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JAZZ CLASSICS

The Blue Note Era Swing Era
JOEHENDERSON . ......... Inner Urge DUKE ELLINGTON.......... Caravan
Mamacita In A Sentimental Mood
Isotope Prelude To A Kiss
Short Stary In A Mellow Tone
Step Lightly Daydream
Punjab Just Squeeze Me
HORACESILVER . ....... ... Opus De Funk Warm Valley
Metamorphosis I Got It Bad
Pyramid Solitude
Lonely Woman GLENN MILLER ............ Moonlight Serenade
FREDDIE HUBBARD ....... Arietas FATS WALLER .............. Jitterbug Waltz
Blue Spirits BENNY GOODMAN .. ... ... . Lullaby in Rhythm
D Minor Mint Stompin’ At The Savoy
Super Blue
LEEMORGAN .............. Ceora
The Double Up
HERBIE HANCOCK .. ....... Dolphin Dance
Mailcjien Voyage More JaZZ
One Finger Snap JOHN COLTRANE .. ... .. .. Grand Central
WAYNE SHORTER . ....... .. Black Nile Body And Soul
Toy Tune Autumn Serenade
El Gaucho BILLEVANS ......... .. ... .. Since We Met
ART BLAKEY ............... Backstage Sally 3/4 Skidoo
Bu's Delight Emily
Look At The Birdie Spring Is Here
That Old Feeling MILES DAVIS . .......... ... So Near, So Far
JACKIE McLEAN .. ... ... .. Ballad For Doll When Lights Are Low
Appointment In Ghana CLIFFORD BROWN .. ... .. .. Tiny Capers
Kahill The Prophet CHARLIE PARKER .. ... ... .. Wee (Allen’s Alley)
Cool Green STANLEY TURRENTINE .. .. Sugar
BOBBY HUTCHERSON ... .. Herzog
Cirrus
GRANTGREEN............. Jean De Fleur

CHOICE STANDARDS

Almost Like Being In Love

And It All Goes Round And Round
Autumn Serenade

Blue Moon

Caravan

Close Your Eyes

Day Dream

Don't Be That Way

Don't Blame Me

Emily

Everything I Have Is Yours

For All We Know

Gentle Rain

A Ghost Of A Chance

I'Fall In Love Too Easily

I Got It Bad

I Hear A Rhapsody

I'm Getting Sentimental Over You
I'm Through With Love

If You Could See Me Now
In A Mellow Tone

In A Sentimental Mood
Invitation

Just Friends

Just You, Just Me

Just Squeeze Me

The Lamp Is Low

Laura

Moon And Sand
Moonglow

Moonlight Serenade

On Green Dolphin Street
Over The Rainbow
Prelude To A Kiss

Ruby

The Second Time Around
Serenata

The Shadow Of Your Smile

Solitude

Spring Is Here

Stairway To The Stars

Star Eves

Stars Fell On Alabama
Stompin’ At The Savoy

Street Of Dreams

Sweet Lorraine

Taking A Chance On Love
That Old Feeling

There's A Lull In My Life

This Is New

What Are You Doing The Rest Of Your Life?
When I Look In Your Eyes
Where Are You?

You Must Believe In Spring
You Stepped Out Of A Dream
You've Changed
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MOTOWN AND POP CLASSICS

STEVIE WONDER........... [ Can't Help It
Part Time Lover
Bird Of Beauty
Another Star
That Girl
Smile Please
Creepin’
Too High
MARVINGAYE ... ... ... .. .. Ain't That Peculiar
What's Going On?

[ Heard It ThroughThe Grapevine

How Sweet [t Is

SMOKEY ROBINSON ... ... .. Ooh Baby Baby
The Tracks Of My Tears
EDDIEFLOYD ............... Knock On Wood

THE TEMPTATIONS ........ My Girl

Get Ready

I'm Losing You
MARTHA & THE VANDELLAS . . Dancing In The Street

Heat Wave

Nowhere To Run
ANITABAKER.............. Sweet Love
ALGREEN.................. Let's Stay Together
JOECOCKER............... You Are So Beautiful
VANESSA WILLIAMS .. ... .. Dreamin'
PATTIAUSTIN .. ............ Baby Come To Me
ARETHA FRANKLIN .. ... . .. Respect
THE FOURTOPS ............ Reach Qut, I'll Be There
SAMANDDAVE ... ... .. ... Hold On, I'm Coming
TINATURNER .. .......... .. What's Love Got To Do

With It

CONTEMPORARY JAZZ

CHICK COREA..... ... ... .. Bud Powell
Chick's Tune
Litha
Ritual
HERBIE HANCOCK .......... Speak Like A Child
Actual Proof
Butterfly
Never Said (Chan's Song)
KENNY KIRKLAND. ... ... .. Midnight Silence
Steepian Faith
TOM HARRELL. ............ It Always Is
Sail Away
NGUYENLE................ Question Mark (?)
Isoar
MARIA SCHNEIDER ... ..... Gush
Last Season
OTHELLO MOLINEUX........ Monk On The Run
No Way Out
KENNY BARRON....... .. ... I Wanted To Say
FRANK GAMBALE ... .. . . New Boots
SCOTT HENDERSON ... .. .. Sub Aqua
AYDINESEN ... ........... .. Love's Haunts
JERRY BERGONZI ........... Red's Blues
JULIANJOSEPH . . .. ........ Brothers of the Bottom Row
PEGGYSTERN ............. The Aerie
LARRY CARLTON ........... Last Nite
ANDY LAVERNE............ In Love With Night
BRANFORD MARSALIS .. ... Dienda
JUDESWIFT................ Fall With Me
DONALD BROWN .......... Daddy's Girl, Cynthia
MARCCOPLAND ... ... ... .. Darius Dance
MULGREW MILLER ... .. ... From Day To Day

TRILOKGURTU............ Ballad For Two Musicians

BOBBERG.................. American Gothic

Promise
YELLOWJACKETS .. ......... Revelation

Freedomland

Man Facing North
EDDIEGOMEZ ............. Next Future

Love Letter
EDDIE DANIELS ... .. ....... Divertamento

Aja's Theme
ALAN BROADBENT......... Another Time

Don't Ask Why
RICHIE BEIRACH........... Riddles

Pendulum
PAUL McCANDLESS ... ..... Rainland

Can't Stop The Wind
PHILWOODS .. ............. Real Life
BOBMINTZER.............. Relentless
GARYBURTON............. Chairs And Children
JACO PASTORIUS.......... (Used To Be A) Cha-Cha
WARREN BERNHARDT . .., . Tuzz's Shadow
BOBBY WATSON ............ In Case You Missed It
FRANCK AMSALLEM .... ... Out A Day
DAVID LIEBMAN ........... Qff Flow
DONGROLNICK............ One Bird, One Stone
PHIL MARKOWITZ ......... Circular Motion
LYLEMAYS ................. Hard Eights
JOHN ABERCROMBIE . ...... John's Waltz
ROBERTHURST ............ Walk Of The Negress
JESSICA WILLIAMS ......... Blue Tuesday
JOEY CALDERAZZO........ Dexter
BRANDONFIELDS .......... B Sting
ALAN HOLDSWORTH...... Tokyo Dreams
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ALPHABETICAL INDEX

TUNE As Played &/or Written By: Page
ACTUAL PROOF . ... e Herbie Hancock .. ... .o oo e 1
THE AERIE . . ... i i Peggy Stern & Lee Konitz . ................... 2
AINTTHATPECULIAR .. ... ... it Marvin Gaye . ... ... 4
AJASTHEME . ... ... .. . e Eddie Daniels . .. ... ... i 6
ALMOST LIKE BEING IN LOVE . . oottt e e e e e e e e et e e e e e e e e e s 7
AMERICANGOTHIC .. ... .. e BobBerg......... oo 8
ANDITALLGOESROUND ... ... .. .. ... . ... Jaye P.MOTgan . .. ..ot 10
ANOTHER STAR .. ... e StevieWonder . . ... ... 12
ANOTHERTIME . .. ... ... . AlanBroadbent . . ... ... ... ... oo 15
APPOINTMENT INGHANA .. ... ... ... . JackieMcLean .. ....... ... ... 16
ARIETAS ... Freddie Hubbard . . ....... ... ... ... ... ... ... 19
AUTUMN SERENADE . ... ... ... . oo oo John Coltrane & Johnny Hartman . ............. 22
B-STING .. e Brandon Fields & Billy Childs . . ............... 24
BABY COMETOME ... ... ... . ... Patti AUSHIN . . . e e e 26
BACKSTAGESALLY ... ... ... i ArtBlakey ... ... L 28
ABALLADFORDOLL ........... ... Jackie Mclean .. ........... . i 31
BALLAD FOR TWO MUSICIANS . ... ... ... ... ... Trilok Gurtu & Joe Zawinul . .. ................32
BIRD OF BEAUTY . ... e StevieWonder ... ... . . . 34
BLACKNILE ... ... . Wayne Shorter .. .......... ... ... 37
BLUE MOON . e e e 38
BLUE SPIRITS . . e Freddie Hubbard . .. ........ .. ... ... .. ... .. 40
BLUE TUESDAY ... ... Jessica Williams . .. ... 45
BODYANDSOUL ... ... .. i JohnColtrane . .. ........ .. ... i 46
BROTHERS OF THE BOTTOMROW ... ... ...... JulianJoseph . ... ... ... . 48
BUSDELIGHT . ... .. e ArtBlakey .. ... ... 50
BUDPOWELL. . ... .. i eeeeeas ChickCorea. ... 04
BUTTERFLY. . ... o Herbie Hancock. . .. ... . o oo 56
CANTSTOPTHEWIND. ........ .. ... ... ....... Paul McCandless. . ........ ot 58
CARAVAN. . .. Duke Ellington . .. ....... .. .. ... v ian.. 62
CEORA. . .. e e LeeMorgan. .............oiiiiiianannns 65
CHAIRS ANDCHILDREN. ... ........ ... ... .. .... Gary Burton. .. ...... ... i 66
CHICK' S TUNE. . oo e e Chick Corea. ... ... i 68
CIRCULAR MOTION. ... ... ... i Phil Markowitz. . .. ... i 70
CIRRUS. . e e Bobby Hutcherson. . ......................... 72
CLOSE YOUR EYES . . it e e e e e e e e et e e e e e e e 76
COOL GREEN. . ... . i Jackie Mclean. . .......... . ... .. it 77
CREEPIN . . . e StevieWonder. . ... ... e 78
DMINORMINT. . ... e Freddie Hubbard. . . ............ ... . ... . .... 81
DADDY'SGIRL, CYNTHIA. . ............ ... ... Donald Brown. ... ...... ... . ... .. i 82
DANCINGINTHESTREET. ....... ... .. ... .oty Martha & The Vandellas. . .. ....... ... .. ... 84
DARIUSDANCE. . ... .. e MarcCopland. . ...... ... .. ... o it 86
DAY DREAM. ... ... s Duke Ellington. ... ... ... it 88
DEXTER. . ..o e e e Joey Calderazzo. . .......... .. ... ... it 89
DIENDA. ... e e Branford Marsalis. . ........... .. ... .. ... .. o1
DIVERTAMENTO. .. ... . it Eddie Danials. . . ... 0 i e 92
DOLPHINDANCE. ... ... . i Herbie Hancock. .. ........ ... . . o it 95
DONTASK WHY . ... . i Alan Broadbent. . ....... ... i i, 96
DON'T BE THA T WA Y . . oottt e et et e e ettt s .97
DONT BLAME ME. . . ..ttt e e e e e e et e e e e e e s 98
THEDOUBLEUP. . ... ... i Lee Morgan. ... ...t 99
DREAMIN . .. . e Vanessa Williams. ... ........ ... iinat. 100

ELGAUCHO. ... .. e Wayne Shorter. .. ....... ... ... i 103
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TUNE As Played &/or Written By: Page
EMILY. ... .. Bill Evans. ... ... ... . . . 104
EVERYTHING I HAVE IS YOURS. .o e s e, 105
FALLWITHME. ............. ... . ... . ... .. ...... Jude Swialt. ..o oo 106
FOR ALL WE KNOW . L 108
FREEDOMLAND. . ... ... ... ... ... ... ... ... ... Yellowjackets. . ... .. ... ... ... .. ... 109
FROM DAY TODAY........... ... . .. Mulgrew Miller, .. ... ... ... ... ... .. .... 110
THE GENTLERAIN. . ......... ... . ... .......... Luis Bonfa. ... ... . . . 113
GETREADY. ... .. ... .. ... . . The Temptations. . ........... ... .. ..., 114
AGHOST OF A CHANCE. . . . .. e e 117
GRAND CENTRAL. . ... ... ... . .. John Coltrane. .. ....... .. . ... ... ......... 118
GUSH ... Maria Schneider. . ........ ... .. .. ... ... ... ... 120
HARDEIGHTS. . ... .. Lyle Mays. .. ... . 122
HEAT WAVE. .. ... . Martha & The Vandellas. . ... . ............. ... 124
HERZOG. . ... . Bobby Hutcherson. ... ... ... ... ... .. ..... 126
HOLDON,ITMCOMING. . ... ... ... ........... Sam&Dave. . ... ... 129
HOW SWEETITIS...... ... ... ... . ... ... ...... Marvin Gaye. ............. ... ... ... ... ..... 130
TCANTHELPIT............ ... . . . .. ... . . .. .... StevieWonder. .. ... 132
TFALLIN LOVE TOO EASTLY . . ..o e s s s 133
LG0T IT BADD . . e 134
THEAR A RHAPSOD Y . . . 137
IHEARD IT THROUGH THE GRAPEVINE . . .. .. ... .. Marvin Gaye. . .......... ... . ... ... . .... 138
ITWANTED TOSAY. ... ... .. . Kenny Barron. ......... ... ... .. ... ......... 140
I'M GETTING SENTIMENTAL OVER YOU. . . .. .. 141
IMLOSINGYOU. .. ... The Temptations. .. ......................... 142
IMTHROUGH WITH LOVE. . .. e e 144
IFYOUCOULDSEEMENOW. .. .................. Bill Evans. ... .. ... ... . ... . . . 146
IN A MELLOW TONE. . . e 149
IN ASENTIMENTALMQOOD. .. .................... Duke Ellington. .. ......... ... ... .. ... .... 150
INCASEYOUMISSEDIT......... ... ... ....... BobbyWatson. . .......... ... ... .. ... ...... 152
INLOVEWITHNIGHT. ........ ... ... .......... Andy LaVerne. . ........ ... ... ... ... ... . .... 154
INNER URGE. ......... o i JoeHenderson. . ........ ... ... . ... .. ..... 155
INVIT AT ON 156
ISOAR. ... Nguyenle .. ... .. . i 158
ISOTOPE. . ... e JoeHenderson. .. ... ........... ... ... ...... 161
IT ALWAYS IS, ... e i TomHarrell, .. ... .. ... ... .. ... ... ... 162
JEANDEFLEUR. .. ... ... .. ... . ... . .. ... . . ... ... Grant Green. .. ..., .o i, 166
THE JITTERBUG WALTZ. .. ... ... ... ... .. .... FatsWaller. . ........ ... . .. .. ... ... ... .. 168
JOHN'S WALTZ. . ... i John Abercrombie. ............. .. .. ......... 169
JUST FRIEN DD S, . 170
JUSTSQUEEZEME. . ... ... ... . ... ... .......... Duke Ellington ... ........... ... ... ......... 171
JUST YOU, JUST ME. . . . e e e e s 173
KAHLILTHEPROPHET. .. .......... ... . ... ....... JackieMclean. ....... ... o L. 174
KNOCKONWOOD. .......... .. .. 0., Eddie Floyd. . ... ... ... ... . .. ... o ..., 176
THE LAMP IS LOW. . L. e 179
LASTNITE. ... . Larry Carlton. . ... .. ... .. o L 180
LAST SEASON. . ... ... .. i Maria Schneider. . . .. e 182
LA R A 185
LET'S STAY TOGETHER. ... . ... .. .o .. AlGreen, . .......... . . 186
LITHA. . e ChickCorea. . ....... ... e, 188
LONELY WOMAN. . ... ... e Horace Silver. . . . ... ... ... .. 191
LOOK ATTHEBIRDIE. .......................... ArtBlakey. .. ... . L 192
LOVELETTER. ...... ... ... ... ... ... ... ... ...... Eddie Gomez. ...... ... .. ... .. ... .. 195
LOVES HAUNTS. . ... e AvdinEsen. ....... ... ... ... .. ... . . ... ... 196
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TUNE As Played &/or Written By: Page
MAIDEN VOYAGE. . ... ... ... . . . . i, Herbie Hancock. .. ....... ... ... ... ... ..... 200
MAMACITA. .. JoeHenderson. ........... ... oo, 201
MANFACINGNORTH. . ... Yellowjackets. . .. ... ... . 204
METAMORPHOSIS. . ... ... Horace Silver. . ... ... .. . . . i 206
MIDNIGHT SILENCE. . ........ . o i Kenny Kirkland. .. .. ......... ... ... ....... 210
MONKONTHERUN......... ..o, Othello Molineaux. . .......... ... ... ... ..... 212
MOON AND SANDD . L it ettt ettt e et e e e e e e e 214
MOONGLOW . . o e e e 216
MOONLIGHT SERENADE. . . ... e e e e e e et 217
MYGIRL. ... . The Temptations. . .. ..... ... ... ... 218
NEVER SAID (Chan'sSong). . ........ ..., Herbie Hancock & Diane Reeves. . .. ... ... .. .. 220
NEW BOOTS. ... e e Frank Gambale. . . ....... .. ... . ... ... . ..... 223
NEXTFUTURE. .. ... . .. i Eddie Gomez. . ........... ... ... ... ... .... 224
NOWAY OUT. ... e Othello Molineaux. . ........... ... ... ... 226
NOWHERETORUN. ........ ... ... ... .. Martha & The Vandellas. .. ................... 228
OFF FLOW. . ... e et DaveLicbman.............................. 230
ON GREEN DOLPHIN ST REET . . .. i et et e e e e e e e e e i 232
ONE BIRD,ONESTONE. . ......... ..., DonGrolnick, . ......... ... .. i, 234
ONEFINGER SNAP. . ... ... ... .. . . . . .. Herbie Hancock. .. ....... ... ... ............ 239
OCOBABYBABY..... ... ... . SmokeyRobinson. .. ......... ... ... ........ 240
OPUSDEFUNK. ... .. e Horace Silver. ... ... ... . ... ... ......... 242
OUT ADAY . ... . i ieeaeeas Franck Amsallem. . ............... ... ... .... 244
OVER THE RAINBOW . L e e e e e e e e e e e 246
PART-TIMELOVER. .. ... ... . i StevieWonder. . . ... e e 248
PENDULUM. . ... i i et e RichieBeirach. . .. ... ... ... ... .. ... .. ...... 250
PRELUDETO AKISS. . .. ... . .. i Duke Ellington. . ........ ... ... ... ... 251
PROMISE. . ... e e BobBerg. ... ... ... . 252
PUNJAB. . . e JoeHenderson. . ... ... ... ... . ... .. ... 254
PYRAMID. . . . HoraceSilver. . ....... .. i 256
QUESTIONMARK. . ... ... i i NguyenLe. ... ... ... ... ... ... . . oo, 259
RAINLAND. .. ... . i e Paul McCandless. .. ... ... ... ... ... ..... 260
REACHOUT,ILLBETHERE...................... TheFourTops. ..., 266
REALLIFE. . ... i Phil Woods. . ........ ... ... .. i 268
RED'S BLUES. . ... ... . i JerryBergonzi. ... ... ... 271
RELENTLESS. . ... e iiaaaan Bob Mintzer. . ... i 272
RESPECT . ... i e Aretha Franklin, .. ....... .. ... ...... .. ...... 274
REVELATION. . ... . e Yellowjackets. . ... ... .. .. 276
RIDDLES. ... i e i Richie Beirach. . ......... ... ... ... iy, 278
RITUAL. . . e et e e e e ChickCorea. ...t i, 280
RUB Y . o 282
SAIL AWAY . . ... e e TomHarrell. .. ... ... ... .. ... .. .. ......... 284
THE SECOND TIME AROUND. . ... e e e e e e 287
SEREN AT A .. o et et et e e e e 288
THE SHADOW OF YOUR SMILE . ... i e et e ettt e e 291
SHORT STORY. ..... ... . Kenny Dotham. .. ... .. ... ... ... . ... 292
SINCEWEMET. ...t i iee e iaennn BilEvans, . ... i e s 294
SMILEPLEASE. . ...... ... i StevieWonder. .. .......... ... .. ........... 297
SONEAR,SOFAR......... ... i, MilesDavis. . ....... ... ... ... 298
SOLITUDE. . ..ottt e et et et et e e e e e e 301
SPEAKLIKEACHILD. ............... ccivevvvonn. Herbie Hancock. ............. ... ... ... ..... 302
SPRINGISHERE. .. ....... ... . i Bill Evans. . ... ittt ii i e e 304
STAIRWAY TO THE ST A RS . . i e e e et et e a e e e e e eaas 305
ST AR BY S, .. e e e e e e 306
STARS FELL ON ALABAM A, . . ...t e e e e e e e 309

STEEPIANFAITH. .......... ... L Kenny Kirkland. . ......... ... ... oo 310



TUNE As Played &/or Written By: Page

STEP LIGHTLY. .. ... ... ... ... . ... ... ... . .. . .. ... JoeHenderson.......... ... ... ... ... ...... 313
STOMPIN' AT THE SAV O Y . . .o e e e 314
STREET OF DREAMS. . o e e e 315
SUB AQUA. . .. i Scott Henderson & Tribal Tech. ................ 316
SUGAR. ... Stanley Turrentine. . . ........................ 319
SUPERBLUE. ... ... ... . . . Freddie Hubbard. . . ... ... ... ... ............ 320
SWEET LORRAINE. © . .. e e e e e e e 322
SWEET LOVE. . ... ... i AnitaBaker.. ... .. ... . ... . 324
TAKING A CHANCE ON LOVE. . ... e o, 326
THAT GIRL. .. ... . StevieWonder. . . ........ .. ... .. . . . 328
THAT OLD FEELING (Standard version). . . .. ... e e e e e i 331
THATOLDFEELING. .. ....... . ... ... .. ........ ArtBlakey. .. ... 332
THERE'S A LULL IN MY LIFE. . . e e e e e e 334
3ASKIDOO. . .. Bill Evans. .. ... ... . .. . . . 336
THIS IS NEW L e e 337
TINY CAPERS. . . ... ... ... . . . Clifford Brown. .. ......... ... . ... ......... 338
TOKYODREAM. ... .. ... . .. . . . AlanHoldsworth. . .. ....... ... ... ... ........ 340
TOOHIGH. ... ... ... .. i, StevieWonder. ............. ... ... .. ..... 342
TOY TUNE. . ... Wayne Shorter. . ... ... . 345
THE TRACKSOFMY TEARS. . .................... Smokey Robinson. . ......................... 346
TUZZS SHADOW. ... .. ... . .. Warren Bernhardt. ........... ... . ... .. ..., 348
(USEDTOBEA)CHA-CHA. . ..................... Jaco Pastorius, . .......... ... .. .. . . 350
WALK OF THENEGRESS. ........ . ... ... .. ..... BobHurst. . ... . . . 353
WARMVALLEY. ... ... ... .. .. . .. Duke Ellington. . .. ... ... .. ... ... .ccuu... 354
WEE. . e Charlie Parker. . ............ .. .. ... ... ... 355
WHAT ARE YOU DOING THE RESTOF YOUR LIFE. . . ... e i 356
WHATS GOINGON?. . ... . . ... MarvinGaye. .. ......... ... ... .. ... ... .... 358
WHATS LOVEGOTTODOWITHIT ............... TinaTurner. ... ....... .. ... it 360
WHEN I LOOK IN YOUR EYES. . . e e e i, 362
WHEN LIGHTS ARELOW. . ....................... MilesDavis . ... ... .o i 364
WHERE ARE YU T e 366
YOUARESOBEAUTIFUL. . ...................... BillyPreston. . .............. ... ... cvvon.. 367
YOU MUST BELIEVEINSPRING. . ................. BillEvans. . ........ .. ... .. 368
YOU STEPPED OUT OF A DREAM. L. i e e e e e e e i e 370
YOU'VE CHANGED. . . . . e e e e e e 371
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GENERAL RULES FOR USING THIS BOOK

FORM

1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if there is a
change of clef, and is not restated. A change of key to C Major will appear as a clef followed by the naturais needed to cancel
the previous key signature.

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas (—$—1 and _QZ.) to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a 'D.C. al Coda' or 'D.S. al Coda’ except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat').
b} when an instruction to the contrary appears (e.g. 'D.S. al 2r«d ending al Coda').

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6.ITill Cuel On Cuessignifies dual endings for a section that repeats indefinitely. The 'till cue’ ending is played until cue, at
which point the 'on cue’ ending is played instead.

7. A section marked 4x's’ is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11. Chords in parentheses are optional except in the following cases:
a) turn arounds
b} chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12. Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13. Written-out piano or guitar voicings are meant to be played as written. Chord symbols appearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS
15. An ‘altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/or #5,
and b9 & /or #9.
16. 'Freely' signifies the absense of a steady tempo. J’ I
or X

17. During a 'break. . .. .. i ' piano, bass and drums all observe the same rests. The last beat played is notated as
to the left of the word "break’.

1B. A 'sample bass line’, 'sample solo’, or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19. Bass lines are always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All hom and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn........ electric piano SOP. ..., soprano saxophone
1Sma......... two octaves higher fl............ flute stac........... staccato

15ma b....... two octaves lower gliss.......... glissando SUSP.......... suspended
Bva........... one octave higher gtr.....o...L guitar synth......... synthesizer
Bvab......... one octave lower indef......... indefinite (till cue) ten............ tenor saxophone
accel.......... accelerando LH........ ... piano left hand trh....... ..., trombone
alt............ altered Med.......... Medium trhs......... .. trombones
bari.......... baritone saxophone NC........... No Chord 11y + SN trumpet

bkgr.......... background Orig.......... Original trps........ns trumpets
bs............ bass perc........... percussion UmsS. .......... unison

CTesC.......... crescendo 52, R, piano VS Volti Subito (quick page
decres........ decrescendo rall. .......... rallentando w/ o with turn)
dr............ drums RH........... piano right hand X e time

elec.bs........ electric bass rt........... ritardando b’ T, times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top note of a complete
a short distance below  a greater distance below note a short distance  note a greater distance  voicing I

==

A rapid variation of pitch A muted or Rhythm played by drums
upward, much like a trill Mordent optional pitch  Note with indeterminate pitch  or percussion
N =

= = =

il
M

|




CHORD SYMBOLS v
The chord symbols used in this book follow (with some exceptions}) the system outlined in "Standard Chord Symbo! Notation®
by Carl Brandt and Clinton Roemer. It is hoped you will find them clear, complete and unambiguous.
low are two groups of chord spellings:
1) The full range of chords normally encountered, given with a C root, and
2) Some more unusual chords, all of which appear in tunes in this book. (Note: some grougs of notes below could be given
different names, depending on context. See previous page for a definition of “altered' chords).

(No Chord) dd
N.C Chass C cé C% Cte
b E ==
: =
13 13
Cudd  Cmad ™40 _gMA ol ch g

A E I =

Tiadd 1)
Cmi Cm® Cw% Cuf4? Cu?  Cw/Mdn Ciaddm
5 = .

Cu?  Cu Cm® CuM? Coman > 1051~ 851 C 19
, Chim- co1  Coreddmanct Cops Clius Chus C_zsus c?"“"
A % oI5
g g g Lo Vh ?% SIS
# f 13 (1)
" CMA.’M) CMAW*” CMAW " CuaTH Cma C'ﬂm c?(w)
Ghg—hag 1 ¢ %——%;@—@::ﬂ
CT4s) Ciws  CTmw CTe C‘T(‘;’) c7(§; 07(5'5)

C'nm Cam C'r(fg) C'f(ﬁ!.’) CBs oo Crram Claos™ Clus™?

R s
G G  Eg B}c C}“E"" Y Cesasy e C T iomit 5
T+ o o

, ChiTsus™  FHTyslddd  pyaddi)  At(2417)  Ghwlomts

St i

:

-
ar

-I'I\
v s




ix

PREFACE TO THE Bb AND Eb VERSIONS

Here are a few points that we hope will clear up any possible confusion in using the transposed
versions:

1. All pitches and chord names in the Bb and Eb versions are transposed to be read by Bb or Eb horn
players respectively (even if guitar, piano or other instruments that read in a different key are indicated.)
Instrumental markings {e.g., ten., trp., gtr., pn.) indicate only the instrumentation on the particular record-
ing of the tune that was used to derive the chart.

2. All melodies and horn parts in the concert version have been included in the Bb and Eb versions. Bass
parts, most keyboard parts and some intros, endings and piano/guitar voicings have been omitted if they
were likely to be of little interest to horn players. The number of bars and the form is unchanged from the
concert version.

3. In the Bb version, pitches have generally been transposed up a major second from the concert version,
although sometimes up a major ninth to make it easier for both tenor and trumpet to read. Since we can-
not know whether a given line will be played on trumpet, tenor, clarinet or soprano, such octave indica-
tions as 'ten. 8va b." and 'loco’ do not necessarily apply to the notes on the page; rather, they apply to the
original pitches in the concert version. Use your own best sense in choosing the appropriate octave for
your instrument.

In the Eb version, pitches have been transposed to place the melody in the middle range of alto and
baritone saxophones.

ENJOY!



Actual Proof

Medium Funk Clntro) Herbie Hancock
/=130 Dm’
el [ I . - N\,

# 'r' y 4 y 4 V4 4
Ml  — f— — Y 4
Y ‘ ‘ Vamp till cue -

(On cue) AbMA”-“-‘é"

(Flute) pn. fill- - - - - -
FMIﬂhS)
AP
B'T(ig) B':3 B’BSUS # TN o 1’—EQ/L-\,Q s he brg be
- rd [} ! — = n
? T
T #T  DF s 7 F#m’ Bma Faa
’—\F}MI ﬂc . '/_‘ifc ELMI ﬁﬁ\‘ #ﬁ il , ﬁﬁ r3 E _
a ] i &/ - ] ] a T : ] 3
-
— NC' i (G ) et — . — ————— A, Q\
e Z e g rele X 7S sobegete 1]
& - ‘ — 41 o - 2l |
(pn., w/ bs.) ﬁ be ﬁ‘-——"D e
Solo on

After solos, D. C. al Coda
(Flute solo ) [On Cue] BM ‘?GMA AMA FMAT“'”)

9
/[)’W.7 N C# Susﬁ £ ﬁ? E NC f* ﬁtﬁmg—'\ .
Pl e ¥y vy - ¢ I Y S
—_— (dr. filly - -

Vamp till cue

First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.



The Aerie

Peggy Stern
Med. Jazz Waltz e
Al =122 El’MA7D ﬁ Dma s Cma Bbma’
»-
Bier * Lt s et
b ! i ‘
i i
{pn. w/ gtr. & ten. 8va b.) T
Ti5)
Gma"” P G
Bwm | | Bwm
Ebma D s Cma BEMAT(%]
4&?._ q% s~ /—Q ‘ o
L T / i ID : o "
i — L‘_\ F —
G e?
) 7 +add #9)
Bwmi D¢ . Cma G
| 1 R Y ﬁ\’ h:r—-__
e — # — —
bara’ .
Do’ Ema” Ebpa?
B F -
. | ‘_#.f_\ ™
| = e £ _ e e
. JE ( —]
DMA.n*Fs) Ble(aFdd N Bbdlm
c jl* —~— _7 - - 4& /-—-\? . F e N P-n fill--—-———----
- suspendedtime--------,”,_-_f
Do’ GEmiet) Ebmd Buie?
o e 4 D#.. E[l g 4e Ci#
= IP— | - ierc . i
— .
CMA7 B GMAT?S’ BMI6 GMAT-%)
£ MI last time: [7]
& .
P Uast x.rit. ) - ----- -

€992 Estrella Music. Used by Permission,

(fine)




T(5) T(+5)
Eoma’ 5 IR Cma’ #D BE’MA_,E
o A L y _;I — / y i 7 i— 7 y 4 7 :
<
G MAT(bS)
Bmi B 2 .
y i 7 i Y e — y i - /7
Q(+5)
. Bus
D#wm D¥ 2 2 D¥m’
Y i — — S d— V5 7 7/ Y e dm— /-

G M A‘T(bS)
Bwmi B 2 2 Bmi
y e — — A G - 77 - Y A d 4 7

Solo on CCD
After solos, D. C. al fine

Head is played twice before solos, once after solos.



Ain't That Peculiar

M_e‘: é o Rock Eddie Holland & Norman Whitfield
. —n " Cintro) Gb bass Tocet (As sung by Marvin Gaye)
E b Abwy b E E b Abw Gb E_

o G ,G b c G ! LG
5T JG - BT LN =
— R T i - — ] - [

E Hon - ey, .

b Abwy b E E b A b E.

Gb Q G G b b G MG
Al, & T LT3 . BT leMl

e . S, =
1. | You do me wrong but  still 'm ca - zv a- bout you,_
E Gb Abm Gb E E Gb  Abm GEE

. GP J b b

= T T, e e Y T o @
e ~ e ===
Stay a - way too long and T._._. can't do . with - out___ you,___

E B E. BE,L B E E B E. BE BE_
, 18 8.y B T8, BT Bl BB
— ‘ _f -.z"*r- = [},;{EL  — - = -
Ev - 'ty chance you get you seem. . fto hurt me more and more,___

E Gh Abp, Gb E E Gh Gb E.
Sy SR ST S </ leﬁl ¢
-3 5L e 2 P

But each hurt makes my love .. strong - er than be- fore._ __ I know
E B E. BERBE
Db , DCL,DF Cp, 8 B .3 B |B
: PH r a9 U R L0
flow - ers grow through rain, But how can love__ grow through pain?
E.BE, B E, B E E, G Aw, G E_
(BB 7 BT B ST @ T @
uh aint that pe - cu - liar, a pe-cu - li - ar -

©1965, 1975 (renewed 1993) Jobete Music Co. Inc. Used by Permission of CPP/Belwin, [nc., Miami, FL All Rights Reserved




Second verse:

You tell me lies, that should be obvious to me,

But I'm se much in love, baby, till | don't want to see
That things you do and say are designed to make me blue,
It's a doggone shame my love for you makes all your lies seem

true.

If the truth makes love last longer,
why do lies make my love stronger?
Uh—Ain't that peculiar...

Third verse:

E G  Am_ G E E Gh
b b >
e &= L 1@y @ B T
== ¢ f et r—
I - ty, : Ain't that pe - cu - liar, ba - by,
Abmy Gb E E b G Abw Gb E
‘ b G
L b=l lG /-._.\; J2 /L—i $ i Gh P le
- _ 7-7]iar as can X bru? |
. Gb bass
E Gh Abmi Gb E
b
e & T Lo e
=17 P
- (ah ah  ah, ) Hey ey, - -
D G DbG DbG? £ B E  BE B E
Db Dla Db D> B . B B
isF " ? f ¢ T —=
(Ah ah ah, _ ) Hey hey, {Hey hey, Y Ah ah ah, .
b b
%% T %% e ® Mef e
ﬁ_\\ ‘ .' \/—‘\ \/--\K ';,Q\,—-\ ‘ o
{(Ah ah  ah, - Ah ah ah (Ah  ah  ah..
DS. al Coda (3rd verse)
Ab Gh E A Gh E
0.6 T~ & ig—\p LG |G
o f - - 1]' _ r
Said I dont wun - der - stand______ it, ba - by, It's S0
e b Gl(’start to ‘FEde) E Gb
b G MI Gh
R S I P Sl
Y N \/--\ — . f é
strange some - times, Ain't it pe - cu liar, . __ dar lin

"(fade)

I know love can last through years,
but how can love last through tears?
Uh—Ain’t that peculiar...

I've cried so much, just like a child that's lost a toy,
Maybe, baby, you think these tears I cry are tears of joy,
A child can cry so much until you do everything they say,
But unlike a child my tears don’t help me to get my way.



For solos, each bar may be two bars of swing.
Melody is freely interpreted.

©1986 Torrie Zito Music. Used by Permission

17 ] Torrie Zito
(,-:-—I) A] aE SYTleme (As played by Eddie Daniels)
reely MI v T (alt)
R Al Fmd _ e Fma® B Cma
ae o " X ; s
\.Ju B 3 o s " | o —
{clar.) -3 LTy, - =3 3
7 Bl.’OT , l’ 7 3]
CN\I e iy B MrA~ 3 — 3 A'SSUS A’S( DMAq
- :L} . - | Jll"‘ ﬁ I ! O
éoi 7 _C_T— —
: MA
—_ e )] 7 T(alt.) Q9
_C;vqsus G _ G F# Fma B" Ema
s g L — - mm——— L g — L1
£y (Med Swing Ballad) (add bs. & dr.)
EbMA.f . I 87(bQ)
: 7(II) 1
Bb.us | _,.Bb _ B T—— A _ DA3 L FEn'™ g
e 5 ! "y X f ._._F_._......4_.__?1__1___ Co————
e e =T B e B
9 T 769 A 769
E 78 SUS 3 EM' SUS'? _ MIT FMA'f EM|_ EM| A SUS@ ’
. . .. _ ,'.. .
g 5 o P P Y
- ‘#i £ 15 ¥ ¥ \-‘I‘
() - ’ 30
D v A sus DMI A7(#‘? DI D13
el w AT D s
[Y] N I A ]
R - Log— —
C,.--T CMA #11) 7 It
C Gqsus G - oy F#Q( FN\A B‘T(‘Cl ) EMiq
[Eaaiaades = =c e et
R —— L'_;__J — * @ - —— L}L.I S
6
7(:5) ¢ Fum®. Cma
Em AT =ae Dw'iy A TG F
aﬂ‘ﬁ S — e ‘ - _ - —
-3 _ p
Ebma Dbma’ Cma Gw’ C’
< Solo on form (ABC)
6 7 Q
Q FM| CMA CMA
O Dm —ge A, G Fmd  Emd Dimd X
— % : | <i> %T% B i <>
- rit. (clar. fills)
Solos and out head are in time.




Almost Like Being in Love

Lyric: Alan Jay Lerner
Music: Frederick Lowe

Medium Swing

Em’ A’ )

- 7 7
. C7 AlFma G’ Cma Emi A
ﬁ - - - [
AN [ F - '7' - .
o ! I ' [
What a day this  has been! What a rare mood I'm in! Why, it's
7 T09) 6 ' T
Dmi Gqsus | G C (GMI C )
| B | e
Lo, o o Pt =
! T ' T
al - most  like be - ing in love.__ . . There's a
Em’ AMIT.’ ; )
7 9
Fma G’ Cma Ew’ A
77 S - I
4 - I
——F z —— ?
smile on my face for the whole hu - man race. Why, it's
7 Q T (2
DN\I G sUs | G C
H —_
¢ > s O . ¢
] 1 T
al - most like be - ing in love. . All the
7 7 7
Bmi E" Ama
Y ” I
::ﬂ?}? - > r £
mu SiC of life seems to be, _ o like a
E” ; Gm’ C’ )
Aml’ D’ Bw' __ E7
L
’ = f—Ff
I I
bell that is ring - ing for me. - I And from the
(EMIT AMI.(? -
7 7
ClFma G Cmd Ew’ A
- I
£ = — »
' |
way that [ feel when  that bell starts  to peal I could
7 7 C6 7
o O
Dw' | D# E D#
T
) IF ?
t T
swear I was fall - ing, 1 could swear I was fall - ing, it’s
Q q 769 6 7 7
Dmi Dmi G C Cw" C7)
1‘9 = 5 o -
| f |
al - most like be ing n love.

©1947 {renewed 1975} Alan Jay Lerer and Frederick Loewe ¢/0 EMI U Catalog Inc.and Wamer/Chappell Music, Inc. Used by Permission of CPP/Belwin, Irc:., Miami,

FL. All Rights Reserved




Med Furk (T72) American Gothic Bob Berg

= ¢
;=126 pE e Tacet cym. fills- - ...
o : ‘
f - [w ] | - rd
—! — R ' —H

— & D

A [ fomit 3 (E%) D% o
T e __ S F = =

it A E: - —v RN P s . '_'L#I_J_t* o r—ﬁljj : /al" * N
E(om:t 3 Bb f_'- C C#N“ — A bass B bass C bass D

J Ho_ _-ﬁ‘]'__‘—|=, ~— 1 :

e , (ten. w/ pn)

B G(omr’t3) F(omnt 3)
e ™ e 2 P2Ce"Te ¢ ; l ¢ .—.:J ; '
Rt ===

t D,
Fudl G2 Dl £y
= =i ;.F_c:Eﬁqu >

[Flomit 3 Glomit 3 Ebfomit 3) [Flomit 31 (= fomit 31 [fomit 3 Eomit 3)(3 omit 3)
———

@1 e e s e e = ;

! == . : - o_o— —

‘ T I

(add )

{pn) —

C C D(‘“"“r M C E (add )
gﬂ— ﬁ } I { # o _ bas ,— -omit on DS, -
H:;J’_i;'_f P i ~t | ¢ 4_1j E‘_ & L < J:

P

Jeg

T
] f‘-t

B

L

— — ——— i , =£
/A(add ten) E G# Gy ? G(add‘?)
N ACHw Gi,Ct” "8 B
TS e e e ey
S | ey L—
3 : 3 -
#;L G( ) (ten. only on meéody)
; M 7
B’A\J\A.r CMI GM{‘? o F#m E],MA"{(#m
" ﬂe_!'_ . — 1
e if =7 T D )
= 2 = L3 L 3 —
('Bnor Solo, Half-Time Feel )
D" Em’ Ebma’ F% Gledid)
H T |
{omit letter D on DS) {ten.)
(Orlg Feel) 1 (30010
"
Eerass beass F bass EMI Ebbass D_b.‘is.-P bass_g |
— A;"_T\p- < ! -I i
| 1 =
\ [

B

©1991 Fire And Ice Music. Used by Permission




(CI3(#11)) B bass

D.
Chass Dbass " /E-E E‘W“

-I

[7]
) (Y]
_—— R i

' >
N N
)

A] ot
-

b B

(omit 3)

Q . G(omlt 3)A (omit 3) -

’_____EN““ F‘Oﬂ'ﬂf 3) =_I— Bb(omrt 3) Bb(omrt 3) C © Eb( it 3) F(omlf 3)
- L e =

(Tenor fills)

Fos®®
 Fsus

. F g T g g F -y r 4 /
WL,_ 7 F F 77

X
¢

(Tenor Solo, Half-Time Feel ) |
. B D Gw Goma’ Al Bb

y S SR S Y S i y 4
AR y

7y J Jg 7
VA A A A ¥ /-

y J J y 4
V A A & 4 VAR 4 llll

B DN\I7 GMI Goma’ Al Bb FA

V4 II,II

\
\
™
N

VAW AV 8 4

- - 3
y & y i A i I]I]_III /%ﬁ#

Gm’ DG - F#FE B/w - FEW EbM Jen

% Glodad

/ N 71 L LSS 7 ﬂ:
G :
C D(add e Eb 87@2
7 y 4

4 y A F A AW 8 4 gy Jg J J g JF Jg Jg ' J
v A 4 y &F F & VA A A 4 VA A A 4

N
N
N

N

lm-_

DS. al Coda (om|t lette

D)
e F(omit 3) G(omit 3 Eb(omif 3 F(‘m_".t 3) C(omit 3) D(omi"t 3) F(omit 3) G(omit 3)
|_——

=

1
1™
1%

3

A
)] o/
- 7

I
| 8
- -
nmsnin—

(Tenor Fills )
Gsusfadd L)

1-3 ’
A
o 4 7 y 4 7 y 4 7 7 y 4 - Y 4 Y 4 v 4 v 4
L 4 Y 4 y 4 y 4 v 4 y 4 y 4 r 4 y 4 y 4 y / 4

/’
F(omit 3) G(omit 3) C(omit 3 D(om',t 3 E b(omit__s.) F(om.-t 3) F,. G
oy _'_ _'_ .
- ] i

be
j ~

N
N
‘QQ

oy

3
I

(ten. w/ pn. 8va)

Tenor plays 8va (sounds as written)
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(And) It All Goes "Round and ‘Round

Bernard Ighner
Med. Ballad (As sung by Jaye P. Morgan)
.= 49
NC G*m’ C#
YR.§ e————
i‘ ?T"i-'" ﬂ C © o © ©
hNEW T
o (strings)
7 T09) 7
EMA.TD#TM) G#sus G# C#w’ C#MIG/‘? Bma DF " Ema
—— . ‘ e p— P
>
| ‘
(Med. Swing Ballac;( J =49
Q 1
NC__ Anw" D" Aw® D®
A#$, E? © © e
,——s..n Ml |SlJS r__. - N T h h. — 1
© | [ i . l'ﬁ[ =
o S
rall -
A 9 13 ¢ 64
‘o AM' — 3 D FMA N E o o 3 ——
g A — . oy rd o/ ‘D
& | — |
o
Some folk nev - er win, and some folk hard - ly
1" v
Ami v ? 13 T69) .
—— 2 A - DMI G - C.MAt E. FMA
— pa— -
'—r— O Y 1
flose. But here we are, were all a part of all there s,
11 769 q 13 13
Bwmi ,__ E Ami D | Aw® D
' 1 ] : 1 -
4 S — 1 .
I y
And it all gOes ‘round and ‘round.
9 76:9)
B AMIq D‘3 FMA E —~T
- p = — I 7
——
Life is like a school, and some folk.___  nev - er
Am A7 DG Cmd’ £ Fumy
—— 1 - MI 3 . .:-—: s .
- > — : <
* T
—— i R
learn____ the rules. But here we are, Some are wise___ and some are fools,

©1976 Almo Music Corp., USA (ASCAP}, Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



Aml’

Dts

————

C

To5) Rb,, ,TESIRTES)
MA
D Ama®>' B I B

Lyric at letters B and C, last time:

Life is like a school,

And some folk never learn the rules.

But here we are,

Much wiser now than we were then,
And it all goes ‘round and ‘round.

No way to turn back the time,
Endlessly spinning around.
With each brand new day
We leave some youth behind

And it all goes 'round and ‘round.

Melody is freely interpreted.
On recording, letter C and the Coda are 1/2 step higher the last time.
On recording, solo is letter A only, vocal in at letter B.

. e 1
[3 T I ¥ '7 ‘—ﬁ“’ 1g* :F =
-~ | (instr) —
And it all goes ‘round and 'round ' t—3
7 7 7 7 q q $
ClCma__ E Em A Ami ? sus D™
) e . 3 ﬁ s |
- : £ — £ 2 : 2
g L — 3 ’ —i‘
Sav - ing space, gain - ing time, End - less - ly spin - ning____ -
9
VAV A A 4 CMA F MI EMI
_ﬁ - § 1—1
: — - —
q ————
round. With each brand new day we leave some youth be - hind,
? 9 3 7 Q
~ Asus AMIF., g — D s | r——— EMA 7 N
o — 2 o -
‘? L d )
And it all goes ‘round__ and round.  Solo on form (ABC’
After solos, DS, al Coda
( Freely )
7
LS Df = 9 J Ema
sUs : MA MA —
AM| y o . ST AM| . —] ﬁ /-—"\
ﬂ A e £ o - 1 - L.
—— J [
And it all goes 'round and 'round. And it all goes round .. and ‘round

11



—
) Another Star

Med., SambaNC ™ Stevie Wonder

1=120
P End) (D)

T o
—+

ral
LW

E==

.JN.C.
(CHm’)

DFE)  (GFw)

,—'—*—34‘—‘—} [_3“——‘

& e { - T e g e
g B (I e W IS s Sl _ '—c—iﬁif o
o - (S— [
{voices) La a la la  Ia la la la.. la,o |
q 13 7

| G¥mi F# Ema

21 S o bt SR T o At B S ——f . r S S 7]
[ Fam [3 [2 i ¥ [ -3 7 ]
\.JU _______

(horns, 2nd x)
o _ — ! "____;_ e, - /-;
@ = _‘ - - - ) _ _ Hﬁ—-'_ —
la la la la la | la_  la la_  la
# 7 7 T(49

D#m C#m D#7:2)
—F oot ¢ T £ i ¢ “f
4|,,, J

‘1 |2.
—
© - = d
[
1. For

2388 B3RF (BEEE.

N N S S A Y . 3 B i 72 S| e i v v *
I s e e Lol ..-.._.‘..- - u i L L e !
use on DS,
£ 9 F#° 7 7
Bl &' FF, . Ew Dbw
o |
G =+ e ==, =
Iy —— =
you, there might be a bright - er  star, but through my eyes_
* 7 $7(¢9 # 9
C MI ' D (#5 G M
7 - d
- 0 Q‘
N 7 N 7
- the light of you is all I see For

©1976 Jobete Music Co. Inc. & Black Bull Music Inc.,.Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



G’

F#is

— 3 —

13

7
A~ E_MA D#MI ]
7 S R —© ¢ v
[ ] I Ld ! i |
you, there might be an - oth -er SONg, but all my heart__
a7 D#7(:4 £ 9
Cém __D*: Gém
- i » — — = r — -
T «r
- can hear is  your mel - o - dy. 3rd x So
DS, vamp & fade
on letter
g 7 7
CIF#m B Ema
D ; : > e o i = P il Y
— i ) i " - *
long a - go, my  heart with - out de - mand - ing, in -
9 7 U
F#m B Ema
7 . "' O - rd
. ] ) ) hEd €
al / /
formed me that no oth - er love_. . could do. But lis -
#a’ ¥7 7 7
G MI . /__\C F#N\A ] D# L o
= =~
S e s =
- ¥ — ——— bl
ten did___ not, though un - der - stand - ing, (D fell in love with
7 7 7
C*m A¥ D#7sus
4 D ; | M o
& e . b 7 { 4 < p d <
i ' - i) + .
one who would break__ my  heart_  in  two._ 2. For

Second and Third verses:

Horns and background vocals at letter B are like letter A each time (horns on bars 9-16 only).

