the door,

e

0 o4 Fém 87 87 E?
= p P o £ & rre —
— 11— ' e — A B e— — E—
Icaughtaglimpse of my moth-er in- law, Danc-ing with the Dev-il,
87 E7 87 E7 A
N ige £ - : rfre, . r 5t 3
@' 1 e e e v ] :]

Oh! the lit-tle Dev-il,  Danc-ing- at the Dev-il's- Ball. At the



At The Jazz Band Badll
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Original Dixieland Jazz band - 1918
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Under The Bamboo Tree
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.= 164 Bob Cole - 1902
Al F Gm ’_&‘.7 F Gm ’_97 gt
]

Downin the jun-gles lived a maid,

A7

of roy-al blood though dusk -y shade.

Ou a7 ¢7
I I I O
i 1 1 — 172 I 7T —1 —
A § — t t — i - — s  —

amarked im-pres-sion once she made,

F

up-on a Zu-lu

from Ma-ta-boo-loo

Gm ¢7 F Gm c7 g
o o ¢ o ¢
- .
i — —— =
Andev-rymorn-ing  he would be— downun-der-neath a  bam-boo tree,
A7 Om 67 ¢?
il S & = .
| | | | oy |
/ /| l‘ |_7 ] / ] L
a-wait-ingthere his love fo see.— and thento her he'd sing: If
lf
F— P —— —— o 1 P ——
I '/\ | v | 'In I 4 | 'In |
you like - a me like I like - a you and we like - a both the same,
¢7 F ¢7
.ﬂ. 1] 1) .I'. e
v ; v ; v ; ! i —
/ / / —— I
I like - a say, this ve - ry day, I like - achangeyour  name. 'Cause
F
’ , ’ , ’ -
y i ,V \ Vu ] |
Vi Vi Vi !
I love -a you and love-a youtrue and if you a love a me,
¢7 F
» F - )
7 7 7 ] 4
- } - ] - } : 7 I
Onelive as two, two live as one,

un-der thebam -boo

free.
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Darktown Strutter's Ball

Sheldon Brooks - 1917

JlA G G° Am’ 07 G G°
%’ ¥ —r —f— ! :
A—F I
I've got some good news hon - ey, An in - vi - ta-tion to the
We'll meet our  high-toned neigh- bors, An ex - hi - bi-tion of the
07 07 07 €7 87
) — i L? = —
|
Dark-town Ball—- It's a ver - y swell- af - fair, All the
"ba - by Dolls", Andeach one will do— their best, Just to
Em A7 07 ¢ G° 07
 [p » == N
1 1 ] ]

"high - browns"will be there.— TI'll wear my high silk hat and a frock tail coat, You

out - class all the rest. And there'llbe danc-ersfromev-'ry for-eign land, The
g7 Em 0 O+7
— P
%‘L =g 1 T
T [
wearyour Par -is gown and your new silk  shawl, There ain't no doubt a -
clas-sic, buck and wing, and the wood-en clog— We'll  win that fif - ty
Bm o7 Em A7 o7
e e ) — J ilj
G—— '
bout it babe,- We'll be the bestdressed in the  hall— I'll be

dol - lar prize- Whenwe step out and "Walk the Dog".
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downto getyouin a tax-i hon-ey,You'dbet-terberead y a-bouthalf-past eight.

07 G/8 6° Au’ 07
2 —1f = o .
(l—% | — } i | } ,
g /
Nowdear-ie don'tbe late- Iwantto betherewhenthe bandstartsplay-ing, Re
¢] E7 A7
- = i
——r - )
| y
mem-ber when we  gettherehon-ey, The twostepsI'm goin'to have'em all.— Goin'to
¢ 4o 6 F#7 E7
T > »
[ v T | | ==
dance out both my shoes, Whenthey play the"Jel ly Roll Blues" To -
A7 07 6 Gom Av’ 07
AN TR N FE : =
ﬁ I I Vi | Vi ! I 1\ Vi ,: ’: ‘ I :I
L

mor-row night

at the Dar-town Strut-ter's Ball.

I'll be
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Japanese Sandman

Raymond Egan & Richard Whiting - 1920

Alom ™7 ¢f° Om B G A7
—f l — s >
L e —] | i | e 7 1
Won't youstrecthim-ag-i-na-tion for the mo-mentand comewith me.— Letus
Om ghmai7 040 Om Gm® G#°7 E°/A A7
o o p B —
| | H;I || : :
hast-en to a na-tion ly-ing o-verthewest ern  sea. Hide be-
F Gm’ 42
et rEL rr e
: 7
hind the cher-ry blos-somshere's a sight that will please your eyes.
A7 Om Oom 07 G 07
| p: S—
! = | —  —
There'sa ba-bywitha la-dyof Ja-pansing-inglu - la - bies.
Gm A7 9) 0
% = : T 406 7 0 7 ﬁ
h 4 — h 4 | | L | | | |
7 7 —— —
Night winds breathe her sighs.

Here's the Jqp-an-ese
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B| O g7 E7
r r o r r £
L] 0 I
Sand man, Sneak- ing inwiththe dew. Justan old sec-ond hand man,
A7 9) 9)
9 T TeT T 6 e eT o7
E=E= © vy i L [ EEEsses
He'll buy your old day from you.

Hewill take ev-ry sor- row of the day that is

Fé 47 Fé
4,4 Eie Erf 4o i5 o
ﬁ' F—— ) ]

through, And he'llgiveyou fo- mor  row Justtostartlife a new.
cl A’ 0 07 6
P o & T e
v — I = = = = i I © > 4 o
e N E A ! — 7 ] -
Thenyou'llbe abit old- er

Inthe dawn whenyou wake, Andyou'll be abit

Gm

Em A7 0
o » » »
‘ o L 1]
bold- er with the new day you make. Here's the Jap-an-ese Sand man,
9) 0°
o
»>— T —— — . P
—  — ' ¥ | ~] :
Trade him sil- ver for Just an old sec- ond
Em’ A7 0 67 O A7
_9 "' o "' T —— > - > - -
1’? e — & e e e I
hand man, trad-ing new days for

old.
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April Showers

Louis Silvers & Bud DeSylva
1921
g7

P h-e— s

87 E
A

)
A

Tho' A-pril  Show - ers may comeyour way,

Theybringthe flo - wers-

g7 E 47 Fiv
> S Reepee _fe. &>
! - I |

— thatbloomin  May.