But [ will celebrate our love of yesterday.

2. For you, love might be a toast of wine,
But with each sparkle know the best for you
I pray.

I see.
For you, love might be for you to find,

3. For you, there might be another star,
But through my eyes the light of love is all

For you, there might be another song,
But in my heart your melody will stay with me.



Another Time

Med. Swing (in 2) Alan Broadbent
J=104 nGlg/q (Tntro ) FG - an Broadben
gy ) L) Ul b ety G% fe
i F = )
i G G% G

™
h) 0 v

Z%\
)
(

) -
Emi% E Em% O
— — — \.._/5} %
Gin 4)
B BMA7 A G#Mlq F# MI‘( F Mln 81,13@«?)
— E——T —bo—t
ﬂ' i 1 . | i
9
Ebma, D Cm B’ Am" A s
-; " —--—L‘?f . il Y 3 B Ib T hY =
[ [ v
(in 2) (E:) (E:)
CiG% < G% G
r —f
o o
Emd% E Em% =2
—— o o .l — - \_____/";l T

Bb'3
Cin 4)”, n 7(29) Qb2 744 b13¢+9) A[,tscm #13
D BMA‘Z Aig#Mﬁ F#MF FN\I B ( ) B sUs E ( | /_\E gllj C

b U i tl'/' — / F_r ~— b n He™
ot = : ;
c#fs F#IS(W) p13

13 $ 13
| g B SUS p—— Bb sUS P /A/
—t— < "_'Hg Pr .1. - ‘f i,) P=Y . »
—] y { ~— N i — ’ "

OB A G

*

1
ol i

e g

o
L 1HE
.

Solos in 4. Chords in parentheses are used for soloes.

©1987 Weyman Music. Used by Permission.
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Siw, ven 18 Appointment in Ghana

QAMI/Q

=~ alto fills---------

>

r

[ &)

"y
A

©1960 (renewed 1988) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved

Jackie MclLean
=71 (C MA m F#7eD E769 A3 )
il . 4
be —r—
Y (trp)
X Foct S
(Cma’ FT69 749 13 - Ami
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5‘ /_7 r— — - Eﬂr— - Eﬁ-ﬁ
S, | | |
) ) |2,
E bass \ Am ! AMI@‘_\\ “Am%
S e o ¢ }: I ¢
T g'n . o et
7 T7(49) 7(49)
B| Cma '/__\I:L# E™” A3
. ' 3 ¢
7 £
C 7 F#ﬂ#q’ 7(+9) 13 AMlﬂm
7Q_MA P E A j/_\
. ] - e P
i Yy F rd
7 [d
AMlﬂm AMlT(ﬂ)
C 71 W W
.(-AMI .)_ , J f b : ) . bo
|
E bass $ A%
- < rt— o —— = ]
# € gvi q% ﬁ = : |
\--._____________/
D (Solos ) .
| A’ E Cma F#709) E7¢9) A'3
T f— 16 1I L V iy A A i F R i d— Y A A i i
C MA7 F#‘T(#?) E‘z’(#?) AIZ F A MI7
l J.l
Solo on DEF

After solos, DS. al Coda



Appointment in Ghana (Harmony)

Slow even 1/8's

( Intro )

|

1(9 Fa) d = rd e ¢ e rd
\ o — - = < % < g t
*(gte) | |
en.
(Fast Swing)
, J 234 N
77 Py -
[¢ -rr& 5 4 2 4 & £ — £ ¢ —
Al NN N
XF' —— %= - ¢ v em ¢
Y B R V‘\-.___,
1. 2,
é HJ ﬁi &J. n’-—"'—‘*\J \ N ]
o Lo e i g
; i m— P —— ¢
I A~
Bl oy “ |
* — - on D — £ I £
Yy 7 ‘
J- P"\J _ N ’ N
- &/ 1 [ L rd ) [
- P P a— * - g Ld E!F’ i —
4 )
C
i { = - :: !J s 4 - g LN /‘
J = ) T A
s ) >
= ¢ J .J.#J' L%c {’J-
P e~ {
Golos )
D A w’ [ElCms F4769) E7¢9 A3
\
C MA-( F#‘rma E'T(#q) A15 A MI‘T .
7 S S T iy i d— — V o i S Vi i — i - (S —3
Solo on DEF
QAWG/Q After solos, DS. al Coda
—~
O
alto fills- - - - ... ____

Tenor and alto sound one octave lower than written. (In correct range if played by tenor.)



Arietas
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Medium-Fast Swing G Freddie Hubbard
)= 22'2l C(I ntro) C®® Boma™® C4, F4, BT E NC
- v Do v D “« L. b S e -
i ) rd & ¢ */ d LY ] (7] T
!9 . [d / ] € / ¥ [d ! “\' B] — !
o (flug ) G r . —
Cma™ Bbma™s b F# Ml‘i’(bS)BT(#S)E_,F
L] [ — F____
S S iy S S ,_‘L,. S N B~ Ca— b ey — —
e (bass walks)
F AN on comps) A" —
g 1 L d | - i
= 1 | ! €
A Dq (horn & pn. rhythm)
gf" .J ¢ l ¢ !/_\".I' ¢ l f (etc) , ’ .
. I [
—
“bass walks throughout[A ) =
E‘T(#?)
C‘?
- P
- - . i = 7
3 —1 o
E'{(#Q) BbMI'T Eb'f E'T(#‘?) ; ;
_E I Fw’ — B
= s o » ® B —E‘—i * j'} — ud " %'Ji;_‘lb‘—‘-r.
emmpm——— r I
' B A
Dmi
break ----------------,
7 7 T 7 7 3 ‘
¢ -
.EMI JLA GMI C ’_\FMA — ) — N
q-' % bt | Y q I [ | :
i ¢ Ve
Cu? 7 Bbw” EY AbuaT 6 T
Gm' C m BT APMA Fm®% Dm' G
[~ D |
o -
P
last x; [ ] Solo on form (A'A?)

(fine) After solos, DS. al fine

Chords in parentheses are used for solos.
Break is not used for solos.

©1961 (renewed 1989 EMI Unart Catalong, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium-Fast Swing

=228 (Tngro)

Arietas (Harmony)

TN
A g » e £ .
| i 1 4
{3 T ¢ [, F A rd =
s+ € 7 € f
AN ()
J (ten.)
9 4 :
P A o« WA, O S D] — Y -
~NC T+ ‘ € LA A 3 . y=
LG,
o (trb.)
N
£ - ninl * . # O
y) } A1
] 7 o rd [, # y
? [ ? * 7 i
4 —
(YR ] rd [} i rd o S —
i [ i ri [ o § _) -r =
v
~ —_. Tacet
rd L o
[a I [ J
Tacet
TS Fd — ™
¥ el [d I (W J
s @ - & -
—2 rd Y 4 (W 4 7 — r [y 4 ¥ 4 i Fd W
(3 * Z 7= y £ 3 [ 3 y 43 y 40 i [ 7
D°? C?
o . . .
-4 Fd o 4 W 4 ¥ 4 - J rd W 4 Y 4 0}
* € y A3 y 43 y i P € y A y i / 3 7
s b'j . O I?'Q- -
[, rd v
i 3
E7¢ Bbw,” Eb? E7¢D Fu’ B
f"‘"‘-a . /’—"\n lD
© L7, ] rd =
7 3 ]




h.g_ hP_ ol B ./-_-\ |9._ brj_eak ””””””””
E = y. ¢ ¢ -
(Em’ A7)
EM|7 A7 GMI7 C7 FN\A.r DMl‘m’S)
A
, - _—
! —_ -
2 . last x [
bo i l’:& I}E e Ep\ ‘2.
- QI,, 4
{
Abma’
G’ C7 | B’ EY iast s i Fm% Dm’ G7
L lf/' . " 7 [ — - i I . —
e ) &
v —

(fine)

Tenor and trombone lines sound one octave lower than written.
Chords in parenthesis are used for solos.
Break is not used for solos.

Solo on form (A'A%)
After solos, DS. al fine
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Autumn Serenade Ly sammy Galop

Medium Latin
J=12 NC

Fm

(intro)
¢

Gbl3

Music: Peter De Rose
{(As played by John Coltrane
& Johnny Hartman)

Fmis

) BRI R
P o N ¢ - - -
(Lt €
o
711
Gb (4*‘? Fmi% Gb*
) l - ¢ « P 2w D) J
- - - I
Through the
(MAT) 749
; Fa ot
g |
O R ’ o o z
trees___ comes au - tumn with her ser - e - nade . Mel - o
MAT) 11
Fu B3t
o o O
dies, the sweet - est mu - sic ev - er played, Au - tumn
7 769) 7 D]
Gm' _ c™ Fma ‘A
! " o
& .
kiss - es we knew are beau - ti - ful sou - ve nirs, _.._ . I As I
Am 7(:5) D7 (alt) . C 139
|—| 2 — 3 —/ GM| j: ¢ - |
|
z F = D
' O
pause to re - call the leaves seem to fall  like tears. Sil - ver
(MAT) T(+9
Bl Fum Ci
ha » [ & 8
stars were cling - ing to an au - tumn sky, Love  was
(MAT)
Fm Bb'3
i
© o ¢ - T]L O
‘--..______/ - \‘-___-_/
ours un - til Oc - to - ber wan - dered by,_._.. . - Let the

©1945 (renewed 1973) c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




7 7
GMI T9) q
oM { C L Ami , D
»— >——»
years come and go, [l still feel the glow that time can - not fade . when 1
7 9 9 € o 9)
Dwmi G* Db C Fé% C
f -
b
(4]
hear  that love - ly au - tumn ser - e - nade

(Tenor solo) n
8x's

|: M A‘? Ciscbe)
F y 4 V4

V4

- — ————  Solo on ABC.
> 4 7 — y 4 y 4 y 4 r 4 * After SO'OS, DS. al Coda

Fud Gh3
QFG/‘? GHS(#II) J”MA j . f v f l <L

s
- o« 7 i 4 F 4 v 4 4 7 V4
- F y 4 V4 & x V4 V4 v 4

( Vamp, fill & fade)

-nade.

Break at bar 16 of letter A is not played for solos.
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B'Stlng Brandon Fields

Medium Funk Billy Childs
.= 120 Clntro.) F- E
‘ Ti5) Lo Ti45)
n | . Tacet Ped Ebsus Fsus dorian Dmi . IDI’ C CJMI
(no T 4 EEa—— 7 7 e hg ——hm
. i . 2 [§ ] L & ] ! D)

’ (bs. & dr)  (synth) gf: =7 O o

6, F., E_ 7(45)

Ebws  Fsus ALL/‘? l[)b B CMI.I
s S E— - - [y | f | !
- .-.4 . - l/ (%) /-1'5—:._‘0 - — - ! » 1 — { 1
%f: Lt o oo g

|
¥ |

L ?‘ h - i
(synth.)

Al Ebys Fux  EtFss Dw™® o Be ™

EbSUS FSUS
et

(omit 3)( tS)(a:[j) Dkfﬁ"n
Ti45) {omit 5) omit O} tomi .
B F GYSUS AbG/q(owt 3 Bb YSUS C ﬁ
,/-.::n : = — i s y —] t 1 L t\ - ] [ iﬁ
e ——
b({add‘?) E |1. 23 7
A‘f(ﬁg) E G ' FSUS {dorian) F _ E '5) GI’SUS
D sy ok C I 7 -
w b Al — M Db C MM Fsos Fa
K ﬂ e - — 7] i‘] ] - i | - - | |
7 ! _}_‘ n \.—/() : !.f : il ¢ - € _/
= alto fills - ---------2 -
_— 0 {synth.)
11
BIGh. Fw Db o C 13, B3
! = L 1 — T
S— ; [r) . ‘N-.__.d - | — ry f— ‘,}L; D_ Q’* I\/’]} - .
T 13
Bom/? Fmi Ebus C"'(j:g) @
= = ; ] —t Pl
g : _ -y ~-w— i —
' L] " . o ey U i

J\

©1991 Branfields Music & Lunacy Music. Used by Permission.



Fi' (Fime

)

—

] K i

(synth..) )
Dbma’

mp % $ $ i: Ej‘

C

[, i s | I ¥ 4 [7, N1
(Alto solo thru [E] )
7
FMI
i ‘i{‘
| jl'®)

(funky)

Fa’

thorns, behind solo, Ist x only)

Dma’
N

9
15*];uggt £ - N (:;bsus
N o S ] - - 7777 y Sy S G X
& £ : y d 4 y 4 4
— l — —
q ") 1 13(411)
E Gb SUs FM|7( Dleq C 35 B S
iy sy su— 4 Ty Gl I S A S 4 y a— 4 y S 4
7 — o L/ 77—/ 7 — y d—
J
T 13 T(9
Bbm? Fmi Eb"ss C(;
y A A i #L-W = Y i s a = V A S A i a
I
— e {thorns}

O

(For additional solo

s, repeat|C|D|D[E|.)

D.S. al 2nd ending al Coda

de fill-- oo T

Horns play letter A in unison 1st time only.
Second time and on D.S. play harmonies. (Trumpet/Alto/Tenor)
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Baby; Come TO Me Rod Temperton

Medium Pop Ballad {(As sung by Patti Austin
.= 90 7 & James Ingram)
Bw’ Em’ F¥n’

H#
* ) —~ > o o o W z )y

(1 C !
v (synth.’ =5 E

B M |7 EB ?MF B

: = e = 2
e REES 5 :

-

(gtr, 8va b)Y

A %MI-{ EB ?MI.( E B G"A A

—
r & | {0 S— — | Fd
- —— JI ‘l | P *
— & L4
. L > — -
1. Think - in' back in time, when love was on - ly in the mind, I re-a - lize

Cah FEHBMT Eg B E S

A P P
= f . —F
o, —o o _ —a—

hold on to ro-mance,_ don't let it

ain't no sec - ond chance, ... you've got to

G/ A G/ P A B M |7
A AN T Cwd

- rd
£ ¢ & e e

P

There's a spe - cial kind  of

Bw’ Boma’

r J— 1 i ¢ 1A
h— k A — " * -
4
air when you  find an - oth - er heart__ . that needs to share. Ba - by,

Bl, pw’ Gm’ C Gw'  Aw’

o ra— ¥y I o

e et —
meant to be, and I'm

come to me,__ let me put my arms a-round___ you, this was

B
Faa’ AT Dwm’ e | C Gw’

S E—— oo
got to have your love a-round ._me, ba - by,

oh, so glad I found you, need you  ev - ry day,

©1981 Rodsongs, ¢/o Almo Music Corp., All rights administered by Rondor Music (Lendon) Ltd., 10A Parsons Green, London SWé. Used by Permission of
CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



1.

7
7 7 769) ~ Dm J
AMI EMI A {strings) | J ..
] b o
LY LR
- U - Ll
- d- ¥ - - g - —
al - ways stay, ‘cause can't go back to liv -ing with-out  you
roT 769) 9 7
Em A D’ss D
R
! £
o & N o —
' . . . ,————— o —
can't g0 back to liv - ing with - out you. 3 The
bana’ 7 q
Boma
C . DN\l C ss
¢ e = .
i & &—|
night can be cold, ... there’s a  chill to ev-'ry eve - ning when youre
7 7 7
Fma —_— Cwmi Gwmi ‘
7 i 7 — g“
B ¢ Y]
'—7 [ T —d
AN ya |
all a - lone.____ Don't tatk an -y more, ‘cause  you
7 )
BbMA GA A
‘ l o ——
o — =
know that Ill __  be here to keep you warm.____ - Ba - by,
D 7 7 B 7 7
Dmi Gwmi C Gw' Am
D =, i BE_=
0 N I -
g - 4 - ¥
Come to me, let me put my arms a-round__ you, this was meant to be, and I'm
(you.) Bb
7 769 7 7 7
Fma A Dwm G Cc Gm'
Z S
o o & L j‘_, _‘_ —T ——
‘,
oh, so glad I found you, need you ev - ry day, got to have your love a-round __ me, ba - by,
- 7 {2y
Am Em A
Y :
L) 7
- - e ‘ L
al -  ways  stay, ‘cause 1 can't g0 back to liv - ing with - out

Second verse lyric:

( Vamp & fade )

Spendin’ every dime to keep you talkin’ on the line, that's how it was,

And all those walks together, out in any kind of weather,
There’s a brand new way of looking at your life
When you know that love is standing by your side.

just because.
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Wayne Shorter
(As played by Art Blakey)

bi3

Backstage Sally
Medium Swing/Shuffle in 2
.=120 A GMI6 qu;g B A?(#S) D?’(#‘?)

el R e FN\I11

C27 -2 — 3 —
S e : Yo ¢, | —
sz_? <% 7 | =~ v : q‘_‘u
m —
(tr'p.) “45)
¥
DMI“ GiS | C:N\I6 BV 3 lé? _ Ab7 o =
. - R S o i P —
he- e
7 7 lfAfAﬂI —3 33— 7(#9) A‘r
Gw' C7 __ters “[IJTNTII T b o o be ‘o N
—r ¢ 7 g v g ‘ ’
= (IL-/.} J . — - L2 ] 3 ] —

3 —J
-{f

T
[}[2 G'T . C'T(#‘” F-r A Ml‘r(it)D'ms)
J ﬁ : (o S— I — o | —

N

[~

|
= g v B — | B | =
3 3 ? Jo g

e

bara AP
7+5) 9 b13 Eoma Aes
GufE™ AT DI, CwB i

g 3 ~ maanmman alnl
3 —go 7 . B m— e .
F J—" J— —— T P .
B P P B S . S i . g ’ - :
. ¥ 4 - ==
mf

Solo on (fine)

After solos, D.C. al fine
Background line behind 2nd chorus of solos (optional):

[A] . - — _
Db e . . S |
Iy 7] i

> v 1) y
| fam Vo 7 7 o o—|
WA
.J S — .
L] P I, . ] L
DT . v T
>

[ - - —

[ —— — .
Tacet : — pee - |

Pl * P
I’ Va | o |J o ) "
! - ¢ ! - ‘ = o
‘ — -

Head is played twice before and after solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Backstage Sally (Harmony)
Med. Swing/Shuffle in 2

J=120 9 745 7(49)
4| A/GM|6 E7r(jt‘ e éf)’ a3 Q'? N F!V\l11 bii* 3 —
= e — P D e

EET ——— 4 B e
(ten. & trb.) «+5)
Dw" G® Cum B — = A Ab7 e
rd
[d

% P 3 - — 2
- ¢
. 2

1. S - &
(ten, Ge r L_:-__--.

'Y

trb,

Gw” C'__,  Fw B E™? AT

D?’(#cn v C‘T(#q) ' A M|7(11}D7(#5)
#ﬁ’:ﬁw&%'—'— — **W'Jlff o __'"TF——'—— . S e

[ ) g . . = . =

Li . T ’ l ' - -

74 ! 1 A——
g —T & 34 L'L?“L | — [ =
(unis.) S
T49) b13 Ebma AP
o =79 T(#5) last x:
GMl E i~ é_l . Q.‘}ﬂ — G/Mlg ' -.._{__ l_iz’—iﬁ.} “
3 1 I
== e i :

. 7 . — ]
mf Solo on — (fine)
After solos, D.C. al fine

Background line behind 2nd chorus of solos (optional):

1 .\—é . 3 '-* — |
A o/ 7 P (7] Wi ]
[ fanLd ! ¥ 1
ALV |
Y] I ——
. o o . — |
. * o
o 1) o7 17
: | | ‘ - ——o
T I e ——— - .
Tacet 5 — e ; - .
S = -
- v | &/ } ’ > 1/ & L - I
1 e ol - ¥ __] J-— =l [ & o
e — -

Head is plaved twice before and after solos.

Tencer plays lines as written (sounding an octave lower).
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A Ballad for Doll

Medium Ballad Jackie McLean
A J=57
Ja) ) ﬂl L - . >
msl"dy fan.Y (° - .7' - | ] -}«" :
< (trp) — .
El’Ml% Em% F#'i’(#‘?) Fmi m
l‘rarmony“ Y o« T i,/m. — a3 ¢ ” O 2 . ’-—-,
g ¢
o alto)
ten,

= be be  bp be . A 4 o u,

Abua’ (AP Ab° ) 5
i DH3 G, | B

|
i L
1y o 2 7 P %#%H !
¥ 1% ‘-
)] |
) A #
¥o - 7P i .
[
”

Ema’ AP Ebma® G#7s

g
-e|
N
s,
L)

last x
[~]
a e T 7# i / P £
'i bl n 1
£ 7 Eae v E'ss 7
C#ma F# s N BMA | \ Ama
ﬁng—.L II o o
[~]

Chords in parentheses are used for head only.
Tenor and alto sound one octave lower than written.

©1960 {renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Ballad for Two Musicians

Ballad Joe Zawinul
/=63 Tacet (as played by Trilok Gurtu)
e
@_1"_4.) = e — 4 o 3
A E MI C#M I7(omit 5) E M|/(",""" ? C MA"/(“sax")
Ew D B Em _ G
> - > - 2 yah
0 " : .f' ‘4: ;_
("sax")
Q(x1)
A 5)
. B MI‘?’(b G F M I(add )
- Lﬁ I -f L —J + - -
¥ 5 —E. s ¥ —*
b9)
C/G . Am' DMITH Dle/g_\ _ Eﬂ Er
‘ s . — -y ya
: — = h E 4 41
765}
B~ Cs #9) P13 b, . 705)
AMI D# EMI EL 3— g/ E( 49/) /B Aﬁl
L L
e Rire P e ¥ ; ke & &=
==ﬁ A ‘;_/‘* o —
' Pt
BlAms  FHw" TF¢ B Yk
£ = y Vi i i y i i V i i i i yﬁﬂ;
- - 7 (ad lib)
s pop..7 E° 9
C e [E6 96
g nu 4. EMA = g e EMA E — EMA /E EMA ey . rE—Agi —
. ":‘ s ﬁrg —r 1 i 7 - Co— - .
¥ _‘_
\.Ju N y = —.—7 —JS d—‘
Ems ( = #) Amd
s — s C - i (omit Ist x) )
< - ~ < % 4
=== e ). = 3
13 (Adlib.on DS)A = _, b9 _ 63
£ M B Ewd CHun' Acs Foui o
F M — ———7  __ 3 — MA C M s C B
: ¥ - =
- -
A D R lip) ----------semrme s  BraenDS)
$7/59 1> o) - C#
DJGHE Aw C+7G pi7 — Gt —— _Ff
- R, — e ¥ o
— - — (as is)
©1993 Mulawe Music. Used by Permission.




Féw’ B}‘“’;*C" (Ad lib)
< C#/ < p— l/D G#T(t !?1) {omit on DS) G#W#SJ
== R e e e o e
i
b7
#7(59) v E b b 7("5)
\ ) g I lip__h'T-_.la
’I: "i ¢ iiyl—:{*{_jt n‘v,-;i L — — : L J
(st x pn, "sax” on DS) " (.-5;)‘,) o
6
6. (omit 3) A (omit 3} # \
B s E B End*®  Fud
8vaonDS . . ry —_ .
- RS N ‘ R = — >4 £ _ ke e
st T = =
{ { == u i —— ——
9
B C#m
ﬁtf_-\:ﬁ 2 o - . . . 2 (Ad Iib.)Q C#q(ig) (Whole tone)
;,1'1’ y V i e d 4 V A dt—
J'_“_’L ‘-f - 2
6, (omit 3) ¢ B%eit3 #(add 9 #
b7 3 # q. F omit 3 F MI
F#MA E ;?ﬁ e E.‘;’ﬂA rl‘_p-:-”_;—w - - i | - —
= —x ; = J —
I L2 I T [} -
& L4 1 % = S -
Fm
B Bsus .
| — L 4
- e ——.  S— DS. al Coda
I - [ y
#(omit:;)
£69)  DpTn DT G* "
$‘ (adib)  Ct CH#? ct ¢ Gt & oy,
% y i y s 77— y 'fz:' 77— i R s i_u_h;—+—~“

(Ist x pn, 2nd x "sax”)

PO, g CF Clée
C# C* C C#d" ("sax"ad lib.) C#("sax"ad lib.)
#1

{1st x add "sax")

(Ad lib) (222 = 7 )
Vi & 7 y 7 7 y i — P S—— ———
mp diminuendo to end {no pulse to end)
C#(omit 3 (C#(#ﬂ)
Tﬁ) ~
: &re
= rall. " pp

Note: Melody is very freely interpreted, particularly on D.S.

(“Sax’" is a synth. sound)
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Bird of Beauty

Medium Funky Samba
/=96 Griro)
Intro S 7 7 13(411)
)G’ Cw’ Bm E

. © (83

Stevie Wonder

( bkgl" Och
vocals Ah

. o~ . . -~ — . o~ o
Y ot >~ Y '—-—/ﬂ e it ‘o
] I ] I ) - |
- 4 4 (- 4 4 - 4 4
Doot doo__doot doo doot doo, doot doo doot doo doot doot doo  doot doo doot Si - mon
7 13(+11)
A|CHw Cm’ Bm’ E
Spfo———7r——br _— S —
: o— o o 3 —
y 4_t
AN e _ -
says____ . that  now ... your mind . de - sires a_.__ va -
7
6 C#MI 7
. [ 4] .
AY - - -
= i"----/G\.. ~
ca - tom, _____ __ ___ Free to join_ . _ in  fun__
7 13011)
Bmi E A%
7 AY 1
el - 4 " ] - - - - 1
} . ! W—i—1
e S’
and plen -ty re -cre - a - tHon._ There a -
F#-r F#'T(I:‘?) B|3
© el Fh% T — — sl [k\
Y e VY S e
7 J ] ) ] ~~
r r I
waits__ you a tick - et at _ "Please Have a Good. Time"  Sta - ton,
13 7 9
B E N ! F
- - — Y ] — N ! I
— o e B
4 4 i
— '‘Cause what is is gon - na stay...___ Til o' Fath-er Time__ de-cides.
#
F E sUs \ E SUs Eb
L > re s - - . - -
- to change. e 5i - mon

©1974 Jobete Music Corp., Inc. & Black Bull Music, Inc. Al Rights Reserved Used by Permission



;
BlD¢ Dmf® Ac# AE

[
o~ P A Pl P i
I 1
4 4 4 i ~—
There is so  much in life for vou to feel, o

D¢ DmP C# E

e I e t——
et P P ] 2
3 el D b Y . [ —
g[ T —~—
un - found in white red.__  or yel - low_ pills,
DG DM|6 AC# F#'r(m
=, ta >
o ] e L]
£ - —5 ) S— -
] )} ) )
4 4 4 T~
A mind___ ex - cur - sion can___  be such. a . thrill, You please

FéT [Py Fm

B° (- BB omem PR

N

LY
() : I - " [8)
S—— 4 I
sat - tis - fy,. (Och ) Take a chance and ride (Ooh

(E )

) A%
B _Ebass  * 4 SJo =D LWL

)
(L pr T B

_ ) The bird __of beau - ty of___ the sky.

6 (Doot doo__doot doo.__ dob-t__gioo, doot doo__ doot deoo__
A%

—~J D, J

- .f -

. o~ ] et ——
= oY . &/ * o
' ] ]
doot doo, doot doo____ doot doo doot doo doo__ | Tu - do

DS. al 3rd ending al Coda

lo3

_, Voice sings variations on "The (bird of) beauty of the sky". (Vamp & 'Fade)
: i! 0 D L L -
SR — —— - .
sky. : (The | beauty of the)
Doot doo_... doot doo doot  doo, doot doo doot doo_| = doot doo,
6 B 13
L A% b
. — et L= —— —t,
G —— e} ¥ - —
X7 ] ] Z 7
Second verse: Third verse:
Simon says that your mind is requesting a furlough, Tudo bem, vocé deve descangar a sua mente.
Let it find the answers to things that you've Nao faz mal, o que vai acontecer
always wanted to know. daqui pra frente,
There's a fair of many places that you've Vai cantar, alegria que chegou
always wanted to go, yeah, tao de repente
And to me that sure sounds best, Vocé coracao assim,

‘cause it means happiness for you. tio feliz ja vai cantar, Carnaval.




Black Nile
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?Aeg '6‘5’ Up Swing Wayne Shorter
? Cintro) 7 7
e GM Intro ABMA | FMI " G M’T E MI7
& C- . e . ?
¢ (trp. w/ ten. 8va b)) B'T(#q 4
25) 45
c”,. i A
g ; Jﬁrjbf { °
(£2p)
AlEwe F? Em® DMI7 G'(:d
SES [ — o = e
J i
{unis.)
CMA7 3 B7(#5) | EM!G F‘? \ |
= : === =
~— ‘________/' s —
Emf F* Emf D’ G7(§§)
S rd ¥ ] > rd
© 3 5 © (3 V\
Cwmd’ == Am’  D%s B'(:2 B>
—— Y - I i - ¥ tt
i N Oy i \_I/U ( 'h‘p. f :
B A" D'3 G.MF C7 Faa? 5
J t Il E t P ] ] I J ? ?
| B S e |
Am™ D’ Gw’ 7 Fmd B
7 p—: 5 { | I
: % { 1 | 1) }
l — 7 {unis.)
ClEn® = Eme Dmi’ e
= Z — = Z .—fﬂ
CMA7 f'__.:-i? —1 87(#5) e EMI6 Fq
e ) t o o
S—— e —
Solo on ABC.
After solos, D.S. al Coda
6
Q E MI6 B?(#s) E M |6 B'T(#S) EMI
= PN o PEY PEN

©1964 {renewed 1992) Miyako Music. Used by Permission.
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Blue Moon

Lyric: Lorenz Hart

Medium (or Ballad) Music: Richard Rodgers
. (CYAIFm Dw’ Gm’ C’ —__ Fmd D’
(8] Oy —Fo
~Y ] :
Blue moeon, you saw me stand - ing a - lone
; v (Eb%'_: D‘u’(#‘l).r Db? , c"i':?) BT(bS) BbMIT';
& — C : Fma' Dw' Gmi Clsus F° Dm
1
? ” N /0 g l [® )

with - out a dream in my heart,

(AT Gbmal)
Gw'C’ Fwa Dm’ Gm’ C’ __Fw_ DWW’

with-out a love of my own

o lp ~ uFl O
14
Blue moon, you knew just what 1 was there . for.
(Eb‘?(#n) DY(#QJ qu C.ﬂ #?))
- 7 7 7 o
Gw___—- C . Fua'  Dm’ G Claus
i I E . [, E— T =
g ® o " — . . —

You heard me say - ing a prayr_. . for . . some - one | real - ly could care .

B™ B’ AN DY) -
Fe Dm") BIGwm’ C FC'  Dm’

| I
] 1

s > 4 @ CA— ]
o R o

for.___ And then there sud-den-ly ap-peared be - fore me the on - ly

G’ C’ Fé (B

E Bowm” EY
— |

i
» o o
one my arms could ev - er hold. I heard some - bod - y whis - per, “Please a -
q
(8MI ) . (G A;l") ;
7 -
Abma Ab° G G suis C
I ] . ‘H-‘
dore me” and when I looked, the moon had turned to gold! Blue

©1934 (renewed 1961) Metro-Goldwyn-Mayer Inc. ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International
Copyright Secured All Rights Reserved




CIFwd Dw" Gw’ C’ Fma  Dw’

O - O
imeeneyenayen
moon, now I'm no long - er a - lone,...
‘E[,%nﬂ D‘I’(m Db‘? C‘T(m)
v 7
Gmw ___. C Fma Dm’ Gw’ Clas
o O i Tr
with - out a dream in my heart, . with - out a love of my own._
(BZ’S) Bbw’ A7 ; GbA.?AT)
F (Gmi C’
= -
—

Alternate chords are as played by Art Blakey.



Blue Spirits
Freddie Hubbard

Freely 7149 /44
e CH9  FPE FE ey g

v (tr‘p.) g B ”

b

L P S
e~ - g - ) = o : i 3
C#'T(a!t,) F:ﬁ:‘f B Mlq
~ < < Y -
= £ © i
Med. Jazz Waltz
J=150 9
B _ Em’ Bm’ - Ew’ N
gl = — i . . : : N 1 = J .ﬁd
3 7 % Vs

Ciiote T e T .
SHT: F—=
(Flute) _
B’ Em’ B’ = Bm?®
. F 7 y 4 F y 4 y 4 y 4 y 4 F y 4 y 4 y 4 y 4 F F
& y 4 F F y 4 y 4 F & F F F F F y 4 y 4

& f il ; — . .4
g ; e e P
-
>
Em’ Bm’ Ew’ Em’ B
II ll ll Il ll ” ll Il ll _‘T_i .
(trp) "

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



_Bva--s !
== 4 e < - = -
f 7 — ]
(AP) (flute) | C F/
G’Ab G 3= F#m’ F# F# b
* z o :
{trp.) "2nd x 7
2.3 Bva.. L . Q
——— = e,
3
F#7,,.9 F#7 %MI » 1
7 (fine )
(F*74) 20 6 bars Bw )
Bﬁ F#7SUS(W) — /“Ef F#.rSUS(bq}
= = 1
hMLY I ) EN— '__J_ _qu
* (trp, loto) ’
(F#7ie) ) (B’ ) (FHT) o ]
F#7 - EMI_,.-B B F#Tsus(b?)
» S - .1:':._
—
(F#Tiat) ) Eb F .
B F, 2 ey - .
/ﬁ -9-'F /F'_‘\ h 2 _Q_.F ﬂg
f -
—
DS. al 3rd ending al fine.
Solo on form (AABA).
After solos, D.SS. al Coda
(play entire head :
before taking Coda
© B’ 9 9 :
\ Em N |
. LA ' ) Chords in parentheses are used for solos.

(trp.- play 4x’s, then solo)

7

( Vamp, solo & fade )
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Freely Crtro)

Blue Spirits (Harmony)

[ W s/ > ~ # o ="
F il e T . ‘(
Ty T
¢ (ten)

m . ﬁ : ﬁﬁ o 3 ;
o trb. 1 |
trb. 2
:%. Z_.Z O o
[& ]
4 . D
12 J}: 'rrg ;; .‘ h
] b[,) =
£ £ £ = V7
: - = // [ -
| : =z
Medium Jazz Waltz
J=150 - ' |
/3 e a— e —
L4
(:22) e ( ébns)
7 E s
A | Bw’ Em’ 2 2 Emw # B G
/S/ﬁ; - - #. o f ;
(tr'b.) ‘ i
ten.
" 4 C. F
Féw’ “F# = F:# \
5 = 1[5 . il j
: 7 :
2.3 0
MI
F47 F_#T B Q
; o e — :
¢
= : ]

(Fine)



(F#T(a't') for 6 bars

)

B F#.Tsus‘b‘?) . . | R j BMI{F# F#?SUS(W)
= I[ Ikl : | — I.)-—\ | - - T 7 :
f 4 g 3 35§ —
(F#7lait)) Bm’ ) (F¥7% £or 4 bars )
F?W EMIB EM' F#Tsusfm | R N e
g "}7 | 1 b) —
(F#T(ﬂlt) )
b F. E.
BM:JE#\ hFF# E.F# HE# &_,F# X
T e [ LAE 45'&[\ -— qe- Smiior :
i =%

B S
==

¥

—— T
(play 12x's, then tacet) (Vamp & fade)

Chards in parentheses are used for solos.
Tenor and trombone are in correct range if played by tenor.
On recording, trombone parts are played by euphonium.

DS. ol 3rd ending al fine
Solo on form (AABA).
After solos, DSS. al Coda

(play entire head
before taking Coda).
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Med. Straight 1/8's
=110 m A/Bsim Blue TueSday Jessica Williams

Tacet
/A ' S S o e B RV = T
iy T e bsys pswer

]

(solo piano)

After solos, D.S. al Coda

F#‘T(b?) BN\I R
s e I 7]
= — 48
— ——
G? s F#mq’ — 3 Bwmi ~ fill---
B e e e R T B S e
T sPE BS dd st g s

i

Head is played twice before solos, once after, with variation.

©1992 Edson Publishing Co. Used by Permission.
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. S Music by Johnny Green
’J\A'eci“llim Swmg (in 2) BOdy and SOUI (As played by John Coltrane)
{add 9 (add N F q(MATAb 7 FM‘/

FIMATY
Gerd) FMIB Fm Mo AP’ bBl"S Fm IB B '8 B*’ Bbts ‘e

} ] 1 )] }]
o 4 1 r
ad®) £ GMAT) {ten)

F(nm) oy fMAT) Ab Abp Fm /Bb 7 Bb Al’MA B[,1

‘:?

<\

b y
A b BI’ B b3 b -_"\_ . .
#,L,l_ o _# ng.B_J,? T - u?‘* -~ F
(ten.)q G A" EBMA 9 % QI3
r3 - 3 e 5 be q,)"*,' ~ :); :f - }; ﬁ » brg # . » o
F N{id'?’ P AT A, T AbMA""/
b b b [,13 ’ l’ al
B B s B % S B, Bbcs 45D G
i — P Ini J I = P '— -+ —
Pom— ') { } y SR SN A 4
£ : e - : L & F 7
+ (tenor fill}-----------
G"' A+ G+, A// +
B ' » B O B Ews G’“‘" C’?‘H)
. - _3_ yr £ T £ - . £ — .
F - */ 5 ——
€ T 7 ! : <
F“’d"q, F(MM’ 9 Abua? {add @) ‘—;(3 N
m Famg APma b Fwr . Fm A7 AbyaT
S e T e T
C | 4 i £ w—r ’ i_"[ﬁlt I : .
- ]
[ S— S— L__3.—-—" IE— 4
q )
. + + Etma’ q
E ’“’“Bb 85 % b, op B P B
(M$T’ —= —E=EE —3- —3— 9T
. FMI Abma’ Abma’
FMI/E: v &\Bbﬁ B b13 1 Talt)
- _5 PE Pes o o 2 BPG.4a.3 DWW G
rd [T} — y 4 y 4 y 4 y 4 'J_/IF;'J#;*
¢ [ | L 5 1 ——= ) w4 V4 y 4 & 7 1
L—3 . (tenor fill)--------- :
G+ A+ /+ /Bb G/+ 13 q 11Ny13
._ﬁ'_. /-1}_ el -‘S_ # _} 7 * a— #u#a
1 )] l;' !f' ‘ I’ I’ ‘% P24
(tenor fill)- -
7
S e B S aw DS
g_ MA . . o P ® o/ -}___p__ 9:.";' £ £

©1930 Wamner Bros. Inc. and Chappell & Co., Lid. Copyright renewed and assigned to Warmner Bros., Inc. Ail Rights Reserved. Used by Permission




maGT Cma’ D¥T  G¥wd B® Ewd  (FEw'GFw F¥w Emls)
R R - P—p L R L
Q'.r_.F_ r t:%ﬂfl* *\ £ ﬂjﬁ&:::'_—:t_'_‘ :____It 11(‘2@ '
e ) I e S
EMI.{”) A3 Dma? : /___\F'ssusb F'z
. re oo oo ® _
. oo bp o /ﬁg‘ *be - T e = T 5 - = =
5@3&&%_' | 71 i
LG S E—— — — — :
]
-
Buw’ [CF Fiul A DWICHECHGm c's
2 Phe £ agﬁ, r ?ﬁ,&“—h:ipf '_:&f N ‘”F e 'Et bﬁ' |
[ | I | I’J rd Fd il - LDI
e — = ] L_L € 4]1 T LA )
7 F(add‘i’) F(Mlﬁ;r]
{add 9) IMAT) b, - M w A
D Fmi B FMle A MABB BH3 Abma B> gh Bb13¢9
7?4 L P — r® ,& ;g :& ﬁ A /_& 2
(= - - ' . i
o o [
+ + Eb
,-E-\bMA?'B[, Bt"3 ,_,\GBb Bb «B° Bb sUs F:”:N\I“B13
_ > . :Dm ﬁ ] t)_’_ h_P_"“ 1.]_ f_. — # /--\0 e r‘_—_:’:
O Y — —— & - I 4 .
; — f 7 f bl |
L 7 : -
F (add ) F I?(A;\A‘H A MA-{.-BI, Bb's AbMAT 4 b -3 Q
. B:E B P e e B,  B"s 4 3Dm" G"“'t"
rd of P = = = _}T ] —./T = = T = : JI. ﬁ {0 /1.__ Il\
: 7 1 | 4 | , |
+ + + + 1 7 *q
ﬁ‘ e i:q;l] " 2 i )
—— | - i I
Solo on For'm (ABCD),
$Gf A G A" G C:'( 2) After solos, DS. al Coda
B »Bbﬂ_ gﬁ E_bf._ 1‘LBI’E e . 3 . Freely e
1 ) PO = op®sf
7 1309)
!;MI .- . Dw'Ge) En B
= -4 1 = e 5-1 i = hlé; 5
LL ] | — | : £ !’ ; 'y I.] -
F— . 4
(Straight 1/8's) (ten. fil) —f!‘r
-8 a7 G 7 pI3CEh, 7 Ab T e Ebmd’
E MA E . brF BMA F,_A‘{\I B Ebwa’ Ama” G FAﬁl_ a
: P pe e e e B 4 i ;
7 - 1 } +
] S ' - e s
3— L rall (ten. fill)

Chords in parentheses are not used for solos. Ab pedal is used for solos. Kicks are not played for solos.
Piano rhythm is played with variation. Melody is transcribed directly from the first chorus.
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Brothers of the Bottom Row

Med -Up
Swing Julian Joseph
=176 |A
lg Fa) ¥ _ e/ o/ Y [r-—_f_-ﬂl
e - o P —— @ e "
(melody, pn.)
L7 765) L7 (alt) 7(45)
)? ra Bl rd { I Al N é | N N Gl’__:_i ¢
C € ! ! R A— T — T [ S—
& - },‘1 i ﬁ:% ¢
(sample melody) ) )
s R :
v G T(#5) . . bTalt) 4= . .
Bu o >~ B S A e
. & e bt ¢ -
'- Lal T 5
Y Y
= Y :__/ e hY .4‘ I I\f
# fo
C’ D’ B’
. . # L ~ . ')
S====—-= iy
T 93 T .
Y .4
CMan
B Ew’. (MAT) D Dma’
R Dmi — 5 MA
A L] S —D 5
AR : / - ‘ A, z <
.) e
Dpedal ------------ "o
Em’.
' DMl(MA'T) CMI(MA7) . —
—0 # 5 4
___________________________________ ' T\_/ '/I
Cpedal-------------mmmmm s
7 7 7
- Cma C™7 Cma
/..: ——T ——
) ) &
7 7

©1992 Julian Joseph Used by Permission
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(#11 11) rf It, 13
C# Cw" F7 G B
— £ N ¥ P i T
© - (]
13 7 D bass D* bassf= 7+9)
B Gm ; E =
[— |
N ! 7] T
:__/a () ! } ©
> — - Solo on AABC

( Ending )

B'3
A

7]

[ ]

Melody at A is freely interpreted
(bottom statt is a sample interpretation).
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Bu,S Delight Curtis Fuller

Fast Sang (As played by Art Blakey)
7 7 7 7 MI
5 A/B MA AM[_.QM' Am’ dr. fill -0 - Gm " e g
Crch Dbl s ens Tor Toay FES=Sagus
A\, "4
o (fr‘p.) (R
(onTast, DC)ANZ
TACTCGT  Am’ . $
dr il - Bbma” Ami"Gmi MI E drfil oo
o’ ~ T e ® . =i "o :
P £l —

L ap T L905)
2B T o

2. 7
1 ﬁ BBMA | DMI(aa'd T
— O la?~,. =Du™ ,
S g=C :

BIA” Dw A

—~
T

>

0
?
e

- —— 2(. * . —
o7 & o o p O . .
[ N
-
f_QMI A Dwmi
— B jhr — [® ] |
= . * S Tt
diminuendo
Dwmi A7 Dmi dr fill -
T e i ———s :
1 D.C. al Coda One
Q (Solos )
7 7 7 7 7
Cl Bbma Aw'  Gm Am BPma’ Ami
N d— 77— 7 — 7 S d— G y 4 7 y 4
7 7 T #5)
Bbma” Am’ Gm’ Am’ Bbma Db¥ N
y A A 4 y 4 F y 4 y 4 y 4 y A y A A 7 o y 4 y 4 y 4 & » g m
4 y 4 Y 4 T y 4 y 4 y 4 y 4 y 4 V4 F F y A0 y 4 y 4 7 & y A ﬂ
7

©1962 (renewed 1990) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



T(alt)
D/A a
~ -

Dms 4x's
o
E|Bbma” Aw'  Gw  Aw’ Boma’ (Am")
R =
(horns, behind solo} — TT——
7 7
Bma AMIJ Gm’ Am’ Bbama’ Db
I 1 ; PR |
- é s ! i: > “_8(, € y A S A 4 Z:
) ~— T—— Solo on CCDDDDE
After solos, D.C,
play AABA, take Coda Two
"M L9+5)
D7, Bowm Dpo¢? Fre:(% (E)’i )
ﬁﬂ o — ”;‘ dr. solo----- : Qb —
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Bu’s Delight (Harmony)

Fast Swing
1=270

5 N N .
ﬁrﬁg g e T L gfprh
o trb. V V i J f
ten,
(on last DC. Q’Q
~ I r—— A | ———

- — ~ - R — 7
[%] - of ¥ ef .. L®] -
— [®) ! b ! L3N ! [ & )]
] t e - pa V . 4%{_'_1& —

1 \
[_
(
VA
oo
1
%
T
i
I
50
)

i
|
T T
ks
]

™

—8

»
Lah
-2

_u
‘<C"?
i

Fy
N
r

™~

N
~

|

LA
-8
(N
{8l
N[
M

kd

™
B

|

N
™
I~

DC. al Coda One
jump to letter C for solos,



Qif Solos )

ClBmd Aw’ Gum’ An’  Bbma Am’
E]I ll ’I Il II ll l’ Il Il Il ’I II II ’I ’I Il
<
Boma” Am” Gm” Am’ Bbma Dyt N
D] ATt D (4x’f)
% y y i 7 7 7 y s 7z 7 i ;ﬁ
7 7
E| Boma” Am . Gw Aw’ "ma (Ami’)
- | 4 === ' £
(behind solos) | '
7
7 Am TA 7 bax T
Boma W Gm’ Ami ,_E mA Db#5)
s = 4:;:5\_,5 e e -z
— —
Solo on CCDDDDE
After solos, D.C,
lay AABA, take Coda Two.
play
@2 ( Freely)
Q(+5) teny Db #5) ~
Bb J | ‘__Qb Tacet (tfg)Lg/—E‘_ﬁ\b% (?‘;2
8 ] O Findef ="
(S—_— (drum solo)

Trombone and tenor lines are in correct range if played by tenor sax.
Horns at letter E rotate, depending on soloist.
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Bud Powell

Medium-Up Swing (in 2) Chick Corea
-= 184 # ms)('”t"“j $7 7 7
. C F Bwm E
o (pn. solo)
v
A’ D D%
(pn. w/ vibes)
7 7
A GMA N C#Ml'f(bsmcis BN“
) ¢ ¢ 2 IR -
S A
: ?{ bl l:] e : .J | ] - b -
* ;—3_4_ ﬁ" g @
E'3(1) g (CMF)G ;
. l/‘“‘\é ’ AN“ 3 CM| F
T —" D
4_14 S Lt
Ew’ 3 #7 7 7
Tt . A A B E
T - i I i[ Y ‘l .
- TIL & J . S’ i
Q (+9) 5) 5) i 2,
A’ Eb D‘Sb C#¥C7T B™IBH? Eb 'TD'T(alt) L Dﬂ*sGT‘bs’
W L2 ) e e~ EPma =
o P |, ST e ¢ & e & 0¥ — Z .
—— . -
(+45)
Cwmi Cw¥Cm® CiC
Bl(G™) ~ j]
e - R S S T G S S
—— ‘ | =
- .
{vibes) == —
3 (1 700 (2k1369)
1309}
A7 D F¥u B3 D¥m _9
AP X T L
- L — -

©1980. Litha Music. Used by Permission.




@’ EI’MAT D7(#5) GT(bS) -
ber )

:Laﬁn: . DMA.r DMA‘T-"' v DMA7 .
CHma C# CHnd (o C#Hma C#
(vibes solo)
(Swing)7 ; A v
7
Cw' F7 ~ Bw E Bbwl = . D"
b BT e D ey omir 5P et N
I T T " : : et ]
(W 4 . S \pmepmimnent ) !
(optional J:xd‘i lib. vibes) --- - - AL (P'."B w”'
Gma’ & T65)~13 B’ e
MA MI
C ] ¢ ),__\C Ml C 1 -
¢ . — 3
ﬁ-br [ i A T ! * T
o f 4 ] oS g —
- L__?__I_ ) ) *
E13(#1I) (CM|7)
bq 7
S P Ami ] CMI6 F7
e ai— . e ———l prmmmmm— N
—4 ) c F — = i
d \‘____/ hil
Em’ A5 AET B E7
: MI
T_“)’—“_j ;
| T
v -JI' ¢ — b
b? [YI3EN £7065) 7 7:5) QP13
Am’ ED™C Cc' B™B O Ebud D79
ﬁk L. ). D A S MA
T e [ S D S b
Solo on form (AABC)

After solos, DS, al Coda

%4

—- o
— . R e —
rit.

Kicks and breaks are not played for solos {(except the last 2 bars of letters A & C).
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Medium Latin/Funk

J=124
break - GMI

Butterfly
Gm’

Herbie Hancock
(As played by Norman Connors)
(Arr. by ]acques Burvick)

B’ NC

l_"‘;)*l

#" -n 7 S i i ¢ .. LY ,ﬁhq ) [} F A t
g%&‘" e -} - : S M- — L : J — : b * ! t:
(P"') 1. Pre - cious
A , 3 -
§ /() (8] [ g —
—_ lights your
_ S rain - bow
f 1 "
, Bu" | Gwm Ewm
——— - . » Eentiie e 1 ]
1 £ > S
pi P 1
— F
3 ——
— = 7 |
o o o .
\_._________________,.4/ \..‘____—______,/
way, .. . Rest your
waves, Touch my
1 1 0 L
e Bm Gm Em
— . e o e = ~ 1 - -
{ * 3 - v - { Y )} : R\ . .
ZAN . 7 yi
c”
~ SUs
7 T(45) 7
NC J B Bbma Bbma > Bbma’
NC L NC ' C c
% lem - - - Y
T O O O
e ) (bere break) - - - ------- - e e
wings. (M (pzrc. break) Stay a - while.
mind. Be SO fine.
DT(#?
13 13 7‘#‘? 13
C F SUS F #5 Bb sus D bass /\C
— L 5 " ‘c | } e - L — e
v 7 )] kY [& ] L ey
7 — 7 ] ©
R f ja e ——
You're the sun . in my sky, But - ter - fly. (horns)
When you're gone peo - ple  cry, But - ter - fly.
f 7 7 7 G’
break . GMI Bw' G Bw' G
S ) L S Y % o ) !
 Si— , - 'D N A\ WY S —h
[
You don't know the peace you bring. You show me the se - crets and the ways to
7 e Bm’ NC
Gmi Bw' G NG
T ) 7 o W r & ) 3] rd .
T N 7 7 [ I ! A 7 7 hY Ld .
7 LA L l 7 _a
love ev-'ry mo - ment of the day, and flow-ers you kiss all come to life. 2. Soar-ing

©1973 Hancock Music, Used by Permission.



5 & = (Voice solo)
BiGw' B B> s

& = O A i & 77— 7 S
o ¥ * —
(horns) v
9 q AI’MA/ Q1)
Cmi Cma ® Ebma
7 7 Y 4 7 7 7 Y 4 77 7 Y 4 7 77 F 4
y A A S i y £ Y S S S 4 y £ y i S A i ¥ £ y A A i y &)
q (#1) 1 G211} 1
Em Fad " Ghpa? ™ Fana ™ Db Emi ATlalt)
77 7 ¥ 4 - o ) o B 7 7 7
y AR ARy S 4 y L3 ! i . [® ] s 7 JF

. h
(Piano solo ) (harne)

ClDw’ G’ Gm’ CP

F 7 B3 Fa™  BHS  Comd @

7 F 7 7 F 7 7 7 7 y S A A o ey
17— 7 7/ y Ay S A 4 7 7 <

ﬁrumpet solo) (On cue) (e ™)
P

Dl Gw’ G’ 91(:5 )l GMI -
——

1\ .
(Vamp till cue) DS. al Coda

ol

o T *

{horns)

p—

Q‘gbmﬂ Gm’ B{V"7 Gm’ Bw'Gm’

r ) ¢ | -, ¥ (7] r Y]
\i/ A [ ) i e [ \j i ) i 7 7 . [ N
To give all the love we knew, to see all the light that we can see, and
7 T T "NC
Gm Bw' Gm Bw’ N
pa— T ’ .
e e e et e i i : v STy
7 - 7 L I__'__._
teach all our chil - dren  not to lie, and may-be one day well learn to fly. 2. Soar-ing

DSS. al fine
(2nd verse)

Alternate solo section

(replaces letters B, C & D) (On7ue) [Tl cne On cue B 2o
7
Gmi CcP Buma
i

. & [i d <Nl
Ll | - —=1gi= 1|
: ™~

(Vamp till cue)

3
N
N
N
"N
\
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Medlum Straight Sthscan t Stop the Wlnd

3 Paul McCandless
’ ,]_ ~ Tacet (Intro)
e 8 |
\.JU 4 =
chords in brackets 1st x only
[ gb(o::fi% G(:::?i_%( B Fless B9 ]
baa Ami F 2dd @) 1
/g P o o T o —'B ; . Cf:i GMI
% a 0 d 50 o | O
(Sopf'aﬂO) ———
[ Gl Eb(;:iz Fledd B{os G(““.” ]
9
“Bb Bma ~13  Dmi
AMI7 i ﬁB‘—Eﬁ e, e eC 94 e P —_ / B Bbé/q
] . el p— Ef % i
[ Bhs %2 ") Bh(ce 2
G O Flmy) , B w41 a
T e £F = -z o r’-—\g( 3 . Bb(o::tg
r i z P s T s® 5
add %
add 9 Bb(omitS add 9
F(omlts'_ . ’t IE - ~e o G(griﬁt% (omlt ) G(g:‘:tg
o ' o © P=
yi
L S g
Bbma Famar
add 9 b2 MA
 Flass B Gu .
7 Bbma
BbM e Eb C.
—~ C2Z £ Ei . . o —wb Bws  CEC®
g - '?—I # Ip_ilr. — 7 - — >
I
T (D.-S. al 3rd ending)
3 BbM|“
BI’MA7 CT r3 ["Iv - /_-\EbI3SUS b, @
o C ap =L eT . ﬁgpt P ebe, o DPma .
|
£ R v 1 _'TTEE
Eb? be (EM'Q 7 9 f
SUS 4
obpe £ Dwmi \GMI ‘wa
o . o o
|—= ——— e——

©1992 Bocal Music. Used by Permission.



Soprano solo
7 7 7 {add )
Bbma Ami Bbma O Gm’ Am’
F F JF JFJy F AV & & & & 4 v AV S 8V 5 &W 4 V AV AV & & & 4 VA AV & & & 4 VAV AV 8 & & 4
C.
f 1 7
Bbma’ CRs C”  Dm B B% Gwm’
bara’ C
13 B MA, (#11) 13
C SUS El’ D DbMAq C SUS
2nd x: DS. al Coda One | Q)
Bb 11 (SO'O COnflanS)
1 Boma’ C7 W Eb‘ sUs
; - q
@ ':_ L’; b{ o T o o *lbe . o /_\DE\MA' C7SUS
i */ Y = e p O
(solo ends) (sop.) — e 2
DS. al Coda Two (&)
2 Bb 7
MA (add 9) 7
Q{D‘C oe C .. ¢ ,f—\ngA C*?  Dw'Gwm’
7 T T i ] 3 . ] ' ' e ———
£ E Y T —
v C . BbMA.r C(add ) Bl’ v (_:) 7__-
- 2® o (add
AMI D » :; = e o s ® » MA C : DMI GMIq
’__: : an .?' . > .C — —
1 CarcC Bhpa " . D’ D’ C
v X £ T e Dmi GMI11 P s L l :E\
H - o mare o —r
R e Sy, S :
e .
2 ~7 D GMI
9 9
Clas C £ Te s Dw__ Gm’ Dw’ Gw’
\ o = o o - o
- o Ly
(add 9)
v 7 Dwmi
Dwmi Gm’ Dmi Gwm'’? ~

Bars with two chords in them are divided 3 beats per chord.
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Can’t Stop the Wind (Background Part)

Med. Straight 8th's
J = 95 (ntro) A /g

R Tacet
1 T
< o> © S— <
(sop., tacet Ist x)
L
N+ - b . 7 s
> — & ‘%__IQ: o — ~ 4
e
$ 12
[—
7 7 I
- - — 1 € i [
A (4] :__/J' ;:’ -&
‘,_ x
Tacet N
! 4 A J
L yt *
2.
r— /’_-‘\ -
H lj o o Au - - .
‘.“. \__—_/ —F
T DS. al 3rd ending
3.
e — 7
] H!- f & X0
T <
7]
i /—\0 L
\-._,__‘_____-/ & (e X3
‘h




(Soprano solo)
Bbma’

AMI.{ BbMA‘r

C(ada‘ )

Gwm’ Am’

C

Boma’ Clus C° D' B B% Gw'
T/ L7 7 ]E%EM‘M
Bbma” C (511)
Cissus EI’J D DbMAq ! 135US N
2nd x:D.S. al Coda Ond©)
©
ig 4'P-. ] _.)_IP - -0'- ) - — _ - *6.7 -
= I | " ~— ——
DS. al Coda Twol)
2
© [C
Zopp Dayrepi : , , Fret D P
== SEE== T er
S 1 |2.
{ ™~ " |
— Z L : B
g e o_# ¥ & PO o g
D
(& X3 J \-—/‘7 j \_/ N ] O
Tacet ~

On the recording, parts at letter A are somewhat different each time.
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Duke Ellington
Irving Mills & Juan Tizol
[EF)
7, 7. 7.
o £

r—
~ ~ ~
[ 6] <y

Caravan

A

B D

|
ﬂﬁ;, be l “bi] = S - S ___3
""--.___.___._-’ “‘--.______—-’
(quing)
B g b i (;‘?
- — O - e L#in—c — o 3
C* F’
- IP_ < Zd }1 Y =
8] I — T
\_/ ( A'T Ebﬂbs))
7 6 7
U D"
= 5 & - - ) =
R L] (’ —
C Lat) ) )
(S
D’ /. - /. /.
ey P ) g l_ﬁ[(_)/ O/ %

Gw  CF

Gm®

Bb'3

Ev

D3

Gmi%s)

o

¢

Solos may swing throughout.

©1937 (renewed 1965) Mills Music ¢/o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Alternate melody for vocal

at letter:

63

b, >
. -
l In [ & ] : . - - i & S -
ub F
J
This. _~ _  is so ex - cit - ing, You_ _ _ are so in -
—_—
S (8 © ] -
] O
r
vit - ing, Rest - ing in my arms
go ; he o
E e—te ¢ |
:
as I thrill to _ the mag - ic charms___ of  (you.)
Original melody at bars 11 8 12 of |A| and [C]:
B> ] 1
— fhp b L |
- 2| 70 ol - L. O
| . | ,_:#1
Lyric

Suggested scale for solos,

first 12 bars of letters & [Cl: (G harmonic minor)
A

[§]

p—

I

£
<r

[§]

Fay
L=

L
O
l

T

P
L g

| fon}
LNEWS
. O

Melody & harmony at letters & |C | (Blak

Night and stars above that shine so bright,
The myst'ry of their fading light
That shines upon our caravan.

Sleep upon my shoulder as we creep
Across the sands so I may keep
This mem'ry of our caravan.

This is so exciting, You are so inviting,
Resting in my arms as I thrill to the magjic charms of

You, Beside me here beneath the blue,
My dream of love is coming true
Within our desert caravan.

ey): 3
3 T 3 I
| IA I o |
)i ~
-~ - ()/ [ @ ]
: 8 8
S’
\.______/
|
4] [4) 7
~ [d
-8 8
A \‘-__—-/
= —) . i i ’j -
i e




Medium Bossa Nova

Ceora

J=126 Bbpa7 w Lee Morgan
Ma »9)
%8 ‘:’ hY q,{ 1 [P g .4 .’4 ) .:{ /bl --.a. >
- 17
v (trp. w/ ten 8va b) -
(Dwm’) 3
7 ?A13 ] break ----- - ----
Ebma — Em’A Bbma’ L4 z
E——— 7 — o 4 —
N j t
T X 4 —
bon By - el (g
9
C-M I F* — Dw' G? L
________ 'T [—1 IR
TST#5) b9)
Ew’ A’ Dm'G CMFFZ‘
ﬂf DI EDRy Al e T Theh = ) : s |
- _— — 3 _JL‘ : b - I
7
baa? 7760 Bbma —
B B, MAF_L . Cw'F —" Fam’ Bo™
L] e/ LY | 7ok yd 7 ﬁ" o N lIj ——— N >
i i 3 i i Y% ’;15 ¢
L4
7+
(DM17) G (*5) break ---------------,
baa” ?AI3 . ] -
EPma’ Em’A® _ Bbua L _
i ) I
Y "{ N '7’ Vl - L7} { ‘f ! . yi % '—b“t
- ] Sy
ten. 3\:; _________________________________________________________________ — q"'_"_ iiiiiiiiii
Ca = I
— = = bt
= £ b4 25 S ===

C MI7 F'T(b?) o

O By

'Y
&

N

T
=

"

!

(3xs)

v -
Solos on AB

Boma’

Tenor plays as written, except 8va for bars 5-8 of letters A & B (and the first beat of bar 9.
Breaks are not used for solos. Chords in parentheses are used for solos.
On recording, piano solos over a complete chorus before the head.

©1965 EMI Unart Catalog, Inc. Used by Permission of CPP'/Belwin, Inc., Miami, FL All Rights Reserved

6 BbMA7 CMIT F.mq) .
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: —ha N
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ChalrS and Children Vince Mendoza

(As played by Gary Burton)

Medium Straight 8th's . ci o (ZA )
P BAl Dt e, D B Bl
Db e~ T
(gi’r.-gc vibes) ‘ e - = i e
’ )
C,.*f‘“‘:q Dmd  Bm’ Dma’ Ef Dm™ 7 Bu?
~J.E Pl Pl b~ 27 P~ P—
#(add ! o A# 7 g 1
Bm? Dus © % Dma’ AF7 Bw Em
| o B s -3} S
= _ e R e
R= f ——
Em"  A¥7 A%r B’ Em"” F%Q) Boma’
S-S} A v Lo
& g : ’__ : = — P = n —I
Bbwa  Gm' C#id = D D CneCm’
—~L f*l.\ PL"“ ! I‘ J l’"“
A — — i? ~ £ —»
C , C Ml‘?’(bS) B F#M A . ?M|7 BbM BbM BMi $
— .MI . Il p—7D l f’“$ , — ;J =—
yi -__V P = i_!-/ O 1] 1 I'ﬁ] I L

©1990 Suspended Music. Used by Permission.



(Solos ) . C s Clea?
B’ Dma 54 Dma’ Bm’ Dma’ ‘E¥
K= ) A ) 7 £
C #ladd 9) o A#o-,r . A¥O7
E"‘t Dma’ A# 7 Buw’  Em"  A¥7 g
) "1 I D : _. - ) ' %‘] - ll, ll -~ o/ . )
o 7 % 7 7
AET F
B BMI Em’ A Boma’ C#:2)
d e e e e e e
7 /
Abpa’ B.
C Cwm’ D# D’ Bbma’

=
After solos, D.C. al Coda

ook ) Cos®
BMI 7C ¢+ Dm® Bwm’ Dma’ £ Dwms’ Bw?
@ B T R H.———PEL o

o ‘ -
. Y » | = ” —
’ - Ra— -
R —_ — L - -

e (Vamg & fade)

Head is played twice before solos.
Note: C#sus/E# may be substituted for C#(add9)/E# throughout.
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ChiCk’S Tune Chick Corea

Medium Swing (As played by Blue Mitchell)
J = 215 CMlq
Al(Catim) Dwa’ Ebus ;
o4 i 7 g — T —F 7S ;
(@ " %ty - oy -—Fr — i b : ¢ b

(trp. w/ ten. Bva b)

(Swing)

CN}:Q LZL &F.{(ig ﬁ-_h ,_,_\B.bMA? 3 —

4
E
E
LY
(
!
N
]

D — k { D_k, |D \D
wl PR e e
DbEb ; Eb FEb
g 8
C!/\w"
e - - ———— 1, 2

(trp. w/ ten. 8va b)

Swing) Cum’

C/Lmqb_ F(d) Bg° A AP G §

. » oo
2 SEERe === R
==
broak: ~- -~ - Dmy ¢
;ea 'L'P) l X MA F#N“
en. rp. — 3 } — 3
trp) (een) ] be o I A i
£ p B —— I ! i O s i_‘ ¥ YN
—L-‘ _! } — . '” 1 - 7
L’/g,_/J — 3 _S_J ~ {unis.)
L—:J'_J

Q1) Ebma’.
Em’ Cma : B MA“Bb O

3 — {‘_13—“‘—.

rd
(§ I
o) P N 1)
= = ! R . q‘~ e >
—

©1964 (renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Cl Dmy | Ebma’ Cm’ F7 Boma’

Cw’  Ew™ AT Dyd BT Em’ A7 Dwy Ewm'A7
.
IIII ll llll ll ﬂ
Solo on CD
After solos, D.C. al Coda

e C#MAq B‘?(#m EMAq

dl’. 'Fill """"" hl J g g

m . -
: . - had 1 , 1?“
%
s SS— == i
trp
(ten 8va b.

Tenor plays an octave higher on unison and harmony parts only, except at Coda.

Based on the changes to “You Stepped Out of a Dream”.
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Circular Motion

Med. Sw ing Phil Markowitz

1=202 NC (AMiﬂbS)) (ABMA.((#"))

T e 1

(pn.)

(G ‘T(#m) ( /?bMAﬂ#m)

. | .
e = = ;
%. —ig. 3#\ _
) \-._/—G—

v g —

¢

e

Bbw’ i

p 2

<

P
®

- . A N
= g 7 % i“; e
A_\G 1 7 ﬁ,

O be - 3 - P
g Y :E::F —
(Solos)
b5) #11)
AMIQ( Abpa"
ﬁ\ 7 7 e i 7z Y 7
Q1) ##)
G AbpaT C*m
Il ll II Il Il l’ Il F Il Il 4 II
q #11)
Em’ Gwn'’ Bbmi Ama’
F F y 4 y 4 y 4 y 4 y 4 & y 4 & F F r 4 y 4 y A y 4
y 4 7 y 4 7 y 4 F A y 4 F y 4 4 y 4 F y A y A y A y 4
#11 Q b5)
Abp T4 Cma F¥w®
7 4o 7 i 7z 7 7 y i 7 4o 7 7 7 Y 7 j
After solos, D.C. al Coda
Ebwa'(: )/
By - e FLL -
NC /—“\’“ |
. "\ | | > -
[ 7]
B »

Head is played twice before and after solos.

©1991 Marko Music Used by Permission




72

Cirrus

Med. Swing Bobby Hutcherson
=198 Dms C 1369 N B3, .9
Grefi - hese 7 G e Te o g
o (trp. wivibes) o
v 7 7 7
_ EN\A AMI ./__\G.MA hGMI
i “ = J i
Ab Gb. Eb B
(+9) ).
_Cr C C C C
: o l‘ v b
7 | L = :‘L}’
Cpedal-------memeee
B C. A_A B. G G
v D ¢ v o O [ ewFo
(trp., top notes of vibes/pn. chords) —
Cwm_ Aw G
A E Cm_ Bb B o pb
,. b Rb
F F e DM s e B
 d— b ,’E"n h F = P J— &}_ C #
L S © —
Sy
Gm_ Bbm wa Fém b Abp &, Fw/b E
[ —  —
C (Drum solo D DMA7 C13M) FMP:r
—8— b TP T =
7
B'zsus(m . ,__\EN\F':r AMl /—-\G.MA.I
: i A 5 - g

©1974 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL . All Rights Reserved
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7 13(:9) -~ . e
Gj\/\l /_\C. C C C last x: [

F y 4 y 4 yd y 4 & y 4 y 4 4 & y 4 y 4 y 4 y A
y 4 F y 4 F y 4 y 4 y 4 y A y 4 7 y 4 & F 7
7 7
AP Ab b F#mi
I
ll ll Il ll ll Il ll II ll Il Il Il ﬁ Il Il Il ll

y A y 4 A V4 y 4 y 4 ¥ v 4 & y 4 y A y 4 y 4 y 4
y A & Z y 4 y A y 4 y A y 4 y 4 y 4 y A 7 v 4 F y 4 F
G# 7 F 7
M’ M’
v (7™ 'Ft) Em’
F#w F# F#/ Em
F y 4 y A y 4 A y 4 F y 4 v 4 y 4 7 y 4 7 y 4 F &
V4 y 4 & y 4 T F 7 y 4 F y 4 A F & F 4 F
Solo on|E|E|F|

After solos, D.C. al Fine
(with repeat)

Soloist may ignore chords in parentheses at letter F.



Med. Swing

.= 198

T 3 E&

Cirrus (Harmony)

1 .:E/_\ I - #]P ' —
.. — : . ! |
13(:9) 7
ke (;, . . '/____\E}:.\AA | BB
B i ' S lﬁﬁa
h: o - T, bo- hﬁ PR
C - - f* ——
Ema AW’ e Gm’
== W : ) - g -
- ¥ il : - - = HE—
g -~ 59 ]
7} i 1) -
: ——— - + h
AP, F# b
136:9) 4 E- B.
1C e be | bC C C C
b | b b.
A be ™ o be o e F B
A ————e y o T i P P
= " = € — — i — 4 —— ﬂ-IP‘J#E
. (te"- ! ) (F pedal for 8 bars) - r—
ten, 2 P Ab
— F b e F F_ F
< N 7 " # Lh o : =,
W= € TS tr o : -
Bb M Cm A bG#ML—'b B[, M Gm F¥wi
- fins b of -
e —— S T bt N
| S O i
(B pedal for 6 bars) b Fan o —
o B ] ﬁ be RS — Tacet
== ———H~—"1 s o : 8=
¥ 1 | | St il
D — (dr. solo)
be tit ‘ — 4 >
- .’1 IH 210 .7, TT
7 130:9) 7
QMA be be 9 be- . » he ‘\_I:_-M A | BPus"
—— ' 7§ o |8 =




| - o— — — ——— —
Ema’ AW e Gm’
A~ - 5 - s s - =
= =
— b 7 /! l}g- ‘ last x[ ~] -
: — T V%i’ P ]
As F# Eb B C
Gy
C‘S(b b l?f_ H&C C % C last x: [ ’“]
£ : = 2 S
!

Bt3(b9)

/ﬁ——,rqfﬁ/— 7 17 777

Ema’ Am’ Gma G’ B
Ab. Gb Eb B
CISM) C C C | C .
Cm’.
F F Dwm” Bm’) Bbm/’ (Cmi” An’
AP (B’ GN\IY) F#MI -
- Il II , 1 7 Y. j N .j° - ]
Bowm” (Cw” Am") Abw” Bemi® Gmi")
Fw’ (G*w' Fu") Em’™

Soleist may ignore chords in parentheses at letter F.
Tenor sounds one octave lower than written.

Solo on|E[E|F

After solos, D.C. al Fine
(with repeat)
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Close Your Eyes

. Bernice Petkere
Medium
6, 765) 769) 765) 5
. Fw%) [AIGwm C Gm"” ——
- .] O [ )]
) l
Close your eyes. - Rest your head on my shoul - der and
) (TS 6 (yait) (> TosnC Y 6
Cc™ Cié Fw® D™ Gu™ )(;; 5 -—  Fmi
N 2 = )
e———
sleep. Close your eyes and T will close mine. Close  your
7(65) T(b9
Cw™ ™ Gmi ? 3 C™ C (3)
Py : ) : ‘ I
O £ o X3 J
eyes. Let's pre - tend that we're both count - ing sheep. Close your
(F!\/\I6 )
6 (Tt (3, o5y C™? g
Fme (D™ Gw™) Cﬁ— s——  Fma
L o
4] ————® v
eves, Oh, this is d - wvine._ . . Mu - sic
7 7
Bl Cwm F’ Cwmi 5 ,
| — . L o I 32 1
oL 8] 7)
yJ
play some - thing dream - vy for danc - ing while
FT B
l | 3 I T 3 1 T3 T - 3 1
!
— = b
| ———
we're here ro - manc - ing. It's love’s hol - 1 - day. and love will
7 769) 7(5) b9)
b C C|Gum C"
- * Y Py = D ¥
be our guide. Close your eyes. When you
765) 7(e9
GMI . 9 C® q (-2) Fué (D7)
' 1
— = ba- ) -
o - pen them, dear, I’ be near, by your side,
7!
765) (Fme)
#5) 6
Cw™y — 7 Fw
1 [ & ] -
i
S0 won't you close your eyes.

©1933 (renewed 1961) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




Cool Green

Med. Swing Clntro )

Kenny Drew

(As played by Jackie McLean)

0 BbT Bt Bbmd B Bbma” Ebma’ F.
P S S Pl L b=l LA
¢ (trp. w/ ten) . (%gﬁ)

Boma” Ebma’

Boma’ EbMA

(D D' _Gw I~ T Il
) ¢ 8§ o bg = be L‘j Y - =)
— 1

(tenor 8va b, )

(Em

,,,,,,,,,,,,,,,

C#Ml-r(wCMA

Em

h—

Al T By ", B T —
gﬂ 1 - e J F if"ﬁ £ e e
4 T T . e - - o Iy s o
Gn 2) F |
AN\I A AM| — 37 —J3 .EM| CE EM|
‘r%_ur. = AT t e
E (unis.) r r ?5 (un{s.)
( in 4) (#9} bq
7y FET ET0D BY(#S) B ‘b5
9/(/) ,L_,L — 3 — _EMlG/‘?(add MAT) ; ; ‘@
# jl"_—\la I/,—--.\__ i i f r S— .lr’ [, g
I _ L . . - A -
! ﬂﬁ:__/ -1 H I v
(Solos )
lEM. FE 987 Euf E"
Am’ Em®
7 7z 7 7 7z Y 4 y 4 —f 7 —
F#‘f(#?) 87(#5) E MI6 F# MI‘T(bS) B7
’l I’ Il ll 7 Il Il II ll ll Il /7 .
After solos, D.S. al Coda
$BI’MA7 Ebwa’ Bbma Ebma Boma Ebma |* F ) E WD
N A b =L A U T
o e T b - g J e F
= = qes= ﬁg

Head is played twice before and after solos.
Tenor plays an octave higher except 2 bars in Intro. as indicated.

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Medium Pop Ballad

=92 Dl’sus__

( Intro )

Ab

Stevie Wonder

—
o d
- - -
e v
A FM|
,., R
O .
ool F e s e 4 o
—— (synth) Tt
—_— )
1. I__can_.. hear you sigh - in’,
2. On__ the__beach . _ we're sit - ting,
A
baa’ b Ema™®
DPma _— | L Eb £ _Bmi Emal
T I ¥ z= " 1
- — —a 14 4!
say - ‘'n youwll.. stay. be side me. Why must it be__ that you al - ways creep_____
hug - gin’"___ squeez in'___ kiss - in’.
4} R
PEi— e ~
f —1 { l be O
e in - to my dreams?__]__ Db
T(13} 7 sUs
N Ema E>w _Ap N
rY 4 - 4
~ 77— y 4 y y i i 7 £ 'E,.ﬁ'—\
i Y iR
(synth)” | — /7]
e -
- o o
2nd x:
Cs in my dreams. .
USAE . Dbsus \
e £ b
7 7 154 4 |
S s 73 L 7 / { —_— V - I - R
fi. ]2.
A, L
- 1
- - - " A
. -
™
) {add 9) CSUS T q
Cans A c_ G
i » | I
— e [N ] . o]
To——r : =
= 4
S —— —
| 3 JE—
D™ Em’ Fma’ C.
Cma’ Fm®
AL MA D J— j;:"‘.\ = MI | E
+ .___Q- =
#ﬁ%'—f —F [7 S *f 1?— f - o i
\.}u L v 4 —_— N % 7
When I'm (a}-sleep at night, ba - by, I feel those mo-ments of ec-sta-sy._

©1974 Jobete Music Corp., Inc, & Black Bull Music, Inc. All Rights Reserved Used by Permission.



DMITEMI." FMA

v 6
CMA Pl o _FMI E
; Iy - e b D
" -
When you sleep at night, ba - by, I won-der do I creep in - to your dreams, or
b
y(SD) 7 G
Gmi Cwm C
{7 1.L e L4
Y DR, ) Y Sy —— » i
= — =)
could it be sleep a - lone in my fan - ta - sy?  ___ OCh,
C 7 7
I Vi
P S——— A N I~ S— T 4 - — .
Gt S, . S S e =
o F —~
love_ is___ so a - maz - ing, Guess__ you_ will__ be __ stay - in
A FL 7 @
B A Bw  Ema Ebm’
- 2 - - I ——
2 TN & | 'ﬁb'_ﬂ —
| 7 T T°A i P
= 3 J i —
so let it be that you al - ways creep__ : —  in-to my dreams.
) S
b
7.1 - Y] —
S : . ~ ”
.J T —
. C _ In my dreams. __|
) A — ) | I | i
T B B % = e
(synfh.)

DbSUS ﬂb

e —— 7 <
% fgi o -
- l T—— M —” [————

| ‘? - f
DS, al 2nd ending al Coda

(harmonica solo at letter [A)),

Dbyys .

b
eo%

Csus/A

: Ab Ab —— 3 —
E) = a 4] - £ a—
\-K -~ '
{dreams.) In my dreams, In my

(synth. like Intro)

(Vamp & fade)
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Bright Swing == D Minor Mint
1= 236 Freddie Hubbard
" s Tacet
P
\1U‘ € 5 ;
J
13
Al Ené C
Em% o
gﬁ‘— b T T e e e
: ' e e = 2o }ﬂft&tﬁf
- (-] (tr'p) - — .
(trp. & alto) alto
13
6 C
Em% —
D o = —_!'S—r- 2] ] Jr—-u} )  —
7 Al - : _ 7 ,l .
(unis.} e ~ — (unis.) ===,
13 v
AMI7 Eb'T(#?) D'?(#?) C#MI‘T(I:S)C FMA
— /—:P'_EP:P"F;*:FT —‘J" >’—‘\ !
.:’ —IP“-—-/[ - ‘\5 - b .P' \5 f -
-—'""'J(alto[ vl Y B J
trp. o (trp.)
1. T Talt)
E7(#‘?] Aﬂ#‘?) D ,D"—"*,D l D _
— e N BP e W ‘ N
L ﬁ’»—j F ~— " —
frpl) e s ——— [ bl \\_—/
alto .
¥
2 T(1) = D
Bb* A’ G"” F¥m’ FM
Py ' I/f ~ . :
(unis.) fo ( *ﬁP-) . i:l ~—" (fine)
[last x it 7T ] Solo on Af, A2
After solos, DS. al fine.
Riff behind solos (optional)
o AT S
1 \
?E'ﬁﬁﬁ'f)‘({’%l“‘f’lriqf'f"fﬁ"{"fr’f;ﬂ#{‘f’k
AP ¥
Y (trp) (pn) (trp.) (pn) (trp.)
Ami’
Em®% 13 _
| e c 1 , 2
D, ){ rd Om 8] Y ]’1( r a— ) L S W " — D g Bt DV o ¥
7 [} I : ! i [ [ i T i T T !
(pn) (trp) (pn.)

©1964 (renewed 1992) EMI Unart Catalog, [nc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Daddy’s Girl Cynthia

Intro, freely

P . . or Donald Brown
DMAA DA Al A3 Dma A DA A AIBD
e, p E | e
T (om only) : = - - - —
Pl‘l.Oﬂy
Medium Ballad (J = 61) () ~ 3701 Epd
7 ¥ MA
Al Dma’ Bm o GMl'TC (:4) — 130411
ST — Gipl e oo iy 0 s - iy
1 g i J“j —# T ' | ,J_h;w,‘hl /j
{pn. w/ vi:es) .
Ebfv\i D3¢ G’Wi_ F#130m Fma’ B’  E'3¢)
__‘bh * \‘q-- — r'. - o \,F ? - [ T S ‘7 *
B R h'_, | - - & 2/.
En’ AP ABIZHD  (STeS Fn B
[———— »
I < ..!5 . ' = h}_! #?E ,
. e e — :
.
ﬁ_%w E7 Bb?(m?_ A1369 DM; B E7
M. - E— P—
— — = 3/ - & > : »—
. {add bass)
Ama () 7
e ——— GMl‘rciS(iiqi) Fma F#MIQBB(M)
Te T i s . P e —— e
4—‘*ﬁ_. f f ‘q‘_f - e " ‘—'L ¥ = |
(add drums)
T
B BWE® Ewl AT
e T b S b
i ) bi7 q" i’ & “_._
(1) 7
C|Dmd Bm” Cm’ C":) FMA__ 130
: :J .__—— f_% - bre—o 11 E ” r F:*#:
i " —_ S - S i o S —
M 3 g
Ib — - EI" ) I — N—
[ b_._ [ 7 ﬂi

©1994 Kendoray Music Used by Permission



F.f\/\/’-":ir _BMI7 E‘S( q" EMI7 Aissus Ab15(#|ﬂ

:j I — ; I E_E"' I : |
! ; . Foe - ﬂ,‘i_—‘—@_ ./ - ;L e ==i
- (#1) $
G™ _FEw™ BEY BW'ET B AR B FTELTAT
=1 EE=Ea EL’%*@H = =
Solo on form (ABC),

After solos, DS al Coda

Oowaopre EME A 0E, FF G A O

S= _—_'—}Esy%;'ﬂ?kji; e %Wj%
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Dancing in the Street

William Stevenson
Marvin Gaye, Ivy Hunter
] (As sung by Martha Reeves
/J\/:elelgm RECk ! Intro ) E and the Vandellas)
¢ S5 L.~ TR
Lo @ — - £
Fd

Dbt
)

* 0 s - )\'
AL 1o b a ) 2 v ) | y, P D,
@v e Sp———— € r
(trps) 1. Call -
. o - L TN - - Py K 4
P . et | y )
. S S S 7 -
[+ [
in" out a-round ___ the world, Are you read -y for a brand new beat? ____
¢ G z 7 —~
£ e T, ., e £ F ! e 2
) ) °P 2 = e § /
= K ;
Sum - mers here. .. and the time is right for danc - in" a - in the street._

,—\Elgb Gb /. /. /.

3 z e ' T 2 2 o 2 I
. 7 == —] ; i e
— € R S — L3
,,,,, They're danc -in" in Chi - ca - go,__. Down in New Or - leans,
Gb o o I . . A Y .
 ——— S S— —
£ - L 2
in New York Cit - v. All we  need is mua -
Bl .
. — — . . P
0 > ™ e - - & — 33— _% » h’/_-g.:\ o - I’L._ _%
: | - p
e = ¢ =
sic, sweet__ mu - sic, There'll be mu - sic ev - ry where, There'll be
G Gb /. /. 7
— o~ _——
£ o o » Ly ® o o ® £ £
1 1 70 W 4 J ) . yi
| ! v ¥ rd ]
* T
swing - in', sway - in', and re-cords play - in’, Danc - in' a-in the street. Oh,

©1986 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Ebm

. O e
- £ - -
Ll Fr frr pr frr s . &
I m— : { — :
it does - n't mat - ter____ what  you wear just  as long_ as  you are there,_
EbMI le
7-——-\\ . TN T
- . y . e
S TR S . e —F P —
—. —— 1§ = —— —
L So  come on, v - ry o guy grab a  girl,
b7 Db‘?’ E
D SUS — G
I e S ., . G
F R
—

Ev - 'ry - where___ a - round __ the world . Therell be danc - in),
G G —~, 7 © 7
L, . o P 1 1 . p o
) 7 T I I i
[} i | Vi T r ¢ - - i m— w .
i 1 [ } - .
They're danc - in’ in  the street, 2. This s an
Cop. o o ) < Py
— Fer f e S
[ — - rd y R
& : § T — i
—
Way down__  in L. - A, Ev - er -y day. _ Theyre danc - in' in the street.
Get in __  time __ We're danc - in' in the street.
Me and you, _ Were danc - in' in the street._
—~.G G e el o~
’ - !4‘ ‘l
€ .
Let's form a big strong __ line
. ‘ 3r‘d X: ‘Fade ) a -  cross the 0 - cean. blue,

Second verse lyric:

This is an invitation across the nation, a chance for folks to meet,
There'll be laughin’, singin’, music swingin’, dancin’ in the street,
Philadelphia, P.A., Baltimore and D.C., now,

Can't forget the motor city,

All we need is music... (etc.)
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Darius Dance

i ' Marc Copland
AJAfc:i?uén Swing Untro/lnterlude)
- 1{MAT ¥
. AR Fam"57), DY)
P T e T — e L g — — -
[\%V B L W ¢ : ] € o L — Ld ! ﬁf?\a
o - g 4 —T &
(piano\ﬁH.\)\h_/
Dbma”
Gn'" | Bom" Eb |
o N e —— R — 3
L SR {l’)i [ P 7—‘
H F - 2] = b’ga

i k N
N - | — Y
£ a e 7 b el—g ¢ 2=
r _qj:: q \_—/-67
— \'—\.__'__—-/_’Ab ~—
Dbma
11
:’L—' 1 \A : é £ * IID = _— £ - iga
it o
HMAT 1
B FMlq Fm ( b5 07@9
I e ¢ v Pl ¢ v Pl lete)
— - - — —
‘ i y ap—
(pn. w/ bass)
Dbma.
f
GMI11 . Bb;w Eb
= \ ] — I [
O - I/E»o—lsw = & = i ‘#
TIMAT i
Fm? Faw'("s D4
,? .7‘ H p= — ‘ &f — { !4‘ }
— ,) ~—~—
T
1t Dbma’
Gm" Bomi Eb
= ﬁ 1
{_ —f b - R T : - )

©1992 Maralco Music Used by Permission



Fm?®

F II(MA‘T 71211
Ml \ o5
ﬂ""( ‘ B - D (#q \
< } | ¢ X £ s/ 4 7 i}
N & [ T ~—
- 4
Dbma’
1"
G Bbm | _ e
[ - __"J_qu,._lb_' “ _ LY} ) .
' —— - >
1HIMAT
__FMIq Fa(M2 DY)
& T = e ——
7
11
Gmi e, Bowm"
e U - T e e e d
(F’iamo6 so!a )
C E M F#MimS) B7(at.
[ -1 F 2 EH 2 =
{bass walks in 2)
_E. Ml6 7 F# Ml‘i’(bS) B'r(art.)
Be 4 = 2 B o) -
(Repeat back to letter B)
(Solos ) T
(b5 )
D Fme Gmi C 7ol
f—— e —————— )
Ve
6 b5)
E = | = B7alt)
— 4 — 2 ———— 2 j
Solos start at letter C, then repeat DDEE, DDEE, etc.

Play letter A between solos. After last solo, D.C, play ABC,
vamp & fade on letter A (drum solos).
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Duke Ellington

88
Day Dream
& Billy Strayhorn
. (CF™ Ca)

Medium Ballad
7 7 7(45) 762 6 75)
h'? Gw G C' . B Ew D&M, D
e e i > bes
NIV | | © ]
. . 1 1 7
Day  Dream,___ Why do you haunt me so0? Deep in a ros - y
(G B Am’ D’ F? E?
v o G Eb 13 N3 Eh3 M3
Gwmi F | 3 | D" D E D
¥ o -
glow, the face of my love you show.
(C#MIW,S) CMIT)
7 7T C7 7(5) 7GY Cm® 7(45)
Gma G L', B Ew' DM, . D
1 — e .
—- ’ - — - )
Day Dream,_ I walk a - long on air, Build - ing a cas - tle
Gy BT AW D7)
6 765 EP 705) 1
Gm®  Em E ., D Gma’ Dw " G"
~ lL e T © =
= »
there for me and my love to share
(1_1() ; f[? . (1)
7 77
BICnd CFw'F¥ Bwd Cm'F"  Bomd Bw'E”  Am
: # o @ | : y
] 7 i ] £d 1o
/ L
Don't know the time, Lord ¥, I'm in a daze.
(F¥n™ B7) Em’)
13
- 7 7(#5)
Aw’ D7 Gw’ B A, . AW D
lﬁ . o il g' .
) #
Sun in the sky, while I moan a - round feel - ing haz - ¥
(C#Ml-ms) CMIT

;
7 G’ 6

Cleww ¢ C . g™ Ew’ °D C;‘"l . D™
— i i S be- —]
- =7 ]
— 7

)

I
|

i un - til I find that

Don't break my rev - er - ie,

Da}.r Dream,__ .
s BT Aw
Gw® Ew™E. ., p® G (F”

(C#MI7(II‘)F#I3 BMAT AMIT‘"Diz)
Rb? B? Eb'3 D)

she is day - dream - ing just like me.

©1941 (renewed 1969) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Medium Jazz Ballad DeXter Jerry Bergonzi
A =52 (ten) (As played by Joey Calderazzo)
N en, o
| :\ ¥ i F- ¢ % o 8 7 ?
DL 3 | - ! : 1 i p——
L3.::7,’5( ) o QMAT) e =
MAT (MAYT {MAT)
CMI BbMI _ CMIQ BbMIQ(MAﬂ
- _

N b e T i ; ] —
=t S e ssae
) L

(b9) ; )
Eb Mlq Ab‘? F# m I‘? 813 E[, M"? Ab‘? _ A'i’(alf)DT(alt
e e Al A— /ﬁ’—/%f o —F #ﬁ' P i i e
— e
_ —— S
Tl [ Phe [mrrmbe, | | veprahe  ——sE==
=33 re -z . e
Tialt) (alt) 7 (#11)
G M|7 D a GMl7c7at F M Dbis B‘?(#m Bb'?
ll Il II II y 4 IT_II : II Il I’ II l ¥ E
== 3 -— m
| } - - .
T e . e be v L e, el
' 2 e L g - &== 1 ]
5 7 7 i
Ebw’ AbTE Dbma Gb Bma’ E'se
7 77 - L ——— 7/ j_

4o T . S
=] P # o — 5 » o
& — T T — L Ui = 1 T—F
i — [ \ | |
7 T¢9) (MAT) 7(:5) Tialt)
Awna  GF C#w Dwmi G
7 y i i 7 v 7 y S i y i y / y i
Solo on form (AB)
QO )  ton il -
b g — ? s
} =3 3 | — 7 — [ r—]
' e GMAT)
T¢5) T(alt) 7(:5) Tialt) b9} CMI
Dmi G'e Abma G' G =
y 4 y 4 7 y y it 7 y 7 <
Melody is freely interpreted. rit

Melody includes embellishments from the recording.

©1992 Gonz Music. Used by Permission
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Medium-Slow Dlenda Kenny Kirkland
Jazz Waltz (lntro) (As played by Branford Marsalis)

J= (add ) dd® (3
a8 Al Awlls s g

. i &
- . .

NG
O

F

on)
(A"ss)
G.

b b Q1)
A A o l.E § E En® —s ABM  Aby
e —— ; - . - . be—
(sop) ~— et L T—
D(add ) G 11 CMAT
GMI” F# F — ;;?ﬂ EM| =3 — E B SUS  r— 3 __
———
GMIQ C F$:9 oo
) Ab G 7(:5) - D Tialt)
yC l— . _ Gn EM' : 1. T [2
' ¢ 2 e N—th
—_— ——
Gm) = A C
M V. Omi
B_GN“(QMr-* o B Em’ s D 1C ]
e e — =0 =
Gmi Cma s Cma " D.
B Ami (omlt 5) AI’MA i = B _E B
j{ _ : e — |
” .\.____../ 7 [— 2 -
(add‘? {add 9}
5) Cr? G
Ebma’ QAMI-{(M L9 B Ab Je An'lts) B Eb
—F o be - ==
= Solo on form (AB).

After solos, DS. al Coda

trrmle
G(udd e . G(udd C)] G/ . e
%Mﬁ(m 3 B Abpa™*? (om.f s B EP ~EP

Play melody once, then solo indef,
On cue, play melody once & end.

Melodic rhythm is freely interpreted. Fermata is ignored for solos,

On recording, piano piays the head once ad lib. before the Intro.
Chords in parenthesis are used for solos.

©1986 Kenny Kirkland Music. Used by Permission.
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92
Torrie Zito

(As played by Eddie Daniels)

Divertimento
Medium Straight 8th's

/=140 D7 Cintro)
" MA Tacet
| Fon WA W7 Iﬁﬂﬁm . - — . m— — 2” . }
A 765) #1360 (Y, TE5)
Dma TP I G D Mf_ ke 20 o e be -
do 1. +1 " 2 - P
(clar) pt= ' —
T(v5)
705) b T65) Bb
765) 9 5) MA B°ma !
DbMA G'S(b CN\AT(b B;:? e he £ £
. 1 _ Lo " ] - . |
[ &= P 7 'DT H'l. i = Tu.rii i‘_ﬁm _ ;
—_— " K
/AMA"Mln . p (¥9) ~065)
| b
ﬁff, | s E ® —— G#SUS G#’S DbMA .- bg
7 Z | B S — v~ h* —
——— 4z fo 2P -
——— o
T65) b, 765
TES) ~130:9) 5) 1309 BMA B MA
Do G Cua? R
__b'rr I - % L L,._E;ﬂfi
— < na o @ vy @ by N8 |
g = - fe
b,, Ji1
Ana’ AT APpa *te o Q1349
—B P s ﬁi% brﬁ % — T h;t =] G SUSG (bS)
o 1
s \ = r ; bl =
Dm 7 Dm D Cwm’ D
B|Cwmi Cwm M M me
| [ L | D | L { Iij‘_a
| o IJ T ._. - |
a7 L«
33 3 - L g -
F Eby’ Fm F#w -
I Mi
Eoum beBs o0 . B Em oo Em'_ A
p ) b g I s el — P
L__SL_IL__ ;___' L 5 :‘J ! — '——,')L—J L- 3 1 L 3 — e i
C 7(:5) GH1369 Dby 1765
. MA
DMA '—'—“f-._'_ . L'b'.—'o— eb"_b'
o e Jo | fp
— — —

@ 1986 Torrie Zito Music. Used by Permission.




130:5)
765) b 765) Bb
Dj, MA'r(bs) GiS(b?) CMA'((bSJ BMA B MA -
L

== mn — I?.._ —
= he - o L
=D o n J T 1%
gl —— #
Sva-t e, 13069
a . .IP. o 2 r A _ hc - ﬂA
e . T fl—rqp I '
g Solo on form (ABC),
Last solo ends at letter(B], play 8], [C], Ending
(_). D ~
E'("S ')"9 . (o) ®) (Fe) (@)
. ee T (f)-ﬁ’% o e
i — ¥ i
n_;_j:‘}j'. — — i )
rit,

- Nt



Med. Swing, in 2

Dolphin Dance

Herbie Hancock

95

.= 18 Ebma’
. Fmd F Fma’ En™ A7
é = B — & - o ' : B s T o a
¢ (trp. w/ ten. Bva b.)T oo
#11
A -’ B MA
< D _’ Dw/’ Bw' E7
* ™ ! - :
= v - - =
&l 2SI e
7
Amd’ B G
P 'nltf,_ lL/‘ » - o g -
11
QMI7 B’f‘,',._.—___&_\ E13
== — | ' ,
B Fa’®®
B A A’Ssus A A
= ——fH— 5 = — j
3 130) 13 £ 9 RI3
G sus G G s —— ' B
;- Y] \f f'- i - - I | ©
S — - & e — ¥ =
. 13 7
Fen—i,  Bw E° Chw F#Ew’
4 T '-—-:.:;_""' T ——
7 ~N 7 7 7
b, T 3 Emd' . Dmd Emd. Dmd
LE- mwo AP F# F# = F#Q
= ) G b — Ib? + = 4 [ —0 e - —’
) F
EbMAI" C13(b9) Dj{#?)

Bz~ F __ F F A'li3
ﬁ'—{_‘_ B 9} = —r_je‘ - FeY : =
last x: Solo on AB.

After solos, DS, al Coda
Ema’ Dma Ema’
Q F# (on fil) F# ~ F#
ll I’ II Il Il II ll ll <\/
rit.

Atter first solo, each solo {and the out head) begins at B2.

©1964 Hancock Music. Used by Permission.