So if its rain - ing

have no re - grefs,—

Fiwm F7 87
7 ot T F EE o firte
— Be-causeit

is-n'train-ing rainyou know,it's rain-ing vi-o - lets. And where you

g7 E Y

o
— !
see  clouds— wup-on the hills, yousoonwill see  crowds— of daf-fo-
Fiv A A E
AR P frfer £ ¢ £ e
M | | | | | | | |
' ' ' ]
| |
dils,———— So keep on look-ing for a blue-bird, and list-'ning for his
47 F47 g7 E
o —r 3
2 e | y - |
I i : -
song, when ev-er A-pril Sho-werscome a - long.



The Whiffenpoof Song

229
Tod B. Galloway - 1909
Al C c#° 6’ Owm’
_9 —— . — ©-
@ } } ] 2
We're  poor lit-tle lambs who have lost  our way. Baa!
6’ C 6’ C 4o
0 G- £ g o > - J—
[ — ) )
Bad! Baa! We're lit- tle black sheep who have
67 Om’ 67 ¢
_9 = =T - P= ) 5 ~ N
VAT h 4 b [ o] 2 h 4
9 = = 7
gone a- stray, Baal Baa! Baa.
Am Cm 67 6+7
. P
OF B PF PEE P oees g e dpoee
VAT | "4 | |4  — | : | 7 i I'J' : I I'l I I
Gen - tle-men song - sters Off on a spree, Doomed from here to e-
¢ c7 87 BhIAT
o . ", — P
% / ¥ =
ter- ni- ty. Lord have mer- cy on
O’ 67 ¢ Fmé ¢ G7
= e S o < ~
% T =
such as we, Baal Baal
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(Barnyard Blues) Lopez & Nuiies, 1917
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Cornet "Horse Whinny"

c C |Harmonize| Clarinet Break < F
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Solos
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232 Somebody Stole My Gal .. wood 1918
Al ¢ corof G ¢ co/04 67
o P P » o P »
| | \ 4 72 P | \ 4
G- : : = — : | 7
Gee but I'mlone-some lone-someand blue, I've found out some-thing Inev-er knew.
A7 07 q7 .
?4? . > ¢ £|f | 2 Y
1 il | v I v ! 7
I know now what it means to be sad, For I'velostthe best gal I ev-er had.

Om A Om 07 i)
—Q—r—"—r—"‘ T — = ) ¥
4 B

Sheon ly left. yes-ter - day, Some-bo-dy stoleher a - way. Bass Pickups
C E° 6770 G 67 6*7 ¢ 88p7
.I'. = P .I'. o i 0
#ﬁ — " ¢ ly ¥ LI [ % v |
Some-bod-y stole my  gal. Some-bod-y stole my  pal.
A7 07 07 7 _bar break
- _ T eafe, 6 trfer :
” — 11— {
19— B d £ : :
Some- bod-y came and tookher a-way. She did-n't ev- en, say shewas leav- in'.
C ¢ Epo G7/D G7 G7 F7 E7 G7
—9 Frtre » e 5
7 A— - { ¥ et #' 9
@ The kis-ses I TIove so, He's get-tin‘'now I  know. But
C ¢7 F Fm
£ Per obd phe Ple 5 o2 o5 > o
Geel I know that she, wouldcometo me, if she could see, her
7 7 7
y o dp o r T F o T Heple
bro- ken heart- ed, lone- some pal. Some bod- y stole my
e 47 07 67 1T e F7 e
3 F = =
VAW 1 pr— — : I
@ gal! “ gall



Somebody Stole My Gal
(Foxtrot Version)
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Leo Wood - 1918

A ¢ co 67/0 q7 q7 G+7
Z o P e— £
0 : I # I I r # hv Y7 I r #

Some-bod-y stole my  gal Some-bod-y stole my
Bass Pickups
C ¢7 8787 A7 07
_9 O - .I'. —
@ pal. Some-bod- y came and took her a- way.
07 07 G7
N~ FrFE £ » £t e
@ She did- n't ev- en, say she was leav- in'.
e cc 670 ¢’ 67 6t7 ¢
Fee #.c S > £ - Ve — e
@ The kis-ses I love so, He's get-tin' now bi know.
T e P
%;ﬁ. S Fer el e Phe 2r¥ p
But  Geel I know that she, would cometo me, if shecould
Fo ¢ ¢° a7 ¢ 07 07
9 b > _be e o £ E_» =
ﬁ see, her bro- ken heart- ed, lone- some pal.
Om’ 67 ¢v7 lLe a7 97 g7 | | -Gc(&\c
) F Le £ = = E |
@ 7 . ‘ 7

Some bod- y stole my
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Beale St. Blues

6 9.6 9 & 0 &
ot T o wi» £ » VL 2 o—p. #f-
b 1]
. ] . - L
L —— - — J
You'll
AlG
— T o .
: e e R
i —
see pret - ty Browns. in beau - ti - ful  gowns,- You'll see
see Hog-Nose rest-'rants and Chit - lin Ca - fe's,— You'll see
Beale Street Could  talk,— If Beale Street could talk,— Mar - ried
6 A 6 0 A 9O ¢! 7

A I B

A—1 . | . p—p- 7 /

i ' ’ ’ :
tail - or-mades and  hand - me - downs. You'll meet hon-est men,— And
Jugs that tell of by - gone days.- And plac-es, once plac - es,

men would have o pack their bags and walk.— Ex -cept one or fwo,— Who
¢ Cu ¢]
y 3 y 3 -

LT phr - p pir £ et
pick-pock-ets  skilled, You'll find that bus'-ness nev - er clos -es 'til some-
Now just a sham — You'll see Gold-en balls e-nough to pave the
nev - er drink booze, And the blind man on the corner who sings these

§ = b P & . #1" Wb s S S

i :
bod - y hets killed.— You'll Beale— Street Blues.. Well T'd

New Je - ru - sa - lem.