96

Don’t Ask Why (for Irene Kral)

Medium Ballad

Alan Broadbent

765} 71 7(:5)
A /GMIQ(MAZ) EMI AMI (bS)E D7(altJ GMIQ(MA'I) EM!
& — T \J_—-_“*"ﬁ; r 7 c— N _’rﬁi )
C MI” FIS(b‘?) F MI‘? B[,'r(b‘n EbN“'{ Ab'r(m
= e st e ;
L . IV _______E___-_-.'I - [ "
I 2,
| C*w/’ F#ﬂbq? B_M!T Bem” AMF_ Abu” Dbma’ GbM/}q Gm’ C™
e e T e e ¢
: , ;HL-_‘E{LH b =
b‘f
B FMA7_ Dbma’ Ebma’ Fraa® DPma Ebma  Fana” - Ebma E7 Fma’ E7
:?'7” o . - . ] ‘
TH 711
__E_[’M;n:r Buma’ Dbma’ EbMAT Bbs: _GB C_M'T Abma’ Am (bS); D™
7 Ew’ E™ _11 i3F Lﬁﬁr Em’
C|Gma a: O D”'c. Bw' -
q N . = : he* - b il & ’ —
b, 3 A[,13
1 13(:9) ? Rp? 7 7 Eomi
_C‘.M! F . Fw' B ,SUS.,EMI, . IA . Q/"*“\_}% ! b e
' g last x: rit.———— —-
T TED baa’
- JPMI\ G™ lCMIY(mqu’ $ A MA”Bb AP’
’—‘H'_.._ I :—E"—l 4 - ir} . - = = -
e :T"’U g—.—. ~ Solo on AABC
R e et R | After solos, D.C. al Coda
(Fredhy) : : P’
Q A MA,BB IISMA,BB EMA“BB § 4
pr fill o

@©1986 Weyman Music. Used by Permission.
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Don,t Be That Way Music: Benny Goodman

& Edgar Sampson
Medium Swing Lyric: Mitchell Parish

57(#5)
B5™) [ AED C o Fur” B £ Co” Fu” Bibz(islﬂ
Bies ot B e EPCW R

|
X ] 5
& £ SES e
Don't cry, Oh, hon - ev please don't be that wa_\’\,\“—'f"—/__ clouds in the
7 ~T 7 gp7es) s E°. Bw) 7+5)
#
GMI C FM' e Eb CN\' FM[ Bb

l & T . .',; ¥ 7,*77_' ":T* . A= = —
I[_ ) —E.—’i I 77I'__'..__ T *JT_# o  — T 5 __i_;l

sky should nev - er make  vou  feel  that wav. . The

705) #
E* Cm” Fm’ Br-‘ EX* Cw’” Fm’ Bb’“ -

. N
: - & |
8] : L2 _ ]
-© &
rain will bring the «wvi - o - lets of May, tears  are  in

Bb‘i’(#s)

J__C_?v/v\lcf C’ FMI _ B AT EH
= e e T =

-
vain, s0, hon - ey please don't be  that way. As
B|D? — G’
1] ! = : _—1 7_‘\__;;/_‘)__._1:_"77, E——
long as we see it through,
C? = Rb7¢5)
- = — 1 ——
! ] | ;ﬁj_L I
you'll have me, _.. I' have vou sweet -

p7(+5) 745
ClEw Cw’ Fw' B E¥ Cw’ Fu BT,
s 61 j*iﬁil:

] &
heart, to - mor - row s an - oth - er day,.

o

. don't break my

E C7 Fw’ BT Eb6 Cw" Fm’ Bbma)

;ﬁ —
o e E
— | I — f =y
-
heart, oh, hon - ey please don't be that way.

Alternate changes

stlerr B Aw? | DT [ GRw™ [CFY GT ICT [Fr BT B |

©1935, 1938 (renewed 1963, 1966) EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FI, All Rights Reserved
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/
Don t Blame Me Lyric: Dorothy Fields

Music: Jimmy McHugh
ABallad } Cm™ C7 Fw™) s Féa’ E)
Dmnd F#,,™ g7 B7 L DA D B’
(5 Co _Iq’la— T T® e — > :
! Don’t b]éllme 1|Tle for fall - ing in love with YO I'm
£, 755 CES Ef TR
= A7 F#Mf‘ > g’ (EM|7 /%\7”5) "5 DME’ }EM{" AT

—_— 3 — ///

e ===
un - der your spell but  how can 1 help it Don't  blame me.
q (G M|7 C'T F#MI'((cS)) 765) (F#MF Fo?)
Dma'  F#y™ 7= B7 E—ﬂ s AP Dma’ Bmi’
Can't you sec, when  vou do the things you do, if
(v5)
Ew” a1 PWT g Ew A7 DD
- e | =
I camt conm - ceal the  way that I'm feel - ing,  dom't  blame me.
B|G° A F# | Bw (F¥*)  Bm
:ﬁ! 7 s ¢ g : _L,_ T _ | - ©
I cant help it if  that dog - goned  moon a - bove ..
Ef  (FY EE __,— AY B AT
= _ 'ﬁ“_ = b o
makes me  need some - one like  you to love.

(Gm’ C7 F#wm’) 765) (F#w™  F°)
C DMATI F# T65) 87(#5) 87 'Eﬂg . AIS DMA7__BMI7

L N B B
T e e e :
Blame your kiss, as sweet  as a kiss can be. And
7
765) F# Te5) 6 TAT
7 M 7 7 9 D° (Em A
E& 3 — A 4 — B EN\l A o (/ )
_‘ i
blame all vour charms that melt in my arms  but don't blame me.

©1932 (renewed 1960 EMI Robbins Catalog, Inc. Campbell Connelly & Co. Ltd,, 8/9 Frith St., Londen W1, Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



The Double Up

/j/\ef;'gm Swing < Lee Morgan
= zel 13(:5) 7 13(:5)
(?' -3 Fe .,  — {_,iﬂ)i_"_ i i Su—

(trp. & alto, w! ten 8va b.)

7

7

D G"‘:gL C’ — e
e it e __Htfuf;-—,bﬁ« e

C'T

] . .
o . ) . % — - . r‘“_‘i’_:“&
—3 —

trp! -
(Ist x) ( %Etr;) (behind last chorus of last soloist)

) D; G’ E" Aw'D’

2
| | —
= =

Solo on .P 3—

Play background riff on

last chorus of last soloist,

- D.S. al Coda
O I
—e—— o — 2
)

Recording has one chorus in front (piano solo).

Head is played twice before and after solos.

Tenor play as written except harmony notes at letter B and Coda,
which should be played an octave higher.

©1966 FMI Unart Catalog, Inc. Used by Permission of CPI*/Belwin, Inc., Miami, FL All Rights Reserved
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100 Lisa Montgomery

Y/
N\ed Funk Clntro) Dreamln Geneva Paschal

= 84 NC (As sung by Vanessa Williams)

FNLM

(V:;‘i;s) Now I'm liv-ing in the mid -dle of a dream, a dream with a lit-tle bit of fan - ta - sy.
b 1,2 3
q A Sus v dd 9 !' . ‘ 7 dd ¢
NC BEMI Bb GBMA Gb(gmit3) - 7/ GbMA Gb(gmitS
3 I . 77 hd ) '. S } ] - - l - - ) k - " X
41— * 4 i z= = S b Ei— L -
Ist x: synth. {add bass & drums) - =

2nd x: voice

(3rd x: tenor sax)

b Ab b
A JBI’ o B B-ﬁ“ lAb Goma’

L2 _ . — = :
-\0 7 ?] "j_ - - S B ‘_i e o .\_____J'_J_\_‘/

- K

1. For the life of me, 1 nev - er thought that it could be the way it stands right now, _._
3rd x: tenor solo
( for 8 bars )
b 7 Ab bar”
A BbN“ Bb B M|
—— P
—]

d

B AP G

e
. . R . ~ —

O - Te : '

I = e S— . - —
* - — o ® o °

¢ - mo - tions run - ning high, ev - 'ty night 1 wish that 1 - could tell you how TI._.

l
¢

= T C s i

~—= _ ) [#)

— (end solo) ~—

feel. . Those words are here in my heart, oh, but there

Gomd’ | Fam’ GI’M{‘\Q Abp”

7 Bb” LTSIQpT Ebw® . Fu 'GP
AP i B ?f_\ | ] 'bmk{ - TI JjMA

¢

[ m—

R

is just one miss - ing  part:_ How to put it to - geth - er,

roak oo Ghma’
0T Cwllemes) Fl:

e
> \I o,
*f , € T ', ]
— = w - /
how to say it right, and let you know that ev - Tty night .. I'll be

©1986 Jobete Music Co. Inc. and Depom Music Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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BI’MI Al’sus Gb Gb(ﬂfﬁig)

%ﬁ};.}bﬁiﬁﬁi@ﬁ

dream - i, dream - i hop - in’, - by, you will be therc . Bt

? Abye 7 add 9
%le A - GbMA Gb(omltS '3)(5,

.~ B /.
i = ﬁe—ﬁ% ii}ﬂ
. dream - in’, ho - pin’, ba - vou will be th(l‘t

dream - in'

(End ing (After 3rd chorus))

Bhw Abgs Gbm "Gb(:::ifié

bkgr,

vocals) Dream - in', dream - in', dream - in’, dream - in’

[
Now I'm liv - ing in the mid-dle of a dream, a dream with a lit - tle bit of fan - ta -
7 add 9
GbMA Gb(omit3
L p— /.
[7 b I —ﬂ .
o s=== S
Y 1 b [
> = ==

I'm gon - na dream  _ ‘til I make _ _ you . mine

)
(2nd & 4th x's) Vamp & fade)

2nd verse;

2. Let me take titme out to try and find out if this could be real.
"Cause reality scares me, I've been living a fantasy, how should I feel?



El Gaucho >

Wayne Shorter
Mechian Latin e C° ci#'s F7g
‘- 7 7
s e “'A GN\A' e . FN\A! ., = @
tn C ’ : —f b
o (tenor)
Abpa’
MA
GMI.7 GMI7
N :l-/. | . — L
i % — -
Abma’ Fama’
T L S —¢ —

___.D.Mlq Em’ AP Dw? Em’ F#w'
F#MI“ last x
Lo -l ool D) L’“"‘S"’__—____‘"\o s AN

© - £ I ﬂ
drum fill-- - ;

No kicks or bass licks during solos.
Head is played twice before and after solos.

©1968 Miyako Music. Used by Permission.
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Emlly Music: Johnny Mandel

. Lyric: Johnny Mercer
Bright Jazz Waltz E‘? E7(b‘?)(As played by Bill Evans)
A A 7 F# 7 B 9 . 7
7 ma_ FFm M [ Ama
GG 7 et e :
—% ; ; ! S e — 1 N ]
A3 D 7 4,3 Ffma’ D#um” = L?ngnFJ
— w G W P, G
L — i . .:" N . T \”
I— /

C#7e? - Ff#rw? o o Bw Pl

.:; ' ] . = i} u PN
——— = i | : g'lr/‘
13 A?(#S)
Ama’ = B’ Egus = A7 g ).
e "3 ~~_ = £ »
E— S |
[ — ] [ | | I i i

DMA7 C#T 3 F#M,IL,”_‘* Gﬂg C#MI7 /-\Fﬂi

.1' ﬁl 1
: 31 ——3
[C#Ttalt_q -
13 ¥7 ’
BMIT /""\E/""\ C#Mlﬂb?———-\g E/ - B MI _ DM|GDM|7
—5= _j T &

L“?——J

C#MI.(. F#j’({:g)$ BMIq __E”® Awd E"(9)

(solo starts)

- — /-
Bl y 4 y A y A V4 y 4
-
g e Solo on form (AB)

After solos, D.C. al Coda
@B Mlq E7 D#MIWS) D 7 C#MF
- )

2 MA 8va--------------

TR

CoTMAT) B’ R’ CAd Iib)
""""""""""""""""""""" 1'4 An'’ D"

] il ID I
b ¥
" K ————
13069) Fik oo oo
G’ ¢ Fu
Ml ey N Ml ~
I L Ly La T i

; L 1% Q7= y 4 y 4 Y 4 C

E 74 | 4 & &
Lyric:
Emily, Emily, Emily has the murmuring sound of May, Emily, Emily, Emily, and we fade to a marvelous view,
All silver bells, coral shells, carousels, Twao lovers alone and out of sight, seeing images in the firelight,
And the laughter of the children at play, say As my eyes visualize a family, they see dreamily, Emily, too.

©1964 (renewed 1992) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Everything I Have Is Yours

Lyric: Harold Adamson
Ballad Music: Burton Lane

v
A’1 ) Dwma Fum’ B El/w?l /51\7 EM 7A7(
g — | i ! J{
MIJIEPIWH e F e o
Ev - 'rv - thing I have is yOurs. You're a part of me.
DMA7,__1 FMI7 Bbd EN\I.7 | A7 C#MlﬂbS)F#?@g)
I ] I P _ [ S I B
o —¢ — N 7 S ——
e = 5 S =5

] 1 JE—

b i ! |

Ev - rv - thing 1 have is vours, my des - ti - ny

(Bbt’#S) BDW:A? )
Bmi e "A B’

— pr— T re——— T — ] 2 E—— ——
—& 1 1 I 1 - lvl—ji—.—;_—tj:i—g

[ would glad - Iy give the sun to you . it the sun were on - ly

(G#lem C#‘i’(b??) F#Ml-,v (D#Ml'ribsw )
E? Féw”  ( _E) B’

Fd .’i !_ | 7——4,; ]T
O * ‘ﬁd‘i“—ﬂ_— - —o - oo F -
mine. ' would glad - ly give the earth to you and  the

(EMI7 A?sus) -

Bw’ E7 Ew” A8 IC|Dma__ Fm’ B
' S S SEScSs
Ev - 'ty - thing that EL.;’ pos - sess I
Ew’ AT EM' A7( 3} Dmd’ — Bw" g 7

[® ]

& |

stars that shine.

{ ! i | » P
T — —" 2 'uf' |
of - fer you__ Let my dream of hap - pi - ness come
(B[,(#S) )
7 9 6
Gma”  CFEW™F#:9)|D) B Gmi
= S T, ——
— S J J . — -
true.____ . I'd be hap - py just to spend  my life_ _
( BM!% G#MIT(bsj GMI GMI Féw?)
D2 7 7 769)
F# (S E (/ é ) Dma’
] . o ] :
— : | e —o |
wait - ing at your beck and call. Ev - ‘ry - thing [ have is
7 7(45) 6 T2
Fu’ B Em A D° (Ew A3
” o
ik = 2 z 2
yours, my life, my all.

©1933 (renewed 1961} Metro-Gotdyn-Mayer Inc, c/o EMI Robbins Catalog. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Fall With Me

Music: Jude Swift

‘ Lyric: Jude Swift & Lorraine Feather
Agzﬁggm ( |ntr0) ) 7 a Eb t ’ Eb 7 (add D) b,, .7
{add 9) . {odd MA, (add 9) E"mA "‘ i
1=56 Gsus:_\ E e FG G Gsusp\ (e F E MA’“G
b o _— P - o — Py
L 'Jﬁk — ] ] j nd s
> € : — ' ~
3 —3 T g~ == g AT -
S ) 3 ; 5 ; ; L)
Gm’ 13 13 13 6
13
A I Cwm’ Bbss Boss A A - D%
5. f = *f 4 B 7] —
He—e_ ” 2 —
A B — il
Stand - ing on the  edge of love, Do vyou feel a - fraid?
q b,, 763
GMI 13 é 749 A MA
Dm’ % Cm’ B s AbS - D) GPx G
el . F A -
] - . [
Still un - stead -y, And not quite read-y___ for the choice that you've made.

Cm’
Lo~

B>

AbMA'T(#II) AbMA-((ﬂ 1) A13$US AIS

D%

of

i

=

-

You may ask how

D M"P GMIq

e

far you'll fall,

Cwm’

S

but it's hard to

Bb13sus B " A‘((#mc MIQ
1

care.

G'is)
¢ rd Y — -
[ o ; ‘:—_/“_ t“__’ - — i"—“. N
v
When you're reel-ing.__ from the feel-ing, one more kiss, _ and it takes you there.__
7169 Ebis 7(+9 G 9 b3
ATGYEP® D m' A
- : - o I 7

Ba - by, don't you see? It's the same for me. .
1 13
| . "Hpp3 13 13(b‘?)
AW — . Bw'B® Aws AP A
T ._—" T
- 5—_0[ | i S > '—P“fy i ~ L - ¢ :; 1
| 4 -_:
Fall - ing breaks your  heart or it sets you  free. But ev-'ry

©1993 Jude Swift. Used by Permission



9 IRL3 Ab,, T by FEMALS, 13 c
D /DA/AI C/:MI B/susA MA APma am /3_3_[ D%
" 7 Z = * =
—5 - L 7 : ) L7
~—— " —
time 1 hold you through the night,_ I can't fight the truth.
9 AP A B C
G MI 13 ¢ D
Dwm’ - Cw’ B> s B B C
= e e = ——
. = : ? ud = — | -p
If this grows sweet - er, strong - cr and deep - er,. T think we're wise to try and risk it
13 7 M
Clas  Glus™ E"% At s) D ot
= - - — S — 2
all, Would you like to fall, fall with

Gs (add 9) EbMA g ) - -
us [Flodd Ebuma’ Gs (addQ)EbMA/ Fedd®  Eby T

(pn) e G G s G G G
Pﬁl M \_.___D_AP R | = o

I J

i . I

B L3 =3 — 3 —3
me? ’ D.S. al Ending (pn solo at A & B,
vocal returns at C)
(Endln ) b 7 (add 9 bon?
(add o)) Eoma’, F Eoma’
G G G .

%jH_ — 7 S L F
(pn. & ten. fill) (Vamp, fill & fade)

107
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For All We Know

) Music: J. Fred Coots
Medium Ballad 0 Lyric: Sam M. Lewis
7 ) 7 7

A (C ) A F/‘? G GMI l—__'?’: GMI C
%g-_e“‘ . : [ P . .j e & g :

o - - ' T ' ~ -

For all we know we may nev - er meet a - gain. Be
(Bowr")
7 U T65) YT 7
Fma' Bbma Am™2D Gmi g Gm’ C7
— : e Sl R E—— — . —¢—4e
fore you g0 make this ‘

mo - ment sweet a - gain. - We

Bw’ E’ ) ( Em;lghs) A7 )
| = Ab°T Gm™ C

-V Vo
won't say  good - night un - il the last min - ute. I'
7 7 7 15
Dwmi G Gm C
!
7] —

4‘_
hold out my hand and my heart will be in it. For
6 9 7 ‘ T CT

B|F% G Gwm’' —i Gmw' C
rd rd
s . —— o S E— = ¢ [
- —~ &
all we know this may on - ly be a dreaem_ . We

Fma' Bbma’ Am DT Gwm’ Bbwm”

Eb

P — 1
= e £ - —

— [

come and go like a rip - ple on a streem. So

. 6
v v Y 7 E[,‘?(#m (CAQ’/q) 7
FMA BMI E L g — D sus D

= J

to - mor - row was made for

love me to - night, some. To -

(Doma’ Ghma’ )
Gm’,_ D Clws C7 F% Dm" Gw' C')

%.____._

(@]

mMmor - row may nev - €r come, for all we know.

©1934 {renewed) and 1956 (renewed) Cromwell Music, Inc. and EMI-Feist Catalog, Inc. International Copyright Secured Made in USA All Rights Reserved
Including Public Performance For Profit. Used by Permission of TRO and Warner Bros. Publications, Miami, FL



Freedomland

Russ Ferrante

?Aefégu"k/ Latiz( ” (As played by the Yellowjackets)
= A o & (omit 3) 13(#11) 13 omit 3)
nl A kC: , DbMA “ , Eb Akb suUs GbMAQ( it
HA5b—Fh P . N—] ] s o B— o .
(s C o 4" : _# §— O
ANV £ . 1] . ;i —
o (synth) gt x: tenor doubles synth. melody ’
biadd 99 nd x: tenor solos - -
k Sus C MI D
[ Y Y i . ] N - A [ )
E=== e N
I omi omi ormi a 2. omij omi
DbMA‘?( t 3 C MA‘?( tSJCMA‘?( tSAb(oii g D[,MA‘?( t 3 Db MAQ( t 3) @
F F G
| R ) N N , | T
o £ e T na——— i m— g | H 1. ~ N
Gb(omg& A[,( ad 9) ’ Db? ’ [Flads 1 (tenor) &
MA - sus ) 7
B B C —3 = G GCm% Fw', B’
) | I I I ] - L |
et T Ty
—_ — p—
1 2 =131 (synth)
Gb(add " E Eb Db E T f - Abissus drums & perc. fill
S — i N ] o ¢ —E 2=
- D.C. play AABB (tenor solos
over synth. melody at A),
(4x's ) — Gynth. solo) Then continue to letter C.

D

SN

Db

Bb” Eb”

AN

(A> Db BT EM)

Ab

ez 7 7=~ | 77 7

E

(st x: tenor plays melody)
2nd x on: tenor solos

(bass)

Vamp & solo till cue.
On cue, D.C. al Coda.

GI:MA?E?’"'”’ Akf‘.““ 7 qusus [rladd 11
B_C R B W GPm%
4 1 i [
S =
F e Bowm’ Gbleddm  E Eb Db
S——
Gb MAi('?mit3) Ah@ddq) qu Fﬁ(}_qddil)
B C —— & Cwm% Fw'_,  Bbw’
= el s ey
— "'"U\--.___./ — '\__/
13(+11) (synth.) Ams P
Ebe amth AR, " Bwa o \
o = ° 8 / 7 7 7 7 y i .ll 7 .
- shouia < highe (tenor fill (Vamp, solo & fade) ~

Tenor should play an octave higher than written.

©1991 Barracuda Music. Used by Permission.
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Medium Jazz waitz FTOM Day to Day

it Mulgrew Miller
(---) 1 2.
Innt.:o Fma 1Bbqsu's Ebma™* .AbQSUS L .AbqsuS
- b7Ts v b N be
LU &y — ;B_ I
L

{pn)

A Gwm’ Cm’ En’

. AT

H'r'
T(13
Dwm’® _Gw | E#Mlq : &B (i3
; e Sy et
LA |, | I g g —

(alt)
Ew! B I
= ] . | | - |
f i ::ﬁ I d o] 2 | b'—%? L %'__‘__

13y |t <
CG/‘? AM A‘? GbMA #11! g ‘_‘GbMAq(!tﬁ) )
y

b j

=D W -
s T
“

q
(G Mlq GMI,.F )
Q0:5)
BlCY.. B . Emi - A3
% - / I !__ﬁi ~. it x. 7
( A'f(lg)b GMA?E) B@é’)‘r
q 7
-—E? 5 * ‘g‘ * cg%AA EE !
(D)
T(69)
_/iw\fr . Dss D Gma
(F#w®)
quus B.{(Lg) | E MA7 C#?(m)
—-" * 5 n = .ﬁ’-

©1990 Mulgrew Publishing Co. Used By Permission.
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AMl‘?(m F#Mlqm) F M A‘? D M A?(bS) )
- |
e FIy
q 7
C|Gm Cmi e AT
—ic}c ,,,,;ﬁé,, — i u%;\l = ﬁ% "
FT‘
(13
Dw/? _Gm F#m’ &B (3
" 77 — N | - S - ; oA 7. AP —
el e e g
T IR
9 . Talt)
HEMA Eb7(i2 AbmaT G
24 ] o ¥ i) - — - ]
: } ) 5 pe—Lfe—hd 1 —
be
CG/*? AMAQ IGbMAq(!‘ﬁ Cqsus
e (optional Yo v
C _break on head * be EMA B  EPmd™
S 5 bz :
[ _ b |
7 —
| Abqsus FMA7 | Bbqsus EI’MA.{(#S) | Al’qsus
be" 5 Dz " e .
(o=
Solo on tune (A ABC)
(Ending )(Ad lib. solo) FG 21
EFMA7 iBbqsus EbMAﬂ#S) IAbqsus " cu\eﬂ ,_\Ml
- . 2 . Sl = = - .

Vamp & solo till cug

Chords in parentheses optional for head and solos.
Note: This chart is based primarily on the composer’s score.

/'



Med. Ballad The Gentle Rain

(or Slow Bossa) Lyric: Matt Dubey

D A C# Music: Luiz Bonfa
. l‘——f——j — 3 7 Té’—ﬁ 3 1
I - imﬁ L
SR 3 ‘ . f. .
e 7 LN JN. A N
We_ both are lost and a lone - in the world,___ walk with
F - ( AT(#Q) B[,MA‘T)
Cm’ F* B’
MI " 'sus MA
|
o z P S
— © ©
me in the gen - tle rain.
T5) T(5)
Bw™ = Am D’
i C— 3 — | N 3 ey — 3
d : U i 7]
Don't be a - frad,___ I've a hand for your hand, and 1
“65) (C’ : E b7 Fma') o) AT
TS5 5
IGMI — 3 Em r)’ —  Dm Em'™ A
be ' e
o '.',f.’f.j O O
will be  your love for a while.
AT
DMI —— 3 — 3 = C# — 3 — 3
T : I
N 7 —i 4\‘_/ 7 *J & .
I feel your  tears._ .. as they fall. .. on my cheek,.. ... . they are
7
7 7 F 7
Cwmi F'sus 1 Bbma
”
[§ ] Pa Pa
e L~ 7 b
warm like the gen - tle rain.
7(5) 7(5)
B E7 Awm D7
/-_-\r‘_'?___j /—-\r—ﬁg“_—i Ir/‘_-\r_-gh__:r r——— ——— —
Come, lit - tle one, . _._.. you have me_ in the world,_ And our

b7 7
Cw™ ., E 7(|75)E 3 — DMI( #)CMITF Boma’

A
Vi ‘ -
. >
love . will be sweet, will be sad, . ... . . like the gen - tle rain,
Ly}
. F? " (A"’”_}
TeSYA T
Fsus Boma Ami (EMl A7)
- g = o
N
like the gen -tle rain,_ like the gen - tle rain. ...

©1931 (renewed 1959} EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured  All Rights Reserved
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Medium n Rock
Ji::;iswtz Motown Roc Get Ready

William “Smokey” Robinson
Cintro) NC ‘ y
Wf‘d“- tacet) o dr. fiD---—
N i - : . N . g
P == =

(bs./pn./low horns)

N (strings)__ - - o~
O i | A, O - C: - -
e 1 >

@—W - u | | ._,/HII ’

] — | | —
E E A G |E E A G|

D LS A L

ﬁ\_-_- : ) b PE *f = ) o --":f : N = } - o

. (bs./lov‘? I::rfs‘)m' Jq' ﬂ"

A ] S | T
\.)V ll\ o ﬂ‘wii _ ~— ———AE“;
nev - er met a girl who makes_ me  feel _ the  way  that

E E A G E
| Pl J

Do . SR ’
ﬂ
) rd ¢ i 1
— ! € ___ ¢ ! ] e
s e
- - “'J =
you  do. (You're all right.) When - ev - er I'm asked __ who makes

E A G E E A G
A D J [ N

ln; ] rd rd
- & b ,
) — . E P ‘{ S
7 4hi & 4
\'"-—-—’
my dreams real,_ | say that you do. {(You're out - ta sight. ) So

E E A GE E A G

BIT -2 ¢ ) T -2 1 T vt ) Y
. b ) : =] - Y - ) :
| — ] } " . =
\..___; o / e
fee fi fo_ fum.___ Look out, ba - by, ‘cause here 1 come.___
C AW N — p—
I w7 s D
t@;——‘!— o> ® * & e—o_ - — [ =
And I'm bring - in” you a |love that's true__ so get |read -y, so get |read - y..
: 7 7
s G C Ami D
ne | o : LN D
/¢ — 2 <o o
~— df » e L3 : J J] —e
o | ) ’ ;t.
bkgr,’ Ah\_—_il____/ get read -y, get  read - y:/

vocals

©1966 Jobete Music Co., Inc. Used by Permission of CPP/Belwin. Inc., Miami, FL. All Rights Reserved
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; == N == h et
/ — e 4
< y
I'm gon-na try to make you |love me too, so get ([read-y, so get |read-y ‘cause here I come.|

D'r

] 1

S———

Ah ba - by, get read-y, get  read - y.
) T NP ey e - ¢
o N — -
— I'm on my wayi. . _ If vou
R, D Loere Lol
i J D] il — " L] r—
[ oo T L . Y ] , L3 TN Y N
S
Get read-y ‘cause  here 1 come now, Get read-y ‘cause  here I come. ..

E E A G E E AG
I IR N SR VD N A IR
7|7 7 7 S F FF 7 T 7 F
A

(end s
B A
o

olo)

_ . o -
- 7. o 2, h_ » = -
Z P .—O—EF_E 7 y yi . p)
DS. al Coda
— (Ad lib.)
N
——N by | = Y i i =
T —
I'm on my way. __

E
J D ) J

G E E AG
L. J v ]

bl & b
nu 4. | :
- S

o D + 1 % >
! LU . / \7 )] ! Y a\jr -
AW .JU o oo . o ! c—-—hi-\j.?a7

Rl

(v?:';grl.s;) get read-y ’cause here I come _ now. Get read-y ‘cause here I come._

Vamp & fade

Second verse:

If you wanna play hide and seek with love let me remind you. (It's all right.)
The lovin® you're gonna miss and the time it takes to find you. (It's outta sight.)
So fiddleleedee, fiddleleedum. Look out, baby, ‘cause here I come. etc.

Third verse:

All my friends shouldnt want you, too, [ understand it. (It's all right.)

I hope I get to you before they do, the way I planned it. (It's outta sight.)
So tweedleleedee, tweedleleedum. Look out, baby, ‘cause here T come. etc,
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A Ghost of a Chance s o

Medium Ballad Ned Washington

. A|Dmd EI’%" Aw’ D™  Gw' C*

[ B /. — [y | S
J
I need vyour love so bad - lv, I love you, oh, so mad - ly, but
B E?) ]
7 o7 7 7 QY 7T A7
Ffm’  F Ew’ A F¥" B Ew A
5 —
J - £
L8]
I don't stand a ghost  of a chance with YOLL |
7 b9t 7 769 7 9
Disa B Aw' D™ Gw _C'
' B ! I l
thought at last I'd found vou, but oth - er loves sur - round vyou, and
B E?) .
vé o7 v 7 q et TeQT
Fémi F Em’ A Dma” C° Dm/Fimn™B
] o ©
I don't stand a ghost  of a chance  with YOLL :
7 T 7 AT TR.T
] - - : ]
. - 0 . T Fd
I > ud J'ﬁ] s S - - ! : i — (§
If youd sur - ren - der just for a ten - der kiss or two,.
# 705) CHTeD
G MI , 7 13 7 (45}
—— 37 3 F#MI B EMI A7
* | F » i )] *
; fo ) T be &
' ' "
you might dis - co - ver that I'm the lov - er meant for you, and I'd be true. But

1

C [?M A'r Eb‘?(#m A Ml7 D-m,q, GMI7 Cq

L
"1 %4
what's the good of schem - ing, 1 know | must  be dream - ing, for
Bum" E?)

F#m’ F.o'r Em’ A’ 9MA7 DF7 Ew" A7)

1 don't  stand a ghost  of a chance  with you.

©1932 (renewed 1960) American Academy Of Music, Inc. and Victor Young ¢/ EMI Music Publishing. Used by Permission of CPP/
Belwin, Inc., Miami, FL. All Rights Reserved
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Grand Central i
ohn Coltrane

Fast Jazz 7 A, TeSRL T
NC Al QAT e ET

A (alto)
1 ¥ -
L — : £ re * )
o (alto/ten) ' (ten) V¥

/QEME Eb.{ AbM[q Db'f _ Cum? Db o _
N T T

2 :
— 7 T :
1 ? (YL 2.
,J Cwi D Cm’Cmi%
' —~— —
_\nzl. i Thaot ¢ b P ‘Hﬁl .\I
o Zml o . — D -
7 g {alto)
B 4} | | P — A | | T~ '
" « P | ~ 1y b oI 2 I =
N T8 ) be =T )7 [ be e “ be' |
Yalto) ' -
Abm’ Db . .
(ten. ad lib. optional) 7. 7 : 7/
G m—— | e———
I~ i 5 ' i | i —B
G e T be o
(sample ten)
! | o> o L~
e | —t—  —
- e * ° b ] I # I ! £
4‘7 _‘ ? % . LJ . I
7 7 byyi? b‘r_-_' 7 7 ey
7
Abw’ DT A’ D Cw’ F# Bma D’
; '
| l\ ] Fd o ! i[\f r _Jql
- La F 3 b PR = ﬁF : - ‘1 ¢
{as is) i 4o ko H® o

G 7A LN YA
cl oo DML J}/wu %MA Cw’ F7 Bom® B AbyS CHr

A (allto) N

7 4 4 Y ’ ¢ = = I
e z = 2 N —

.J(alto/ten.) (ten) ¥ | r /

C MI? Db?(#m CMlq Db‘?(m)
T - ——.
ST DA S T[{ L P~ =
— o — ; o

©1977 Jowcol Music. This arrangement @1995 Jowcol Music  All Rights Reserved Tnternational Copyright Secured Used by Permission



Cqu Db‘ﬂ*ﬁ) CMlq (Soio pick-up;) """""""""""""
Jot L~ — — J ¢ A Tes) D'r(b‘?)
e ' o [— ———— X Ml MI
ﬁ '! ; I I PJ : ll Il Il Il l’ Il
b% :t h'L * ( fine )
(Solos) Cn’® Db
D] Gw’ Cw’ F Bomi™ BT Abw’ Db’ JF
LS L y i Y i AR A i V A SR e 4 V i i - ’-\0
1
7
1 2, 130411
C MI? Db"‘*’” C MI‘? C N\I6 Db }
J ¢ J 2 E Ale.{ Dl’7
- lﬂh < 3 -~ ]’-‘\Il 7 o i — i 7 L y
7 7
b3
Abw’ Db7 Cw’ F#¥ Bw" D7 IEIGK’ Cw’ F’
C Mlq Db?(#m C Mlq D[,‘?(#u)
Bom’ EFY A C¥ T ] ¢
Y i y L Y 4 - ),—-\0 - if——d"l * “’-\0
4 | 7
CMIq Till cggql 265 o0 2 last sol
b b 9
)2 Db?(#ﬂ) gMI break------ - - - AM' . D . ng break--------
— S —= = a —
Soloon DDEF ' DC. al fine

(last solo take'On cue” ending)

Note: On piano solo omit figures except last x of letter F.
Tenor should play an octave higher than written.

(with repeat)
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Straight 1/8's

[-104 AFD Maria Schneider
Tem
G*n" G’ E
(ntro) Y5 Ll — P G
| Fon WAL b+l W = = = = = = = =
\.JV “ mP
A G#MI _
R N ;
/gf- I v & to s 3 o — ) Ip- G — — 2 P
LS 1 | ! # I | W | 1 | J/ I
. r o— T I Y E— [
A#( ? bk (GGT
G’ EG#
1. e P R o s {etc)
= g s P e =
7 s i I 1 4 -
(bs. clar 8va b) E U
Chw" N N
L4 — f L2 | I 14 — J-}%
A#(m 1, E‘T(fil)
. g
i _ N —
b { : P ] I I : J i; © .
| 4 — I 4( - - —
esild {bs. clar, 8va b))
C#MI ?\ﬁi'-} C*
= e e P‘ s i e
T (add 14 Mf'r »q 769 79 B B"( Apadi!
C# ( bq ) C# ( ) C# sUS C# (#5) M' C# C#
B 1. J‘_‘l . i /—_"" L. l l o &
v; | } i‘1 m TI- |k\, e — ] ! T
! ?— I ¥ ﬁ’ Irl % | “ﬁg}d_'lf 01 -‘I- 1

— = = — ) s o — r Y, = )
— L) T . T
2 =700 E (bs. clar, Bva b.) C C# » {bs. clar. Bv b) G#'((m
il # | a #
‘[G N . I K—T ) > W1 MAT = ﬁ_c__d_]!:
e e R R e T 5T E Y
— v _ 4 i ‘
‘?(m)
g CFI) CHlY CHlu CHD) B, 819 An]
Ct D S N e
ot e e —
T fe—p V] o g S
7 ' A Lo —
Ama®? G#w GHw $
-, C* R S R LoD
i p—
\._./0 - \_0_

— T

(bs. clar., 8v

2

©1993 MSF Music Used by Permission

(¢ g I™r )

bs. clar. 4 bar figure continues

throughout solo section except
in "no pedal” measures

( |




(Solo) {Soloist on G#MITwith variations, for entire solo. DDEF)

(top note of chords, behind solo)

b Gtwm A
QLC#" G¥w’ C¥” Ema D "Dt Ghw
F__% ) - ] ©» - - - - . | - Ld . 4 . ©» |
——er r T |° s
T = B : ,
(G* pedal throughout D, E & F except as marked) y
ot AG# G#M, A B#G M 5 GHm
T » Py -
- - — o o —
,‘,{ _{F — Jrr £ iF
-
A p A GETon
pt _ C¥m (B Bva) g —
] - Py H o i M 'Y |
—=b ' — = 7 5
GFe pem . G¥ Ami Emass GFm'!
------- ma D ; D# N
S A=~ ==
Ny ¥ ¥ ! - ! T I
D
T" # C M I(#ll)
E % : ci/'('Q‘d 4) EMA7(OMff 3) G#Ml —
- E f 1 - } rd v S n— e ©
| {- 1 E [ L 1 D]
r— 74
o C(H)
G G#fw (2 B A B Ena " G
et —— . Nt——T— 5 o = -
, i P Lh e 9
nopedal) oo L 4 ; r B\_/ -
o211
a )
Gt Fy s Ewd “9  Ewdes D
[ = rd ud © -t — F f!)
F —] ! Y— { +
5 (G* pedal continues)
G(411) = C# C B
=~ - e (add &)
,—\D hﬁb B BCM' C# AMS(M E Hadd 6
i o —— e e o © . —— o Ay
: e — a  — i — —r—
AM] dim. T
{add 6) T # #11 dim. Q G#Ml
—_ (2o - r— q - L P 8 h'l"’—\
- e ) P —— =
i ‘ = 3 t
G#Ml (H) Carnen Ab Tiadd 46 B> ("Z?) C‘*‘” o pedal)===-
=2 A B Gf l addG) B G L Pol—
i f 'n d . y 7 > > 5
=== e 5 —
{no pedal) - diminuendo
G#N\i11
Lol Lo D=b™g I S
{end solo) DS. al 2nd ending al Coda
@“ A G#M,I,, A GHw
G# At* Bt DA
i - ]Y : 1 1 ‘r — This chart has been simplified from the composer’s score.

121



122
Med. Funky Latin

Hard Eights

=230 . Cond’ q T Lyle Mays
(Intro.) 4 sol Em " Em
r)r:\ | omn) “5 . | L y 7 o
\\LD ot .
J (add bass)
1-3. .
Emi D 1
i i S A 7 y A i i Bﬁ%ﬁj
(add piano) Y’ (#
Cma’ MA 9
A q P Q o E
Em P~ Em D_Em —
T ——
g . rd N — [ "
G
Ew’ »~Cwma’ F Cmd |
z ] Prps b s
. _— - V b
)
Dma Ama 76 D.A
Py el e BWFC Cud G
— i ) T >4
- ~
2

C G
FC Dma’

X o y S n 7
- Y : 7 \ [ S— Ol W A 4
B 3 - b
(Steagly Samba )
B CMA/ Cf/
B B
- 5 ) ] o ”; BE )] | .-}f
yi ¥ )
A 4 ﬁ"
DA BbMA7($g)/
A F#
I ] . *‘\“
: :
ﬁ‘ —‘) J-_ )
T
- Gt
o . " o~ A
I } 5 ] ‘n} Ol Y
 —— —y i n: -
— m [

©1993 Lyle Mays, Inc. Used by Permission.

BSUS (B?’(alt))




EC Bf_:, NC
Em C
G# NN A #é dr fill- - -
IH." t & — — e * il}
—
(Original Feel
C. g
C EM[Q D EMI —
#e <+ ' P"‘_ﬁ{vw ' ]
D.
Em’ p~Cmad’ _ X
. - S—— : - - T
Dmd’ Ama
N S N N I oY
- - F# = ji » —
D. A C. G G "™A Bus
G “E /C | M Bsus (B'T(alt))
% {)f/ N :__/ D y S S 4
(Solos )
D E Enm’
DM{ {_ Cma G Bﬁm |-----....iE
g ‘mj-

o C.

= m’ D N
E ll Il II II Il II II j
N

Melody at letters A & C may be played an octave higher.

( Vamp, fill & fade)

Melody is freely interpreted.

V'r‘

(last x)

After last solo, DS. al Coda
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Medium-Up Shuffle

Heat Wave

Gm’

Eddie Holland
Lamont Dozier

Brian Holland
(As sung by Martha Reeves and the Vandellas)

Am’

J=165 F F
N (;/Cg/c /. /. ] break--------- l v P-4 l v )b
W” - - rd ) y A S A 4 Y A S S 4
Lo € —— y A R A 7 7 77
v (horns)
7 7 7
Dwm Gm Amr Dw Gm
Lo -l Lo bov b Lo Lo
Y i i 7 L L 7 Vi i i
7 7 F.
Ami B C F <
RO N O S T
7S S S 7" 7" £ ] —
I. When-ev - er I'm
7 7
Al G Am' Dmw___ .
/S/E' e = 8
] — . o
with  him some - thing in side — starts__ to
G’ An’ Dwmi ——
e Y i
% | ——
burn - in" and . I'm filled with de - sire. _..____
7
7 7
— T N
£ a—", i r— 99 J\;
vr’) —_— - [
Could it be a dev-il in me or is  this the way__ love's sup - posed to be?__ It's like a
ey e =
[ e )
heat wave burn in in my heart, o I can't keep from
1. F 2.
~ . break---------. F/
F R $ l C ~ i C break ---- K
F——= ]r q;i I‘\ y — { | ; IF—' o : -___
- E & e S| it
cry - in’, it's tear -in’ me a - part. 2. When-ev - er he (horns)

©1963 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




7 7
BIGwm’ Ami Dmi G’ Am
e $:3 s — =
- | 1] 4 i £ - | 1 £
( bkgr.) I —
vocals/ Ooh, . Qoh, Heat Wave. Ooh,
7 7 7
Dm . Gw Aw' B C
5 -IEL g ll ll ll Il Il ll Il Il Il Il' Il Il Il Il II Il
| 1 ’ - . :
Ooh Heat Wave (sax solo for 11 bars)
e
F )1; break ”””” !
7777 —% 7 Z A 74 P — =

(end solo) 3. Some -times [

DS. al Coda (3rd verse)

C break--------- CIGm” 7
' MI I
e ' )/ N Ami — 9:\/\
ead [ - [, ! ot ]
vocal [{)—= 5 - -
Yeah, yeah, vyeah, yeah, Oh |
h
bkg'i- 2 - P —1 —» el 0 rd = rd
vocalsifAy * - I J (3 [ —
You know it's all right,  girl, Go a -
v 7
Dw Gmi Aw' Dm
[ T FaY
po y S— Z ©
[ + )\, [d
yeah, I Yeah, Yeah yeah, . — Oh
7.—-“'_"--. N
o — ' 4 * 7 >
[3 <
v
head, girl. . Know it's all right, girl,. Ain’t noth - in’” but
7 7
D Gwmi Ami Bb
g = & rd [, —t ¢ 2 ) -
& * i 3 [ € ! ]
\‘-—_—/
yeah, I feel it burn | - in’, I hear it
.
= — . : ¢
y, — o
\..__________’
love, girl. Don’'t pass up this chance, This  time it's

(start to fade)

((fade)

Horn line at 2nd ending of letter A is played at every "break”.

Second and third verses

2. Whenever he calls my name, soft, low, sweet and plain,
I feel, yeah, yeah, I feel that burnin’ flame.

Has high blood pressure got a hold on me

Or is this the way love’s supposed to be?

It's like a heal wave...

3. Sometimes | stare in space, tears all over my face.

I can't explain it, don't understand it, I ain’t never felt
like this before.

Now that funny feelin’ has me amazed,

I don’t know what to do, my head’s in a haze.

It's like a heat wave...
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Fast Swing Herzo g

A J= 25GO7 Bobby Hutcherson
A SUs ~_, N - ] B
{* = i 1 I Il } — [ & ]
o (VEbes WJI ten, 8\/0 b) ——J i
G'T
sw » /“\
._'/—\ o e Py " M-
{F }\
R ———
7
F# sUs
e ~—~ -S— ) " e~ ——
: ¥ i 7. B
*
7 7
Aw’  Bm An’  Bmi
“‘*H' : N /D\ i . N /0\ i
Gl o
Y ) -  e—— ] . ? l ‘_\'_"_.;
[ ] )] 1
—— — ==

(@)
Q
A
I‘P)
i)
5

PN in 7
[ %] | 4
T— o vibes
ten. 8va b.
,-..\Bb.(SUS 133: 7SU5
ﬁ ﬁ". Vo l} prm—— "‘—"'_"\—9_,—-"—-—-.._9“
T v { F ~—F1y f ‘:_______’/ v, /U“
] ¥
#a /—\n/—'—""—'——\o # - /—-\0,-—-——'——--\
l /o\g.____h_ Ta— i3 - I T'I . JO"':._
- 1

‘ vibes 8va ' )
ten. top notes 8va b.

A Gh E
A C/ b >Ab - E
f“\(,/B ;P > /“\B : : L.<L A : .$'F %
- O ] W — [ B b :ﬁi

©1968 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



(Solos )
Bi ~7

SUS

o]

-
Tt

0

{

»)

-
i

0

{

7

V4

v 4

After solos, D.C. al Coda ~
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Med. Boogaloo

J=108 Rb

Hold On I'm Coming

Eb

129

Isaac Hayes

& David Porter
(As sung by Sam & Dave)

Bb

2nd verse: I'm on my way, your lover,
If you get cold I'll be your cover
Don’t have to worry, "cause I'm here,
No need to suffer, "‘cause I'm here.

: e —p A A 7.
I thorne) o=
1. Don't  you
Al Bb”
d —— 3 —
—— ¢ ¢ 5 4 ¢n E L b
-‘_/
N s
ev - er be__ sad,\,’_ Lean on me when times are bad, When the
Eb’
P pomamrt [p—— I
ya Y | Y b
e £ g e e ot :
e i
i
day__comes and voure down, in a riv-er of trou - ble, and a-bout to  drown. Just hold
1 2,
Bl D Eb B B
i e T S ol B o e s e S~
T 1 — N J—‘
horns as in'lntro K
on, I'm  com-ing, hold on,_  __ I'm com-ing. 2. I'm on my com - ing. Hold
I
¢ = ¢ ¢ & be £
- - '
on, _. I'm com - ing, Hold on, I'm com - ing,
C|Eb
rd i >} y Y - o
Y ) [ § 3 ! Y )]
—y— NI -
Reach out to  me for sat - is - fac - tion,
D’ =4 F
. N N—N E b
A W — 4 v A 1) ) o .4 ol
[ - yi ] [3
ja—
Call my name for quick re - ac - tion, yeah___ yeah, yeah, Yeah,
7 Y 4 v 4 y 4 y 4 y 4 Y 4 Y 4 Z y 4 7 r 4 ¥ 4 ¥ 4 y 4 y 4
Y 4 P 4 y 4 ¥ 4 Y 4 7 Y 4 y 4 y 4 ¥ 4 y 4 y 4 y 4 ¥ 4 ¥ 4 7
(gtr. solo) D.C, sing first verse again, (end solo)

vamp & fade on letter |B].

©1966 East Memphis Music Corp./Pronto Music Inc./Rondor Music International. Used by Permission of CPP/Belwin, Inc., Miami, FL

All Rights Reserved
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How Sweet It Is (To Be Loved By You)

Medium Shuffle Eddie Holland, Lamont Dozier & Brian Holland
=12 N C (As sung by Marvin Gaye)

3= —3—/ r—2—/ r—3—

mmuuueé B G PG

O-d-
y dmin e 2
< .
<2
(drums) How sweet it is_ to be loved by

;
D s D

T G° g
— = =

¢ rd i
€ € ] "4
you, How sweet it is _
9
DA G/ ’ D/ G, D Con. Fill) === _A__ SUs .
A A —— P T o P .
e — —]F p— -
————
to be loved by you._..
— G
I S R S, S —
| . oo £ 7 - ' S
- ) J L —— e —
(
I need-ed the shel-ter of some -one's____ arms, and there __ you  were, __ I
"3 BMI A G
' - b S —
)] | o
T r A i £ =
} [ 3 7 [
a ) S
2 —— r’
need - ed some-one to un - der - stand my ups and__downs, and there__ you
& D 5
D, 5 ou G | i e=e G
> — o s ) ! . : - o
€ I 3 3 ]
I
with sweet love and de - vo - tion, deep - ly touch-ing my__ e - mo - tions, I want to

D G 5 P G

aan"
e

|

stop and thank you ba - by, I want to

N —
stop___ and thank you ba - by.

©1964 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Blge

{ oS S
¢ s—e =7 [ , ¢—= =
\‘-—-'
How  sweet it is to be loved by vou._.
D, . D G 9 @
G* " A AA D A
2 , )= ¢ = —
How  sweet it is_. i to  be loved by you
Piano solo
CID Bmi A G
y 4 Y 4 v 4 y 4 7 4 y 4 y 4 y 4 y 4 y 4 7 y 4 7 7 7 7 4
y 4 y 4 y 4 y 4 v 4 y 4 P 4 7 4 y 4 v 4 y 4 Y 4 7 y 4 V 4 7 4
DS. al Coda
$ D. G D G
%) - 7 e L
rd : ) F - rd -
€ ] 74 I €
How sweet it s toc  be loved by you._

fade

Second verse: Third verse: (begins at the sign, D.S.)

I'close my eyes at night,

Wonderin” where would I be without you in my life.
Ev'rything I did was just a bore.

Ev'rywhere [ went, seems I've been there before.
But you brighten up for me all of my days

With a love so sweet in so many ways

[ want to stop (etc.)