If
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Ic
6

.- . -l
—== v =
| I |
rath-er be here,— Than an -y place I  know
goin' to the river, May -be bye and bye.—
rath-er be there. Than an -y place I  know—
¢’ F Fm C
F AT re ) oy I‘ | | | oy ’ ’ P [ @]
@ F ’ . — —H — —
- I'd rath-er be here, Than an - yplace T knowe——

I saidI'm goin' to the river,

I saidI'd rath-er be there,

And there'sa rea-son why:
Than an - yplace I know

c 67
_’ — ) b.IF- ) .I'. )
ﬁ IF, IH Vi | / ! /
I
— It's gon - na take the ser - geant—
Be - cause the . .
- riv. - ers wef and
New
York may  be all right but
E7 F7
G7 ¢ C7 F Fu C if going back 10 "A"
_’ F 1) ’ = L -~ :
g T | )
For to make me go Well I'm
Beale Street's done gone dry I'd
Beale Street'spaved with gold




Stock Yard Strut
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On The Alamo

Isham Jones & Gus Kahn - 1922

Al AT 8w A 87 Fim™Om 87
 — . ‘)[’ ~  I— o I
> z o
Where the moonswings low Onthe Al- a- mo, In a gar-den
Bm’ E7 Cém? ¢7  Bwm’ E7
P e —
/| [ o] 1 —I
! L i"
fair where  ros- es grow, In the ten- der
AMa7 g7 A 647 Cém? F#7 Fém?
P —
# = ~ 'I"
3 . i !
light of the sum- mer night, I can hear her
37 BW\7 E7 1
o ' Break
/| [ o] 1 |
%gl i ‘I I’
wan- der to and fro. For she shid I'll
E AMay7 Bya? A 87 Fim?  Om 87
_9 T z o~ | I Z | |
@ i : L o J i " o L i IF
I
wait by the gar- den  gate, On thenight I
Bm’ E7 Cim? €7 Bm’ C47
P e —
%;# . S e 1F
said "I love you so". And in all my
Fhm A Di°
V44 F F_P S S——
y AV T 1 1 ! i j
@ dreams it  seems I go Where the moon swings
87 Bm’ E7 A 07 A
9
y AV [ @) S S : I
@ M . 1 S >4 4
low, On the Al- a- mo.



When The Saints
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A0 07 6 Gbv O
e e_r £ e ¢
ﬁ I I ! | | |
I am  just a wea - ry pil - grim Plod-ding thru this
Well T pray  each day to heav-en, For thestrength  to
Want to  join the heav'nly- band,— — Want to playin  the
E7 A7 9) 07
4 o P — =
%E_F o r ' I’
land of sin; Gett-ing read - 'y for that
help me win, Iwant to be in  that pro -
ang - el band, Want to  hear the trum - pets
6 Géom 9) A7 9)
= e E e o e
G+ | | =
ci - ty, Whenthe saints come march - ing in. Oh when the
cess-ion, When the saints come march - ing in.
blow-ing, Whenthe saints come march - ing in.
) ) )
< > <
2 i
|
saints go march-ing in Oh when the saints go
0 Ofowm EW Y 0 07
M £F g g o r r
2 | | '
march - ing in Oh lord I  want to be in  that
6 Gm’ 9) A7 9)
Y P P o P
num-ber. When the saints go march - ing in.
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Some Sweet Day

Tony Jackson

Ed Rose - Abe Olman - 1917
J= 146
Al W o EY8 Mo g ETE* A AOFT
a # 1) .I'. 2 ) - .ﬁ- .IF- c'
_4 'II | ] i i /] I‘ 1 |4 | !
Al - thoughit's springthe birdsdon't sing-You're leav-ing me— to - day. It's
A v E O Fhw g7 E7 Ot
_’ P II’-T.'. ] F II| e 1) | .I'. ] - i
@ notthe first time mypoor heart has beenin painthis  way. In
A/CH o EV8 o g _ET E¥ A
# SEEE, . - e P
win-ter time. you're goodand kind, For - ev-er by— my side, But when
E/8 Av C E/8 ,_QJW Fiv 87 E
B iy i T T 0T FErt—r—or

sum-mer's near you dis-ap - pear, Don't ev-en saygood-bye.

87 E7 E7

Q.

87
=

o—p 1

You're goin'to

D

| | [
| f /

N

) |
Vi

long for me some - day, But TI'll be far a - way.

‘Cause whenthe
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A A7 A7/6  B1/F4 87
9 B e 2 5> det i fer. 4, e _
i |0 —1— —— v—1 #', 7 — )
*cold  winddoes blow— withits ice—

andits show,—  Thenyour heart

E7 A ce E7/8 E7
PO
%;#.ﬂ e VETT L, o et
soonwill melt— for each sor- row Ihave felt. And whenyour
A AT A6 87/F4 87
## P #ﬁ- F ) P #ﬁ- F ) P #ﬁ- F ¥ 2 > #Il f- “—
@ friends turn a - way,— time will prove what T say.; Now'syour time,
E7 A AT A° E7 A
. &
. = #n .IF- E' #ﬁ- F f%-\é #) £ /"-3-' v 'I
@ I'llhave mine— Some Sweet Day. 7 ‘

(Yes, Some Sweet  Day.)
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Ida, Sweet As Apple Cider

Eddie Munson & Eddie Leonard - 1903
A ¢ Eb° G7 Ow’ Y
= o = :
@ In the re-gion wherethe ros- es  al-ways bloom, Breath-ing out up-
Ow’ 67 ¢ 67 ¢ Eb°
yprerr T .
ﬁ on the air their sweet per-fume,

Lives a dus- ky maid I long fo

67 A7 07 6 67
1 — frfrfrfe
ﬁ y - | | | | y -
call my own, For I knowmy loveforherwill nev-er die;
E ¢ Ebo 67 q7
» »
s . & Ty - T 1]
| | [
Whenthe sun is sink-in' in that gold-en West, Lit- tle Rob- in
6’ c 6’ c
97 et F . r
j’é | — y— |
Red Breast gone to seek their nests. Then I sneakdown fo thatplace I
67 A7 07 67 G*7
0 T frreftr,frfr,° :
VAW | : e | ! | ! | ! | !
@ love the best,

Ban

Ev-‘ry ev'n-ing there a-lone I sigh:
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I-  dq, Sweetas ap-ple ci- der, Sweet- er thanall I
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know. Come out, in the silv- 'ry moon- light,
07 67
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of love we'll whis-  per, so soft and low.
D ¢ 67 67 ¢
I p f Fefeo
j’é | — y—= — !
Seems tho', can't live with-out you, Lis- ten Oh, Hon-ey do!
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@ I- da, I i- dol- ize ya, I
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@ love you I- da, ‘deed I do. Solos at "C" °
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Someday Sweetheart

Spike Brothers & Carter - 1919
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You told me that youlovedme true, and I be-lieved in you. You
Em g7 Em Ewm’
_l’\_ 1 - 1 - y) I 1 ', & |
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brokeyourvow  and now some-how-  itseemsI'm al-ways blue.  Butthere'll comeaday
A7 ¢ 9) Fém
N _,
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Whenyou're far a-way. You'llsit  a-lone and cry for
47 Fém E7 A7
04 04 f r o T r £ r ., o
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me you'll sigh andthe days that havegone

by.