You were better to me than [ was to myself.
For me there’s you and there ain’t nobody else.
[ want to stop (etc.)
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I Can’t Help It Susaye Green

Stevie Wonder

Medium Pop Ballad

=102 7 (As performed by Michael Jackson)
(synth. tacet Ist x) 813(#”) bMA BEL———-\BI’MAQ
—— re - o j
3 1 ] 1 s
- — 1 1

{elec. pn. ad lib. chords)

A B30
£
S—r=F fe g e =
£ ,

1. Look - ing in_ my mir - ror S
2. Help - less like . a ba - by, -
Bbma’
813(#11) o A
i ——
[ gﬁ—f' £ P ' { e ——
— ¢4 o e |
[ ’k—a** _ — | - R T 1
Took - me by sur - prise.
sen - su - al. . . dis - guise. __.. ——
q 13
Gmi — C
{ 1 e — P i — |
— = 2] T I o * o o " = = Z |
— ¥ ,ng_ - { — & |
T R e
I. can’t help . but see you_._.
I_.. can’t help__ . but love__ you,__.__._.
7
! Gl’MAq Ale BbMI.erMAT

L 3~ 1 7=

q T+
] EI’MI ,._\F?(#S — b..f ) - B\r ___?L ‘.. @ 9 1 j

f =|JF S S — i
run - ning of - ten through . my mind, yeah. .. e e
2. Q T{49 q
Ebme®, FE) __BPma .
1D s Tt — . 1
L L—_J:}‘:::P! = |~ — | — i 1 — 11
It's get - ting bet - ter all the  time. B I  can't
Q T(#9
G,_M_'\ Eleq F (#5
p P P o e e o e, o o be e - > hj"
- i et i T i s r g }: 1
help___ it If I want-ed to I would -n't  help__ it ev-en if__ 1 could I can't
Q i 7(¢9
Gmi (Ebm) Q:(f
.- —
rf e - F—F—“?—'—P—E—P—Q e st b"
jn—J—-f—fE e = S e TS

help . . it It I want - ed to T would - n't help___ it no T can't

2 Ebwq_ F7(d) (Ad lib. vocal) ’
M
help it DS. for 2nd verse and solos.

- Last x vamp & fade on .

Second verse: Love to run my fingers softly while you sigh.
Love came and possessed you, bringing sparkles to your eyes.
Like a trip to heaven, heaven is the prize.
And ¥m so glad I found you, yeah. You're an angel in disguise.
Lcan’t help it. etc.

©1979 Iobete Music Corp. Inc., Black Bull Music Inc. All Rights Reserved Used by Permission.



I Fall In Love Too Easily

Medium Ballad
A

Music: Jule Styne
Lyric: Sammy Cahn

4
|2 O bl 0 b —& 0 }
w7 )] [ & ]
o) l— 4
I fall in love too |eas-i-ly, I fall in love too | fast,
(Fma" AT(3) Dmr") (EPwm’)
7 13069) 7 7 Te5) ¥9 7 R765)
GCm C Fma  BPmd |Emi A’ |Dm’ B
LN
—7 T CF 7 V<t 7 y i i i 7 y Ve i i
. e — o
R S S T —- . Y ! 4_§‘L
I fall in love too ter - ri - bly hard __ for love to ev - er last.
(G|3 FT(#Q) EIS B[,IS)
7
765) ¥q 7 Dw’. 7(:5) 1311 TESIA T
Em A3 |Dm C |Bm B Em™ A
y 4 7 F_ 7 y 4 7 4 ” S 4 7 y S 4 T F g 7
y 4 ¥ 4 y A 4 7 y 4 y A 4 ¥ 4 p A o
.}f . 4 ral ~ [ l ——, H_*I
-Aﬁ
My heart should be  well | schooled, 'cause I've been |fooled in the |past, and still |
(F¥w’ Bw’ EY™ | Aw™)
b5) Tiakt) 13 T(+9) 9 7(:9) T(Y7eD
Bw" E"™ A Eb DD Gm'ID™)
v Z y y i y Vi A 7 7
j—
[ o o7 hY
— S : ; : £
)] i 0
/
fall in love too |eas-i-ly_ I fall in love too |fast.
G*) (Cm’ D’ Ebm® Ab'3)
q T(alt) T69) 13(:9) 6 1
Gw’ Bwm’EY AT Gmi C F% AP
y y Vi y i y i i d— 4 7 L y —

Csharpinbar 1 of A and F sharp in bar 5 may be played as naturals.

©1944 (renewed 1972) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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I Got It Bad

(And That Ain't Good)
(D'rmn A% Dmm
D‘?(#n)

Lyric: Paul Webster

Music: Duke Ellington
Freely (Vzrse) éé/% Ciwﬂ"g#mq’
-~ A& ~ ~

E) A%

4,8
(> C .
o -
The po - ets say that all who love are blind, but
7 ? a1 T TP Q. T ETHS)
Bmi E’ss D CHa F¥*7Bw’E
:'_ _“,'_'_""E“ SN P~ §
I'm in love and I know what time it is. The
(DT(W) AG/‘? Dmm As/q C#M[T(bs))
(#11) 7 {4
A% D? C#*m F#
| ——— ~ - - -
P i -
good book says “Go seck snd ye shall find.” Well
Bm’ Ess E’ A%
. —_— ’
i &
I have sought and, my, what a  dlimb it is. My
7
7 ‘ 9 7
Ew’ —e= A Dwma’_ BJ\_AI_\
[ — i _ ) : i
He' ) — %
life is just like the weath - er It chang - es with the hours.__
b9)
CH769 F4765 B’ F7 E™
_q!—ﬂ-_' | E——
— r — - — : — :
- U’ N
#é—— ——— [— . "T._
When he's near I'm fair and warm - er. When he’s gone I'm cloud - y with show - ers.
(D'i' AG/‘? D'mnﬂ AG/'? Dmm AG D'mm) )
6, S(#11) A6/
A% D 4
e ——
; o e ¢ #
_‘ ]
In e - mo - tion, like the o - cean, it's ei - ther sink or swim When a
ES.
e
13 T(69) 7 13 7 7
B ; D% C# F#w” B® FE% E
ri 7 . Y
—= 5
> -
wo - man loves a man like I love him.
(Ballad)(ﬁ#\g{\rf Dma’) (CH
F*: D, 7 7 q 7 9
A A A AA CF F#mi B Fém B
¢ (8]
Nev - er treats me sweet and gen - tle, the way  he should.
Like a lone - ly weep - ing  wil - low lost in the wood,

©1941 {renewed 1968) EMI Robbins Catalog Inc, Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




135
45 7 13
B’ C#FU9F#" B' E® AS F#y Buw’ E7
 —— ud 7: : - o
| got it bad and that  ain’t good!
F&~ D C# * 7 ? Fé#n7 ?
A A A A . Ffm B M B
—. 1
7 o @ P o 1t F o
My  poor heart is sen - ti - men - tal, not made of wood.
And  the things I teil my pil - low no m - an should.
7 0 7
B’ C#'T(#S)F#'r B E'®> A D¥7 Ewm’ A7
{ —» - N - _r_ - g
! —
1 got it bad and that ain't good! _. But
6 G - Tho'
= ==
when  the  week - end’s o - ver and Mon - day rolls a round I
folks  with  good in - ten - tions tell me to save  my tears, I'm
(el F#%AF . ) (F7%5)
7 7 769
CAma" O’ F# Bm’ E' E
= =
|
end up like I start  out, just cy - in’ my heart  out.
glad I'm  mad a bout  him. I can't  live with out him.
(Aﬁ BMA") (o
F 7 7
CI'A A AA C¥ F4y B F#wW B
—r -
e !
He dont love me like | love  him. No - bod - vy could.
Lord a - bove me, make him love me the way  he should.
TS a7 R7 7 7
Bm’ C#F"F# B" E® AS (F#w’ Bw’ E') N
|
= —— o = j’
. | Solo on form (ABC)
I got it bad and that  ain’t good.

Alternate lyric at letter B:

Alternate changes (Bill Evans) (Actually played in G)
Letters|Al &

GA A D#Y(ﬁg)G#T( )C#,quq F#M,"C'5‘“1) R

But when the fish are jumpin’
And Friday rolls around,

My man and me, we gin some
And sin some and then some.

B Mlq A‘?Hs)

]
;a_+

i—H—Pi—P—F"——I—F@

f

1

G R BT | “eeFey B E’(”")

A%c#‘f(ﬁ":#ﬁ(b?) BT(#?)EIS(W A‘? Eb?.

e o

— 4(0 MA7(add 6))

(ete)



I Hear a Rhapsody

George Fragos, Jack Baker

Note: Bottom changes are Bill Evans’; more standard changes in parentheses.

. . & Dick G
Ballad or Medium Swing O N | 1o asparte
7 13(411) 7
, (A1 [AlDw! AUGWCT™ Fud B AWD™
I i | . / F F_ 1 = ==
o | ' I \
And when 1 hear you call S0 soft -ly to me, _ I don’t hear a
(G Tibs CT(W)
7 T(5) 7 T T(:5)
Gm’ Bb/vu _Dw" C Fwa' (B ) Ew A’
o ; : - 4
X I I
4 'i—ﬂl . han —d { . —% t
cail at  all, — I hear a rhap so - dy. And  when  vour
D) (Fma’ )
9 513(#10 G T ~7069) 7 b? T(5) T
D ,,/—"\ m' C Fma" B Ami o™
[ e jd T 3 =] ] 1
= == = ===
spark ling eyes - are smil - ing at me — then soft through the
(Gw™  C™ (Fua)
7 #5) q ) b5) bq
Gw’  Bwm' Dbw’ C™ Fma  Cm" Bw™ E™
- X 174 Al -
star lit  skies_ - 1 hear a rhap so - dy.
(BMI'!(bs) ETM) AMI(#SJ AMI7 )
7 7 T9) 7 q T(9)
B| Am __,_ Dm E An'  Dw’ G
FJ T
: — @ f[ : : ©
My days are  so blue when vou're a - way.__ .
(Bw) (A':( S) TS TS =L T 5)
T(5) 4 4 45 ¥
Cm — 5 G Ew™ A7 _(ATTGTFTE)
‘ ' = Hp_te
|
My  heart longs for you, S0 won't you stay? = My dar - ling,
T 7 s )
Hi b ? 7(5) ()
CiDw' APPCnw C™ Fuma B _Aw™ D™
T I —S— ! =3
I . ia
|
hold me tight . and whis - per to me.__ .— Then soft through a
(G M"{(bS) C'T(b?)
7 7 7 #5) ¢ Ti1) 7(5)
Gmi B’ Dbw” CT Fne' (B Em™ A" )
) - < —
star - ry  night_ I hear a thap 50 - dy.___..

©1940 Broadcast Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of Music Sales Ltd. All Rights Reserved.

[nternational Copyright Secured.
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I Heard It Through the Grapevine

N\eﬂ !}Am Pop (intro) N orrgan Vt\ihsittfield
P arre ron
L (F MI) Tacet (As sung by Marvin Gaye
‘]l L D | b i) ¢ = :

(oo oo, o o | !
o

F B*F B b
Fudgen 2 05 N 05 ™ BFw B Fu

= = - fErt e
{(Fr. horn) 1. Ooh, I bet

b.
A/ Fam BAb Fmi B;\b Fw C7 B
gEu = = :

- — ; : —
youre won - drin’ how T knew ‘bout your  plans — to make me blue,
B B
Fwmi 7
Bbq AN Ab F MI Ab FMl C
g .-’J )] Ll .4 ! 5
L
— . o o * ° —
with some oth - er guy you knew be - fore. Be - tween the two of us guys
o B D F__B”
M B
= == 1 ) =
S
— you know [ love you more. It took me by sur - prise . I must say,___

B’ E7 B F7

= TP e =
= - s P
q - ~— —
when [  found out yes - ter - day. Don't you know that 1 heard
7 b7 7
7 q
F B F B F
TS — ‘
i ¢ z '_._H;‘# -
~= '—t_i_ ] ﬁla
S’ 4
it through the grape - vine, not much long - er would you be___ mine. Oh, 1 heard.
7 77 7 O
F B F B = — NCiw
ﬁ I - N
IR e Ty Lfebey ¢ A
] [ SRR Y [ [
= i b N
it through the grape - vine, Oh, _TI'm just a-bout to lose. my mind.  Hon-ey, hon-ey, well
(Heard )

©1966 Jobete Music Co. Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL, All Rights Reserved
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R

(FMI)

4 e —— ,;:$_ — -
— e T d——= e  ——

o bigr . - - _ - - - - -
vocals) it through the grape - vine, not much long - er would you be my ba -
7 N (Ist x only) _
b e
. - . _
2.1 know a man
: *@:\‘“— _ \ FMI
- — ¢ £ s e — —
by, QOoh, doot, doo doo doo

(Interlude) Bb

B !
C%F AP A Fw AFw NCuww  Fu
%e( = Coeeetl T =1 o =
strings
o

=

3. Peo-ple say be - lieve half

DS. al Coda

A
- — —_— — ] ' D
— - e - & S - ~— s
(v%lc(:%?é) it through the grape - vine, not much long - er would you be my ba - Dby, Yeah,
] N N
- 4 Y - - 7 -
I € [ — — [3 N
[ ‘
(F ) Hon-ey, hon-ey I know. that you're let - tin” me 80, | Said I heard
A
NS
4 — 3
W 7 y
(etc., to end
veah,  veah, yeah, Heard
(Fm)
|
- I — i ¥ &
™, = * e e ——
J * |
- it through the grape - vine, OCoh, _ 1 heard__ it through the grape - vine, Ooch noo, T heard_
(start to fade) {fade)
Second and Third Verse lyrics: 3. People say believe half of what you see,
2. I'know a man ain’t supposed to cry, Son, and none of what you hear,
But these tears I can’t hold inside. But I can’t help bein’ confused.
Losin” you would end my life, you see, If it's truc please tell me, dear.
‘Cause you mean that much to me. Do you plan to let me go

You could have told me yourself
That you loved someone else.
instead, T'heard it through the grapevine (etc.)

For the other guy you loved before?
Don’t you know, I heard it through the grapevine (etc.)
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[ Wanted to Say

Medium Swing (in 2) Victor Lewis
.=136 (As played by Kenny Barron)
9 11
A ABm’ Fem® Ebwm be IBbMI
S . N : - 2L 6]
— o 7 : £
AN |
| LI 4]._1 3 —-
(muted trp. w/ ten. 8va b
13 9 Bu"
G s - Dmi __—— DM F e
? i ) C p — ] —
(EAQI“) (F*ag") . y
Esus P F# sus EbMI B_I’MI —
- ‘H £ [ [llﬁ\| L i =
| T v*’ [d AR l\ 174 ]
3 3 '
13 H
_GPus Dwm? ,_\BAL\L__.__\
7 ¥ 4 [ &) ‘( ¥
L— 3 —
13 13411) 13
13(s11)
B]E™ws E E"%s E
A F— 7 n—_"
a i T b ¢
gD =3
13(#11)
GPs G5 F#m" EL
= o .—}P— L g o - __
1 4 %
L— J - '
(brp. Bvab)------o e

C|Bw’ F#M|: Ebw’ L. |BbM'“ @

I g — — 3
13
q
Gissus . DMI _ /____\B sUS i
g lf ] .’J - o 1 [ O
Solo on form (ABC).

After solos, DC. al Coda

$ 13sus - DMIq . /Bissus (pn. fills)

(Vamp & fade)

(

Chords in parentheses are optional for solos.
On recording, solos are 2 choruses each, the first in 2 and the second in 4.

©1990 Camille Music. Used by Permission.
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['m Getting Sentimental Over You

Ballad or Lyric: Ned Washington
Medium Swing . Music: George Bassman
7 5)
A, Gmy Ciw’ F¥7  Bw™ E’
7 amiare : f s i
o

Nev - er thought I'd fall, but now I hear  love call. I'm
7 7 6 7 7N
A D" G® E Aw' D
= — ] — =
! ) ] I , Ny
get - tmg sen -t - men - tal ov - ¢r vou.
7 T F¥7 7(:5) 7
GCma J C_#MI F* Bmi . E
3 E —fr | —
i ; i ; ithL i — - C— —
Things  you say and do just thrill  me thru  and thru. I'm

T(5) I, a ¢, Tb5) = 7(:9)
b
A’ D™ G CH o F#7
FE—a= -
- - |
get - ting sen - fi - El‘en - tal ov - er you.

| THES

B B " I6/‘? ‘G#MIT(bS)) C#‘( _{Jf#':’(ﬂ)

— B e e g ——

!
I | | I .
I l ! I I ' I

BBk

I thought I was hap - py. I could live with - out love.
7 7 7 7 7 7
C#m F# Bw E Aw' D
] "y [ wF_ - ?
! ; oy J -
iﬁ‘;#j { {
Now I must ad - mit, love is all I'm think - ing of.
7 7 7 765) 7
ClGma Chw’ F¥ Bw™ E
Py - | I I ]
I = ; ! ! n I
| ' | s =
Won't you please be kind, and just  make up  your mind, that

(ge E#'r E'r E7)
Af D’ B’ __F
P —

% = = fre— =

youll be sweet and gen - tle, be gen - tle with me_ _ be -

F° F* G5 )
A‘? D‘((#S) G6 (Bb 7 A Ml7 DY)

L=

N

> P
=
| ]
I I

cause I'm sen -t - men - tal avo - er you.

©1932 (renewed 1960) Mills Music Inc., USA, ¢/ EMI Music Publishing. Dash Music Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin,
Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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(I Know) I'm Losing You

Cornelius Grant

Norman Whitfield
Med. Boogaloo ™) Eddie Holland
.= 110 ) (As sung by the Temptations)
D(omlf 3) T
A acet
i < B 7 ] Z "y - Fd )
| £ WG LN, WY ] - ) | [a i 7
AR ~
J
v G - Your
horn D DM' D | DMI ,
hythm) J" J‘—‘é i- j"“é l' r"é l. ,t‘&
r  ———
- i A Y — r: —
=S e e )b |
love is fad - ing, | can feel your love fad ing, girl, it's fad - ing a - way from me. 1. 'Cause your
A D
pd [
: " | S ——"eyp. ” P — i[
~ q_‘_ q,‘, = " T q.‘,
touch, your touch has grown cold, As if some - one else.__ con - trols your
D7
— i
L | — ) | £ Y T By
_— ‘ﬁ_-h‘ __h{- 9 —
ver - y soul, I've fooled my - seff long as | «can, _ I can
D’ g f
IR
— g ’ i o’ — )
—4h1 g -
feel the pre -  sence of an - oth - er man Its there when vou
7 G
g P Dw LBy
J. P~ 2=4 ~
‘5* \; _
T d? & - - ’
| ! ’
) N’ \-—-’
speak my name,____ It's  just not the same, _ Och, ba - by, I'm
; 7
D’ D Dmi Gb
1. Py ]. -l ). S L_\ -4
— [ | ? Y N o Y rd )
! C S — [ S - - | o ! )
v R AT~ o ¢
los - ing you. It's in the air, It's ev-'ry - where,. QOoh,___ ba by, I'm
7 I {omit 3) ’ 2 (omit 3) —
I - - * ] &
1 D d - 7
) (trps.)
los - ing you. [ dont wan - na lose you ps.

©19566 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved
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T o o e e . £ e
V — 1 T o S -
Il e = ) - € T e
o
D7
i : == P — - Y
-~ 2 " ' £ 1 Iﬁ# } — ]
J {(trbs.) [
Fa s - § - ot .
_— et L L et ™ F
r A ' r S 4
— £ L 3 -
—JQi_—‘
F I can
D’ K
- — e~ —£ *f - *  —
[ — r a — F -
7 G.
5 D ?N\l JN | Dmi
L 2~4 : P B oo -
. 1| i —] 1 'L\; a
O - —c—a—blj L3 Y+n —
N, ~ ~— | B
tell when we kiss __from the ten-der-ness I miss, Ooh, ba-by, I'm _ los - ing you. Girl, I can
D D’ G D’
L) "
J. p—1 J. - L. P-4
Y] — Pd ] | .
e . Tyl SSTEES= SR
feel it in__ my bones__  an-y day you'll be gone, _ Ooh,__ba - by, I'm los - ing you.

Second verse:

When [ ook into your eyes,

A reflection of a face [ see.

I'm hurt, down-hearted and worried, girl, ’
‘Cause that face doesn’t belong to me.

It's all over your face, Someone’s taken my place,
Qoh, baby, I'm losing you.

You try hard to hide the emptiness inside,

Och, baby, I'm losing you.

(Repeat & fade)

Repeat of letter D:

Oh, my dear, what happened to the love we shared?
Och, baby, I'm losing you.
I know it's true, there’s someone new,

Ooh, baby, I'm losing vou.
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Medium
{or Med. Ballad)

AlGnd

B’

A’

I'm Through with Love

Lyric: Gus Kahn

Music: Matt Malneck

& Fud Livingston

D7
W)
’ Y ) &
o
I'm through with  love Il nev - er fall a - gain Said  “a
GMA G"r MA F BMI7 E (#5)
U S - Y < Y J— B - E‘ —
) g ' ) 4
4
dieu” to  love, “Don’t ev - er call a - gain” for 1 must have vyou or
7(+9 b9} 9 9
Am’ E7C)  An’ D" Bw’E™ Aw’ D™
_'i F,: = ld' ! - [} )]
; -
no - one, and so I'm through with love. I've
o7 7
Gma’ BP Ami D’
I
—- * ! dl .
locked my heart, I'n keep my feel ings there. 1 have
‘DMI-r)
7
? 7 T[4
GMA G7 CMA F BMI7 E (#5
: be-
) ) B 4 ! )
4
stocked my heart with i - cy frig - i - daire, and I mean to  care for
7 74 7 769 »9
Ami EGD)  Am D G° F#
] ] o
no - one, be - cause [I'm through with love.
(#5) 6 (+5) (#5)
Bl B Bmi Bwmi Bnw™  Bm Bw
Yt = G im
t ) ] D |F ) : ) J
Why did you lead me to think you could care? You did - n't need me for
7 13
Bm’° E" Df Bwi ) Em’ A
i 7} ud ] 3
b ! 1 ] 7 ]
7 ] —
you had your share of slaves a - round vyou to hound you and swear, with

®1931 (renewed 1959) Metro-Goldwyn-Mayer Inc. c/o EMI Robbins Catalog Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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A’ EC3)  Aw’ | Pwﬂ

o i_ Y

‘1:"

%
deep e - mo - tion, de - wvo - tion to you. Good

Dw")

CiGmdy BT Am’ D’ Cmd @7

i , L 1Y ]
Y . Y # . b
- # 9
bye to  Spring, and all it meant to  me, It can nev - er bring the
7 7
7 72 7 (E7:2)
G F Bw  ET) AW (ET
0 hl'" ‘ P
. . it S A i i
. B E—
thing that used to  be, for 1 must have  vou or no - one,___

(/Q:)AI.{ D‘r(b?) GG (Dwn)

2] -
Pl

and S0 I'm through with love,
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If You Could See Me Now

Lyric: Carl Sigman
Music: Tadd Dameron

Ballad A q (Solos: Fsus F7(:2) 9 (Bill Evan’s Cb}:mgeS)
A FMA J— B sus B
| b -
If wvou «could see me now you'd know how  blue [I've  been.
If  you «could see now  you'd find me be - ing brave,
9 DMI ‘C#MITCMI."BMIT) b b‘?
LS Bw' E
‘ — te be >
One  look is all  you'd need to see the mood I'm in. Per -
and try - ing aw - [lly hard to make my tears be - have. But
9 9 ? 965)
Aw’  Dwm’ A’ DY G C-....__ CHw'’ F#
— _-—b — -L — 1 . o r TN —.\ .
- d A I : y,
haps then you'd 1:--._13 lize I'm still in love with
that’s quite im - pos - si - Dble I'm still in love with
)
1 ) b6  F%. 9 q
11 b9) TS ~T069) ‘ 9
B o7 Gu™® ¢ F Bwm® " 'A Dw'Cwm
o__ - = % £
you You’'ll
T ETHI\EETE)
B BN\lq q E7(;g) C#Ml C# ( )F# B 9 E‘?’(b‘?)
__; us r— 3 ——l ﬁr—- 3 *—ﬁ ‘ M
T | L g nd
m—— : — S
hap - pen my way on some mem - ’'ra - ble day and the month will be May for a
TE7(9 q
w0 Em'E’GE) Am
Ama’ B’ D’ G w'El )/ P
: == = 7 1
while, I'lt try to smile but can I play the part with - out my
'ms)G'r cw)G-/(m (Solos: Fosus  F7i2)
Dm TAb T an T (Char S \J '
o Gmi'APma DMAGMACFM;}___!__
— he o 7 S —
—
heart be - hind the  smile? The way 1 feel for vyou 1
9 9 ¢ DmIC¥m Cmi” Bumr”)
B>"sus B Fma . T T
S S— —— o F
IH - d
nev - er could dis - guise. The look of love is writ - ten

©1946 (renewed 1974) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL All Rights Reserved
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EY?

An’®  Dwm’

Abp?

D>*

|
| -
i = . ’ —D#— 5
|—

plain - 1y in my eves. [ think you'd be mine a gain

7

(15": X: Fama )
7(:5)
> Gwm’

F#95 8
—o—

Gmw® CF* nglq

(

C‘T(b‘n)

ﬂg " - . I
I Y ]
! 7 !
i — v
if you could see me now.

Note: These are Bill Evans® changes, transposed.
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In a Mellow Tone

Lyric: Milt Gabler

Medium Slow Swing

G7)

A

C'f

F'T

Music: Duke Ellington

B

} ) e va ‘ _] /_"h-..e
) o ]
o 4
In a mel-low tone _ feel - in” fan - cy free.
7
B® Fm’ B EPma
| o
I e, >
£ e ] © ¢ ) .
4 4
And I'm not a - lone, I've got com - pa - ny.
u 6 6
Ebma E’ AT N
¢ - B _— 0
7 == P
Ev - ‘ry - thing’'s O. K. The live long day._
o e
g - - = optional break,
G C . F ( ] L - head only)
: ’ o ¢ Z J :
— ] (4] I
r R 4
With this mel - low song.__ I can't .. go wrong.___ In a mel - low tone,_
7 7 b6
Bic” _F B
© ¢ & : ) © £ : )]
4 4
— that's the way to live. If you mope and groan,_
7 7 7
FM| Bb — EbMA | ~~
T Z ) © P ——
© € s J (3
7 —
some - thing’'s got to give._____. So go__ your way__
RYS
o
B BT F G =
—b —
=y € Py (2
o < — —
S and laugh__  and play._____ There’s joy . . un - known
BY .o
. TGm’ D)
C’ 7 BHS ("F F¥7Gm' Db
| - ~ -~ ~
] -
4 Y P -
© L » {l
in a mel - low tone. Solo on AB

©1940, 1942 (renewed 1968) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc..

Rights Reserved

Miami, FL. International Copyright Secured All



> In a Sentimental Mood

Duke Ellington, Irving Mills

(Emd™ B9 & Manny Kurtz
Ballad M
E E (MATY
Aﬁi——-\EMf Em®
% I > - 7 r I '
In a sen - ti - men - tal mood -—_ I can see the stars come
kKiss__ drifts a mel - o - dy S0
(F#") (EMf C/:#wms’ QMAQ )
(MAT) 7 o Ti45)
Ami Am™ Y A An® B Em
— i s o» P Cbe i ham—
’\-..___./
thru my room while vour lov - ing at - ti - tude__ s like a
strange and sweet. In this  sen - ti - men - tal bliss..__ you make my

Bw’ E’ Am? D™ | G% (oniead) (F#m’ 87(#5)’ “G% (FquBb'S)

/ / ey
IIII M ’
- o . 0 [ &
ponpunntl
flame that lights the gloom. On the wings of ev - ‘ry
par - a - dise com - plete.

aw B o)
7 W
B| Ebma Cm’ Fa® B E* C'i)

e ! l
] 2] ]
— * | b
Rose  pet - als seem to fall It's all like a dream to «call you mine.
(G
7 g b7
Fw' B Ebwd’ L‘CMl Fmi B
- & e e
My  heart's a light - er thing since you made this night a thing di -
(/D[,‘?(#m ) ) @7(;; )
D’ D’ _
SUS
i s i
z J = |
O %’f
vine. In a sen - - men - (tal
(E M I?(MA 7) BT(; g())“A .
7
Ew_ Em™""Epn 6 (MAT)
—_—
C o > - Em Ami Ami
i i r o - o
mood I'm with - in a world so heav - en - ly

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Betwin, Inc., Miami, FL. International Copyright Secured  All Rights Reserved
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(E#") (EMI/T C/#Mlmsj (/:MA )
7 6 T(45)
Am  Am B Em
——
for I nev er dreamt that youd. . be lov - ing

Buw'  Ef Am’

Gw' CT Fow BT

D'T(b‘?) Gé/q

r

sen ti men

Chords in parentheses are Bill Evan’s changes for head.

tal
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In Case You Missed It

Fas§556wing g E Bobby Watson
(% Q .4_ 1 g T : y - )} ¥ ¥ g : ] : }
o 4 4 4 Y '4 4
B ”
Am’ Em™" C G’ Fma’ ("
: y j y R ¥, : ) ~
7 7 7 4 7 e Qe
(trp. & alto) -
B F
A AMI.{ EMI'T(II) . C e
B S P — —=
._‘. 77" ‘,
|
B
Aw’  Ew™ C GCw'Fwmd
L B e 2 e =
B F
Aw Em™" A C G -
i L - - ¢ ' —
& . p— e
J
B
Aw’  EW" C Gm’ Fma’
S & - .1-_/ I'l'/" ‘{L [ - —‘) i \)-._.—/ l
b F
| B
Aw’ E’A_A_IT(" . C o~ G _
_ 7 | — - - —f: 1
- i EEia== =S
3 F
7an B
Aw’ Em' .C G _ | ,
s = =
4 4 ! - r l :
3 e
An’ Ew™ C Gm’ Fma

I .
e ettt =
— i ——— erp ! alo
va D.

©1981 Bobby Watsen Used by Permission



(for solos only) v
.Aw W (Abp) C’ Fma _E"l#
'__./-—-\ . o . e
9
,_\Dqsus Dkqsus ,——g -y Bm" . E(:2
e ==—=c — ==
o
Aw’ Awm’  __Gw'C7 ol 13
~ L(gk‘ m)'F_ I F > " MA ] B 7 » .
= {—— e e e B
! _—J
DMI7 G13 E. Bb F.
PR < F Aw’_ En™ CcC. | G
e .
| | (rhythm like Intro) ( ‘;fl';% ) ! 4
F. B e T
G >§ Am’Em™ C \ Gwm FMA
= o——1¢ TV [ }J%%—; Sam
—— = (trp, alto 8va b) Solo on AB
After solos, D.S. al Coda
Trp & Alto solo) Bb F
70m
% Am’ Em C G -«
ﬁ" ? T A ey 2 4);
(Vamp till cue)
(On cue) Bb F. ;
Am’ Ew™ C G 3’55
s y £ A - A { * y £ ) : 1Y I :
mp (unis) — 3 8 ~— 3
(11)(?’\91‘;’25‘”'"9) C Gm’ Fama
rd T . - [, O
:E{:ﬁ i — P At
. — . 7
7 (&%) ’ alto (&8

Kicks are played for solos (first 16 bars of A may be played straight ahead after first chorus of each solo).
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Bright Jazz Waltz In LOV€ Wlth nght
=170 705) Andy LaVerne
J y
A Dbwma 13(59) — —_—
, » o C ﬁi & &t
< b | T ail - _r'qr“"
. — % 7
F . (tenor) -
" C Dby 70
= o C B WC'S“"” | 4o p
| T e =
y .
F 7 BIS
MA P sUs
ﬁﬁ ol el ﬁg: T
e R =
{add pn., loco)
RbTiatt) A3 G Tiak)
TN S TN
Y an Y @;m Pt
a BE_E W L Wi d
1 = ' 1_1_1
F#'l'(aft,)
G sUS BIS
$ - _ %' & i 7 | sUS
'i e % 4g— g g J
T 1 LLJ #°
Bl Ab? Fe
4 A SUE : 1 — SUS . )
=== ; : g
(tenor)
FQSUS = AquUS | |
] 1 Ly Jo 1
bp b e -
P ' v S—
Fq B.iSSUS
sUs i | 5 be » ﬁf: /—-—*\_,,
o Pe 1 E -
(add pn., loco)
Tialt)
IDBb'f(alt_) A135US # a —
B % yE @*@’iﬁ i3
| | e —— ' t —
| /!I l
Talt)
13sus F# ¢ B'SSUS
. I (=]
&. b ot i ﬁi % B‘E
= e % 45— 7
— 1} 1" g‘
L L ~ \..____._./ \..___./

last x: rit.

©1993 Kranmars Music/Triloka Music Used by Permission

Solo on form ( - )

After solos, D.C. al Fine
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Medium-Up Swing Inner rge Joe Henderson
=218 G# T o
MA
Al T~ e —

4} .
: - gl - r J—— R . .o

_—J —— {5}
G M A7(b5) (tenor w/ bs. 8va b)) F#MAT
o J J«- b r"@ . én
N re — -  e—
R ESEE e s e e =
T I il
(b_‘5) 55) (5 65 b5 45 (5)
Fua Ema’ Fma” Fma Ema’ FMA7DbMA7EbMA
o7

I I if-\o ) PR R

| T— T — . N

EI, o = I ! ,; .@
A D_Jr‘\; .|- i .

-
T(:5) —_—
EbMA Eb(omlt 5 ..
{8va (opt.} - ;_2___ I Jﬂf'—-sr e O _ {Bva (opt) - - _

—
= Lo |
\B P Ejl?—;] =" "‘ J_—,FL ﬁfcﬁr ";)“

l

B EMA

L
<>._

SR
)

Etmd’ — Dbmal "
£ “"2 " e e by L e Jﬁt te a7 qr\é .
. __;é-—'_} - | | -1 3
D’ Bma? C’3“*“’ QAMA‘?G#W 4

_'_ +
=, 2 ey warlt P e
_ ohsef® T " ] ﬁ?@ 0
L . - I —

3 b

e

i

et 3
(Solos ) ’ ’
C Y 765) T65) 70:5)
G¥w'iY) Gma Fma Ebma
| 4 H— H——— EE 4 —
DGk’ Ebma’ Ema Dbma’
= — Y A d—— d— di ——f— S —F 7 y y y i i
DMAq BMAQ Cisunn AMA‘?
II l’ ll ll ll II I’ - ll L l l l Jl II ll I’ a
A'Fter solos, D.C. al Coda
(Slower) (.~132) (repeat before taking Coda)
o) Amd  Emd  C¥wd Dmd' Bmd CP" A0
J 4 b } 4 } o
—_— T T

o

Head is played twice before and after solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




156 . .
Invitation

Lyric: Paul Francis Webster

Medium Swing or Ballad
(or 12/8 Latin) Music: Bronislau Kaper
q
A Dwm’
A —— 3 ———
2L P J
[ fon Ll 92 N
ANV ‘ Ty ) p=
o r ~——
You and vyour smile__ hold a strange m - vi - ta - tion.
. (G‘féi‘s’) C‘fgg))
DM' e 3 — 3 —— | G C
] = —— O =
Pl =" M
e
Some - how it seems we've shared our  dreams, but where?
q
FMI ]
It = =
i — » J N e — —il -
Time af - ter time in a room full of stran -  gers, out of the
(B>**4) S
9 13 13
FM! — 3 [ Bb Eb
— —i= ) = Fd 'gqo
blue sud - den - ly you are there. Wher -
by 9 -
: il 9
i&‘ b = i i’/‘ 9, -
q
ev - er I go youre the glow of temp - ta - tion,
£.9
Ci’ : 7(eq 9
= g —— F# (#5) B |
e T - gt Fo— 7
o 5o 7 o =
e ‘ ' #”
glanc - ing my way in the gray of the dawn. And
BM|‘? E'i"b?) 9
. 7 D) . .
[ | * n ?"-:bf—. L { d g
¢ :
tion..  Then vyou are

al - ways your eves smile that strange in-vi - ta -

F?(#n) ; , — E'r(b?) A‘((#S) A'i’
—ho ¢ be £
1 'i [§ )
How

gone?

Where, oh, where have you

©1944, 1952 {renewed 1972, 1980) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured
All Rights Reserved



DI Dw’.
—— 3 —— _ | —— 3 —
i o T — i
L 7 i b r —
B / ——
long must [ stay = in a world of il - lu - sion, _ be where you
(G‘zgé) C"2)
q 1 13
DMl ——— 3 ] G C _
~ ) 163 -
are, 50 near vet 50 far a - part,
q
E F , Db%m) ,
— i —

1 » - |
e — —— |  g— —
Hop - ing you'll say, . with a warm in - vi - ta - tion, “Where have you

7(49) , T(49) (MAT) ( 7 7 )
G —31— C , Fmi E' A
] 2 /] bt
I o K3 | WO
b | 154 | -
AN 9] ) -
been? Dar - ling come in, come in - to my heart.”

157
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Isoar Nguyén Lé

Med. Straight 8th's
/=154 Ist x: gtr. G. B.
AlCHw’ Znd'sr. Cal B | A D
=D N ‘ PO - : —He : g — },_\ e
> o & - e _e LA
Buma’.
Em’ CHw™? F#las  FF39 . D¥ _
Y - ¢ - D i — | D’ \, .ILL, ) p—
= h‘{_;‘—j (ﬁ) ‘_“—/ & ¥~ 1 EN .
U
~(45) Ama D
D s ~ ¥ GE B s BIS(b‘?)
‘ — — - \i-_/ - - 3»\’ - 3
# Gt C# B
A#M' A.MA G sUs . l F# E¥ D#qsus =4
Be ‘o =r e e e = =
(gtr. & so‘p) ;t -
B ] b
C T Emd’ OF "Gt Aw Bom™ i} B =
) — 7 ‘__—‘ ‘w__!* . ) - _ * ‘q‘— 'D;— be :‘q—‘—b‘j
A Eb Ab. b
C Dt e B GH% Abss  Bomi
p =i be q‘LI e —a Q‘IL —o b ¢ —
1, q
q Fsus b9
Ep 2 F s JG E T3 _ T DPma Boua
':J - [ {1'/' — {f/' - L lﬁ ILI"'/' } l:] y B -F
g @ : | A A i
Ab.
A D . F* v b, 765
G ., FF DEwW Buw’  Ama B ﬁ“, ] (%
2 | I 'ﬂl-' _ {;,- i
t i Er ‘ . 1.9‘ =

©1992 Nguyen Le. Used by Permission



G C B
DI C#w’ Cms’ B | | A °D
- T ¢ D -] N b
e - — T NREe | e e T O
(gtr) & o _# he o q® R
7 465) v #1369) Bma’
Em C#M' F# SUS F 1 D¥ _
. N ey A l\!
y ) .i(ﬂ)_'~ _— u__'_ii‘i_’_,‘;&#l"v,i_ ]
- =
7(+5) Ama’ # D
DMA P e C N N ~r— R G . f/—\_._ Y
"’ﬁi[f J P ¥ ) - !;—/ D i ﬁ .)_F V) 4@{4 :q
(add sop.) — (gtr)
——— " — ) a— a— | _‘f
5 SSEEEEAtEE S A S =
(Ghr) ' -
g B’ p—— Ds ) ::::9#'“' F#50s
v — £ = ; P —
bit—=F e e =
¢ (sop.) e - -
P e o o~ ~o" g @
-
F#9 AL s Dmi?
% F h /""\0/"'——'\()/-——--.\ el
ﬁ' - - E|

« g
o F y 4

N
Eﬁ/

VMamp, fill & fade)

Solo on
Play BCC after each solo.

After last solo, play BCCD

Recording has an Intro not included on this chart.

to Coda.

159
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Joe Henderson
’ [ ’ L = }F - A_l - |
y £ . 2 8 _1'5'1 [ S s
. 7
v E v e L =
o, EL A TR
[ S——— R S o 41:;15 |
, ,.-Higrﬁ?ﬁ%uj*“ S
———— | b - o ”‘ o _ﬁ
N o 4‘ v [l :. 6{ nE £
7 D’ Bt
e ‘ ] — s ¥
.—:q‘ o a— — %u. [ i ‘ {\_—:5}4
(On repeat)
— 3 | —_- F—_ _ I
Y J {L'/“_hi_[ T s - i 1 = ﬂ !Q‘] | } :
b —— . —9
7 T 07
9 T A b7 7
Bb SUS ro 3 EML"F'" LN D B"" A_!. F
<5 ”  , o - P b - :
7 1 'q»cL - L4 o2 He ~ @ pe q, =
B ( Solog)(in 4) ; . o .
D G C D B
Z—: i | T —F F y A AR S 7 g 7 7 F F F
/=8 (o s \ y A S i y i i i y A A A
)
B AT D" B’ AbT  F7
7 e A S— 4 y i d— d— Y i e d— i 7 Ay A d— j
Solo on .
After solos, D.C. al Coda
$ (repeat before taking Coda).
. ” P —
- f.d o] T
: 5 = - Head is played twice before and
. Ml
v o after solos.
7 F
D’ B Ab7 ] D
: J
- %7 L |

T

©1965 (renewed 1993) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Med.-Fast Swing

It Always Is

Tom Harrell

_ 1
-= 230 0 "Ebma’ D" D G Cam” Fm’
A a4 Lo el P D R =
\'JU (trp.) -
q 13 9
Fmi B> Ebma Abma’ Bbm" Adp" Dbs
= . f::ﬁ B Lol de il = §
] ?  » udll vy - o -.;;,..b ) o b
[~ : R e s
(Latin) 5
Eb 9
F_F F Cuw’  BwiAw
Y . : —
9 1
(Swing) MI D s GN\I” Gm Cissus Fma
dr. fill- - b= Lk o | J= L 25
— g q }\ fl P L Lol — { q ) i '—P
(Catin)
Boma Bbw" Abp" Db Eb F%
g oo weae o = p—~
I - B - V B __;___ U b ¥ ]D Ib }7 — )]
. Eb. .
F> F F%
= » — = ) = -
Swing yQh)
Cl| Fén" Giwed, CF™  F#y Ew™ AT
11
A7 Fi" Ebms Dw
D MA7 EMI‘((m | —] /;% I J

©1989 Influx Music All Rights Reserved Used by Permission
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(Solos )

D| Dw" Glus Cm’ Fw’ B
%/ 7 I F 7 I F7 7 7 T 7
EBMA.? Bbis BbMF ABMF D[,'T

Eﬁ AMI7 D_qsus 7 GMI7 CN\I7 F7
ﬁWfW D e A A d— - ;Il y — 7/
Abw” Db
II Il /7 ll F Il
3
, P~
Il II II ’I Il ll
. '? T(5) 7 7 7 7
F#w G*¥w™® C* F#m, Emi A
y 4 V4 y 4 y 4 yF 4 y 4 y 4 y A y 4 5 y A & y 4 y 4 y 4 y 4
y 4 7 y 4 y4 y 4 y 4 y 4 T Y 4 & v 4 F 4 .4 T y 4
. Till cud On cud
Dma’ Ew’ A7 |Dw Fm’  Ebwd’ | Dms
—FH% V i i y 7 | ¥ i
Solo on DEF To end last solo, D.C. al Coda
take 'On cue’ endingD.C. al Coda ,
v -;'Laﬁlré G6/‘? F. F MI7
Fam’ Ebma (e P~ fe b EbMAmf)
]ED - v ey Sy = /777 /777 7 7 7/ B |
I

(Trp. & Ten. solo ) [Vam solo & fad g
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Med Fast Swing

1=230

It Always Is (Harmony)

—_
[} . ”»
- g — [ J— v ! e - ? 12
@A—’—— _ | | [ !
J et
{ten)
——
mi— P — ‘]’) _ ! IL-. | I
3 — 5 - g - 4 QIF_‘L}. %’
| S—
( Latin )
bz e o b 7~
e =5 /
- 4
m (Swing)
dr. fill----- /—': _ dr. Ffill-----. N —
 —— - . — — -, | p~—
st =
‘ ( Latin ) ——
dl", ‘Fl" “““ | | | —
- e 2 ) . b b = ¢ — a I -
C (Swing)
— . N o
— 'rgggjiiiiﬁff‘*” !T———f———i' 3 ¥ .. - __ﬂgJ . 3 g
’ ) — ] v
~— < i ‘_‘“"&i F /
—— LU .
5 (Solos )
11 7 7
Dmi G Cwmi F BY’
@ II I’ ll ll Il Il I'I II ll ll ’l II y 4 ll I’
7 13 7
Ebma By Bbwmi Abw™ Db
Il ll I’ II II ll Il Il Il II ’l ll Il Il II ll
( La:in ) e
Eb.
. 6 6
F »—~F% F »—~F%
II Il Il Il Il / Il I’ Il Il Il ll II II Il Il
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I_E_l AMI7 Dqsus CB:W.r (:MI.r F 7
L F 7 77 7 7777 g —
BbMA7 E bl\/\A-r B l’N\I.T Abl‘\/\l.r Db7

4 y 4 y 4 } r 4 y 4 7 y 4 y 4 F y 4 y 4 F y 4 V4 y 4
y 4 V4 y 4 E y 4 y 4 F & y 4 y 4 V4 F F & & F
( L(;tin ) b
E> E
F P~ F% F r~F%
Swing
Fém’ G*m™ C¥  F#n/ Ew’ AT
7 7 7 7 S 7 —7 7
- Till cu On cu
Dma’ Em’ A Dma’ Fm’  Ebmd’ | Dma
=7 y S A i 7 y i :[Il y S A i Y A 7 :ﬂ‘7_+/—{—:]
[ i |
Solo on DEF. To end DC. al Coda
last solo, take 'On cue’ ending
tLatin ’ F , (Trp, & Ten. solo ) F
54 G —~G% G o Ebma?
.IG 3 : II ll II I’ Il ’I Il ’I II II Il Il ’l y 4 4 ﬂ
| il

(Vamp, solo & Fade)7Jd
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g ean de Fleur
l}/\edzzi:gst Swi I(Cintro ) ] Grant Green

BbMI AbN\Iq BbMI7 BMA7

(ten,.ﬁg‘t_r'. & vibes)

813 C13

Y] o 1) & L]
» b - ‘ '
13
C 813 8513_ E13 E[,IS
== T g . E
e 7 v Ge v e

|
LI

Db'3 CPk pBs

e
. = —
1%

o 1) , [, —
| : L -

— = P bo fo e
Bb:w AbM, Bbm” Bma’
(gtr ’ bj“i j‘ H \‘_—:‘g‘ F :

ten
Bt’,wi Abp? Bbwm” Bma’

— [ [N — A

| ] ] ) ] 1, — 57 1 17 ] I ] l)lf-- -
7 1 o i %4 L)
ten.) . ‘-—bd\___/e . o
gtr.
9) 7 9
Cwm’ | F /-—\BBMA E’ Boma’
e b P .J ! 0 T
(gtr. & vibes w/ ten. Bva b) = —
¥(t)) v
Bom’ Eb L Awma Db? Abma’
$9-—“ | T '_Ib—‘ ‘Lb‘.ir#“--b-.—a-__' IP% IL'I Al 0
== =

©1963 (renewed 1991) EMI Urnart Catalog, In¢, Used by Permission of CPP/Belwin, Inc.. Miami, FL. International Copyright Secured  All Rights Reserved
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;
Ay D> GComa”  Ebw” .
S e tp | e e bE TP e e

7 / " —*
7o) 769 Bbpa” Am D78
1 F—ir '] N
=== ==

(ten.,_gtr., & vibes)
C CiS BIS 81,13 813 13

! _q |
[ ] P I A l o T I [7} ) Jl u. LY -
o i e o lo e I e 1Y -Jao—’ﬂg“
B d | fe | ' ﬁ'ﬁ - * '

C»3 B> B3 E'3 Eb3
o T b5 T T da e

Eb13 . D'? b3
-~ =~ T I e —_—

ia = ) ;__m{_b:r = : oy =

13
D C® B o
- L~ N '; ! i i m—
e % 4o —{o Fo gy

@ ' — f ==

Bowm’ Abp® Bbwi’ Bma’

‘ﬁ?{ N ] 1 — = i D} y ] i 1 ¥ t} - |
ot 58 3 g 1 e
(ten,) S—’ —~—

B’ Abp® Bbmi” Bma’

—— !_'!q 4.’\;_,“ uLh ! TTU e —— I
% A hd 7 VEE:E iﬁf 2 1 I
ten.) y \__./G . \../D \ #,._
gtr. Solo on ABC.

After solos, DS. al Coda

A
Vil
6/ d

i

S’
b 7 7
N B —  Bw
=& Ts EEE=ss =
(ten.) . ' —° . ~—
gtr (Vamp, fill & fade)

Tenor plays an octave higher except at letter B.
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Jazz Waltz The Jitterbug Waltz

(Medium or Fast)
Al F%

Thomas “Fats” Waller

.,_, i —* . , & 7 e | " ‘
e - }—j . I
g—J [ - _‘__‘_ <

/_--'_'—-.__\ —
D — ; = g
F%
g 4 ——
= - T 1
F— - — 1 ]
— — 1 [ - - P

T ———

G WS Cr?