Some- day Sweet-
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heart, you may be sor- ry  for what you've
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done to my poor heart. You may re-
9) A*7 9) Fém
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gret the vows you've  bro- ken, The
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474 r  e———
things you did that made us drift a-  part, You're hap- py
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now, and can't see how, the wear- vy
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blues will ev- er come to you. But as you
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sow so shall you reap, dear, and what you reap will make you
A7 67 A7
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weep some - day, sweet - heart. Some - day Sweet -



246 "Til We Meet Again
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There'sa song in theland of the li-ly Eachsweet-heart hasheardwith a

Tho'good - bye means thebirth of a tear drop—— Hel -lo meansthebirth of a
7
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44 F——TfF , he—ie—de
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@ Sigh— —— O-ver high gar - den walls This sweet e - cho
smile— And the smile will e - rase The tear blight -ing
Om ¢ 67 ¢7 C7+
r—
——— e e
falls As a sol - dier boy whis-pers good - bye
trace Whenwe meet in  the af - ter - a - while
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Smile the while you kiss mesad a-dieu  When theclouds roll by I'llcometo you.
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Then the skies will seem more blue, down in lov - ers land my dear - ie

| F ¢7 ¢7 F
e b e e 4 e e
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Wed - ding bells will ring somer-ri- ly, Ev - 'ry tfear will be amem-o-
F7 4 B F 07 g7 ¢’ F
bithe—p—t b P P
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ry. So wait and pray eachnight for me, 'Til we meet a- gain.
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Just A Closer Walk
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After The Ball

Charles K Harris - 1891
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A lit - tle maid - en climbed an old man's knee,
¢7 F
Begged for a sto - ry "Do unc - le please"
F A7 Om
% | I P e e
d |
{ 77—
Why are you sin - gle, why live a - lone?
g Bom? F 07 67 ¢? F
<l . S
%ﬁ o B Y3
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Have you no ba - Dbies, have you no home? n
Om A7 g ¢’ F
| S . e P 7 P =
! ! T ! . ———
I I
I had a sweet - heart, years, tears a - go;
g Bowm F 67 ¢?
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I T [4 [4
Where she is  now pet, you will  soon  know.
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List to the so - ry, Il tell it all.
8b go F 07 G’ ¢7 F
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I believed her faith - less, af - ter the ball.
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Af-ter the ball is o - ver Af-ter thebreak of morn,
¢7 ¢o7 ¢7 F
af o o ) gz
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A-ter the dan - cers leav - ing, af - terthe stars are gone.
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Ma-ny a heart is break - ing if you couldread them all
¢’ F LN F
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Ma-ny the hopesthathave van - ished Af - tfer the ball
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When The Midnight Choo-Choo
Leaves For Alabam'

Irving Berlin - 1912
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I've hada might-y bu-sy- day, I've had to packmythings a- way. NowI'H
The minute

that I reachthe place, I'm goin'to ov- er-feed my face, Cause I

F Fm ¢
’ /—\ /\ | L
I -
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vE—
give the land-lord back his rust- y key, The ver-y key, That opened
have-n't had a goodmealsince the day I went a- way. I'm goin'to
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up my drear-y-
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flat, Where ma-ny wear- ynightsI ~ sat, Think-ing of thefolksdown
kissmy Paand Ma,

a doz-entimes for ev-'ry star, Shin-ing o-ver Al- a-

o7 6 & 6 ?7
%IrF‘!ﬁf S P er it £ »
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home who think of me. That is  why vyou'll hear me
ba- ma's newmown hay. I'll be 9lad e nough fo
07 67 6e 67
%,F S, S SR s—
| | |4 !
sing- ing mer-  ri- ly; When  that
throw  my-  self a-

way.
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' mid-night choo-chodeaves for Al-a- bam’,

Ban

I'll beright there, I'vegotmy
¢ ¢ G’ ¢
Eesi=Soie=eis ——
1 1 1 1 1 )
fare. WhenI seethat dust-y haired con-duc-tfor- man, I'ligrab him
07 67
»’ »’ o
%r'_ T rH— | r I

by the col-lar

4",

)

And I'll hol-ler,

zbe
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"Al- a-bam! Al- a-bam!"-
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That's whereyou
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stop this train,

That's takin'me home a-gain.

Back home where I'll re- main,

A7 Om 647 C E7
P ' P
I o e o te—r—1 =
Where my hon-ey- lamb am. I will berighttherewith bells, When that old con-
Am . 67 ¢ 467
pie TP ep oler, pp oler, ep £ \
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— — ;
duc-tor yells, "All a-board! All a-board! All a-board for Al-a- bam'Whenthat
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All The Girls Go Crazy

_Stop Time 2 bars

Kid Ory 1916
1
| [ajle ¢ ¢ ¢ 6 07
| — o —
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Stop Time 2 bars
1
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All th
[ Solos Begin Herel| ¢
B| € G o’
.I'- » AAAA. ‘h' p—
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' ' = = ! :
girls  go craz - y'bout thewaythatI walk The way that I walk-
on their knees say-in'—— "Ba - by, Sayin"Ba- by -
— —f o =
i / / y 3%
Hon-ey'bout theway I  walk Yes, all the girls go
Craz-y 'bout theway I _ walk Yes, they fall07 on their
_’ p— e — ] J—
ey feriffr eritrs
craz - 'y 'bout the waythat  walk, ‘Bout the way that I walk,
knees  plead-in'— "Ba - by," Say- in' "Ba- by,"
” G 6’
- #_'_ . - — — ; .
v I —H } : ) P — :I
i 4
Hon-ey 'bout the way I walk They fall
Craz-y 'bout the way T walk— On to "C" after last solo:
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By the Light of the Silvery Moon

Gus Edwards & Edward Madden

1909
AlA  Aom E7 A A Aoim Bm
- - T - o
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Place park scene  dark, Sil-v'rymoon isshin-ing thru thetrees,
Act two, scene new, Ros -es bloom-ing all  a-round the place.
Bu c47 F47 B E7 gu?  E7 Bu7 A E7
## ! |’ ) 2 \ 2 r .IF- \ 2 -‘hr I = £ r |’ ) 2
@ — 7 7 7 7 — . ! 7
Cast two, me, you, Sound of kiss-es float-ing on thebreeze
Cast  three, you, me Preach-erwith a sol-emnlook-ing face.
A AoiM E7 A A Ave
B . r tfr » fr o,
'3 Y3 y—1+—3% = =
Act one, be - gun Di - a-logue,'where woudyou like to
Choir sings, bell rings Preach-er,"You are wed for e-ver
E 87 E  Chv  Féu Fiv? 87 E7
0 Z N £ »
R Yy 3y % | . : |
@ 7 7 7 7 7 | |
spoon?" My cue, with  you, Un-der-neaththe sil-v'ry moon. By the
more." Act  two, all  through,