]\’ | |l Ii >
e 3 & z  §
1 (optional ad ibY - -
G’ C’
= i i 1

(opt.ad lib)------— - e

Am’ D’ Gm’ ol

= < 61- |

|
(

2. 7 13 (qu)
Gwm C Fe B F%  (CV

"
7/

-
N, A
e

&

Ist ending as originally played by "Fats” Waller.

cowpreGc et G

ﬂ"w

[7]
[

7
[
I
I

G

¢
[

-

—_— - - - -

©1942 {renewed 19703 EMI Robbins Catalog, Inc. Used by permission of CPP/Belwin, Inc. Miami. FL. International Copyright Secured  All Rights Reserved Used by
Permission.



John’s Waltz

?il?";g oz Walkz John Abercrombie
— E 7(:5)
A , . C B2 E7(: Ami
y o, . » L - _
v —3 — % e —
T649) 7
L o G’ EALL N Em(2 AN AT AT
I_—_; Cl i 'n h - { ]
L ] o | f [/i
Dma’ C# Bw’ A G#Mﬂ(.fi)._ C#'3“"?’C#7‘*5’F#Ml7(:§ 1360 70s5)
- - - : : ”'I : v E | ——a - i :-—Zi'iL‘ -
B EMI'r(n (-9 (#_?) ; D . .
=Wl AR AT AT ¢ B B
T - e — o e = -
Fins ? 6 {add H11) - #7409
A Gwmi F#%' Ema aD. (i3
- be——fp- fr=— [ B¢ —
.7 6 us
G#M|7(J§ C#I_S(b?)c#'r(#s) M)1 S 813 B7 B
= . - - iin Jk I
Solo on form (AB)
(Ending )
E "19 B 7(”
C AMI b5
rit -

Head is played once before and after solos.
Melody is freely interpreted.

On recording, head is played as an Intro:

20 bars rubato, guitar solos
10 bars in time, guitar plays melody. (Then play entire head in time.)

©1993 Abjohn Music. Used by Permission.
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Medium Swing

Just Friends

Music: John Klenner
Lyric: Sam M. Lewis

7 7 7 7
. (A7) |A|Dma __,__ Dm G
P R e B s T T——— §
Y:JU’ . _q_()—f
Just friends, _ lov - ers  no more, _ Just
7 . 7
Ama — 22— Cm F’ l
p— I
O - :L}G e J
\..._______________./
friends, but not like be - fore, To
. Gt C¥)
7 7
Bmi E Ama Fém’
- 7 ) 7 e )] » 1
think of what we've  been and not to  kiss a - gain seems like pre -
q (BJ’\'\I7 E.T EMI7 A'f)
7 7 7
B — 3 T BMI E A
& T
|
D = £
tend - ing it is - nt the end - ing - Two
7 7
Bl Dma ,  Dm G’
o | == .
L8
friends - - drift - ing a - part, ,, Two
U . 7 7
Ama — 33— Cwm F
P — I — I =
friends, but one brok - en heart, _ . — We
7 7
BMI E7 G#MI'T(bS) %7 F#MI
loved, we laughed, we cried, and sud - den - ly love  died, The sto - ry
9 7 7 7 7
B Bw' E A° Ewm’ A
- -
ends and we're just friends.

©1931 {renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami. FL. International Copyright Secured  All Rights Reserved




Just Squeeze Me "

. _ Music: Duke Ellington
Meium-Slow Swing (Cmd GMA7D) Lyric: Lee Gaines

== Gma Aw’ Buw" D” Gmd Cmd  Bw’ E™ N

; e —
#&HH' ) ) . ] ) )
AN I ]

o 4 4
Treat me sweet and gen - tle when you say good - night,_ _  Just _  squeeze.
7 9 7 7 7 7 7
Ami D'vs D Gma E Am' D
—
s r-—-\a - » o° r—— -
} } !
. I )
! 4
me,_ but please  don't tease me. .

7 Gn’\'\A.r
(CMA D)
Gma’  Aw’ Bw" D" Gwi Cmd  Bw E™

— —~
= ] ) ';']‘ ] ] ]
7
I get sen-ti - men - tal when you hold me tight, Just  _ squeeze_
¥ q v rd Tie9)
AMI D SUs D GMA (9 - )
T — . 0 =
L2 el P —
y, : I
4
me, but please  don't tease

- me. ___
G’
—_— 3

——— 3 — »

Miss - ing  you since vyou went

a - way, sing - ing the biues a - way each day,
Cwd B A"
- 3 ) %. ’—-\/ < I =3 1
1 - 7 O o — ¥
= I I

count - ing the nights and wait - ing for you.

I'm in the mood to let you know

.7

.
[ ¥

s

(E5%¢5)
r/{{ i Am’ D%us D¢

Z

I nev - er knew 1 loved you so, Please say you

(CJ’V\/-":r GMA7D )

love me too.

CiGmd A" Bwm’ D" Gmd Cwm Bm’ ,_,%E_mq, .

R'—_'] ] Y '7',‘_? ] ) y
4 4 '
When I get this  feel - in’, I'm in ec - sta - sy, . So__ squeeze_
7 Q 7 7 ( 7 7 7
AN\I D sUS D GMA E AN\I D )
,.__,.. '.f_\ & ] L] /"'-\‘ - i
) . ] f
Y
me, but please  don't tease me.

©1946 (renewed 1974} EMI Robbins Catalog. Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. International Copyright Secured  All Rights Reserved



Just You, Just Me

173

. . Lyric: Raymond Klages
Medium or Brlght Music: Jesse Greer
A 6 7
g D% A
r\i_’mu‘ i — [4)
o
Just me.
D’ Gma’
7
D D Gm D (A7
£
- O
Let’s find co - dle and COO.
o
D% . B’ A’
i - GIE © (o) j:
[ ]
Just us, we,
D’ Guma’
& o :
D D Gm D>
£ £
. — s - O ’ i
I've  missed aw - ble s you.
B| Am D c*" C
- 6
Oh, gee. charms for?
D% F#7 AT
2 | —
What are my arms ag - 1 - na - tion

C| D% B’ AT
Just you, me.
D’ Gma’
(7C B

Gma’

[

D¢ (A7)

I
| ]
I !
I I ]

ri tie a

lov - er's

& o

- ful you.

©1929 (renewed 1957) Metro-Goldyn-Mayer Inc. ¢/o EMI Robbins Catalog. Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. All Rights Reserved
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Freely Clntro)

Kahlil the Prophet

Jackie McLean

X G'T(#?) F (fast swing)
AbMA'f(bS) G'rc 5 D C i _ Ab A [, G'T@g
A G F ll@ -5 -n A B ° | o
| ' . 0 X ud
et : — = = =
mf ¢ ?Eﬁ) {unis.) —— (g'jg)
(Fc(zsst Swing). = 264
M 13
A D | Db Cf‘i\ Bbis L & thee
1 "4
mf (unis.) (:;:cb {unis.) ;ﬁ%
L7:5) 765)
-
bt Lo - - ¢ ¢ 3
i ‘ ]
(uni;,) (t’l;b. {unis.) {alto) 4
a
7z bp . Y= f o) — by
r\@ | 1 “ ! _ 1 | 71
.J ——— . —— -
7
{alto) G’ Fsus F G Fsus F
b=y ¢ L E - oo L LE .
PP ¢ et 4 & PP ot b ¢
£ —
5 - ;
———'._D_ A 7. _— [&] \{
Bb-( A., G#‘ﬂbSJ -
sus SUS BMA
P - <L <L <I> < ™o
=== 5 SRt ~—
— N e I
. [1, 2,
. L -_.._d"- fill - ! \‘ ”””” o —
—] .——1?— 4 Lo B —
|
>
Bb7sus Alss  GF. Dsus B
SUS A
$ <L é <L &S T o
ﬁgk | '___L | ;) o - : D ‘{ - ]
T S’ e’
6 Ab A 749
‘D drfillye $ A B . IG (i-—-\
pe— é - i , 7L & a2 -
8 2
e (unis.)f ‘:!.tbo)

©1963 (Renewed 1991) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin. Inc.. Miami, FL. All Rights Reserved
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Bm

o Om

APy  Am
After solos, D.C. al Coda
Ab A G2
'q} A B e | 7 drfil

Letter A is repeated before and after solos.
On the repeat of the out head, aito plays one
octave higher, starting in bar 9 of letter A.

All notes sound an octave lower than
written.

{unis.)
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Knock on Wood

Eddie Floyd
& Steve Cropper

Medium Bb
Ontro )G e = ‘
y A o 5 % L, —_— L2 - { »
—C—= be— g 4 ¥ ]
.J - S T‘
(horns) don't wan - na
A C7(I3)
| |
g " ! \: o ¥ I (] I
[ S
lose this  good thing that got ... ‘cause it 1 do
/) — = mm———p—
F /- { f B - I I £ ] [
2 . = =
S’
I will |sure - ly, sure - ly lose a lot, ‘cause your love ]
G’
¥'1 - . . L] - .
LY Sl B - +
v & =
(horns) {omit st x)
P [
— ¢ = v | ¢ &} e -
J .‘L [ R
— N
is bet |- ter than an -y love I know._| It's like thun-
7413) .
e — ;
i 1 |
%] [} Ly [7]
7 = r = P Do - -
! P ‘
L7 d - QJ & [ ¢ o]
LA B [ d ; 3
‘_.._ S 777,77*7 — v ‘_
light |- nin’ The way you love me 1s fright | - nin'. I bet - ter
G C’ G C’
e 0¥ ¢ ¢ [¢ > o ¢ ¢
—

(top notes of chords)

©1966.1973 East Memphis Music Corp. ¢/o Irving Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



- Y
(horns, top note of chords)

Second verse:

I'm not superstitious about ya,
but I can’t take no chance.

Got me spinnin’, baby.

Baby, I'min a trance.

‘Cause your love is better

than any love I know.

It's like thunder... (like 1st verse)

Third verse:

No secret, that woma
fills my lovin’ cup.
‘Cause she sees to it
that I get enough.
Just one touch from h

. 1
it e ———
S - Y
knock on wood,. . _ Ba - by.
7 b
G G B ¢
- T T ee— ]
(bs./pn./gtr.) (top notes of chords)
] 2 e_
—
— . ——-r > s —
- ‘—‘_._ ) -
F D I'm not sup - er D C b
= e Ty ] r - ) Y] F"” o _.4_' E,. Fd
i - bl g - : " S S
A
= = = - !4 -
7 7
A7 B7 C'{ C B No
- -
—_ —— l [ JE
f——— z ? J ? L z 7
._‘[_d_‘_d = < [# < b & * - < <
(horns, octaves) DS al Coda
(o repeat)
—— v
7 \
- | - - | rd s
o ) £ v - — o {‘jH' 5 £ —
— —
Oh,__ veah . think I bet - ter knock, (knock, knock) on  wood. Think I  bet - ter
G’ C’ G’ — C.. -
) o @ 2 S Le
¢ oﬁ’tcl 4 £ £ € £ e £ — :
I ¥

Vamp & fade

n

er,

yOu know it means so much.

It's like thunder... (1i

ke 1st verse)



The Lamp IS LOW Lyric: Mitchell Parish

Ballad or Medium

(or Latin) ..

Music: Peter De Rose
& Bert Shefte;

13 7
A Ay # BMI‘? E SUS J E
i S T s T : » ?_"7—? 7z - i =
T e 5 —
Dream ___ _ _ be side me in the mid night
6 Q (Aé) 7 7
A% D | C#m F#
- - - I
= : = — :
\-._______—____/ \-.______#-______/
glow. — . The lamp is low. . - .
(E’BSUE 13 7 )
BMI E sUs E
- £ 7 & &
| 1 g |
Dream and watch the shad OWS come and
Q
A% D A%
(9] O -
\--.___________'/ \-\_____‘______./
go._. . . —_ the lamp is low.
7
BIEw Ass A’
2 2 nd = z 5
] i f { =
} ! ] i
While you lin - ger in my arms, my
. (DA_?[’ G’ Cwm' F7)
Dma G
———r ho =
I 1 ul ~———
lips will sigh, “1 love  you s
(EGSU% 13 7 )
C| Bw E'°sus D |
° == —
; f
Dream the sweet - est dream we'll ev - er
7 7 (FMA;)( )
£S5 ¢
Q#MI F# Bmi E E™Y
—_—— ' ¢
I
know. To - night the moon  is high, the lamp s
7
AS (C#w/’ F# )
(9] -
low.

This is based on Maurice Ravel’s “Pavane for a Dead Princess.”

©1939 (renewed 1967y EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. International Copyright Secured  All Rights Reserved
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h Last Nite

ht guitar fills

Larry Carlton

. {i
/JV\_";JO"%"“ Funk ™92 a4 5t ) Db Caus
) D bass | J/_\D 8x's
5 - : = =
z\’ium"/‘ i : = —= £ . :
(gtr:.,/ 8th x)
: q
A DbD CsusD DBD Ceus D ET(#?) A7(§5
=) Rl D D g T,
E;L,,,jl'““;;‘ fet” O g @ > i I_[, _ : B am—
o >N SN = T~
P~ % Z - %r"‘—%‘—
- - = 4
F(E;M) -
“Ft 87
F#MI7 [~ quus | — 3
3 — -’L — l]'_ o~ JJL'/"-\ o ;ﬂl > 4&" ! ]
" | e — | — _‘)) .———J " e
Q
A I o Q FMAﬂrﬂiL_ﬁ Ebma™
é’ - \J ‘1 - ] Ir) I :f‘ :f Il\i
] — - be Ev' 7 ] »
- € i %'
_, 3 D
D bass | P D bass I, D sk
= - - Y —
¥
= (gtf Ist x only)
C‘?
Bl7 - B
“ﬁ#’—%}—!—ﬁz\ — N5 g b K
v; #i i@: . = . b [
(ele(:. pn.) i e - = \-___/g’
C‘?
\J 13
g *f R | h g . &BMI AMlq P—‘ 3 —
= I Y ‘ B : # ] AH."I’—\"' 4 &L —
V ’ r ! 4 (gtr.) -

©1981 Pal Dog Music, USA. Campbell Connelly & Co. Ltd., 8/9 Frith 5t., London W1. Used by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales
Ltd, All Rights Reserved. Made in USA. International Copyright Secured.



v D(add‘?) ¢ 309
GMA 3, F# S E A (b5)
e R e e
DbSUS s CSUS ASUS
Dbass | D J’_\D D bass D JHD
& :
(Solos )
Cl D’ | - DIC? N
E: — 30 — = — 16 _ 1/]5'
Solo on CD.
Last soloist solos over
letter B in place of letter D,
Then D.S. ol Coda
1HMAT)
$FMA7(#:£ - Eb MA‘{(#m ,FMA.{(#”) Eb MA'T(#H) QMI
B e S e P B B
rall, T Y

Melody is somewhat freely interpreted.
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LaSt Season Maria Schneider

Freely ) c
Intro 1 i
. = A%Aby T DTS 1369 F,LV‘_' BHY AT APDHS
v - 4 g vy - i N7 s
s ) J \ .. . ] w - ]
v Va | ] )] T Il . [t
El { o )y & & - - - -
piano only (Straight 8th's)
b\ 3 Bbu’ =124
13 1369 ¢B Ml { b,y DM
C” B Bom _C D* B C~ Fwm’
- — — ’ A | o=
_ 710 i )y [ ] L —_
7 ° T (add rhythm)
A . Fmi - Doma’
- Y - - - -
Sl s derTo T ng © o -
v (melody)
mp
5 —— .
'{?{) O o e o = .’J.—a—'__r_‘ V‘4147
v (counter-melody Z2nd x) (2nd x)
BbM|6/‘? - Bleq-'
7 6011 7(6)
Bml T CC T 2 _Fm
. [ &) ) ) ~ InY ———— T L
, \ - i ks S ——
XU P =3
AIBDA I3 . /A_\ . G GY(alt)' 13(*11)C13(m’ Bi.?’»(i)\ " 5 @I/ /C/
i L=\ WX = F g N Py
2 —1) p: i —. i S P——if :
—— L 28 ] = 2 ; 4] o —t
[ — g - | A@
e, o v 4
(.? F (&) i * 4 ” = -.4 = & ‘4"
-
b q
A c P A
b _ = = 7 7
(= v, & o . & - £
ARV e e lID e [ =] &= = 4.7 ﬁg\l-
o (counter-melody) be - &’ pe-
( Solo.? )
2. F
b T Bl Fmi .
MI e
" o @// /C/’ ) ] | J D,bMA R
o ey L Il - ~ "-al S ’ P N - I\:
- :._JJ\ ll = Oni J '_"‘—t
= 1 v ~—— 7 _
{1st x only) (horns, behind solo - opt.)
(alt) 7 ba”
B’ CTP FpT Fm — (Dbma)
- - - [ Y, &7 ) = 3
--._-¢D J : i ==
- -
7 7
,___\DbMA ’_"B-EMI C 7l Fa’
[& ) ) N { — o - -

©1992 MSF Music Used by Permission



C| D7la) Db? C 1369 B3¢9 (A7) Bban”
n/-—--\ _ ) e S #q B M‘
—_— e - —
H— S Ei— ] [ O
-_- L -_h st !
149 Ti1 ) #11) 13
C'ﬂalt) FMI-( P E (#5 EbMI Ab'S(b—'—— Db‘?( i Gb -
- - — = f : I e o
— ; d . (vre_
. ) Till cue On cue
(-5) Talt, —
Cm"™ C™™ | Fw" I Fw e . 7
O j_ yi
~— piws)  Solo on BC. (end solo) (melody)
Take 'On cue' ending
to end last solo.
7 b7
Q—-\FMI7 D’bMA\ . - - ~ =~ D MA/‘ BbNUT
© . o e - = » % - = iZa = 1]1 § iy
; ‘g
S
({r;elody) o £ = f - o *E e
rd [ rd
\:D [ L ——— [
)
7 — ~Tialt)
Bbmi J—TC7e —3-— | Fm®
& - | {
I.- L]
(counter-melody) — 1 —
13(49) p13
A AT 1369 1369
A -~ % » - ez = o ——_ - — >
P 7 ' - I~ g ———
LG5 < —— ! L A — 1
.J E——
»5) T{alt) 7
—— — ,1!; 5 © ©
[
]
a
mf . mp
11
F i e—— o o
— [ &) [ %]
DS. al Coda
Db m‘?(#ii)
O Fu’ F" >
MI M —— )
— — [&] [ & ]
[ &) {» — —
— rit, mf

This chart has been simplified from the composer’s score.
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Laura

185

Lyric: Johnny Mercer
Music: David Raksin

Ballad or Medium
769
A . Bw' E i A% E'%s) A%
é;ﬁ#q::i}a B B e ko , =
) [ ) 4 S————
Lau - ra - is the face in  the mist y light,,
76:9) 7 7
AMIQ D 3 — Gma’ ( sus) Gma
I E—
Z == 7 i -
l —
foot steps - that vou hear down the hall.
- 7 T 7 o
Gmi Css CL'.; . EMA Dwmi | )
I i — A} : N -
% ; i ;i___-]‘_ L If e — - : : ifghE
—— I
The laugh that floats on a sum - mer might, . _  that vyou can
s e ., (C#MFT (C‘?(m))
b 5
B = E Amad’ Fa7e
. | . O —
I - ] Fd —
t fl L | [
|
nev er  quite _ re - call. And you see
769) 9
Bu’ E T A% ([E'w) A%
Pt . 1 .
"i:f’ . # Ji _EI"_ ] -
' 4 ——
Lau ra___ on the train that s pass ing  thru. —
709) 7 ?
Am’ D — 5 Gmd D% Cma
Those eyes, - how fa - mil - jar they seem. -
(G c™ Ffw™ )
Gmi’” 7650 ATED it v
GMI7 F EN\I &_f 3 =" DMA‘? BMI E
. - = BET —
She gave. your  ver - y  first kiss to you._ That  was
Fw’  BY EA‘/\?I7 A’ )
713y ¢13) 6 ThSH=RT(-9)
—hE ) P A — D% (CF ™ F#77)
1 1}' ¥ 3 © —
Lau ra, but she's on - ly a dream.

©1945 (Renewed 1973) Twentieth Century Music c/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL  All Rights Reserved
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Med. Rock Ballad (o)
J= 100

BMI7 Bw’

Let’s Stay Together

AMIq BMI

Willie Mitchell
Al Green

Al Jackson
{As sung by Al Green)

A D’

@Eﬂ%j :

{horns)

::MI ST S
3 1

Em’

+}ﬁ

fiz-

k
= - { */ j\; 4 rd s/ )] -
1. T'm, I'm so._ in love with you._ What - ev - er you
q
Cmi’.
C E*
N Y e Y
| - = . ] T
want to do is al - right with me, - __ "Cause
7 ?
B AN\I G 7 F#MI EMI Eq
9. T MA mma—] -~ T
|
- < = =+ ¢
4
you make me feel s0 brand new,___ And
B’ Aw’ ?
M 7 7 Em q
-y f——- 3 — GMA BMI - "_'-____\'* E (1St X)
o ¥ v |
- 7 7 I
\ o
I _ want to spend my life with you.. . 2.Let me say
q
B| Am B
O - o - “
rd 3 3 - rd . P
(2 7 pi € i ]
h—‘——
Let's, - let's stay to - geth - er, S lov - ing you
7 7
Am’ O Cud _Bw Ew D
T T T — U
7 ) 7 £ i o 712
7 [ T i
wheth - er,___ wheth er times are good or bad, — hap py or sad.__

©1971 Irving Music Inc., and Al Green Music, Ine. Used by Permission of CPP’/Belwin, inc., Miami, FL All Rights Reserved



Aw’

187

Boma’

__
. - . 3 ©
P
(strings) {voice ad lib.)
7 v 7
Bbwa” Cums?  Bwmi _Em D
: ._12. >~ . — - ™~
P R— b 7 -
Wheth - er times are good or bad, . hap - py or sad.
DS. al Coda (3rd verse)
(no repeat)
7 9
DAL T 7 13 Am
Ami B __Awm CD M
. 2 " . s " / .
i N a— _., . Fd y y
= - . (3 3+ 2
good or bad, hap - py or sad, Let's o let's stay to -
7 7
Bmi
_ _ | _ Ami P e
= : —c—— 1 i—— AN rd B
[ S . 4 (3
geth - er - lov - ing you__.  wheth - er, wheth - er times  are
7 BMI A 7 Dls AM|7 Bm 7 A 7 D13
AMI o MI | Py Py A i
- P,f' 2 | ¥ o . 2 .—r N \_
| _ | [ 3
R
good or bad, _.... hap - py or sad, mess_ with me . you can't set me free__

Second verse:

Let me say since, since we’ve been together,
Loving you forever is what I need.

Let me be the one you come running to,
And I'll never be untrue.

(Fade 5th x)

Third verse:

Why, somebody, why people break up,

Oh, and turn around and make up I just can’t see.
You'd never do that to me, would you, baby?
Just being around vou is all I see.



A

Litha |
Chick Corea

Medium 6/8
J=126
7 7
Ema Ebmi Dbma’ Cwm’
te g, te b o == P —— \
e — =" 4 i —be T
m—— e r / /
(trp.)
b 7 T(#41)
Boma An’  _ Cma | Y
== T N
el ﬂ \.-_—/ - ”, I
q
e e
1t P el L
9
FMAQ I /-—-\D/,Y\‘é_‘\ o pesamamm——"]
—— 5 | * * ? ty—
\ - Y Y P — (4 \ o
G ~— ,:-/ o
q
Gax | C#iy) ©
. [ g !4‘ il? -
rg.?& - & _;: r:\-—__/, . . =D
(Fast Swing) 0z 4
B F#N“" ) P 4'\- TN d
o o 7 7 P-4
Y o i & 1 £ [
= 3 - P P-4 H P
o B P T
I:#;‘V\I11 CqSUS o o p—
= - b b
e © o B
— I e
? dd £5)
C_SUS BI\AIQ(‘:I P 2 o o«
== —sees —=ot__ L
— .
(#11) - .
e Fls  F (J=2)
— — —~ ~ = = - 7 D A i i d—
Solo on form (AB).

G¥as. 4 ,
F SX’S : r_ J«-Fi

After solos, play head (AB)
G#'as. . once, then D.C. al Coda

il

© -l

N
b

y 4

¢
&5
(pn. fills)

Letter B is played even faster than Jo=4; () =138

Head is played twice before solos.

©1986 Litha Music. Used by Permission.
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Medium 6/8 Litha (Harmony)

J=126
A| Ema Eoma’ Dbma” Cwm’

| o) P

: Ol ) —F < o a— :
T | I 7 ] 1
J YN S oy
(tenor)
7 7 T(11)
Bwmi' _— Aw’ ___ Gma
\. [ B R O v C— & > o pa W C— o
Ema’ Faa'
II Il' Il II Il- kI’ ll II Il * ll Il * ll
(fill)
9 9
SN
Fma' o) o }DN\A -
1.4‘ - - LM D] 'll Il Il; ’ ll II‘ _ll E

(fil) #'i.—d
ﬂG.‘?sus ' . ¥4 $

g . - - : =
|
I

(Fast Swing) (.= J)

Frl! - _
B F w o p T ﬁt e udll > 4 &f
Y ? w = £ - /V‘[ . S—
pamman——
F#MI" CQSUS. e o T £ £ 9 -
’-—-.-.0/ - - - IP
—
Qladd #5)
| —_, . —
— U T
I —a ~5 - - = - —— 7
] h—
]
—_—— e q 9(#“) ‘J=J_
s o F Sus F
e e
’ : I8
/'\J

(Lacet) Solo on form (AB),
After solos, play head (AB)

hen D.C. al Coda.
G#7 g ’ G#Tsug,.~ once, t L.
Q “F# (piano fills) Sx's ~ F#

S ff |
| < e
Tacet !

Head is played twice before solos.
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Medium Ballad Lonely Woman Horace Silver
oL AL Fw’ Ew”  Dw™ Dbmd  Gw™ Ci
e — = SSass
) - | | E { T —— —
:3_‘ (e1])] ::"’3——: )
Q#11) zq "2
Q T(b5) C7(bq % — J(E A G#MI )
F M Iy P l— 3 — l——--..: . r
[ 7] (Y] | —| — . ' - ™ +
i PR
| .
I Iz. 9 <19
Gw™ 5 C™ Fw' C) P, C7
— " U g o] !
f}_”(ﬁJI I D w i PN !
=P L= Ts
- E 7 EI’ 7 AblS(#ﬂ) P -
Fmi M EPmi Ry Dima’  C7()
¢ ==£< D = e ﬂ%ﬁg e EEa. Jhe =
C 7 b,, 7 765 (Yb., 7 7:5) C(
M M MI MA M o\
= _ - - 7 ;
- —F  —
I T[ : —— Il"— e 3‘3‘—"
s I D 65
q G 7o C'r( §?(#11> ,B? A G#»\g
FMI , MIr=— 3 — f—\f I 1 i
r‘_\gl I ‘M;&I : 718 hf/_\” IIAI -
B P
G Ml'r(bs) - &jc‘n#e) FMIQ |C7(§§
— - — e ]
=S
Solo on form (AABC)
After solos, D.C. al Coda
$ ( F"“b’ ) C(i2 Fw! C139 NC
GMF(bS) — Cﬂ#‘?) FMI ph. fill------ - -~ ,.\
y — 77— Y
¥ )]
- -
(a tempo ) F "
Fw' Ebwm’ Dw™ Dbma’  Gm™® Ci M
77 ¢ iy Fo 2: ! 0 {
i ' i
— .
Chords in parentheses are used S J ‘_‘,J, -
for head only. molto rit

©1988 Ecaroh Music. Used by Permission.
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Look at the Birdie

Medium-Fast Swing

.= 206
A

f ¥
m}.

Em’

Wayne Shorter
(solo changes) B e (As played by Art Blakey)
D 7 —1 M 3 —1 g —1 q
MA s . " pmamanpuunsn — g GMA o
S - —»—» '_r* 4 !
D S— - »
(trp.)

AT

B’

CH*w/’

F#T(b‘?)

i i — y — S N
® 77 —
C#N\|7 F#T(m . BN\I7 F'Ssus
— 1o s %
| 5 E7att))
Bbma Eb3 ‘ Bbama’ Ebp 765
= N = £ N
— e ~— e
7 7
B A__fo Y ,_G#w"'__ C#7e9 F#M,_! ‘_____G#MI.T__ C7e
E: % ' = el
F# MlT 813 Ble% | Eb13
» . [P-—_I Ir) Ll} J. ‘
S—— - — 1';
Dma’ Bw’
C|7 "= e == G Ew’ AT
rd o |I= — e v I = - o
— » » -
D M A‘T C# Ml'r F#?{b?) BMI7 C# MI? F#‘f(b?)
- A rd i - s A ¢ LY
\._JG p—
7 last x:
BN\IT ,__\Fissus BbMA El:’13 fs ~]
e ? - i : l N 7 D & £
p— — ‘\_/ —

Chord in parentheses is used for solos.

©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin. Inc.. Miami. FL. All Rights Reserved
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Look at the Birdie (Harmony)

Medium-Fast Swing
i=206 v B
, ME , 9
A D Mo~ e, e GMid,}/-—-\.
- - - )
ﬁ; = : —
e o {ten) ‘
7
f—\_E.M' A7 _ Dwmé CHw/’ F#7*9  Bm’
e e ey
- S - [d : - L w_
C#N\IT F#TM) ,._._\BMI.r /_‘\F.Issus
= —p e
—] I p—— L—-—
; ; . ’ 3 . (E 7(alt,))
"ma P | BPma B
=2 = —— : ﬁ'_h, ; ) : - b
p—— T TSN il
v e ,-—-.\G#MIT C#‘((b‘?) F#M.{ ,__,\G#MI.{ C#'T(b?)
AMA - o = P L R —_ _,l o I
& - Ll "
”
L—3 — —
13 13
F#MI‘T ,_.__\B_ Bbwé/q , /—-—-\Eb
e - = » o o 4 N be '~ 1=
— = v ¢
7 7
CIDwl, . Bw. . GwW _ Ew A
- - - . P - —
L ”
7
,__\DM A C# MI7 F#‘f(b‘?) ,_____\BMI? C# MI7 F#?(b?) N
= £ Fd e/ e — ! Wd 78 ° . _
b13
7 13 E
’_____\BMl . . /____\F SUS - Bb MAT la’s_t_&-‘[ ~ ]
— ™ | I T ._—./ ~ : \ lq_r 7z \Ig 7
S I T S I I

Chord in parentheses is used for solos.
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oo Love Letter (To My Father)

Freel Tiadd MAT) b7 (add #11) MAT) 9 Eddie Gomez
ee dd " A
; Y AbMI ¢ Bb SUS CMI( D sUS
y e - - - s = =
Ist x: freely, flute melody (Flute) :

2nd x: Medium Swing (in 2), (J= 116)
A E.Mlq bass melody CMIQ(MA 7 AMIq G#-((ig

4

g o &
. ! » o &/ =
- i

Y
G # MI_
Chwl—r2= Aw™7_ "EEWGT) = C Sz
-~ Y 4 — - — . o . - G ———
- 'H‘._ - — - . '”O ¥l H‘
# q 23 —
EI’MAT,f GFm’” Tialt)
G’ G F# Fam?_ , B"
3 = g v} - &7 - 7
S % E: . " *
— 4 paaes
Gma' Bwmi 7159
B “™A B c+ c¥ly . Cl
i g ' —o—— & 4 - rlul
—_—
7 ¢
BM|“ F#MAA " BMIA G+ EM'/G BM'(:# C#?’(b‘?)
] - 1 T‘% = * T - /O ug— ]
G Mi‘?(MA'T) G’ ATH @ D M|9 B[, MI‘?(MA‘T)
__’0\; e Y - Y : b
3 L— 3 —
13 1306:9)
G13 G‘?(#S) C SUS C GI’ m A‘T B7ﬁg
o . C Y 4 q G|
I —
Solo on form (AB); solos swing.
After solos, D.S. al Coda
(Freely) (flute melody, in time)
DN b, 9MAT) 132969 C 15, CP b7 1t
Dwmi Bomi GG sus Ghma'  Fmi
- 7 . b - - —N
L—3 —

©1992 Squeezo Music. Used by Permission.
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7
Me‘élzm Ballad LO\éeTS Haunts Aydm Esen
= 7
. #7010 MA Ama .
5 NC A HA' M 4o E{#—\ ﬁ_ g Cﬁa-/—_‘\ 7_43_-} P
Cprirl SRNAREE S SRS oot
J (pn) 7 T
701
Ak T G#g\, . EF#M'Q
,ﬁdf-—o;# #I,"“F, . 'n -~ g
[ . P | I 1
e ' s
I = B 7 A 73—
71 MA MA
&A#MI ! D# ,CF Fem’
fo e — L = —
L A " — ] - | !
I = W'= - ! ] :_‘; i e
7t 7 c I
&.QA# H'G #ﬁA’I—‘“ , T HF j\'/—“ ~ /“'_‘-\B‘?SUS 4 b;
= . ) T : = " gz < £ o
i . Py T ! - 7]
V.l S i Pd el /
‘ = e ' —
Bb Ti5) b7 (alt) b, MAT) 3
M APmi 1
Bl % e e e e e E#Ml. Em .
- ] Vi 7 Vi
rd (7]
[ 1 " 7
| S —
T013) L—-——' 7 7
DMI { NC e— 3 ’A#M 711 BN\A D# AMAC#
2 e pa fo—o"—p e ge ol o™
- e~ |
7 g T = Dw"? T—\ e
F*m' NC, &A#MI : G’ , M~ -
= e . 'ﬁd" C / -’ ;5]
1  E——— ae - SS— L
Al L—J—B-(‘d:: B=b Ab (trp. w/ pn. 8va)
_ o s At ¥ (€]
Cl's “pt A TAFWd NC BTG
e N A — - ) B } ) D i —t b
% ._#i; T S 1 T{ é d A [ [ drl Ll i
B’

GbMA Btas  Bom

(#11) C#(gifig

) A# i) C:}(add?

€

A

BMA ﬁ

57 —p } { T
I./ I ! ! r ! i
i {add §)
Aty C 70 7 bansd
fo o A#N\I Ama B L F Q MA
ﬂo :f D ;_;J ]Ll" IE-{F—ZP——D]]!' JL (43
( Piano solo) B 7 ' —
y (i) MA Ama’ T(11) "
DA% m D# C# F¥w® A%w G
’I ll II ’I Il ll ll 7 gy JF JF J 7 gy 7 F y 4 y A A 7 yF JF JF
4 4 y F F Ty 7 g F y F F F s F F F
7 7
11 T Bma’ Ama’_
F¥m A#m D# C#
F F F V4 o y 4 y 4 7 F F 7 y 4 7 7 7 7 y.d L 4
y 4 y A &F & & w4 y 4 4 F_ y A y 4 y A y A y 4 y A y 4 Fd y

©1992 Effendi Music, Used by Permission.
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.
(1) BMA
Ay D Gfm’  F#u/" B s
F & 7 7 I 7 FF S FF 7 |
E AT DETak) CEn™?  Féu" En’ D’
Y A e i 4 7 y e e A G i — i S =
Bma' - 7
Ay, T . %, 7 AMA,,C )
7 7/ V i — — A A f— i— i f— i A— é
Bma™
A# 1) e Fy F,, 301
l ll II l’ Il II Il Il l’ II Il II II ’I —]
J= J (Double Time Swing, in 2)
CIS C'3
o :
(horns, behmd solo)

E#M' A Fem",

v = — = <= = = = .
J= (Original tempo) G C# G fend solo)
G|Goma Ebw® Dbw™” Bbw™ b FEW(3) E* E Abf' Dwa’ Bm’

= h - | | e s
bp—78 £ | ia) e S e e
(pn. w/ trp) — T
Q.7 73, by T A
e WL S
'f JV & b/} b #:%f - D - e |
(trp) — (trp.) I
Bma' Ama’

A#Mlﬂm ‘O C# £, 700 # TN
H D . AFw""  GFm

Ll [ ] bl —
/—-\0,—-‘—_‘—‘-\ &0 0/"—‘\0/-“'__‘-\0

P — . ©
—

Orlgmal melody at A & B
is mostly whole notes:
#o

¢

(‘Freel! ) Melody is freely interpreted.

r——-.?*_’\

Lk

{etc.)
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Lullaby in Rhythm  sewycoodman
Edgar Sampson,
Medium Clarence Profit
or Fast 1309 & Walter Hirsch
A Gmd’ D Gmd’
%7 )] Y J I | ? . i ill Y j )
? - | .
Hear my lull - a - by in rhyth - m Dream your dreams and
to my lull - a - by in rhyth - m All the breez - es
9 13 g 13
Bomi Eb APma Aw’ D
l:.\—lb “-\AF.' & :':',' _\l ? -
— J 17 ~—1)
r 4
wan - der  with ‘em. Ev' - ning drums will come and take_ you
sigh in rhyth - m. Rest my love, let noth - ing wake__  you
1. 2.
9 1309} 7 769 13(:9) 6
Aw’ D Gmd' D™) | Aw* D G
T © — e N Y r 4
N ) e e ) o Ld
- 7 . »
thru the night, till the light. .
9 7 7 7 T6E5)Q 769
B|Cwmi F Cw’ _F Gma Féw B
— S 0 P [} .
) i H J © !
Stars dance while the sha - dows creep. - The
7 ? 7 7 7
Em A D' (Dl Eb D’
)] ,J[\’ \! [ g~ b u pA
* S —— } J
moeon  man’s goin® to swing___  you up  high, swing you to sleep._
b9)
C GMA:? D Gma’ |
= . 1 - . R )
Hear my Ml - a - by in rhyth - m Dream  your dreams and
13 13
Bowmi’ Eb Abwd Am’ D
e == ——
) 7 p U — ] )
r 4 4 4
wan - der  with_. ‘em. Sand - man’s goin’ to come and make___. you
13(:9) 6 7
Aw’ D" G D7)
=4 - ¥ — -
sleep, good - night. .

©1938 (Renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved



" Med, Straight 1/8's

J=128 EQSUS

Maiden Voyage

I I S

Herbie Hancock
-l

P4

S

PRS-
@_L%,, |

Y9
J

=D L7l

(comping pattern continues)
24
rd

- €

Gsus
Jol=> L ]}~

(trp. w/ ten. Bva b.)

- ¢
L3

A EqSUS ,_ )

Kb

GQSUS

Al

N

E qSUS
0/-___—_:'__——-\\ =~ S

¢

G qSUS

(bd

F qSUS -
- 8]
* ~ r
I

O
\V%
I

T =

| =
tre) Ebu

~

F
I‘MS)

(trp. w/ ten 8va b)

bm | I/“'—“\g

.., 3
Z |

F —

y
p

I
T
E qSUS
[ ) [0 ) —

¢

=

G qSUS
—.

Solo on [A].

( Ending )

J—~p L b

After solos, D.S. al Ending
=4

EQSUS
b= L ). R )
?
SuUs
Lo =2 L ). P=2 o= L L. s N
(Vamp, fill & fade)”

Tenor play as written, except harmony 8va bars 17-24 of letter A.

©196% Hancock Music. Used by Permission.
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Medium Swinging Latin Mamacita
J= 176m G7(add " Joe Henderson

A : (Tacet) (2nd\x)\
@ . F :

(trp.)
A G7(add "

-

™

i\./

[ L A -
L ;i

- — . AR R SN

Cq G‘((add 1) E'T(#?)

—q-

28

[ ?

T #
- T
N

-4

E

G’ Ab13

T3 7 .

AMFDf Ah:’\l D... Gw'C? GIMI Cc? P -y st x)$

EEesass TemEomTe Ee=Es
e BESETES S S

(Solos )
EG?’(add 1 C‘? G7(add " DiS CIS G'T(add " Abis
| M—— y S 4 —+ Y, . i =

|, E— R— R g F—

— VA A g J J J g g Jg Jg | F g
1 ¥ F F F VA A AW RV & & 8 4 V A 4

0N

f

{horns, behind solo)

C | Tiadd 1
. TS - ——— ~
,E. : i h:' # - = Ca— -
. 7 bl ;
e
(solo continues) et — ——
C‘? G'T(add 1" —
o - AT —_—— "
~ s 4 ; . —
D S— 7 4 ] -
. B — .
1. 2. h13
13 13 dd 11 1" A
/\D C —— G7(a } Ays . G‘nadd ) sy EA
- ;‘ " b T be~T= - s = be 2
) ) " i
4
-
Return to @LI for more solos,
After solos, D.C. al Coda
QG'mdd 1 (no repeat on Intro)
N
: " § v - j Head is played twice before and after solos.
N ——e
(Vamp & fade)

©1963 (Renewed 1991) EMI Unart Catatog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium Swinging Latin Mamacita (Harmony)

=176 (_)
ntr'o (anx) A . . i‘)

Sa

Th
.Ihn. t
1

Y, CH
.Ju g _ I'} l;]lj o !
{trombone) —_—
. g~
) = -
———————
E— L -~
5 Py ¢ % . —  ——
2 =f ) T e . £ 7
— i 1
(st x)Q
1 I Ib' E .

<
<
&
|
)
:
.

+

- R

(Solos)
B GTeat 9 GTedt I3 C3 G Tladd 19 Ab13

9 P
ll." /i {  S— ")‘ R— I— ™y 7 —I y g J F A &Y AW 4 gy g J J F F & !
I\IB o | | <P < I Y AW A 4 F F JF 7 sy 75 JF F y A 4 ¢
o {(horns, behind solo)
C Tladd 11)
. /-___-\
TE' g L ae e — . 1o
- t #/ - T = =] . T
- i bl !
C‘? G'f(addii)
—_ . — W e
— - rE—| P i o]
&/ = b o = ]
ey | X J
f 2 bi3
13 13 Fiadd 1) 13 Tiadd 11) A
D C [ ———— G ‘ Ab . SN G * P hA
- e iy 1 P | el —.. | e -]
i ! b Cg~ = D) = ve I F—
T " L 154 ; P 54 = &
J ] I
4 4

Return to 'For' more solos.
After solos, D.C. al Coda

(o repeat on Intro)



s}
[

P

G'l'(add "

oy

Ta
I I

3}

. .
» N e

(Vamp & fa

de)

Head is played twice before and after solos.
Tenor and trombone sound one octave lower than written.

e
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- Man Facing North

Bob Mintzer, Will Kennedy,
Russ Ferrante, Jimmy Haslip

?i‘i}‘jo Sﬁ‘ght Bth's (As played by the Yellowjackets)
A | o~ s f—— »
: E {'7 'r) t l'hl)A‘ 1 | o ?
o NC (sop. sax) rr
e - ”~ e
) ~ ) — = i /—\) T b [k\f I =
— T - — ;
v 7 be be ©

(/\é\fd. Funk) . = 120 rit,
A Fwm’ A Fm’ Cwm"

Fa i | N ) N A
OH . N - — == D —r=
3 : 5 4 : - Ca— 4 oy
(pn) o= %’JEC‘%& £ ;‘%{:ﬂ?: - 7 o
E ) B . B
Ab FMi A Fm \D
i K, t ad— o
t . D= 4 - : 1= N - — =S
i- %’* = :gfz M — (etc)
A1l E B E 9 1
A bFMI Ab Fmi® Cwmi
gz/i Bl l-_ f"“*l. P— — 32—
J E\ y i V| el [ = 77 = F SR T S S
0 [ ? [ L— (=
(tenor’ L 3— Eb p ’
FMI b FM' Bbfadd‘?
o e N L R
- o [ ;; —— 4 r | 1? ©
| F#L‘ 7 T 3 (omit 3)
Homi ot 3
Ab FMI LB G#MI” CM (omit 3} BMA?»"‘ #F#x?
l . o be He J—L jr-\ be he b L.OF p2
— — - b —=
[Fipladd ’ Fin® Bb s E .
- S PV S e . . obB
Fd of a - LT - rd 7] Y g
« 7 Ll [ 7 7 .
— (omit 3) ST A=A (3 0)
2 Fi G#N“" BMA/ EM} A
A ") ot A S
—— # ——1 .. fa—— # =
- — 3 - Ly )

F# T(19) Qb7 E
l./D ?‘_I}AA " N EMI %ﬁsus | G/Bb $

| - ¢ [7]
[ 7

N

N

-

e

©1993 Teeth Music, LaViera Music, Kalabash Music & Mintzer Music. Used by Permission



b 7(om¢3) # 11
B ™ cw et b D" _Em
A~ - . be N, fe U7 E
%’H'bf‘?f —— — T e T
——, , 5 — —— Ly = =
(add 9)
Bomi (i) 0 F#M'% Ege Ewfi (GECIWw_ . B Gh
. Cte _Dw' hsz G E, ,ED™W Dt CHe) B
— lm ]‘ * i F';F ‘] ¢ °
£ F_ i { — ! i — P
' | g 1 ) ! L - b } -
PR =3 3 I N 3 3
F# o R
Dy . Y D#MI7 EMI . DmiGm
i i p~— ' ©
q:f:#;—qr:#{? i A | ! '
t 5 - —PL;__ 3
I 2 __ N — g
G# 9 C Q(omit 3) E
M Jp— 7 — b
e 4o 4, O B (3o 7 B
| T T & ¢ ]
e — x =3 == ] R—
3= 3 DS, soloon AA2

After solos, jump to letter C.

C CMA‘?(omit 3 (E(add bq)) E'

FMIq _ ,-,E - | o ¢ he &= ¢ ]
° v —t e e
R CTIE “
tenor
C#n' . __ Cm Ama’
Ama’
e o B A Gm ctCH
(pn. w/ ten) — i GJI# i
b M
Bus E> 7es) E Co” B8 Rb%..E
“7 - q.‘f\_._ _._‘_\_]'_ . l?.._'G — FMI b'_- -Db o _e_/_______B\ﬁ-.SUS Bb
fad H, ~ 113 ~ \ * . i 2
DSS. al 2nd ending al Coda
na x: g b -
@ b ‘? Ist & 2nd .tev oc‘ggecsioubles E b FMlq CM{”
lA 3rd x on: tenor solos ). . iy
2 87 ~ .:._'_‘.: ,-\J/'—"\p
i — DO - - % -
(vouces on Ia) T —
b Rbfedd 9
Ab I;MI E Ab Fm? ?D

Solo on recording is A1A2A1. Melody at letter A is played behind the beat. ‘VamE solo & -Fade’
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MetamorphOSIS Horace Silver
Med -Fast Swing (Stop Time)
12200 __ Ew'A’ D D#°7 Ew’ A7
AT ey D)
Ib‘ 1= Cam | E"—‘F ;A'_ﬁ-_r—pfr # 1 | E : z
o ('L‘r‘p.) r
DMI7 G7 CMA7 C#07 DMI7 G7 FMI-,BI’TE!’MA-{
13- R D N
- ) | 1!— . 4 II'—. 1 1 * 2 £
TAbT TEsTR. T
- Ebm’A b 7 CHw F* Bma
Bw o SN D b
700 Qb7 b6 60 ByT b6
7 Fm'"B Ev% Fw"" B Ev%
B $ Yl =L P el pel
£ S ——— e r—ff bo & b
R “
(Beguine) .
Gw __ C™ An’__ D’ Gm
g: o " ¢ ]P—r o el o ]E|j - =
"Ew) AT DT (B‘3
MI q
CqSUS AN“T l_—l j\, break TR B1SSUS F#MI FMI
l—‘I ﬂ,_il o — £ J-ﬁxi : ﬁe = -
D.C. al 3rd ending. Solo on form (AABBA).
After last solo continue to letter|C|.
(Shout Chorus) 4
o 7 7
Cl Em’ A DN}A7 D¥7__ Em »A7 ho""“‘BMA
oo o 9" o7 — = . , !
EC EEmes c=ED TSR AR ¢
(trp.) r v " —

7 7
DNQL (bGL o be f—-\CMA.r C#"‘( ,"\DMI? G7 f*-\FMI.TBb.( .

©1984 Ecaroh Music. Used by Permission.



Fer

Ebma’ l Eb'.V\lT AP Dbma’ CHw’
] 2 P O = " P #
- & ] A ﬁ =
f. 2. 7
T RbT 7 BT —Ebma
BMA7 F_N_\_L....—- B—— EbN\A F,’,\_A.I...- B J—l break- -
ﬁ“ﬂ L) & - “_’, g {&"4‘—‘—‘ - { I'q A
= ¥ be e DS, , play BBA to Coda.
FMlﬂme.r L 7(59)
@ o O o Ebua AbI Fn'  E™ E

Chords in parentheses are used for solos. Solos swing throughout.

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,
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Metamorphosis (Harmony)

Med -Fast Swing

= 200 7 TOAT
ZOTAl Em’ A Dw’ D¥7  Ew" A Duma
zrl\{f/‘n]r) (& :‘x\’ Y )k ~——# ' - —if ° i . E - t
\;Ju {(tenor) ( | DC) | /' — |

on DC.

.DM|7 ﬁq C M A‘T C#O7 I.D M I"l' G7 /_\F M I‘T Bb'r

BT e D e :
Lt - _‘ | I — ’

E L’AQ; . ; E%’Ml‘r AP Db(v\xs:r - : C#Ml-{ F#7
7 e i G, = ? o, . ¥ e 4o rd
! ? 7 [ ; i b L Y [

I'}
13.
FauBY B | Fw™Bb E%

B o] I!:MI B*" Eb% F B E 4

_ J ﬁ 1 s N jl L2
=—po—p e ¢ J 2
[

(Begume)
B|Gm/’ B(;_ﬂm A’ D7 Gw’

g _)' —.)— —.l— -'l- \ 3 ) y #-’ h ®—
:!4 !:ﬁ' l}f !1‘ { !’f J '4' VA TER VIV g [ J Q;f ) Cf J wﬂ,’ }
1
(FMA-r) . T |2
C‘? A 7 AM' A break- -
Sus M o o N Lsus
= = : 4 "
.‘I{ W o l\ .J ) -i .J —Ij J J 7 [d
DC. al 3rd endmg Solo on form (AABBA).
(Shout Chores) After solos, continue to letter

CIEw A" Dwi D¥" Ew —ocA7  Dw
o - 1 . ﬁ..,..‘?j&’ = ; — l‘I’1.