Ev-r'y night the same en- core.
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Light of the sil-ve-ry  Moon, I want to
E7 A Afo E7
. S .  —
j'é 3 e | i i
spoon, to my ho-ney I'll croon love's tune; Ho - ney
p 0 F¥ B F47 By
P ——E I I S e——— R =
l- I‘ Iy | E— | — | ] y 1 1
moon, Keep ashin -in'in June, Your sil - v'ry
A A7 87 Ou Fim
44 e+ £ F e £ £ o,
@ beams will bring love's dreams, we'll be cud - dl-ing
c47 F47 87 A E7 A
EPE F P frFee < P |
@ soon, By the sil -ve -ry Moon.
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Ballin' The Jack

Chris Smith - 1913

Al E P41 7 ¢’
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e
Folks in Geor- gia's '‘bout to go in-sane Since that new dance
It's being done at all the ca- bar-efts, All  so- cie - ty
A7 pio 07 Eblﬂ
s Ve o o e he » be »
 — — | I I I I  — | ———
down in Geor-gia came: I'm the on- ly per-sonwho's to blame,
now has got the craze, Tt's the best dance done in mod-ern days,
¢7 8 87
_9 d hc . =
e I
I'm the par- ty in-  tro- duced it  there, sol
That is why I rave a- bout it so!
g| E A7 7 7
g —r '
Give me cre- dit to know a thing or two, Give me cre- dit
Play some good Rag that will make you prance; Old folks, young folks,
A7 D40 07 bEb7 b
i l. . |’ r .IF- .IF- .r- .IF- \ 2 Li| g.". tr
/ | 1 4 7
for spring-ing some-thing new; I  will show this lit- tledanceto you,
all try to do thedance, Joinright in now while you got the chance,
¢7 8 07
9 4dhe o r = 4
T4 ! — "
When I do you'll say that it's a bear!
Once a - gain the steps to you TI'll  show:
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Firstyou putyour two knees closeup tight,

Thenyou sway'em to theleft thenyou

A7 07
# P 9 -— #'I"
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sway'em to the right, Step a-round the floor kind of niceand light, Thenyou
6 87 ¢7 87
L#‘." o h‘." i 7 »  »
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Twist a- round and twist a- round with all your might,
|§ E7 E7 A7
%’ = | h:' = -
Stretch  lov-in'armsstraight out in space, Thenyou do the Ea- gleRock with sty-
A7 E7 87 Em E7
_ . be . he »
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le and grace Swingyour foot way ‘round then bring it  back, Now
Solos at "C"
Am Cm 07 ¢]
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L
that's  what I call "Ball- in the  Jack".
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Bluin' The Blues

Henry Ragas 1918
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In the Sweet By and By

Joseph Philbrick Webster

Alo 6 0 0
2 , ’ T T
A | : ! > _ f ——  —
@ 1 | N| 1 —
1. There's a land thatis fair -erthan day, And by faithwe caoee it a
2. We shall sing onthatbeau-ti-ful shore The me - lo - di - ousongsof the
3.To our bount-i-ful Fa-ther a- bove, We will of - fer odrib - ute of
A7 0 6 9)
## z P
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far; For  the Fa - therwaits o - ver the way To pre
blessed:; And  our spir - its shall sor - row no more, Not a
praise For the glor - i - ous gift of His love And  the
9) A7 0
5° ' @
&+ F E—r—If =
pare us a dwell - ing place there. In the
sigh for  the bless - ing of rest.
bless - ings that hal - low our days.
E 0 L 0
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sweet by and by, We shall meet onthatbeau - ti-ful shore; In the
) G 0 A7 0
SN S —
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sweet by and by, We shall meet on that beau - ti-ful shore.
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Herbert Lawson 1921
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An-y  time you're feel-ing lon - ly, An-y  time you're feel-ing
9) ] Gm 9) 87
B E K- ¢ : P — . = =
blue, . i
An -y time you feeldown heart-ed, That will
7 A7 g7
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prove  your love for me is true. An-y time you're think-ing
E7 Al —3—
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'bout me, That's the time I'll be think-ing of
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you, So an -y time you say you
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want me back a - gain, that's the time I'lll' come back home to
1o o¥o L | 2o ¢ 0
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you An -y

you.
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And They Called It Dixieland

Raymond Egan & Richard Whiting - 1916
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They built a

lit- tle gar-den

for the rose, Andtheycalledit Dix- ie-
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sum-mer breeze to
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far a- way from Dix-ie-

land.
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They built the
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fin-est place I'veknown, When theybuiltmy home sweethome, Noth-ing was for-got- teninthe
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And they gave her heart to

me.
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Shehad a
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bit of heav-en
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in her eyes,
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Justas blue as bluecan

be.
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They put some
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fine spring chick-ens

inthe land, Andtaughtmy Mam-my how to useafry-ing pan.They made it
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twice as nice as Par- a- dise, And theycalled it Dix-ie- land.
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Toot, Toot, Tootsie

Gus Kahn, Ted Fiorito - 1922
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Toot, Toot, Toot- sie, Good - Byel
67 ¢ ¢ ¢ o
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Toot, Toot, Toot-sie, don't cry, The choo choo train  that
Om? 67 67 Om’ §*7 ¢ EbO om?  G*7
o PP _r rer £
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takes me, a- way from you no  wordscan tellhow sad itmakesme
¢ 07 67 0
e Fors > —
@ : 1 1 1 : < <
Kiss me, Toot-sie and then, Do it o-ver a- gain.
F7
N F gl = F el F ¥
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Watch for the mail, I'll nev- er fail, If
¢ 67
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you don't get a let- ter then you know I'm in jail,
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Tut, Tut, Toot- sie don't cry.
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Toot, tooft, Toot - sie, Good - bye.
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Original Dixieland Jazz Band - 1918
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Missouri Waltz

John Eppel & J.R. Shannon
1914
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Hush - a-bye, my ba - by, slum-ber ftime is com - in'  soon;
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Rest  yourhead wup - on my breast whilemom - my hums a tune; The
; ] 9) E7
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sand-man is call - in" where shad-ows are  fall - in" whilethe soft bree-zes
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sigh as in days longgone by. Way downin Miss - our - iwhere I
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heard this mel-o - dy.

When Iwas a tin - ychildup - on

my mom-my's knee; The
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old folkswere hum- min' their ban- jos werestrum- min'so-o sweet and  low.
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Strum, strum, strum,strum,strum, seems I hear thoseban-jo'splay- in'oncea-gain.
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Hum, hum, hum, hum, hum, Tha-t same old plaint - ive strain.
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Hear that mourn - ful mel-o - dy, It just hauntsyou the wh-ole day long,—
Bm G 0 E7 A7
EWe . —
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— andyou wan-der indreamsback to Dix-ie it seemswhenyouhear that old tfime
) ) 9)
e — ] ] ] - - "'
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song. Hush - a-bye my ba - by,go tosleep on mom-my'sknee.
") A7
# - - | ”
% " 4’ - )| - : I i ) 1
Jour - ney back to Dix - ie-land in dreams a-gain with me; It
6 0 E7
)4 : | TR
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seems like yourmom-my was thereonce a - gain, andthe old folkswerestrum - min.that
A7 0 A7 9)
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| T T P ) |
@ 1 L] ! /] | /] —] Vi - |
|
same old re - frain. Way downin Miss-our - iwhere I learned fthislull - a-
.u, 9) A7 0
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@ /| ! "1/ - |} . 1/ i
by, when thestarswere blink - in" and themoon wasclimb-in' high, and I
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L 3 - #ip —
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hear Mom-myChloe,as in dayslong a - go, sing- in'Hush a bye.
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I Want To Do the Bear Cat Dance

Shelton Brooks (1913)
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|
Miss  Sa-die hall went to a ball- one balm-y night in June.  Just
A7 9) 0
/-\' 4 ’-\' A' o . o
] / i) / ] ] | I |
! |
I
as she en tered in the hall they playeda rag - time tune. They were
87 E7
e r iy
@ 1/ | | 1/ ! ! ! | I | !
teach-ing all— the schol-ars how- to  do theBear Cat Dance. Miss
Bu 4 0/A 87 E7 A7 0
—9 P r 'I" .n'- o I
ﬁ I I’ i | I | ! f
|
Sa - diewatchedthem for a while thenthoughtshe'dtake a chance. So she
E7 A Bm E7 A7
9 .
y AV 2 F
Y | y
walked out on the floor, then she be -gan +to roar,
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Iwant to do it Iwant to do it Iwant to do it now! It'sa
87 E7 A E7 A7
%# w— - - \ 2
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[
bear, its' a bear, but Idon't care. I wantto do it an -y  how.
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That tune is snap-py

It makesyou hap-py

You feel youwant to

dance! Ohpro

fess-or keepit up, keepit

87 E7 A7 9]
Yhr—r T TP | T re =
@ 1 1 1 1 | I | | | ] 7 I

up,keepit up, cause I wantto dotheBearCat dance.
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After You've Gone

/=110 - 120 1916
Al 6 o7 G
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Nowwon'tyou list-en hon-ey while | say How could you tell me thatyou're
07 g7 b Ev? 07 E7 G7
a #1" £ » £ Ve o —~ - » 5 »
A R S [ SRS A i = -
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goin' a- way? Don't saythat we— must part, Don't you break your.
7 7 7
A » 2— G o 2- »’
%' = {7 =T
ba— by's heart. Youknowthat I'velovedyou forthese ma - ny years,
Bu E7 ¢7 67 Em’
M .Il',. .r- Il, T I' ’ & o ] I' P | | r
@ v v I / i 1 1 —
Lovedyou both night— and—  Day Oh hon-ey ba-by can't you
Av 07 Av7 07 ¢]
4G .- . £ :
ﬁ I |4 II ] 1 ,:
see my tears? List - en while |

say.
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Af - teryou've gone,. and left me cry-in'

Af - ter you've gone,.

E7 A — 0’
o -
‘IL | P 7 } .I'. D) -
—— / ] — -
there'sno de - ny - in' You'll feel blue— You'll feel sad—
— i il
%L, e | J ——
] I I I | 4 ] 1 !
you'llmiss the dear-est palyou've ev - er had.— There'llcome a  time—
Cué 6 E9 A7 E7
. — o
#_l_y_y_i—d_Lji_I’ J i lll 1\ L i ) 1
nowdon'tfor-get it, There'llcomea time, whenyou'llre-gret it. ~ Some  day
Av7 Cmé ¢} 87 Em’ Gom
e

X
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When yougrowlone - ly Your heartwillbreak like mineand you'll wantme on - ly

G ,j7 A7 07 6¢ 67
. 2 O -Ip- -IP- . L
= Ee=a—— ; =——

Af-teryou've gone

Af-teryou'vegone A - way.

Solos at "B"
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Dardanella

Felix Bernard & Johnny Black - 1919

s 25302,
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Down be-side the Dar-da-nel-la Bay, Where Or-i- en-tal breez-es play,
E7 A A
! .
- — y—— o o —
/ | | | P | \' 2 7
— N — I |
T p—
Therelives alone-some maid Ar- me- ni-an By
A - .
= ——d —ee== =
— i — T 7 —_
the Dar- da-nelleswith glow-ing- eyes, She looks a-cross the seas and
7
)4 5 5 A |
ot — F—r{r Fa- e
— N |
sighs, And weaves her love spell so  si- tz=3—-an.
EI F G769 ¢7 F
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Soon I shall re-turn to Turk-e- stan.
E FE709 87 E E7
b . — & Break
9 £ £ £
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I will ask for her heart and hand.
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Oh, sweet Dar-da- nel-laq, I loveyour ha-rem eyes.
A . E? A
£ 5 B
Hits S rlr i LtV -
5 ero
I'm a luck-y fel-low To cap-ture-sucha prize. Oh Al-lah
" 1 F47
} £¥ > . T E T 2
= ——¥ ] 1 1 i
knows my love for you, Andhe tells you to be true, Dar-da-
87 E? B
S — reak 1 bar
5# Z £ 2 F o £ O —
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nel- la, oh hearmy sigh, My Or- i- en-tadl,
A E7 A
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Oh, sweet Dar- da- nel-lg, Pre-parethe wed-ding wine, There'll be
9) C47  O4m? E° C47/E4
- £ ¥ ‘ H
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one girl in my ha- rem whenyou're mine. We'llbuild a
F47 87 ¢o
——
by e Ple Pl o bi 2 2 o, _—
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tent just  like the chil-dren-  of the Or- i- ent.
A E7 A
9 7 £ &£ B \
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Oh, sweet Dar-da-nel-la,

L
My star of love di- vine.
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Down Yonder
L. Wolfe Gilbert - 1921