»
)
4 ievenk— [y

L

DMI G’ /_\CMA.{ C#7 Dw’ G:_ . Fwm" B

e |
>
b 3

ol
[

: Py
g [ I~ ' o 4| L X

b
s

-




209

;
Eoma’ Etw’ A DPma’ Cw’ F#
— - ; 7 I — - ; g.. ﬁ'\_/
L % Ebma
Bma’ Fw™ B Ebwd | Fu™ BV T o -
e e

" DS. play BBA to Coda

@ Fw'™" B Ebwa’ Ap!Se? Fu"

T(+9)
£ MAMAANA B - MI E'T(#‘?) Eb

e —

Chords in parentheses are used for solos. Solos swing throughout.
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Midnight Silence

Medium-Slow
Jazz Waltz G5 Kenny Kirkland
= Q2 =13 b 6, (omit 3) q
Al= 7€ E s A AR B . CEwiAm"
e = e e T L
b F.d 7 2] p—
¢ —— ' '
(syﬂfh) (3 ) c#gadd 49
#11
13 Q1369 e miad A F#%
% Bb A %MI r_:!% — e -‘-/_\—.]— - .H' v
pJ A —
— 3 ————
| I 3 |
{45}
A’ FM Fama
o CH9. . Awi |
D#(t3) | P e 2 Fém" N =
i . 7 e y & T g-jE
L——3 o3
Bl ? B3 BM Jeo) BM Js) (1)
— - — te —3 s — f
1
749 F.
Fqsus /_\F/_(f:s F* quus r—— ! A TMAT
I___j""g-- : Ld a
Ct D. A A L eus
B E G C*¥ 7¢ B bS5t 3
# " be X .
Lnd \-..________./
(Faster)
=12 (Soprano solo)
F#(add #9) A(aa‘d ) F# G(gdd 9 C# MAT.'
- - b 0 i;_’- F% iﬂr - # b)
(synth,, behind solo) |
E A G Eb F¥ma
e ; > T(x2
F FF F E (#5 — EE_S_gus
ot r s et = —
' 1 ! — e L 3 — o,
FE. B G 7w
= e b
St S’ ) — .

©1991 Kenny Kirkland Music. Used by Permission.
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g7 NG D7(j§'q' AT E769) ATHS
Cia Y -
D."(ﬁ’q') A‘T(#S) E'T(b‘?) AT(#s) 3 D7(§'q') AT’(#S)
. .. 0 /] -
Ams) F Eb Bb G
A = - T(5)
E* 1 .. 6 o C B B¥BmMIGH
- - . ,,i.' =
e Bt
(end solo
( Pian )
G:\il(fd:g’lo Bmi E" AT
Il ll Il ll ll Il Il : Il ll I’ Il II Il Il Il II Il II
(MAT) A-(sus/ D.
G ™ m'Gm® " TFE FE Bw’ BT Em' BYY ATy AT
Y 4 F 4 C i . s G s . s i
{end solo}
6, {omit 5) 6, (omit 5) A {add ) b‘,add‘”
Fas 1G% F#940om D.E 5 A e AC F b
e S N B
; e . 1 i : : :
A S — | —

On recording, piano plays letter A (omitting the last 3 bars) out of time as an Intro.




212

Monk on the Run

%afilzguswﬂ (intro) Taras Kovayl
{dr. cue)

(drs. busy 16ths) = = = NC ( dr. play Figure) (As played by Othello Molineaux)
N (Dr. solo) ﬁ . ﬁﬂ J /ai P Phee Lo e
2 Cronens - . 4 ! po—
l\ﬂu_ | U'}IEII | — % : I A
o I f (steel dr./pn./bs) ——— . e ghe_
dr fill-— ; | be —
] — ! 3 ' : |
NN o 5 JUPPYY S o ¥ (steel dr./pn)
6 1 (2nd ),
A FM|/Q (synth. sust.) FM| ' : I
W onih o e p b, Claslt e ,])
:  —— : . be ¢ l
- T =
. busy time) ' A ’_J
s PR
lAl’ts be G ‘*5) Clus . . NC
pol & M 70 o R o . I
I e 1 i
NC dr. Fill----- -, dr. fill
P J——
{ u = g ] ! ] 1 FﬁA \\‘.l !J -
e L R A
1] 11
Fm'" Ema bwa’ C7(i2 \ FN\I EMA
e bp SRR S |
) A— ! &q—mj i \ ]
I |
(steel dr./pn) T e——
3 q b
GbMA EbMI 86/:.7 E SUS FI R 3 :
™ I -~ — p———

1

Py . P d — <

PE o £ _tha: ve~9 3 o S
| ' f v . -5 - - -

Ebsus GbMAQ(Mn
break - - - R S R ¢
yg‘} 'w&}
dim.
CMl Cwm’
Bom’ T Gw’ APmd Bbw’ . i
E‘\%“’ b te s ;) [° : e J ]

mp (steel dr)
{sustained synth.)

Duma’ D#a¢n g9 A'Za- Dms’ G’ qu;)F#q

1
I

s LLA/

P F o e r 7 j
| | !

g — b g e, |3 L

©1994 Bokuno Music. Used by Permission.



Ist x: bs. quarter note triplets, dr_hi hat 16ths ) 213
2nd x: bs. 8¢ dr, full 16th note feel CMI

.
C GMI7AbMA Bomi’ 5 G’ Abmd’ BbwT (%Mr’l , Dma’ DI

l\ | | T | I | -
w i i i WP—‘

{ { T 1 |
o (steef dr) o
mf gradually build —

e E’# e :2‘—*# lyjl S~ # » »

R . |? ~ - T 4 T

: _Ep— | i : [ { {’I {” | %
=} : — -4 — ' = & —

(string synth.)

; - 130411}
¢ SN HS G
| E**A' DqMﬁ"’ﬁG#M' G E# EWWS . # f # e
e oty o =5 ==
— = O 7 —
e s L
ini IF‘ :E = q% — -'P_ h‘-r IF l |
13 =13 13
F#QC#T( )Cismn Q—E i

l ’L $ [ 4] O < ! + #iﬁ
brirtr LT | Lo i

et L SEse=
(steel dr) GC B D
E'"® (pn) E F* A (;) F
/——15. htx £ i (J' J'LJ> l J’ l l * break---- -~ o
e %ﬂ’—i—%%w et
= L T—3
g= T, TR P o
| F Ema , E F¥« E sus
= 8 | ¢ 7 Jim— .
< : r—p
A F= D E
D G E C D N
Vamp & solo till cue
(On cue) P
G C.. B D E"'
E F# ALC break--- o P DC. al Coda
S i’ f' 4 - 4 7~ 1 {drum solo, open)
[ [ | ] —1 . .
T =3 (omit 1st ending)
o B
‘1”9' )bﬁM' EMA C#MA F#ma? hEleq BMA Abua?

y: i iy, #P q.[? ] -
oo
: — "I{' 1 I m‘ [f/'r F %

{stoel dr) Vamp, solo & fade”
(Opg:or:)al endmg On &@
#
l» (F# bass)
r_gg’"“i}ﬁ”ﬁﬂ,] ) :&b‘l._ ._Fb' ~y . A ! -I:_
I —g- ! . ﬁ g} - i ‘I' f Il'/'dl"l-. 1
ﬁ' I—— #" " b“' i‘ V
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Moon and Sand

Music: Alec Wilder
& Morty Palitz

Medium Bossa Lyric: William Engvick
7 7 7
A n 4 EMI CMA BbMA C SUS
iy« mrTs
~—C < Py P
ANEW T LS 4
.J— e ————
Deep . is  the mid - night sea, _
7 Q13 7 Tiomit 5)
Fua B Boma B o =
O - p —
o o Py
Warm___ _ is the fra - grant land, e
. ; (AbMA77 G%)
Ami D Gma /.
- —E» - ° . — —
Sweet __ are  your lips to me, - -
T(5) T(+9) b5)
C#Mf F# F#M|7( B‘T
© T O 70
Soft _ as the moon and sand. _ Oh,
q 1369) @
Em A Duf G50
— L |
154 o__ )
when____ — shall we meet a - gain? . When the night has
7 (F‘f) 7 T(:5) 7
Cma Ami F¥w B
= o e o —
left us, will  the spell re - main?_ _
7 7 7
B EMI CMA 1 BbMA C SuUs
1
= » o °
-""-_._____._-—'
Though__ .. _ waves in - vade the shore, .
13 7 T(omit 5)
Fwe B Bbma B’ E’
Q“--.; g’ ‘ % Py
Y o O
Though we may Kiss no more, .

©1941 (renewed) Ludlow Music, Inc. New York, NY and ©1946 Regent Music Corp., controlling all rights for the world excluding the USA. International
Copyright Secured Made in USA All Rights Reserved Including Public Petrformance For Profit Used by Permission of TRO
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(FiS(#m E‘?)
Q
Aw’ D’ . Bm’ E{W
— —T I o e
— | ﬁ —- —
Night is at our com - mand, Moon and
5) 7 7
Aw’  F#w™® B Em
— i
© a 7 R m— — il — - f -
© P

sand, . _ and the mag - ic of love. . __  _  _
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Moonglow
Medium Ballad ., Will Hudson, Eddie de Lange
{or Medium) (DpEMAT AC#) & Irving Mills
A D¢ G A6 (F*w") R’
M
W . Jlglr | = r— e =
%#h}_‘—#q%'—t e e
It must have been moon - glow, way up in the blue,
F™® E® A7) 7065)
7 o7 BMI/ °7y A6
B ~E” A A A AT A
— — . i
It must have been moon - glow éhat led me straight  to you.__
(DM‘WMAT) AC#) (F# 7)
© Q1) 6 9
D — G A MW B
S ts = == St
1 still hear you say - ing, “Dear one, hold me tast.”
; (Fm;’ E® A) o Bu™ com ac
Bw _E A AT TTAAT A
S — ii a1 I Ll
And 1 start in pray - ing, “Oh Lord, please let  this last.” ___
B A7 A|,‘7 G'( F#T
/_—'——-"'\ _—
- r ! ! o -
] H
We . seemed to float right through the arr.. .
B’ E® F E (A
q]:—r G— = },illp o
. % .
Hea - ven - ly songs : seemed to come from ev v where.
AG
(D MIG(MA 7 C#) ;
Cl p¢ | G A6 (F*mw’) R?
i — - [ o
And now when there’s moon - glow, way up in the blue,
F™ E¥ A B
7 13 7 ML (AT A6 7
B ~_E A AT TTAATAY (AT
A I . i | L i ! ! z
I al - ways re mem - ber that moon - glow gave me | you.___

©1934 (Renewed 1962) EMI Mills, Inc, Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved



medumBald  Moonlight Serenade

Lyric: Mitchell Parish

(3 A 6 o 7 Music: Glen Miller
” (D ) G — 3~ Bb 3 AMI 3-— — 3~
v — | : — f i !
—-C - L : — o ' ' it
s S N : S
1 stand___ at your gate__ —and the song___ that 1 sing is of
stars . — are a - glow  and to - night __ how their light sets me
7 D75 7 6 7 6
D N R e
) I 7 o B . .
g 77 %. il"
moon light. 1 stand N and | wait I for the
dream - ing. My love, . .  do  you know that  vyour
7 7 769) 6 7 q 7
Gma .. G ., E A Cm® Bw’  E%uwsEm
e, | I ] ] > I
P . | e — # ;
i ! [ '*49;‘ - ! ) ‘E
touch. of your hand i in the June night. The s - es are
eyes_ . __ arve like stars bright - ly beam - ing? I bring you and

2.
P G’ G

Aw™®  Aw D® D) 'Gw’ Aw' D"

= h - g ﬂ
- b TR e
sigh - ing a Moon - light Ser - ¢ - nade The
sing you a Moon - light Ser - e - nade.
7 13 79y B7*9 769 =7
B/Cw: _F B B™, . E™E
- ! *
— T . = =
Let ws stray till break of day in love’s val - ley of  dreams. Just
bq T(5) b9) 7
C#Ml'ﬂbS) F#'T( ) BMI v ET(? M’ D'r(be)
, 2 i .
5 & F e —
: ' ——#e —
you and |, a sum - mer sky, a heav - en - ly breeze kiss - ing the trees. So
C|G° B Aw’
— 3 3 M 3 — 3 —
ﬂ + ﬂi ﬁ—
— I I I ? |
- JI é 0 é & é A | d
don't____  let me wait, . ... come to me____ ten - der - ly in the
7 7i45) 7 6 7 6
D D GCma' G R m G I
2 : ' — :
I——
june night. I stand . at  vyour gate o and I
7 7 7069) 6 7 9 7
Gmd . G L E Cmi Bw’  E'us Ei/vu
#r - —
| ! 2 e —
sing__ _ you a song__ . in the moon - light; a love song, my
765) 7 13 T(45) 7 7 Y769
Aw Aw' D D Gmd (Aw’ D™
ql: B . 3 . rd
| |54
dar - ling, a Moon - light Ser - e - nade

©1939 (Renewed 1960, 1967) EMI Robbins Catalog, Inc. Used by Permission of CI'P’/Belwin, Miami, FL. All Rights Reserved
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) : William “Smokey” Robinson
Medium Pop My Girl Ronald White
=104 {As sung by the Temptations)

(intro) (D) Tacet — 3 —
%ﬁﬁ@* —_— — 3 — 5= ¢ |
N (bass) |

0 ¢ P

- : p— ‘
I = T e &=

sun - shine on a cloud - ¥ day, When it's

D G D ., G

B A S~ P e B : pop— i ——
_ —f o L Y i

cold out - side, — I've got the month  of May,

7 7
D Em' G A D Em G A
1 guess you'd say, what can make me feel this  way?

Q

EAT En AT
Dmd’ Em’ R A

)
— 3 =

A ———, N
8§
— - 7] el .
. - ? 1 J‘ « | « »
My girl,___ talk - in' 'bout my girl (my girl) (2. Tve gob

Blpp) | o e

——f—f | —— 71 y " i

(bs.) - _ (add gtr.) 7 (strings)
.D Py . G'_ . [2 . ”~ 9 . .
e 5 S et S S - ot e e i T |

Em’ A _ = B
M L cp ™ e .o . Mo e e e
; ” NI e bt
- ’ ' 4 ——
3. I don't

©1964.1972.1975,1977 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami. FL. All Rights Reserved



—_—l

¢l ,E A 5

. E
o - _r ] — ~—
%_—' ] — Pa— ¥')—7L! -—If*?
.J T

i - . S—
! € ;
| S—
need no. mon - ey, for - tune or fame, _. I've got
E - i N , L A o
g e - et = w1
G ) g _'_ | € ! ) €
— : 4 _& [
all  the rich - es, ba - by, one man can  claim, Well,
7 7
E Fw A B E F¥m A B
—f i ——— | = =
| o i !
I guess you'd say, what can make me feel __ _  this way?
v .
7 7 B y
LIT a I — i s — £ i | i  —
— I 1 i \ | ——
h [ — S
My girl, talk - in' 'bout my girl. (my girl)
7
Ema g Fom’
e i i S — ﬂ.—'—L_.—,q i .
R J— 7 ] I v 1 —
- — ! ) I ! - | [I < |/\
p— . { ”
Tve got sun - shine on a «cloud - y day ___.  with my girl, . I've

B” A ,9# =
ES S

e - ven got the month of May with  (my girl)

(Vamp & fade.)
Voice plays off first verse lyrics.

QL/

i

2nd verse lyrics:

I've got so much honey, the bees envy me,
I've got a sweeter song than the birds in the trees.
I guess you'd say (etc.)
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Never Said (Chan’s Song)

Music: Herbie Hancock

Med. Funk Ballad
=74 (intro)

Lyric: Stevie Wonder
(As sung by Diane Reeves)

- ¥
Q q 9 v C/
" Bbw’ Abm® Gm Fw’® E’ss D Cw' B
7 > : ; 7
ANV ot =
| i
(strings)
1 1 13 1 13 59)
Bb 3SU‘E» Bb 3SUS C SUs C# 3SUS Bb S ) Bbis{
bo R e — — — d—d— = Jﬁi[f
(vocal fill)- - - - - oo | Nev - er
{add
7 Cma
Al Ebua B: - E'w E7
[ —
L T kee —= -
— P , 7 W - > ;ﬂi . g'. # 3
said, nev - er heard, though with - in ev - 'ry word lives a
touched, bare - ly read, though  so  much has been  said in the
7 9 7 13 1369
Ama C SUS Fama Bb SUS Bl’
— i =
I ] D
== gT 0 = ‘ bc
heart filled with love for you. Nev - er
smiles that 1 give to you. Al ways
7 13 9 T+
EbMA D BMIQ G LS E
L 0 Iﬂ' . q —— 14 N
1 | { s P ! — - /
n —J T—
felt, sel - dom  seen, though some - where in a dream you have
new, nev - er old, liv ing deep in my soul, All the
T69)
g : G
el 7 9 “
é@ GCm'Cllas Fma Bb sus 9/&5 ¥ £
—= 7
= . — taoT ; *
> N
heard whis - pers of, | love you”.
love ev. - er burning for you my dear. G-r(bq)
? L
B|Cma’ Ami Bbsus - Clas i,
e =" ha -
H—d 7 o)
| —
Keep - er of my on - ly love, time that { be known,.
7 ) Q 9 : 7 6DOLT (b?
4
CMA Eﬂq Ami Bb SUs Bl’ sUs BI’ sus BI”1
s e k b —
— ——
Keep - er of my on - ly love, time to you I'm shown. 2. Nev - er
2nd x:  (my sa- cred love,)

©1990 Hancock Music. Used by Permission.
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2Qb. 9 9
B’ A’ s Fu' B D% Cw

- y 4 y 4 r 4 F 7 y 4 7 4 >
V e d— 4 y 4 y A— L/ 7/ 7 7
shown. (vocal Fill\- - - -~~~ ————— - T ___.
13 £7(+9
12 i 13 $
B s C s C#s (C; P SUS(/: g ()
y 4 y 4 r 4 y 4 y 4 7 y 4 y 4 — > e - —
y 4 y 4 y 4 ¥ 4 y 4 y 4 y 4 y 4 y 4 - L 7/ L 4

( Synth. solo)

C F#MA7 F# F G‘?SUS G7

V4
& & 4 4 V4 VA 4 V4 ¥ 4 y 4 V4 V4 Wy 4 V4 V4

Cma' Eus Abma’ C#3, C #1369

y 4 y 4 F 4 r 4 F 4 V4 V4 y 4 V4 y 4 7 V4
V4 4 7 V4 r 4 & 4 V4 7 v 4 r 4 & & 4 4

F#na’ F'3 Dwm? Bb. G

& F 4 V4 T F V4 F V4 V4 4 V 4 & F

Cm®  Bbmi” EPsus Abma ‘e G

y 4 r 4 y 4 y 4 4 y 4 y 4 y A y 4 V4 y 4 [¥]
F F y 4 y 4 F y 4 F F y A F F y A F 7 y .4 7] )
(end solo)

9 GT(W)
D CMA7 AMIq Bbqsus Clas L.

]

8

I

b

[——— PV
E: e ¢ = b -

\ S—
Keep - er of my on - ly love, time that I be known,

7 7(3) 9 9 q(#11} T RLTE
CMA E AMI Bl’ suUs B// EM' /B
 — » E - — ) = g
; A ——

Keep - er of my sa - cred love, time to you I'm  shown.

(Vamp & fade)

A

LA
|

1
Ly

Melodic rhythm is freely interpreted.
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Fast Swing P NeW BOOtS Frank Gambale
/=230, . Intro. Fé  Bw. G CH7

o de-A o .. A £ A de. A

J

E. (gtr)

A £ T+ 7 T(b5)
(,zndx:., Jy r,_\) F Ema Ama

f e
Efﬂ% B e - —]

( AMAM'” # o/ } > v
F #SL.JSA Bs_:s c;i:iAn D#'T(b‘?) /._.,\G#MIT GMI F#MI

T

Do o = AR N
E# =y e u_%fT L
13(-9) _
F#Ml.r B ’ EN\A7 76:5)
'_/—\,L : - .
/I—\!}\ i —/_\— j% #r i& = G p— y, O, ﬂ-{? C; ﬁ;t i— =
( AMAT"'” s N y )
F#sus_.,a Bsus_ G#sus A C
A ,,,,, A ______ A - break--------- oo D
8va - A .
ol r] ﬂ_/_\p_-' ., R e ﬁiﬁ - b&' G le o
Tt I 77%#}; # il
LT, T =33
1D — E. B3
4o o £ do 2 2 o | F:"ig ' J—
_‘?“ i e =i & nr P et P —
—3 = ! __fg—

B o o
o, Sete bttt ' P e =
- v

’ Ty L e—t—

QBiS(b‘?) bBbis - F#ﬂb‘?) F MA7
SS=ras SESSs s SE==

AN

=3 ! | -
— L
Eb_
FTen | = Ama™?  Ebp/? Ab136) ﬁ %D =% o
‘ﬁ : : == I‘ i " r__-__ 1 Ib . I7 h:' # 7] —_j ] ~}T L
ey : ;

P

4 -
— 3 ﬁ'
Head is played twice before and after solos.
Chords in parentheses are used during solos.

No kicks or breaks during solos (except bar 1 of first solo; use ‘2nd x’ kicks.)

©1990 Frambale Music. Used by Permission.
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Next Future

Me;iziu;m Latinm Eddie Gomez
J=
11 55)
. Gm Abpa™ 2 2 2
glmu | T S — S A " 77 _ﬁ"- 77~
o (bass only) (add drums)
(alt)
2 2 2 Gm'" Ghe
1. Py v 241 y — — — AR A i &
(add keybds.)
A 905 Dbma’
A F —— 3 — F#AM : 3 — G
& ‘—ﬂj_:hii* 7
(tenor) ﬁ: - - hd - —
A"
A Bbwmi” Gl
) ] r—— | 4 ; & ]
— _—bi—_d\ . \..._/‘\._____./
q D/-’ Y(alt) #1)
1 — 7 Y Pl
H.] " -]\ L2 ! ) # > =
— = — »
C*
- b, FMAT) ¢
E_\ A TR A Bomi . . Gm N
— Y — . -
= o S——
\.._______/
#9 7(49
Q#7(*5 B3, & Bb7(i2 _—
= I' Y lv ]/—-. 5 .II )/—\ 1
749 ¢
b Db C7() CTE) B9 87
. - 2 o™ . e
- ) S E— —t ) 1 ﬂ"——#ii/o
# 7
13 69 MAT) Coma’ -
CIAZS A A AT
= < b, ! ;?I _ i jx lgl 7 o
v qc . \_/i_ 2
(Swing)
DMAﬁs’ Fama Emd 7 J
oy ~ T(%5)
e A A __ Aw’ BpTeI g, MY
" ] | | L et
- F—HE—be T = & ﬂ;\_ oy
14 bl —

©1992 Squeezo Music. Used by Permission.




B,

‘Swing)
bana’
D BMI% § — Ble‘?(MA \
P § i T I Ir——*' - .
& & | & . e —

™S
! = : & i:.._., -
N’ —
T(alt) By
D%us CumM? BP $ Ab
I i1 —
- - p— © E,-'_. . ;ﬁk p—

(Latin)
EE (:;Aﬁﬂ'

Abpa’*® 2 2 Gum" F#7alt)

Solo on form (ABCDE),
Solos swing throughout.
Rb T After solos, D.S. al Coda
Q ,.\Al’ QM’ (Latin-Swing-Latin).
(ten Fil)----- .

On recording, ABCD is played out of time (no drums) as an Intro (followed by the Intro given above).
Tenor should play an octave higher than written.
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Medium N O Way Out Abel Pabon
F 9 (

Fast A >M| E ] As pla);d b‘)?/ Othello Molineaux)
J =168 . ; MI M
b1 b/% s I? b fer 3 B" = -t - = |

Gl = & gt b oen
O — <
1 2. 9 q

Em’ e | EM B|Am qu E_Mlq

= £
— N— s — - a—— J [ -

7 # o

Eleq EMIQ EMIq F#Mlq Dl’MA‘?W) Cqsus

L A e e e S
“ * = | = ‘ = v - T =
Aw® Gw’' Fwm® Ebm NC
= = | g S = =
v p b gl e ke S d bt e e
= [ ; >F q} i I
M Ebu’
NC Bva ... e LN =g $
- 'HLL’,L L e, NE'- Eb - ol el
et et LT Fosl 0 LT T T e
Dbma’ QMAq Ema’
= ‘ ——— - -—-ﬂ 4
?—‘Eq E 2 5o e h
! q‘ —— T ' i
C A F,wq qu ——— FMIQ I EMlq
= ] be a1 bebe— o> —
s T 1y
9
Fa’ Em’ Fa’ — Em
. L % — {9 Ib-l:'-—_-.\ i 4 .
p= o i P4 . 7 "
~—— — ﬂ
AMIQ C13(#m ______ﬁBw‘? - E‘T(#e) )
' iz o . Y
0 il
T ——— bl ——
Ewd FFCD G AR Op Br:
== = . Y S e— e T Lot (3 0
: b e —
D| Eb™* A G  Ca G,
ﬁ?'f—\ —!F- b >CD-—-\ = >)A/'—‘\ >’5_.‘n_,-—-\
' | y [P’
}
3(#11) C B
B.{(#Q) 5. ﬁ :?—9:' ?—_/-_-‘\:tf—\l_ >"—\_ ﬁ: ‘— o - i).\_
{ i J
I

© 1994 Leba Publishing Used by Permission
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-
Fmi Ebw” Db D
Phe, * 58l be.. - LIMA MaA Ema
[ — ] | P _r S = : O [ l;ﬁ‘i
— >\_____—/ A

E (Solos) Fam’ Em’ 2 2 2

f %é; H. é. -E,- — E. y O 1. 7 O 517 ﬁ.—_*_ 7. ﬁl E- T =/ ’ 4 i/ /4
Ist x

Fm? Em’ - 2 2 2

F—7 L7 S F 7 A g £
A" | C 1360 Bu" E'T(bg) E[,MA-r }Gb"'@?) '.97(#?55?(#”) }
| ' 7 7
2 . 7(#9)
G IAbT) D_E E.F# Eb7 AD G'3.
P, == > e e TR PR
. (] : ] - E : J
il cal;e 0
C. G (£9) “iﬁ) E MA F#IS
A A B'E'| o . % be £ &
e e e T e T R | i t—
To letter[E]
mcas st s) T . b b'For more solos
AIS(#H) Eb # D b AC GDb F.Eb
= Z.: Z:?_ L‘)_>’—‘_._- >Eb>F
E> F#.
/LL/)—\ ﬂ;ﬁ’E\&-"___-“‘\,- he
) G 7 12y DC.alCoda
7 (with repeat)
D Db ___ Dwd Dbma’ _
A 7',_% f;r‘) : I : ) .:.:_\._‘__‘_
Dma S Dwma _ Ebma’ Ems’ Fma' Gomad’
— I j ﬂ 1 ) :g - - Iﬁ ] L1
— Ve - < T = ;1>
C.
ET(#?) NC = Ab - ~
be & . %
' H 4 hd
= D v * 12 % ﬁ' —=




Nowhere to Run

Medium Rock Clntro)
=130 NC ¢

Eddie Holland
Lamont Dozier
Brian Holland

(As sung by Martha & The Vandellas)

{(snare) p—
Wi i I
’ﬂ‘% C ~ —
ANRW
o

(ate) A

)

Al L 2

G
_P _
r;lqi 1 -Ff

i - E‘ - s - |' & g =
\._______/ \-...__-__—-’
No - where to run____ to ba - by no - where to hide, _
) — pe .  S——
d 1 b!‘ ~ " —& \-.../‘ €
Got no - where to run.. to  ba by, no - where to hide._
D, G,
A A A A | A
— | |
: r P :
7 ) 2 ;J_i‘
[ ] T~
I ¥ ' ——— T
1. It's not love I'm - a run - nin from,__ It's the heart - break I
Y Oa A G\ P4 A
A ‘] [ ———
—_ e —_—
— — i Y+ - J - £
4 Y & &———
know will__ .. come, Cause [ know you're no good for me,_ .
GA D4 A (piano tacet; bass continues)
A P 7, L -
= - N e the )
. — —
But you've be - come a part of me__. Ev - ry - where I g0 your
A\ = 1. \’ | |
1 —— ! r_J, e —
(] — IY}: / i Ih
face 1 see, . ev - 'ry step 1 take__ you take with - a me,__ ... yeah. _

©1965 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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(pn. in)

A % Oa A % Da A
Clr 2 0 2 N Ny P
(3 . ‘Y - ir T J——

— No - where to run to ba - by, no - where to hide._ —

— 5
. - — . T
S
T - — T
Got no - where to run____ to ba - by, no - where to hide. ____ _

' Take Coda’
nd

toe
BT E’ E" .D
! ——
£ — r Te 2 Y B " —— : e n— :
A ‘ : | — i
I f '
I know youre no good for me,___ But free of vou I nev - er__ be, No

Le e ;

:J Py ) P - | rd
[J ']I H_‘ N . [d

Got no-where to run . to ba - by, ne - where to hide. - VamP
(& fade)

Second and Third verses

2. Each night as I sleep, Into my heart you creep. 3. How can I fight a love that shouldn't be,

I wake up feelin’ sorry [ met you, When it’s so deep, so deep,

Hopin’ soon that I'll forget you. Deep inside of me?

When [ look in the mirror to comb my hair My love reaches so high I can’t get over it.

I see your face just a-smiling there, It's so wide I can’t get around it, no.

Nowhere to run, Nowhere to hide from you, baby. Nowhere to run, Nowhere to hide from you, baby.
Got nowhere to run to, baby, Nowhere to hide. Just can’t get away from you, baby, No matter how |
I know you're no good for me, try.

But you've become a part of me. [ know you're no good for me,

But free of you I'll never be.

(To Coda)
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Of f FIOW Dave Liebman

Medium Bossa(lntro )

- 11 7
/=124 [:JM, \ hﬁFMlis(MA ) FMlts(Mbg'r FMI" \ J FMlisnMAﬂ FM!‘S(MQY
A + M 2. - .
bl A T o e
o (synth.} l 4
QMAT)
5) E. EMl
A F#Mlﬂb F be e
g - — ,,7]7’ L -~ S .J; . L -
R r 7;. (] {) Y 1 Y - g ._4, '“1'——r i
(gtrYadd sop. on DS) —_—3
E Ml‘?(MAT) G/’
/:-\]Q , > C triad B
— o T T o & b
— — ) =
9 T(:5) ¢
G{MI o R\MI } .y Ama
(Y] i - . 17 of [#)
j vf] o T ] H oi@i — E A
9 P G 7(+5) T5)
Ama e £ P2 2 MA : Ema
= 1 ?Au'é' ﬁ) gll N L I F ? %(J _} Y {IH'} )|
3 i ] Ll S, !
> e— e
" ;Sy"t"l'; . G A
B Bbis B Bi3 Bsus Frmi o £
o » # = -—
| ’ — N - J I H =é — 1 | .
I ~— " - —] Yo o—H =3
G# T65) ~ b ré
- AL S o< TU NN o 1 = Eomi
= 5 go s f O < e be be be 14
- Z; é }
E {add sop.)
o G#MF
D 3 : °F Ghu’
. e - C# FMA r s ‘ .,—.LC triod
e e —% o g o - —
' ¥ Ll " 4 f (3 —
"
!
Am -3
ber  Am b, Tes A B,
C AMI G*G M :t’F:'_— £ 2T o o B Mf‘ y— G G
" —— # s a— | —
i
L= —__
S
£5) 13
Gma” HEA"—'-\
7 . d © kY E
: — e 7§
¢ ‘ ) 7(:8
D#m Chn? =5 F#la P B'i:)
j!:}? T ’ ')_‘) %I . 1-4' # '5 ﬁn‘ T ru”"' 0 X | 'I
| 4 bl —_ 3

©1994 Liebstone Music Used By Permission.
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GMAT) 7
Emi M 7 Rb., SMAT
,_\87(@ e e %5 Boma %’t\)’“‘ N Cpman
— - i 5 — 1"7‘1|' —
‘-l"-—‘g_J ey (sgp_){ E 4
gtr.
D Fm” Fan/ 37 Fan/3Ma7) Fa" Fy/3esm [, 13487
A P~ 2nd xBva--o
. . { Ikk‘n q—;:.: | k M &7 ﬁ j
\(;2,"3;) (synth) (;2’.5’:)' (synth) (fine)

(Solos )
E. Epy fMAT

E 765) ,,
F#w F
L —F S Y A S A— S
G/’
o™ T(:5)
C triad Gm'’ Dmi Ama
& F F y 4 [ 4 y 4 y 4 y 4 y 4 F & F F 7 & y 4 F 4
y 4 & 7 y A Fe y 4 F y 4 y 4 4 & F 7 y 4 A F &
Q 7(:5) T(:5) Tb5)
And Abma’ Gma P Fma® Ema
Y 44 L L G S A S - 43 o £
13 13 v 7 765) 5) 7149
Flg" B Féw?” Fw’ Gua®GHw™  CHI: i
7 Il’_‘-\ll 7 1 Y A S S Y G AR A A i P 3—)
.7 )
v 70 7 39 B (L7
Ew’ D¥w' Dm’ CH F C triad
—5 = . ‘l gy J ¥y F F F g F F F JF JF o 4 + F O 4 %
pe \f” Y -}’ y 4 y Al 4 sy F F F sy F F F Fe T y £ 0
T 4
Am™T - An’ Amf.
#5) T(#5) 13
G|Am % ¥ Bbma" Gma Emi
y 4 y 4 7 F & v 4 v 4 & & F y 4 7 F 4 v 4 F
y 4 F F y A 7 v A y 4 F y A F y 4 F y 4 y 4 F
7
En' D%’ ‘D#Ml C*u’ )
_— gy 4
TZ 7 77 yA Z F—F7 7 L)
} T4
(alt) 9 7 7 (MAT) MAT)
F#7e B’(4 Em" Bbma’ BPm*™7 Ca™
13(MAT) F 13(MAT)
M MA
Fa" I;ﬂ' FmPM57)  Fa h— Fam’3(Ma7
| N . IN [ .
: o F\VJ' b by 7 F 2 j
T | — T
Solo on EFEFG.

(5Iyntl1., behind solo)
After solos, DS, al fine

(Vamp, fill & fade on letter[D])
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On Green Dolphin Street

Music:

Bronislau Kaper

Lyric: Ned Washington

Med. Latin (As played by Miles Davis)
() Fma’ AbmaT Gma” Goma’
,, : F :
Gk 3
(Latin) LT
Al Fma’ . ey . AI""‘A/ F
g & 22 ) (8]
7‘_ Gb i -
GMAF g | FMA7 - Q/
L 3 o
(Swirzzg) (Cw’ F7
G Csus Ic‘((allt.) Faa
Bbwm” B Ebﬂ“m' Amd __ Gw C7
(Catin) U
B F 7!1 AbMA/F
= MA e In()/‘-_—__\\u
—,

- b T ( F MAT A'r {alt) ) -
GM&F—. G "B Fama’ o [/) _
(Swing) | | Bw™ E’ )

G B BN A Dw & G
,#_vj — - >

AT (alt) DT GTalt.) C13 /Bb A‘Tcalt.) DT GTa]t_) CIS /Bb

D A I S

©1947(Renewed 1975) MGM/EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



AT D7 )
« Py (;f_

CiS(bQ)
I OF%

. solobreak----------- - ...,

TR

(Solos )

C| Fma’ Fu? Gma’ Ghma’

. V4 y 4 y 4 W 4 V4
[ 4 7 7 & - 4

{bass walks in 4)

Fama Aw’ D7

VA R iy i S y 4 Liiﬁ i s 7
7 7
Bowmi” = Abma Gw' C’
D FMA'T F!’V\l‘2 GMP:r GbMA7
VA A — i 7 Y A A A i 7 Y A G i A . — i
7 7 7 T(:5) 7
Fwe (B*®) Aw’ D Gmi Ew™ A Dumf®
Till cue ‘
o 7 7 7 7 (T
G G¥F7 Am’ D Gw' C Fuwe DY Gm' C7
F y 4 y 4 4 y 4 y 4 y 4 F y 4 y 4 V4 y 4 y 4 y 4 A y 4 y 4 y 4 y 4 .4 .
7y F y .4 F y 4 y 4 & & y 4 y A y 4 y 4 y 4 F F y .4 & F &F F
Solo on CD; take 'On cue’ ending to end each solo.
On cue

solo break------ - :

P A‘T(alt_) D‘r G’( C|3 Bb ., ,?7(4?) 37@2) Ga_‘a'@g) gis(bq) FG/‘?

233

Ev %0 |7 | IR &= =
| 1 }] 7
1 7
’ Return to letter for more
m SOIOS. A‘Fter 50'05, DS al Coda.
atin
Gma” Gt N

F F -

baa’
$ FMAT A MA F

For vocal version, replace

Solos may also be played like head (Latin pedal, Swing, Latin pedal, swing).

last 8 bars of letter B with Form, but not melody, is as played by Miles Davis.

these 4 bars:

. Am’ Dj Gw C7 F% (Gm” C7)

L)
AL o
R £ Yl ) (3
\.Ju
ground on_ . - Green Dol - phin Street. —
Lyric:

Lover, one lovely day

Lave came planning to stay.

Green Dolphin Street supplied the setting,
The setting for nights beyond forgetting.

And through these moments apart

Memories live in my heart,

When I recall the love I found on,

I could kiss the ground on Green Dolphin Street.
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Medium Boogaloo One Bird/ One Stone

= 164 Don Grolnick
| ( Piano solo) ;
( ) 1"
Intro G S GiS(# GMI‘?(aa‘d b13) G‘T 6x's
m ¢ [7] - ¢ rd &f - \-ﬂ
) ? [d ! — Y [ [d ! \ «|
v ¥ (pn. & horns) e bi_ h’l” e

Ist & 2nd x: piano only 3rd x: add bs. & dr.
Sth x: horns play figure behind piano

XEGTSUS Gﬁf\*ﬂ’ Gus Cues® g7

| i ey
: s S -
Ist x: pmno
2nd x: horns 13061 9
- {add 213) 7 (alt) T(5)
Gsus G G'sus GMI:,—-\ Ba Ema
s Y L .
R S o ip p, —=
L 2 —

[ i ‘
v Ist x: horns------ -~ '
G 2nd x: piano- - - - -

G7sus G‘S(*m G7sus GMIQ(add 13)
- L 7]

| |
P =N s ——— - [ T
Vi Tn -

e g

G’ horns, both xXs- - -
. sus& . GIS(#m G7sus GMIQ(" 4d413)
! i L_‘T Fanine
- Fd o ) It
€ 4 .
__UT
Tialt) D-((a[t_) 3
3)
[~ E,\,\A‘ﬂ1 Aismn ) ; C#
] P il —
A 0 ;
& 8 N 7 £ "
= s ﬁa—ﬁ;—b’:ﬁ‘:’ yg | .
% Bomi \2‘ & Bbw!
F*m F*mi o o
43 a S B ;g o
H‘Lr‘""——-_...._..._,__—-"" — /Ll \"v‘._ L. Iyi
(horns)
“(alt) BMA‘T(as)
FMI F —3— - Bb b% A‘T(alt) | —
1 - AN ) E;‘“
g _ -y £ D1 j b F |
Ja— - I |
130611) 13(419)
Cmg C™ Cml_ C. AT
pen, D D TN D N A
' = - &/ & r ST
e/ [ [3 o 1
P S —_
C MAT 13(810) CMAT 7(3 =
D ., D D F#7e
— i 1 '.le - ,’_‘\
< [ & ]
mp - Cresc.

©1992 Carmine Street Publishing Used by Permission
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C B'r Talt) B"{ Tlalt)
SUS A mmE e s sUs A m3on 3. A
= SR I = S B S
nf 4 Lt P aa— 7 3 &
131414
8’ R7(ak) 8" DY) o7,
SUS A =3 T— g sUs A A =
- — — = T
7 be > —— 7 R4 4
(Solos ) (fine) )
7 13011 add b1 3) 7 !
D |, Geus G Gm™ G 4x's
ﬁl F y 4 4 7 y 4 F y 4 y 4 y 4 y 4 y 4 F y 4 y 4 y 4 j
O 4 4 y 4 y 4 F y 4 y 4 y 4 y A y 4 y 4 v 4 W 4 T ¥ v 4 []
q (#11) T{alt) 13 11 1l
Ema A”® D C# F#mi Bbwi
y 4 y 4 y A y A y 4 F y 4 5 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4
& F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
1t 7 (alt) Jo2) 6 7 (alt)
ar. g alt.
ElFum F B E%% A
C MAT/ _ C!;Mn) Cm A'r/ C/‘s‘*"’
. 7 (alt)
D D D D A
y 4 F y 4 y 4 yd y 4 F y 4 y A y A F y A F y 4 y 4 W 4 & F y 4 F
F F F y 4 F y 4 y 4 )y 4 y 4 y A y 4 y 4 y 4 y A y A y 4 y 4 y 4 y 4 F
CM A‘T/ 13(#11) C M 7
i A Tialt)
D D F#
& y 4 F y 4 y 4 7 y 4 y 4 y 4 y 4 V4 y 4 F i F i 4
F 7 y A y 4 y 4 y 4 y 4 7 7 F F y 4 y 4 F y 4 y 4
7 7 (alt) 7 T(alt)
Bas BT By BT
y 4 y 4 y A y A y 4 y 4 y A y 4 y 4 y 4 y 4 & w4 F 7 y A
y 4 F T y A y 4 & y A 4 F y 4 y 4 F F F v 4 y A
7 Tialt) 7 13(411
B sSUs B ¢ B sSUS D (w)
Solo on DEF. Last solo
continues on to letter G.
#11 {add H13)
G G‘(SUS GiS( ) G Mlq a G'r
E Fe— = £ 7 o ——
% (horns, behind solo) e a

DS. al fine
(no repeat, horns play melody)
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One Bird, One Stone (horns behind solos)

First chorus

(43

o]
£

o

D;

B 4
7
~—C

8vab- - .

E

F

"L ]

M |

D 2 (Second chorus)

E-

1 T
o )
1 1
3 N
HI ‘
o
iy
() .
[
lanﬂﬂ
Qw ]
v]e) (
1kw_u7 il
xx
L]
ol
| Ity i Y
JUK 1.
Y
( ._\”
41 .u
R "

(]
"
(.
[
/
U
O
% %
r T
(a a] Ay
]
2
Ly N
ol
.
1
=
-2 L
[a 4] ¥
[
I
2
o<
i
1
<N
o~ UI...\qv
LL




D3 (Third chorus )

237

I o rd
[® ] | ] [a |
- . |
- i i B -
4
& A
* o o
G -8 N -y - -
: o fe bz o h’a\__/-o-
Es
- - Y 7B 2 < L
P L [ - 3 [ S 1
© jaL6 ]
{ e s
L’b@_ l?l;r@- 8vab. . Tl
P~ E = | - i
(o e Pl v Jba?f e TPt P
il
Fs G
* Q ] E rd rd o e Fd Fd - j
! [0 1 10 L € ! [3 € .
¥ N
- 7




Fast Swing One Finger Snap

Herbie Hancock
- 264 NC
Ko e o el
75 [ o i
R — = #._ ‘_1 La — - — —
(trp. w/ pn) —
13 13 13 13 q p13
/—\‘F‘ﬁi_\F F SUS F | F’y\_.!-————-..\B
— - —— - S 5 - 7L ——
(bass walks) (trp.)
5 7alt) 765)
FMIQ Bb13 /AJ’W.T(b ) IQ . GMI
—_ — : .,.. - ""—1.—‘* el ] I /-—-—-.(‘/
~ — 7 —
7 alt) Fama 7651 A T (alt)
cHee e Em™ A
— be 4 —& —o & T O = - :
o (%) =

___________________________________________ last x: VT
P e f e
% s F - . D= be— f j —
. )] Jl:/.' iﬂ—-i
(trp. w/ pn) #‘Z e ’ { 'Fing'
13 13 13 13
_F*s F F"s0s F Fm® Bb”
— — ll ll ll ll ’l ll ’I ’l ll ’I ’l Il ’I II l’ I’ ll ll
(bass walks) (first solo starts)

FMIq 81,13 A Ml‘an) D7 (alt) GM!T(bs) C7 {alt)
7 g V4

y 4 y 4 y 4 y 4 y 4 o F y 4 V4
y 4 y 4 F y 4 y 4 y 4 Y 4 y 4 y 4 y 4 y A F y 4 y 4 y 4 y 4 y 4 Y 4 F y A y 4 y 4 y A
7 E T7(:5) A7(alt)
FMA M
7 y 4 yF 4 y A o F F y 4 y 4 F F y A F y 4 ]
y A & F y A y 4 y 4 F 4 y 4 7 F & y 4 »
Solo on B.

After solos, D.C. al fine.

Chords in parentheses are used for solos (except A7(alt), in brackets).
Straight time for solos.

©1971 Hancock Music. Used by Permission.
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Ooo Baby Baby

William “Smokey” Robinson

Motown Ballad (12/8 Feel) & Warren Moore
(|ntr'o) .7 ? * 7 q
’“*u C MI r—»f—lﬂ E{sus C Ml TTTT Esus,___,j,&_j
(G C ¢ L ’Iﬂ:&j —— ﬁ; = P —
o £ - g
(gtr.) —_ .
Qoo la, la, la la. I did you

A IAN\A—‘r B.N\l.r c:"ll‘:fv'\l.r (even 8th's)

S b =7
- : o E o | —
) - L\ —
N T e e g e e ~—
wrong, — my heart. _ went.. outto play and in the game 1 lost you._ What a price to
7
B’ E’ D C*B /———AN\A ,
—3 T | . F — — '!— N
: ¥ b 1N ¢ #
e , ¢ = fj:
S = ks
pay.:‘_f/ - _ I'm cry - ing. Ooco__ . ba - by,

F—‘ 3 — T — 3 F_*l___ 3 -—
1 | —i 1 3— r! |k1 i i
0 — o =
’-—-.-. ] [ T
S
ba - by Qoo o ba - by, ba - by._. Mis -

B|Ama’ B’

C#M|7 (e\ en 8th's)

Fed— =gy r —— e —— 3 ] } "-5--......__._I
ji. y ) | 7 N - . I
- # - - g - - . _e $ 3
takes... . __ I know I've__ made a few, but 'm__ on-ly hu - man,  You made mis - takes
7 7
Bmi E P q
3 —1 ( MA
— T #g_—FL 3
—— o - —¢" 2 ; ==t =
E e 39_:
too. . , I'm cry - ing. Ooo_ ba - by,
7 y — 7
BMI U iy A q BM!
r_—r-3‘—1 MAr—[)’——l |I—3T| |_—3——| —— 37 —
S — S— — - 1 ) I | ]
~—— | ~— =
ba - by._ Ooo ba - by, ba - by, I'm just a -

©1965, 1966 (renewed 1982) Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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3 3
“~‘_1 — Bt | " — — I ———— } . g ——1
] £ .33 99 .
~ — ] - ~—
—~— —
bout_ at the end._. of my rope, . but I______ can't stop
C#n —_— ESES e
. ¥ - # i— ol
) ” S
L b J
try - ing. [ can't give up hope__.. .. cause 1 . ______ . T Theel
AN\AT 7 C# 7 ,
——— ) — g — BMI g — MI (even 8th's)
—3— i F_J—T [ — = r‘__-))_j =3
— .Y =7 i i
] ) )
4 - o_o° ~——
one day F'll_. hold you mnear,. whis-per, .. “I still love you”  Un-til the day is

e T T 74 T

e — el 2 | =
" p— (
here - e I'm ay - ing._ Qoo e ba - by,

& -~ T.) I ! ] % ~ .
e ¢y RPN
— —— g
ba - by._ OO0 . ba-by, ba” - by.___ Qoo

Optional back to[A]

( for solos )

— / AM \ [l—,‘]ﬁ

—= —— 4 N
B I — I I 0y
st S TR ‘
S ~'
p e
- ba - by, ba - by Qoo____ ba - by,

—— 33—

-4;_‘»-
N S’
ba - by. Ooo___ .

Vocal chords indicate where background vocals join lead vocal.