Al € 07 67 ¢
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Rail- road train, Rail- road train, Hur- ry some more.
07 a7 ¢
. 2 e
Put  a it- tle steam on jtl.ls‘r like nev- er be- fore.
¢ 07 Y ¢
) e fe be ===
Hus- tle  on, Bus- tle on, I've got the blues.
07 q7
4, — e
@Year'n— ing for my Swan- ee shore,
Om
A—r — P & 7o
1 1 1 1
@Br‘o‘rh- er if you on- ly knew,
o’ — S
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@ o i [ [ 1 b 2 p—

You'd want to  hur- ry up too.
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"Down yon-der some-one beck-ons to me, Down yon-der some-one
F ¢ 67 ¢ cio G47/0
T —
fp—+——— —y—13 = Ed
1? reck-ons on me. I seemfo see a race in mem-o- ry,
¢ 67 ¢ 07
- o' N
> o P i | -
Be-tween theNatch-ez and the Rob-ert E. Lee. Swan-ee shore I missyou
g7 67 Break 2 Bars
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more and more, Ev- 'ry day, my mam-  myland, You're sim- ply grand.
¢ ¢ ¢ 7 F ¢7 F
= ' o e frr
Down Yon-der when the folks get the news, Don't won-der at the Hul- la- ba-loos.
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There's dad- dy and mam- my,  There's Eph- raim and Sam-
7
A7 07 _4 ¢
; ) & >

Y rr P EF L = F )

my, Wait- in' down yon- der or me. ‘
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Chicago

Fred Fisher - 1922
aAlc E° Ow 67 Ow 67
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Chi - ca - go, Chi- ca- go, That tod- dl'-in' town, tod-dl' in'town, Chi-
Om’ 67 - ¢ 67
” > s -4 - o~ - i s
] ] I / i I
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ca- go, Chi- ca- go, I'll showyou a-round, I love it,
— 7 7
¢ o P f o PP 2 0 0
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Betyour bot-tom dol-lar you lose theblues in Chi- ca- go, Chi- ca- go, The
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town that Bil- ly Sun-day couldnot put  downl On
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State Street, that greatstreet, I  justwantto say, justwant to say, They
B 709 E7 Am A7 Om
g r e P lo o o P e
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do things they don't do on Broad- way, Say, They have the time the time
Fm ¢ E°
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of their life, I saw a man, hedanced with his wife, In Chi-
Om? 67 Om? 67 ce C° Om? 67
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yr Fr F £ £ e = s
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ca - go Chi - ca - go my home townl




Baby Won't You Please Come Home 7

Clarence Williams and
Charles Warfield - 1919

A 6 gho A7 97 6 gho
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@ I've got the blues, I feel so  lone - ly, I'd give theworld if
oo 6 8787  Ex 8+ EW A7 07
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A 71— ——V— i | i Y
Icould on - ly makeyou un-der - stand. Itsure-lywouldbe grand.
6 gho A7 97 67 ¢
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I'm goin'to tel - e - graphyou ba by, Asyouwon'tyouplease come home, "Cause
En’ L 07 pto Bl A7 07
5 #-p- £ & » o £ & s el B o o . -l
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whenyou're gone. I'm all for - lorn,. I wor-ry all day long.
B ¢] 87 E7 A7 EM?
o
rert et rf
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Ba - by won't youplease come  home, "cause your mam-ma's all a -
A7 07 g#o Ewm A7 Eb 07
N~ 0 £ o o . o P - » P ©
eV et
lone. I have tried in vain, nev-er no more to call your name.
¢! 87 E7 Av’ ¢ 87
%?g e e e, o _rere v i o
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Whenyouleftyoubrokemy  heart, Be causeI nev-er thoughtwe'd part. Ev-'ry
¢ e 6 Fhs g7 A7 07 6
girieptir plobe edpn el e o8 o ;
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L

hourin the day,. youwill hear me say,- Ba-by won'tyou please come home.
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When You Wore A Tulip

Percy Wenrich & Jack Mahoney - 1914

.A 6 a —
4 Ay, o o o rEFr
ﬁ I | ! | ! | P ! | S— | !
|
I
I met you in a gar-den in an old Ken-tuck-y town, The
07 ¢! 07
_9 .I'- 2 .IF - 3
ﬁ I ! | ]
sun was shin - ing  down, you wore a ging-han gown. I
é "’
Yiffr £ £ r £ FP
| | | | | ’ I LI I =
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kissed you as I placed a yel - low tu - lip in your- hair, Up -
07 ¢]
) S
—T—r —Tr—F —F
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on my coat you pinned a rose so rare. Time
¢ ¢] E7
FEF ¢ r» £ i £ £
ﬁ I | | | | | | | ! |
has notchangedyour lov - li - ness,you're just as sweet to me, I
A7 07
9 b2 o o 4 » p by » B
ﬁ' i i i t t o { i ! i i
love you yet I can't for -get the days that used to be.

When
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you wore a tul-  ip, a sweet vyel- low  tul- ip, and
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I wore a big red rose,
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When you ca - ressed me, ‘twas then Heav - en blessed me, what a
A7 07
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bless - ing no one knows.
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You made life cheer- vy, when  you called me  dear- ie, "twas
¢ 87
. W
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down where the  blue grass grows, Your lips were
E7 A7
e fe £ B e = r £
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sweet- er than  jul- ep, when  you wore that  ful- ip and
07 ¢]
. e —
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I wore a big red rose.
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Ain't We Got Fun

Kahn & Egan Whiting
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Bill col - lec-tors gath -er ‘Round an rath -er Haunt the cot-tage next
¢ 67 ¢ 87 Em
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door. Men the gro-cerand butch-er sent Men who call for the rent. Butwith
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in a hap - py chap-py And his bride of on-ly a vyear, Seem to
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be so cheer-ful Here'san ear-ful Of the chat-feryou hear.




¢
B

G7

281
67

. . 3 o o ’
| | ! |
Ev-'ry morn-ing, Ev-'ry eve - ning— Ain't we got funl Not much mon- ey,
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Oh, but hon - ey Ain't we got  funl Therent's un - paid, dear,—
¢ Em 307_ Ev 7
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| ¥+ oy F#'
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— We have'nta  car, Butan-y way, dear.——We'llstayaswe are—
¢ &’
_l’L o \ 4 |’ ©
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E-ven if we owe the gro- cer Don't we have fun?
67 ¢ ¢7
# o
h 4
| 7
Tax col - lec-tor's get -ting clos - er Still we have  fun!
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There'snoth-ing  sur - er, the rich get rich andthe poor get poor -er
¢ A7 Om 67 ¢
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In themean - fime—  in be-tween time— Ain't We Got  Fun!



282 If You Were The Only
Girl In The World

Clifford & Nat Ayer - 1916
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If you werethe on- ly girl in the world, And I werethe on- ly
A C° 8w’ E7 A Bm’
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boy, Noth- ingelsewould mat-ter in the world  to- day.
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We couldgo on lov-ing in the same old way. A
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gar- denof E - den just made for two, Withnoth- ing to mar  our joy.
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I would say such won-  der-ful things to you,
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There  would be such won- der-ful things to do, If
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you were the on- ly girl in  the world, and
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I were the on- ly boy.
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Lassus Trombone
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Over in the Glory Land

James Acuff and Emmett Dean
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I've a hom pre - pared— where the saints a - Dbide,
What a joy - ful thought. that my Lord Il see,
Now if you get there— be - fore I do,
07
é : - 2 v -
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O - ver in  that Glor - 'y Land, And I
And with
¢ You just
. 5 ¢
|
long to be by my Sa - vior's side,
kin - dred saved— there for e - ver be,
tell them all that I'm com - in' too,
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O - ver in that Glor - 'y Land. I'm sing - in’
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1? Ov - er in that Glor - vy Land - Yes, 0] - ver in that
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Glor -y Land, O-ver in that Glor - y Land. Glor-y hal le lu-ia
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@ o - ver in that Glor - y Land— Yes, o - ver in that
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@ Glor -y Land, O-ver in that Glor - vy Land. Y




My GaAL SAL
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They called her friv- o - lous Sal, A pe-cu - lar
C ¢] 87
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= | | e — | ' |
sort of gal, With a heart that was mel - low, an
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all 'round good fell - ow was my old pal. Your
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trou - sor - rows and  care she was al - ways
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will - ing share. A wild sort of de - vil, but
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dead on lev - el was My Gal Sal.
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WEARY BLUES
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CagoLINA IN THE MOZNING

[4]A Fim A FF Bm E7 A AT A
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Wish-ingis good timewast-ed,  Stillit'sa hab - it they say. Wish-ing for sweets I've

E7 Bm E7 A A* A Fém
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tast - ed, That'sall T do— all day. May-be there's noth - ing in

A F47 87 E7
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wish - ing, But  speak-ing of wish - ing T'll say.
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Noth-ing couldbe fi-nerthanto be in Ca-ro-li-na inthe mor - ning—
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No one could be swee-ter than myswee-tie when I meet her inthe mor - ning—
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*Ji# | | I 1 | s— | I
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Where the mor - ning  glo - ries twine a-round the  door
. 87 E CH Fim? 87 E7
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Vhis-pe-ring pret - ty  sto-ries I long to hear- once more
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Strol-ling with my gir - lie where the is pear-ly ear -1ly in the
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mor ning— But - ter-flies all flut-ter up and
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kisseach lit-tle but-ter cupat  dawn i If I had A lad-din'slamp for
A7 87 E7
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on-ly I'd make a wishand here'swhatI'd say
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Noth-ing could be fi-ner thanto be in Ca-ro-li-na inthe mor - ning—
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I You Mage Me Love You s oo &
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Don'tknow if— TI'm rightor wrong.

I'bebeen worr - ied allday long,
C#7 C#7  Fim E g7 E7
== | E— e — — e ———
—4 ‘ i — ’ i' ‘v! i i, Hi ‘\I, 9‘ I
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Yourlove makes me speakthis way..

Ican't help- just whatI say,-

A A°7 E7 47 Fém
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OnceI used to laughat you ButnhowI'm

Whyoh why- should I feel blue?

87 87 g7 E7
4—4*#_". ! ' e s B e e s ) . g
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That no one else but youwill do.

cry-ing,—— no usr de - ny - ing
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Youmade me love you, I did-ntwan-na do it, I did-n'twan-na do it,
E7 g\ E7 A
944 i i — R
ot e T
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Youmade me want you, And all the time you knew it, T guess youal-ways knew it,
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You made me hap - py some fimes, you made me glad,—
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But therewere times— dear, you made— me feel so bad.—
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Youmade me sigh  for, I did-n'twan-na tell you,
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did-n't wan-na tell you,
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I wantsome love, that's true,yes I do,'deed I  do,youknowI do.

Y
_9_4 & F#7 . . . 57

Gim - me, gim - me  what I cry— for, you knowyou got thebrandof kiss-es
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thatI'd die— for, You knowyou made— me love  you.
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There'sa say-ing go-ing 'round I be-gan ftothinkit's  true It's
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aw - ful hard to lovesome - one— when theydon'tcare a-bout  you.
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Once I had a lov-ing gal— the sweet-est lit-tlethingin town,
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now she’sdone and left me, she has turned me  down. Now
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I ain't got no - bod - Y, and no-bod - y
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cares for me —0—— I'm so sad and lone - ly,
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won'tsome-bod -y come and take achance with me?
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I'll sing you love songs hon-ey all the  time,
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If you'lll  be that lov- in' mom - ma of  mine, 'Cause
Jﬂ 09 00 oH 89 E7 E7 E7¢%
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I ain't  got no - bod - -y and
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no - bod - vy cares for me.
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IN THE SHADE OF THE OLO APPLE TREE

E. VAN ALSTYNE
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In the shade of the old ap-ple tree When the love in your
87 E g 87 E
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eyes I could see When the voice that I heard, likethe song of the
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bird Seemedto whis-per sweet mu - sic to me I could
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hear the dull buzz of the bee In the blos-soms as
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you said to (| [T With a heart that is  true, I'll be
E A E 87 E
4 — i i . I
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wait-ing for you In theshade of the old ap-ple tree
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AgE You FeoM DIXIE?

ok _ _ R _

| | 4 " 1/ | 4 " | | A 1/ | 4
| 4 | 4

Hel-lo there stran- ger how do you do?-There's some- thing I'd-like to say o you.
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Don't be sur-prised,You're re-cog- nized! I'm no de-tec- tive but I've just sur- mised,
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You're from the place- where I long to be Your smi- ling face-seems to say to me,-
14 E 87 E7
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You're from my own land, My sun-ny home- land, tell me can it be? Are you from
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Dix - ie? I said from Dix- ie? Where the fields of cot - ton
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beck-on to me— I'm glad to see you, Tell me how be you, and the
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friends I'm long-ing tfo see.— If you're from Al-a- ba- ma, Ten- nes- see or
L 2 ., ) A
0 4, £ T f oL -£ »
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@ Ca - ro- line, An -y place be-low the Ma-son Dix-on line,- Then you're from
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Dix - ie Hur-ray for Dix- iel '‘Cause I'm from Dix-ie too!