- Opus de Funk

Medm,m Jazz Horace Silver

- 102 (here) © C¥'C" Bw' NC A bass

Ncﬁm l ¢ = R ff l ¢ Lo - E bass P
G 4 ._HI.._. 2o i’ 1 > —?
ﬁ\ C y % '_._ AHI.._ 4 | PP ﬁ |
——— —— S

NG Cb
Bbass Chbass C¥bass Dbass ! ass
’“j l. l l ¢ _/.\

rd Ly ¢ [7] ] &
= & - T g - L_ng
(ﬁm& D7 G Gt D’ )
AL - —
I —— 1 - = — 3:2 = [ S -!_Lm
1 | S ﬁ;:’ - ‘_‘._.___
7
B|G° B Ew E Dmi —_— G’
g s =L P —e—v >
! | -
0 6 7
C’ C#7 G (C)  BWE
|———} : — W
£ - £ 1 —)
- - * 7 g

©1956 (renewed 1984) EMI Mills Catalog, Inc, Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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(Am’ D’ G° G D )

> > R - r-—--_% olo pick-ups)
Et#ﬁ]l ':P g = 1 o | P Fd gy Jg F

] « JF JF 7

-

(Solos )G bluesXoptional changes given)

G° Anw’ D7 G° Dw’ G’
« F F ’I y A Il 5 l’ y .4

y J y A 4 V AR 4 gy F
-y F F F T & y A A 4 T &

y 4

G° Bw E7 Am’ D’ G° Aw’ D
& y 4 y 4 y 4 y 4 7 F y 4 y 4 y 4 & y A y 4 & yF 4 y 4 F 7 E
& F y 4 & y 4 & F y 4 T F y A & 4 y 4 F F -

F 7 F F y A 4 yF A A

Vamp for solos

After solos, DS. al Coda

6 ¥CT 7
G Q uC> 9 §MI NC A bass
2 l ‘b._ .'urg J, ¢ l ¢ — Ebassé'-brlj —_—

N C % Gbass
Bbass Chbass C¥bass Dbass [l G'r(bs)
} A -

L T R S e -
] & e e
n T > ‘}' b
L 2 ——— ——_ - 3 - _-‘
G‘T(bs) 7
= = e
! r 1

it
(bs./i?.)

As played by Horace Silver but transposed from concert Bb to F to be easily playable by more instruments.
Note: The head is sometimes played as two letter A’s, omitting letter B.
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Franck Amsallem

Medium-Fast Swing (in 2) OUt A Day
12232 (lntro) BMlms) BbM17 o AMIT W

uﬂ — 3 —

O e — . "

ANAY . — - [ i
N Ed» i s 8% '

=3
|

il

|
]
(piano only)ﬁ’: ~—— L‘_:I)) _L
11(add MAT)
G’ Gm™? F#%
I et — ] M 7 M— i!I :
£# . . | o ¢
< — Ge | - & @ l};:' -
bisa? (add bass and drums) FMA‘7
MA
gﬁg —p” o . F 7z
| ) 4 { 'J
(i = == =
DbMA.r C‘T(#Q) F - i
— Ir) ~ MA s M— T 3 —
‘ ’ . He nd
L | 7% B i } 1 i i {
14 & D ﬁd\_______, h_. T ‘ &
»5 7 7 7
Buw™ . Bwm —: — Am Abm” __
e ===
e e T 7 LoD %
3 —d
G F#9) ,
. 2. 7
H(add MAT) #6, 7 r Fa
— G,’\_"l Fl ? Fiaa e
a PEE s —
| . e = e Le ba -
7
— - P f
] Eoss
28N [ [ 8] O
bb i %f —
Adma" — s — —3— Fma .
= be [ ——————b» ——
— g 'S
7 Ap T
b5
Bw™ . Bwm’ Am A __
! | i | b‘ vl o] f II Pt N | Le
ot e ! ?EF‘ e 8 1)
S—— ——3 — L 3 ‘|J #‘
(Gm®) ) (F#‘Z) $ ;
G 11(add|l\_AA;7 F.#/q MA
g fg —# 2l ,;{! j I
! = L= = . © o
v - ket & — .
Solo on form (AAB).
$ FMA7 (On'cuc) EW After solos, D.S. al Coda.
. y 7 v i y 0 |
hd ’ Based on the changes to

]
(piano fills)  (Vamp & Fill ill cue)” “Night and Day”".

Chords in parentheses are used for solos.

©1990 Fram Music BMI for US & Canada, SACEM for all other countries. Used by Permission.
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Over the Rainbow

Lyric: E. Y. Harburg

Medium Music: Harold Arlen
7 7
(Vehrse) F6 DM|7F_. GM'T c T FN\A7 | DM| y
e — = =

L f o ¥

——
When all the world is a  hope - less jum - ble and the rain - drops tum - ble all a -

Gw’ C7 F° F#7 9—"’“1—; C¥ F¢ Dm’ Gm’ C7

b= (o]
round, hea - wven 0 - pens a mag - ic lane.
7
F6 DMI7 GMI.r C FMA7
L7} I
7 s ¥

—_—
When all the clouds dark - en up the sky - way, there’s a rain - bow high - way to be

(add ) D 8"

Ewm’ A7 Dm C G G S ITA GAM
(%] rd
2

O
«» P 7
[,

found, lead - ing from your win - dow - pane to a place be - hind the
7
Vadd 11) ? Gmi 7
GMI C SUS (;-———\C:
4] r: TP O
————
sun, just a step be - yond the rain.
Bu" E™) Bw’ E”

A/FG Dw’  Awm’ Fua) F7 Bbma’ (Coss) Am™ D7

/gﬁ\ - :

Some -  where o - wver the rain - bow, way up high,
(e (Am)
7 7 7 769 v v 6 TCT
Bbma’ EP”  Faa D G C' P GwC
T 1
o [ — -
there’s a land that [ heard of once in a lull - a - by
. (BMIT(b5)E7(bQ)) ; ; 7 (BMIT E'T) 7
F Dw"  Am’ Fma) F7 Bbma’ (Clss) Aw’ D
. g : ¢
s
Some -  where 0 ver the rain - bhow skies are blue,
(GMI.{,'{ 7 (AMIT)_, 60 . ; .
BI’MA E EMA — D G C 1 F C7sus
| !
— S —r
14
and the dreams that you dare to dream real - ly do come true. Some

©1938,1939 (renewed 1966,1967) Metro-Goldyn-Mayer Inc. ¢/o EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL. All Rights Reserved
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Gmr’
F

Gm’

247

C'i'
— — & " E—
day Il wish up - on a star  and wake up where the clouds are far be -
6 Gwm’
(F ] 7 7F rf ) F6
Aw' D' G" C
e S » -
hind me. . Where trou - bles melt  like lem - on drops, a
769) (DMIQ%' - q
9 o
Bm™ E™ An’  Ab Gm’ C
—IH? na -y ;
il
i
way, a - bove the chim - ney tops that's where yvou'll find me.
. (BMIT{?EY(M) W = Bm” EV 7
7
CIF Dmi Ami Fma) F7 Boma’ (Cous) Ami’ D
K0 ?
- (5
Some -  where 0o - ver the rain - bow blue birds fly.
(GMITJ (AMF)
7 7(-¢) 6 7 7
Bw' B Fw’ D G’ C’ OF &w
r | .L - j
Birds fly o - ver the rain - bow, why  then, oh why can't I?
Solo on[A][B] [C].
After solos, D.S. al Coda.
) .,
F6 Cqsus FMA.{ GMI Cq
1?7 If

o)

hap - py lit - tle blue - birds fly be -

-

yond the rain - bow, why oh why can't

(rit) o
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Medium Funk Shuffle

(8th's swing)

Part-Time Lover

Cintro )

Bb

Stevie Wonder

7
) C ist X! & nth GMI
=172 2nd x: bkar. J ‘J A J i
A | _vocals on ‘ooh _ -
: eSS & T P
4 - —
{vocal scat, on "da”, 2nd x only)
FMIQ GMI7 g e
| 4 Cwm Fw Gm
- - O
— s b ., . 3
‘{ T o < , Y .} * v o I}\v g o ] 0
—— 4 4 L4
Call up, ring
7 T(11)
Cm B>  Abma Gmi
! TP 1 ] —
3 / 3
once, hang up__ the phone to let me know you made__ it home,

Don't want noth -ing to be

7 7
FMI GM! Bb CMI
i e =3 = Y
T
wrong with part time lov - er._. If she's with
C Bb AI’ 7 G T
MI — MA —_ M
— N T~ »—
?I_ - )] ! L) ! F
me, [1l blink _ the lights____ to let you know to - night's___ the night for me and
Q 7 Eb7
Fw’ Gm’ BF Cmi C B_b'MI E
B ’ > P - —"--..\ Y — . — {
€ € €
you, my part - time lov - er. . We are
B éb o » » o # - » - Bb f_\i /C
= = ] £ — ] ol ¥ - - »
< s 5 Lr s S
un - der-cov - er pas - sion on__. the run chas - ing
7¢5)
v G An™” B C
M — T . MI
» > e - = r = E - - £
— : 2
love up a - gainst the sun. We  are
Atb - o e - /Bb AE b .
S A ol N S . S e o o P
—1) 7. 7 yi y A i
—
strang - ers___ by day, . lov - ers by night,_ know - ing it's so

©1985 Jobete Music Corp, Inc. & Black Bull Music Inc. All Rights Reserved Used by Permission
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7
FMIG . —_ . % sUs { Iy}
» - e £ - st x only
[ ) g P, )
i
Vel
wrong, but feel - ing . 50 right. 2, If Tm  with
Bb
7
Cwmi Abpu Gmi
MA
C o {bkgr. \/oc:c:tf.r.on'cmh')4 A o ‘*J l
v - ; D} 7} P * — & o P [} \ -
- ‘F : ) i }\ 7 7 { : }\ ! Y ; J 1
(vocal scat)
T 7
FMI GMI 1. 2.
J ‘P\J A Cwmi Fai” GMIT‘ Cw BwEY
Ba— & . O -
Y, y Y] ] - A -
£ o {: i S 74 L e : _L]/\rvf } I
We are
D.S. al Coda
@ (repeat back to [A |for 3rd verse)
7
Cwmi Fa’ Gwmi
S = 7 - ra . )
F L3 €
\
lov - ers. you and me, part - time _
e B> Cw BP Cmi
7 7 o~
B> Cm Fm Gm b ke
e R T — o) 0 -
| y,
lov - ers, but she and he, part - time_ _ lov - ers... .
b 7
3 AbM 7 Gmi l
N — .
3 L . r i Y 5 1 L o
|
7
J Cwmi Fiw® Gmi
. o] N
3 ] Y] - .
=== . =F iﬂ
(Vamp & fade)
2nd verse: 3rd verse:

If I'm with friends and we should meet,

Just pass me by, don’t even speak,

And know the word’s “discreet” when part-time lovers,
But if there’s some emergency,

Have a male friend to ask for me,

So then she won’t peek, (it's really you) my part-time lover.

I've got something that I must tell,

Last night someone rang our doorbell

And it was not you, my part-time lover.

And then a man called our exchange,

But didn’t want to leave his name,

I guess that two can play the game of part-time lover,
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Pendulum

Medium Jazz G Richie Beirach
.= 184 ("G4 G
) o A G# pedal = e ( G#) —_
Gt it T L et Sy | el
o i Te O ' 1 —

(see notes at end)

(EsusG ) .
G# ped_ql " | (G#SUS) | — — ( GG#)
=y g altdahy, Twec iy
{add )
| (BM'G# ) (At) r---6

r O | — = '
S latms, hend Ty T 0

' (G

—

l 2)(G#SUS)

I .

s | = e
(Solos )
G# pedal (see notes at end)
I open _ . =
After solos, D.C. al Coda
(with repeat)
i -e— Y : — jﬂ:fﬂ Ly = .
e - @ - © ” - ’ .
Q(x11)
(G#sus) NC | Ema ~ |
e
-

Note: Solos (and head) may use any harmonies over F# pedal.

Some harmonies on recording:

9 T(£5)
G#Mlq, BM'I‘é#, G#Y, DMA‘"G#, G#7sus, etc.

©1978 Beirach Music Used by Permission



P relude To A Kiss Duke Ellington >

, Irving Gord
Medium Ballad QR
9 9 7 Cma € ~2e  uo 7 Y
2w A E A D — 3 Eat q F B EN\I
Grer e o=, ' i be 5o |
& = '—br— o — | ‘Fthl_ﬂ_dl_ﬂ =
If vyou hear a song in blue, like a flow - er cry - ing for the dew,__
AT D¢ F
Tan o7
Em A7 AF 7 E® Eun’ AT Dma’ FéwB
T ﬁ— 27 MI M < s s
E " ) ) e T g
P . ~—r e
Ei == == e e
that was my heart ser - ¢ - nad - ing vou, my pre - lude to a kiss,

AT D OwWE ce e g Eg

| 1
If you hear a song that grows from my ten - der sen - ti - ment - tal woes, __

. I !
D F7

—
EMI'rm) QY A#"'( 3 . 759) Je e5) &7
2 R 7 E 7EMIV A — gl\ﬁA/Mlg

— 3 MI

Tally

| T —
} } { L PN T >
T S — : i
—o 4o = # o i— qe = —
—
that was my heart try - ing to  com - pose a pre-lude to a Kkiss._
;  Diw’ 765) A A, 7 7
b
B] F#us G CH Piwl _ D*w’ Gfw”  Ct
¢ g : "L * ' I ¢
Though it's just a sim-ple mel-o-dy  with noth - ing fan - cy, noth - ing much,

b F)
Fiad  P— GR T FH g7 W Fl! P

-
‘ # N i I
¢ ;r F" o - hl I i_blf_—ﬂ'*_qF
=———RE ¥ | |
you could turn it to a sym-pho-ny, a  Schu-bert tune _ with a Gersh - win touch. Oh,
7(C)
? 9 7 MA ] 9 7 7
CIE* A* D Gm™>' c# F#* B Em
& ] H ] I [
—be | e %
I I ! P
! ! l ' ' N’ el
how my love song gent - ly cries _  for the ten - der - ness with - in your eyes, = my
7

F)

(A D¢
*mn 7 #°7
Em AT A B’ ES Eu’

I e

AT Dud(FwBT)

I p—— P -~
| i I
77 | L ] ?
[ 7 T [
| - =8
S’
love is a pre-lude that nev - er dies, a pre-lude to__ a kiss.
Alternate changes AT Bb7 87 Fq

for bar 8 of letter B: G? A A? B
C,g C#G DiS E[,IS

©1938(Rencwed 1966) American Academy Of Music. Inc. Used by Permission of CPP/Belwin. Inc.. Miami, FL Al Rights Reserved
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.. m 1 Chick Corea
Med. Swmg (in 2) m Pro 1S€ (As played by Bob Berg)
/=148 C 4 \Intro Ebﬁ Ab 7 G7(aH:J
e Ml MA
b
v {pn. Fill
Cwm’ Fm’ E"% Gt
II I’ ’I F 7 y 4 7 rd 7 y 4 r A F y 4 7 V4 y 4
4 w4 W 4 r 4 V4 VA V4 7 y 4 V4 F 7 V4
(Abmf gj(ig))

Abu
;ECMF I . iw'Eb S

Ny

k
ey —
(ton) C7
C = Fm
. N 7 T — o
b
Dw’” G¥” Aw® D% D'
e : op
- !' o, 7
T(5)
EL o Aqsus ﬁism) P13(b9> D79 lﬁGBsus |r,G7(:*g
P ¢ * -
o
¥
B AbMAﬂ*'” Ebissus E[,'((#?) D‘T@g) D‘T(be)
H—a = [gl
—
Db%‘*"’
S DY) CH#Ed) Cd) C™™
— : 2 ; - 2
Db 740 Fam B’ Ebma
— 3 — I i ! Bb r— {7
T ¢ ‘:‘4 bo
R h
AM|7“’5) DT ‘B M|7(b5) E7
) o > © =
— 3

©1992 Squeezo Music. Used by Permission.




G# I‘f(bS) C#'f G MI‘(&S) C7 |
5 o o ==
— 3 —J | e S
Fa’ b} D(:2 } Gt Q
— r—
f)
= | T
|
s | | - ~— o &
Cm I7 Eb13 DT@;) G7(alt.)
- - - ]
< Solo on form (ABY, 7
After solos, DS. al Coda.
(T enor solo )
@ Co” Eb'3 AbT Gt
F ll Il Il Il II ll Il Il II Il
| 1|
N®)

G7(a!t.)
V4

’I ’l ’I I’ ll ll ’I I’ II ll 7 Y. ll Il ’l :
(Mamp & solo till cue)
On cue 11
C’ Fam’ G Cwm
M T3 ey [ ~

Chords in parentheses are used for solos.
Melody is somewhat freely interpreted.
Tenor plays melody one octave higher.

________________
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Medium Swing
-4 AMA7 BMA C#MA Dma™”

Punjab
Joe Henderson
AMA Bma’ CHma Dna™

( ntro) L ) l J—~l =) s L
/ AN
\ A (78 - [} }\, R g ® .TI
[o® ! bl g : % : i % " ! % g+

— (pn.) xe " =

1309 Db 7
M 3~ 1
C &’;ﬂ L.

.

()

2an'

A

F_i% (add #11) . o F‘r(b'?)
—1 i h — 7 a— ) — l ' — : i 1'\) i | —
9
, 7 ¥
B Bl”'\’\/"‘:r * be Aislzl - Ab X DbMA Ff G s/ 7/
* b, .__' ) o — b b.— L}- | c': .

== B = ] . he bt L e

Y r

i J— e

(trp. w/ ten. loco)

813 BbMA‘r AMA7 G13
33—

]

[
‘._ _9_ ,
b rd ) ¥
I o 1 ? : -
— trp. ) — X — ‘
ten, loco
Solos 13(:9) 7 76S) 7
b b
ClEmy C¥Céua  Bbwa  Cm C
F#G/q(add 1) F‘r(b'?) D Bb M A? Ais
y 4 y 4 F 7 - F - g y A 4 y AR 4 V4 V4 F V4 y 4 7 y A y 4
y 4 & 7. y 4 y £ y A F F y AR A y 4 y 4 F F y A y 4 7 y 4
F# G9
7 705
AP'3 Dby Gq Gl Amny Bma CHmad DM ’
/7 77 Y T i i T 7~ Vi y i Y A y o 4

Solo on CD; After solos,
DSS. al Coda (with repeat)

©1964 (Renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP*/Belwin, Inc. Miami, FL All Rights Reserved
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$AN\A " Bma' CFma’ DN\ G Ams Bma’ C#M A D™

I—-l LI =
il SR He-
L i -
!
) (teh 1oes)

Tenor follows register notes for correct octave.



256 .
Pyramid
Stop Time till letter|B]

Horace Silver

Med. Swing
.=15¢9 BEMI.WS) Elb'f(#?) /?bMA.T Ger.ﬂbS) %7@;;
( lntr'o.) " = 3 . ~— 4
, F— NPt __.
A | = - : — J[’._\ 7 = ji—_g | . {
SR T B
ten.

F pedal C s

] | . I ]
T, £ )| [ —te, K —_—t 1
- [J . ’ ’ = . - .
B i s,
~— 4 —_— —~—— hi \

1)
%

(F pedal) break - oo
© Do 4> Pl N $ I —— 3 —
— Fd = }’— ¢ } ) }I'—"'\ 4 { | - “—
p= [ 3 L-ﬁ ’ = [ 3 — P Ld &
~— W ~— ﬂ\_/ 45_5% (trp. w/ ten 8va b)

A|(Swing (stop time))

& F#C Tl 9
v D - S N A
Too . e =t = P — - =
[ EEE===CutE |

F"#C : . Bbmi” . .
S R A P A
— [ S— N r“wlk' © : F S— \ 1
_— b
Bomi” Ami” Abmi” Gm™ G'C Fa CE Dm/™?
e I L. <O
g ro —
s S=EESE = N~
— D q' o . -
1 =3
D™ G7) e
.fr;'p(f; Y ) u.cf:-'g'gyrfc—\g L
i
(8] , ?—F P - - — .
— =
2.3. T5) FMAT)
DMlﬂbs) T(zg) GW" FM',.«C F MI‘?(MAT)
PR Jf—go . D l v P75 (omit on DS) o

©1985 Ecaroh Music. Used by Permission.




6
e I FM’ M__';?
-_‘_' ﬁgg;u %
L
G T65) FMI AbbassDMlma AI’MF Dl’.r GMI%&
N N hreak-cceeeme ey
A.f\l C l m.—.é I « Dy l ) break T
e e i e . [ et
— 3 DS. al 3rd ending.
Skip letter B.
C (Solos ) (Swing) Solos start at letter C.
T5) rfiLd {(MAT) q T5) T4
= Gm Ctd) Fmi B*®) Gm C:d)
g :I’ Il ll Il Il Il Il Il ll II ‘ll ll .l. l' —] y 4 & V4 4 - Il II I’ Ilriﬁ
7¢:5) T (MATY
Bomi” Gmi CGd) F i Bb?
T(65) (t5) %9 pSY ™~ T b5)
D G’ Gw™ CT(i) DMIﬂ G G CA Fmi%

(‘Fine )

Diguw™ C FamM? 2 Gn™C Fwm ﬁiDMlﬂbs’ Abw Db7 Gu™

Y A SN S 4 77 7 7 W 7 4 77 7 - -~ [y y X -
y Al A A i y i i i 4 7Y/ y A S S 4 - : o F 1

4
~ DSS. ol 3rd ending al fine.
Solo on CCDC. After solos,
D.C. al Coda (no repeats).

T65)(37(t4 765) 7 Rb7 b7 Ab7
$¥Dﬁmg ?(5) GMC Fmi % EJN;I /i\

'fr"_“

L 10
N .
—
!
et

[ & ]
& — o ~—
(11
[é)bMA-( Cfl"“ FOT(addql) ) ) ) } »
— g ¢ < - v ¢ <
| | JE—— e
——— — I8 8 8
(fp) = | T TT—

Tenor plays intro and last 4 bars of Coda an octave higher, the rest as written.



? (Question Mark) 259

Medium-Fast Swing (in 2)
=224 Nguyén Lé
N ) B

A - N de- N—. e N

‘ > € ] ‘M!'- Y ﬂ,_-\\uf ~ » [ =
€ O . 4 7 A S B . ——

Y #e__ s ﬁi o___v 3

Al Bw’ G Bw’  EY E”

)
= i

[
— i . — = . LK
#”f* ) L e ___°© ge- -
7 6 A Tialt)
Fm’ — _— Db% B | EN\IT C# F#7alt
} 5 L 45'_5_.} = { u 14 w/
\._/_6_ ” I g 417- #;:I
. ; . A (Cledd ) Clad)
B Gma C C# E .
— ] | ]
dor £ A . —
b -
7 F# 7 A
G*mi E Gm’ Csus C#
"l h‘
4 # # . o b i ud
T - L ) - ) ) - [-'--J-
e i — r
7 A Talt)
D Bons ct .., . F#me
|
== 7 i ] p= ¥ - j
—— 3 S’ ' ﬁg: ﬁg o~

\__/—9— - - - B
Solo on [A]. Play to end each solo.

To end, vamp and fade on |[B).

Head is played twice before and after solos.
Solos start in 2, seque to 4.

©1990 Fantasia. Used by Permission.
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Rainland

i Straight 8th’
j\?efggm ralgh Bths Paul McCandless
. 1
Cintro) Cm -
P— d - - - -
\VC - [ [ |'4\’
T & e o bee (gtr)
(gtr. ostinato, till[A])
e/ - r' (e F g J A 0 77 - —
[ I L .
= r
_'J 77 (Y] rT
|
g : 2 Y : . a -
Gm" (chords in parentheses) )
A DMI" are played on repeaz . Yy . A-{(ﬁg)
e T e T ] } e
(oboe w/ gtr.) (F ; ——— )
. Clsus
AT s, B L T, 7
. . o~
/——-.-.0. < :/ > 3 ] ‘-j, - L I
% * % — —%
inpnnes
(C”. Bbma
i sUs i D )
AT Eb -
[{= | ] Y 1 .
~ — S —
13
13 (C sus). F . Co”
E . 7 . be oo M .
Y | \ I'l-"'_"* h;.—lb'%- ) ) - 'ﬁ)f
g ,—’- ‘-!' ——————
" Cm' D™
CMI . o l : J;/—\ C . . -
b ? T—be—F 7 b 78
P
el 1 S

©1992 Bocal Music. Used by Permission.
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Doae! 2ol
=t e — g -é :

Db Eb Bb Dbua’
Fai F F MA'F

(gtr) . bi[' e . .
7 7
C# ETAG G m Dy F# - D¥wm

SO

0

D#

N
B
N

E
7
— e —fms ip— U m— . & == 2 +
= = =, e __—igle — © il
C D 11 79
Ay MI - A -~ T e - A (*5
ri ] Y F W |l | = | -~ "
i ? L [ b py
(ob. wigtr.) g |
F. b !
_ - Pl
G . f > .2 T — e i 2 el
= — < = =
! i < 3 i
— —
7(:5) o
Cn" %bMA D"
J,, _'_’_\ » - — /-\n_/"_“\h_/‘_“\
7 o 1 oY = - r -]
71 E‘ v | ! |
L=

(Piano solo ) EbMAT-«'
D) Cum" F e A(i

E

Abma” f -
Faw' B Cm'" D(i2 A(i
E” ’l Il ll ’l ’I Il (] ’I . ’l ll - II ’I Il Il EH

I ]
— y r— ! 7~ i 7 — 7~ 5 7z J
T T(5) 1
Fama Dbma’* " Dwi
Dmi C _
T 1 |
75— ) Y i v y i i 7. 7 A d——rt P f _dl

{end solo)  (oboe)
VS. (turn page)



262

[m]
m
z
b

Dbma’

b
?-' I d C/—\ lr) /\Ao- SUs43
{~ o —
o
]
F#(add‘?) AMATB B MAQ(#m ho-
# #F o g : Hﬁﬁ]‘ . —
Y i L # i  S— L - | {
! ——— :
11
Bma’. 1 Dmi
{add 7) [T
C# ° 4 .D#& EMI . A SUS( . l- rf-\ [
o 0 7 Ly 1 e — ) b
47" 8
" 7(+9
F :DMIr Y ] H.L 1 | o~ ’-—-~A (#5
—;.‘L : . g H g be S b ) o -
" (oboe w/ gtr‘.) —— 7 - Bb .
A (#5 'Bb be o— C7sus 1. .. D
] T . = o ") 1 e l’ | |
The # ) — 2 - L oA R
‘-!’ te— c’ : ‘
13
Eb'3 Cl%us
r | A.. | l—l_f\
*f | 7]
- « D - i |
F. C 1
_ M
G he r > oo . . = e
= - ] e b o
= o
W I ———
11 )
S R s i PN~ DA
| ﬁ; ef II.; g !:l'
(=3 P
. — o
11 1"
/—-\QMI h.— —'—A .- ./—_.;:\CMl P e
P (7] [7}
4 7 I
——
765) 1
Cn" [BbM c Gm'~ 3
2 : , o . o - . o J l 1/-—\’:
S a— 5 —a
P )
jnpnantt ~




* Medium Straight 8th’s

Rainland (ostinato)

J: 138 Cum” Cintro) 4x's
&8 ﬁ E
) ‘(} tr) ‘:‘° B‘.‘. - ; ' Lo & be- <+ L. e b‘J‘. *° be- > e
ol (T agrnie iy
/? /DMl and on D 7. 7. A (#5 7.
- - b-‘i'. - ;t. - I-j‘.‘. -
(FBB) (Cas) (Caus Bb’W‘T )
A"l A YA Eb* 7
- - - - b ~ - b - o .
c*
Eb'3 /. /. 7 @
gl be ) ber- - - ;:. be- -
CMI" DEMAWS,
n CMI" ], j/—\C .
o T ° — e
D MAC D"
_ MI
© L o - b‘J‘. - ve. - o j
Db, Eb Bh. Dbma’.
Fam F " F '
e b e K bee Tt
- — 2 v |4
C# Ema’, ¢ G CHmi ’ F# 7 D¥w
p? Gt Gfw TPt g Em 'Fe
Tt Tt s et e e g g
#-—""# ‘F# 4 o e
E_ D¥m i Ct MA
G# ——/ﬁ# E___ D; C#Nﬂ.r ~* F# ot
L ] i e' 7] -l;%
= ‘v ﬁ ;.1' — i:#-“V — _—ﬁ‘ B . p= 6 ’ T - 3 !|
On' AT

3 —Iig]

e bee Y g ' b = . 4 - bv-b s
F Doma’
G A Cwm" P
< be - + b o = s *:1_,
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DS.isletter F on melody part. Additional background line at letter E is omitted.

Dl,MAT(bSJ D Mi"
1~ ] -
i ] |
e b o - be- - <+ L. o b# T
(Piano solo) Ebma
D| C" F Gm" ATl .
E" o o b+ e < 4. BT =R Al T O 7D 7ﬂ
(behind solo) Aby T T
Fa' B Cm" ‘ D(i '
S b the . 1} e T ,j
7 DMI”' (2nd x)
AT Dn'" C Bomi%
' pe 7 o be.  * b o g - be-
7 75 1"
Eb5 FM@C Dbma’ D" Dm'.
b, g bee L gbe & oo T Jbe . gbe
E[, MAT ) DbMA.r/ (end solo}
E /F F Absus Ab F#(add 9)
=" - & b - f - go—
Ama’ . - e o
\ BMA‘?(W) C#(add?)
Lh
L Ta
- - = i D"
Bma' - MI
Dt Em" A7 ) g
Ca— — He : I - 4, 87
i Y ¢ wag el %Saal
oda
ai Cm' ~ Dn" ~ Cw
3 2 7
. e ‘& - b - . B
Cw' Gn'" _Cwm
F Wi
S “x
b © o &  be —
765) 765) ~
Cm" Do Do Gu"
MI C . M A
: 2 —5
< e - & bo =2 b =



266 Brian Holland

Lamont Dozier

Reach Out, I'll Be There LamentPozier

{As sung by The Four Tops)
Med. Boogaloo B2 P

J=120 ( ) FMI H. ’2.
A Ilntro A - £ o o P C P - N - C —————
. P o ' . 0 . —7 —T 1 y — '
i o ¢ F t
=%
(flute w/ gtr.) 1. Now if you
b. Ab EI:
; Ab 3
Al Bowm > JC J—Eb Bbm” b 1C D~
L N T ;
SE st T N j = . ¢
fee]  that you cant go on,. be - cause all of your hope is  gone _
AP,
Eb Bbmi” » JC »—EP
!
Tt~ —a e %
- —— & & "
and vyou life_ is  filled with much c¢on - fu sion, un - il
Ab. Ab
B’ » 1C O— Eb Bbm’ I IC >
I— pm———— — T
¢ <
[ - &
e vl - —
hap-pi-ness_ is just an il-Iu - sion, and your world a-round is crum-bl-in' down.
Ab.
Eb C AP
—
o p— Pl — r— o
=== ——
\._./r. &=
dar - ling, reach out,_ _ {come on, girl, reach out for me,)
oY G°7
E ot
" T 1+ NCIG™
< e Z = -
=i —
Reach out. (reach out for me.}
B C F/C Fmi
i j y ]
e -— . L S— i )]
S’ P S—
I'l be there with  a love . that will shel - ter you,___
C F
2 - - s i '1
~ < r s 2 =
S’
I'n be there with a

©1966,1967,1971,1972 Jobete Music Co., Inc. Used by Permission of CPP/Belwin. Inc., Miami, FL.. All Rights Reserved



267

C

il
‘I
L

love  that will see you through . - 2. When you feel

Clc Fe Fm C

E % " . : ;
‘ S — e N s ——*
— 4 =
I'n be there to al - ways see  you through,_ _
C c Fu C o
] N P ] —]
== - . ! 5 = S— L | &
—— 4 <
I be there ... to love and com - fort vou._ _ 3.1 can
DS, vamp & fade on letter B.
Second and Third verses 3. I can tell the way you hang vour head,
You're without love and now you're afraid,
2. When you feel lost and about to give up, And through your tears you lock around,
"Cause your best just ain’t good enough, But there’s no peace of mind to be found (I know what you're thinkin),
And you feel the world has grown cold, You're alone now, no love of your own, but
And you're drifting out all on your own, Darling, Reach out {come on girl, reach out for me),

And you need a hand to hold,
Darling, Reach out (come on girl, reach out for me),
Reach out (reach out for me).

Reach out (reach out for me-—just look over your shoulder).

I'll be there to give you all the love you need,
And I'll be there, you can always depend on me.
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Real Life D5y
Fast Swing ET(#‘” v played By H oves
) 7
J=254 A ( IMI ) = A7) Eb? D7
L) N ﬂn—n‘ Z r—4 — MI Lﬁp N |
: b I F [ ihe "
" — b — T e e [ e
boaa?y  Am’ B 7:9)
(D. oy S | G D _C
EescaaE eSS S =Ts ===
T T ;_,L T E— -~ k4
Fma E‘7 (alt) E b MA‘((#m DMI'T DI’ T(5)
o — N | P e ta e e e s B =N
: e = = B =
1. 2. 7 Tialt)
Abma’ ) Emd  BpT*

(@ Bi3sus &Bb""‘a'f ATt Amtft)l_q 13 F't(;g) -l
e e e O g
Lo T S— 14 T o

U 7
B o ™A B
4 == e S A S B L W — T
it e e e e e s ==
T 4 P
Fama’ Fama’ ’ Bms
1‘ N [ C*% , D N
_Td—%ﬁl—q ; b r-d ii'l— = ¢ 4 1 = ré
o
BMA?/ E T(411) F# MA7 G#MA., A‘?
,D# ¢ L ¢ . ¢ ) v . D'T(alt)

I % : T i P :%_ = | '[i-n.' I T
| rs — & #
‘z—#i_p_l ~F ] ; ‘ .l 1 T
: | (A

3
3 DT E e a70) Gmup —= D.C. al 3rd ending
b, T [EhTal) -
B M E -1 ‘n - C#MA
] % * ¥ t#il - 4 o ‘I:; - - e 'ﬁ £ qi'" ‘T; -
g(Stop time)
#11) ) '
Bm A'T( AiS(b Ab?(#m GMA'I(#S}
- TS EEaSIE S et = =~
i 14 . 8 E— 4 4
E. B C (on DSS.: G* pedal)
F Dma™* Db Bbreak  ~----oem- b
S A e e
{solo ends) Sva b
______________________________________________ @ be’ Cmad B 70 ApTalt)
| | , - be . i h‘P’
SEre ==—Scess m e s —CCC =
.- Fe e g
(G* pedal on DSS)
(Trp. solo)
T+ 7(5) T+ 7
D] Gm” E Ami D C#*ma Bbwm”

©1988 Wu Wei Music, Used by Permission.
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Gm™® C( Fama’ 7 () Ebma’ D’

I - | I -
ST 7 F—FFF 7SS = 7
Abma’ I 2,
D[, MAT C B3 Rb7ait) ATl ApTal) FT(;;) Ema’ Rb7iale)
/'
b, .7 B F 7 F t B q
13 B MA . : MA MA 13 Mé
{E] A" A A A By C#5,s D#
foma '7  — Sr— ] Sr— Y A A SN S S A A S | —— | I
| 1 rd | | 1 F F F V4 Fy ¥F F I - i I - 1

EMA7 F# MA.( G# MAT A‘T D'l'(alt}‘ Bb 7 Eb'f(alt) Ab 7 qu)

y J J y J g F F V A 4
I 7 £ 7 FF7 rﬁ/jzﬂl L S T—F 7

D.S. al 3rd ending Solo on DDED.
@ After solo, DS.S, al Coda.

T T D I DD AR ) R —r——
[ —— R — N TN R
\'.J b — LA 4 e v 4 v i ?—‘#rii‘,## T Iy 1Y, TN
(G# pedal) T - <]
= 1
4 dobe ?jn?_ o~ Y I N —— Y
A — 7 il i ’ N S S—"
C S R S " 1?—1" T NN K
- — ¥ ¥ 7 e N D }
— - —+ —t—r
(harmony) i - _#_;; - F:;:
(Alto solo) ~—

Solo etc, by beo T
Bb 4x 5 F B MA 4x's D MA, *
Asus A > Asus A y Ceus C 4x\s
H'— Ly J— " ™y Y] [N —— g ] — 7Y S| | ™— ] I T ) —i
0 = < pd . | — .

] . 1117 >

{bs. tacet) {add bs.) ~

L
N

" Lib J | 1 Y | "i = Rl=t ™y } t 7Y
= | < I 1 / ‘l ' ‘3 -~ )| I < | = fla] < i v

Solo on [F]. To end
solo, continue to [G].

I A
~ = ~ T a)
: o 1t Z T y = < ! z s di_ (8] r D o
(solo continues) {(solo ends) drum fill- - - - - -

Bbma’ Bbma” Bbama Bbma’
ATsus A NC A'sus A NC A-:rgt_Js AMAA AZS,US A A
g{ pexL 5 [& ] Y 7 . Lg__u,_'-__r_77

]
i

ATSUS BEMAT/A NC | G#ﬂ“lﬂ NC NC {drums keep time)

A | -
e T8 =l =N e T
] ] <€ | | - | .1 & 110 [ 4 B ] | = = 1Y vy
I 1 - | | .é = | I'\, T T
= group solo- - >drum fill T+

)
hell
hat
1
Y
N
£

% 1 P dd P — - 4 I
i 1y p=i t \ PR—— - n?_H"F
I - P B T - A g |
! [ - P —-— —=F i ap_Te— i
:
Bvab.---------.

This chart has been somewhat simplified from the recording.
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’
Medium Swing Red S Blue

Jerry Bergonzi

(— 30 23—
%;efg(‘ et | = K
o -ﬁ I ~1- *_
Fma’
P%L C’ Bwm’  EP Abma’ Gw C7'|1=—
i O A A G A i 7 7 d— y L7/ y —
*\

7 A 7
A Ebwi b
Y A y A y 7 y ll _Il y y 4 Il 7 l’ 7 4o Y i
F— e’ N
2 ? i b I | 1 {u ; )
J T e Ll

D M"T(bS) G'f(b?)
y 4

q 13
Clas »~B (2—)
7 4 y i i Z y i y 4 7 y 4 7 y & y e V A e .
(fine)
Head is played twice before and after solos.

Kicks are not played for solos.

©1989 Gonz Music. Used by Permission.



272

During solos: On the last 4 bars of letter A,
the chords begin on beat 1 of each bar.

©1992 Mintzer Music. Used by Permission.

Relentless |
Fast Swing (lntro - Piano solo) o) Bob Mintzer
l= 316 F#Mlq (813) F#Mlq (813)
N (Mamp till cue) (ten) ~
813 omit on D13
XA EM(”’ . ( F#) ( soﬁss ) F# —
: S . 4 : ._—-
B 13
FM’(m L ( E #) s E.8 AP
- }\ ; .D JL \’ L] y 'f 7
. - =
Cu. B G CHs
e L D] 1 b } J—~1 | J
i ﬁ
mp crescendo
EMA'T/ E 7
: .i © — - & - ﬁ' . —
tenor il opt. - oo
DMA‘{/ DA’
E E? " E* E!
> - = : =
——— o
tenor fillopt. - - - ...
Aw’ DY) Gén’ CHt2) st x
— o e | ﬁ4_ﬂ
o . ] —
At A O
C™s B° 2 2 MG Gt Y
Solo on AABBC.

Play letter D after each solo.
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(Interiude)
(drums fill spaces) * 9 (add +4)
s ) cuo
D en. w/ piano ; | — N . . P D
- —— 7 4 ¢ =
]
/
Fama 13(t4 A 1
/G Mbj _ | MA D’\ﬁj
: 4 be Fr '
y 5
S L .
F#Mlq C‘ladd £4)
- ¢ L~ Y .
!
- = . Z =
4
Faa” 7149
- 13
G C# (#5) \ F#M|q B,-\
) = £ Y 5 . - ()'
After last solo, play letter D,
D.S. al Coda.
Q (Tenor fills) 3
Féw’ (B*) N
W‘] w.
(VMamp, fill & fade)
Tenor plays everything an octave higher.
Sample tenor fills at [B]: Oumd
EMA.I/ /E 9 Ti+q
et F F#_F? trrep, B EE
pLs === .
(R € 7 .
{?i‘ - o ﬁ. < - 8va b ?‘ ' —QLqﬁ,

Chords at letter D are optional.
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Med. Motown

2 (e

G‘T

Respect
D‘T

Otis

Redding, Jr.

(As sung by Aretha Franklin)

G7

h & [—
2 e ™~
rd L] rd [ ] rd [}
L ~ LB ~
ST (tr) e =~ —— =
A G A .
o .
. = ' » rd D) . - H‘]’
e | [ 7 i "
—
1. What  you want, ba - by | got it what  you need,
G A, G
* - i Fd Y] \f ]ﬁ
L S| L S |
. ) ———
do you know [ got it? All T'm ask - in’ is  for a lit - tle re -
A (lead vocal)
i T~
p .4 rd - rd o
{2y ol (3 3 "
] g
spect when you come home, Hey, ba - by, when vou got home,
D’ ME— -
A = = Y = =
* + L]
LN
Iy - —
Just a lit - tle bit, just a lit - te bit
¥
3x's
4 Ny
P S ¢ 7] rd - =
{m™ 3 ! ] (§ .
LN
o
D7 Mis - | ter. G‘T
Gt t : = e
SES e
.J o g
just a lit - tle  bit, just a hit - tle  bit.
7
B, G¥w C# G*mi A
‘]J' t L ] | 1 Y + i r‘) | 1 Yy t
| LawMI rd | | < 1 | — “ | | < 1
LI ~ -
Y (sax solo) (end solo)
CIA G A R
i S S 2 e
f ‘ ;
—
4. Qoh, _ your kiss - es, sweet - er than hon - ey, and guess what_
G A — 2 — - # — 32— > 3 —
i I 2 £ = : : * |
“
so is my mon - ey, all 1 want you to do for me is give it to me

©1966,1967, East Memphis Music Corp.. Time Music Corp. & Redwall Music Publishing Co. ¢/o Irving/Atmo/Rondor Music International. Used by Permission of CPP/

Belwin, Inc.. Miami, FL. All Righis Reserved
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[

‘.Ju ‘%____

when you get  home, veah, ba - by, whip it to me

D7

??f

Re - re - re - re - Re - re - re - re, Re -
e e e : T -
R — el ] Y €
N pi
o
- when  you get home, now.
D — G’
h : | P q
7 , | — I
[} rd I
se= == =~ = —
N f—
spect, Just a it - tle bit, just  a it - tle bit.

R-E-S-P-E - C-T, Find out what it means __ to me, R-E-S5-P-E - C(C-

-
? break ------------ ! D'T (lead vocal ad lib.) G.(

Ly f T — —— — e .
" Pl o

Take F. T. C. B. Sock it to me, sock it to me, sock it to me, sock it to me. Sock it to me,

(bkgr. vecals)
D’ G (3xs) D7
T — pr— ]

* .
.

F—

Just a lit - tle bit, just a lit - tle bit, Re - re - re - re -

] ] ] 1 ] P\ |_= =_|

[ 1 I ] ] I 17
« [
Mg

Re - re - 10 - re, Re - spect, Just a lit - tle bit, Just a lit - tle bit,

(Vamp & fade)

Second and Third verses:

2. Tain’t gonna do you wrong while you're gone. 3. I'm about to give you all my money,
Lain’t gonna do you wrong, ‘cause I don’t wanna. But all I'm askin’ in return, honey,
All I'm askin’ is for a little respect when you come home. Is to give me my propers when you get home.



Medium Gospel Shuffle
/=128

G (it )

A —3

elec. pnidr,
3rd x add

Revelation

Lyric:
Music: Russell Ferrante

Lorraine Perry

(As played by the Yellowjackets)

Dy

A7 @x%)

Cintro)

(san;,_oie elec. pn.)

bs./ten. —
m e e X
N ———— N — ———— .
ﬁ% o N — K —r———
- - i A ) B
: 1 : £ A
— = Hf
— ~

glad

©1986 Barracuda Music, Used by Permission.

A 7
E[i'?ﬁ I_|‘3—T r_l—_-'?-__i — 3 — - I'_—;f_:‘ ’———3——| [“3—‘_-‘
| 5 I Ty o Y >
e — i o S e & - — § — =
4 : I ¥ ! f 14
I still re mem - ber the time when 1 was  at church
G. | o1
D, D Fém ¥7 ‘ ?D - E')ﬁ +4E
] '_[k:}? % Il r’;’}r—j A l_l'.?ﬁ ‘F'—[ T‘ 3 iDijP
. P , N P P |
. & e a—" J__ ——— . 5 2 tl%a_._
bt S’ — L4 [
- all day and I'd won - der what all my friends used to think, ..
D. A7
D. A Bw . D. B G }F#f\
E E A A M A T Fah
— 2 - — 3 — — 3*—7 o 3 ! | A ~ l J' r
= e, | Y |
e ] = -
n ' 1 17 7 [ )
used to think a —7 bout me._ .
[E A3 r3 Ama A'T GD D 3 3 —37
- : : . -
N A n S I N e e 2N TR
, [ B— ] E — i  —— —
* -] 1 ¥ i [ i ﬁ
bt — ¥ ' ' 4 I
I stll re-mem - ber the time when Sun - day school seemed like it last - ed SO
G 207 A Dmf @2
| —
Cr= Trymes e e PUT L EE o B
i I Y
Py - i } & 7 ﬁk » Z
~ i? < — t 0 -
R— — r—r |
_ ver-y long, but if I knew what I know now___ I would have___stayed all day.
3 37
PN Y SN ] rd
ﬁﬁjj £ . = i 4 jva €
o [ e T r
Solol) Come take me back, oh, to the one|  place wherel come from|{ A
veca g 7 7 o7 A
Ml.r FT ::5) EMI E[,‘?(HI) D G/ D‘? D# E
p | Ll Tt S
7 1 T i  — —
F('ﬂ i A E, L ] 7y
i i) o Q—E! % i
o v ' A -
v%‘égf,;) Come take me back where I come from a- gain.
7
A FawBw A A Bm D B A Bwm
E Fe 00, b DEA  PUAA T T
) 3 T 1 | |—3I§| 33— —3 'T"’_ILL | \
. e e — =
L\ ! — 0y #— — I o —
o m——— |4 1.4 LA ~— L g
Have - n’'t you heard that re - ve - la tion is here I'm so
C# 6 A A
C A * D A E# F#mi Dm’ E C#D
G 7] B Ty pre———— F | 7
g 7 X I N =~ :
- Pl .4 [&] I_' * :i
o) B
—— o1 - M|
this re - ve - la - tion is here—" I'm so glad this



- o o -

Bmi f 2 GDA
o AT T

la ~ tion s here, . P ['m S0

(Solos )(151: solo, pn; 2nd, sax) A
D A7 D’ C#’ susc#'3 D7 D#7 E E7

{Ist x only bs, tacet till r'epeat)

A DA A G F#N D CH#3,, C#'5

D’ D#""A F°"' F#Ml F3 Ew’ EX*"

tﬁ/:»ﬂi—/ﬁt 7 rF | —F—F oo ———

( backgr'ound)
vocal Come take me back,
9 D#°7 TI" cug A
3 *_\ 07 o7
9// I C#D D# E C# D D# E Eqsus
. T_-
== —H+ H H 7 et
— "' Solo on DE
5 5 (Last solo takes “On cue”ending)
n cue E A
A F¥  FiyBu’ AC# pDF" E A B A Bm’
E 3 ri’j"”ﬁl—'?‘_ﬂ TN A | [
ey —
(backgrourfd) I'm so
DS al Coda On
1 D. D_. A7 (with repeat)
OA “a A G Ftx
= : ===
—8_ - | | -
e —
there) 0 ——— DSS. al Coda Two
eﬂz/ I e’ , . — 3
- } F | - o= C3 =77 - Caa AT |
1 R —— D¢ P 0 {
e V- ——e Ty 7 S
(:#ome7take me back, oh, to the one | pla.;e where I come from| ___ Gyeah_. _ ymhA
749 b?( #11) 7 9 207
| F¥m Fiii Em E D' *p D Dh]pE_
A — | 4@—1@ ' i =5
CHne ~ WY 41 = L
¥4 7, Purd) g
.J PF D™ L 4
(E';g;;) Come take me back where I come from a - gain
L2 Fou Bmi A A B
. A E ) 350 " M E A BMI - #'ﬂfr*
I Er__.‘,)__] F# J«r —3 '_g-f_lr—?ﬁ-D'_i}_ﬂ A‘,.\r‘_gﬁG#MIC
; { s I ™ -
G ¢ = s g D15 s
3 { — 5 3 1[ = : l |
Have - n't you heard that e - ve - la - tion is here. Say_ it a - gain.
SA( Half-time ) E A D E AS D.Dwmf
7 ria¥ Us ' '
E —, F# F?M' Bw’_c# D /2o AAA
— I U P;Pji T — — T
Az = g £ —Foo = |
Have - n't you heard that re - ve - la - tion is here.

rit.
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1 Richie Beirach
Even 8th notes Rlddles (As played by John Abercrombie)
=104 (Solo)

Grtro) (B3 ) ()

, (last x)
) y 4 y A F .4 V4 y 4 gy & y 4 V4 F y 4 & j
« F y A y 4 y 4 F V4 & F _ F y 4 & y 4 y 4 y 4 y 4 [}
_____ -
v A pedal (see notes at end)
A A pedal
el
. e ——
: 8 i ) LTI | i —
| ] 1 hil
[ | "4 P . 1]
. . ’ ==
A pedal
— P .= L) 0 7 g s —
e # . e IS I -1 3 o
feo = - 4 — - IR =
"-!-._____—_____-/
———
- HI‘
o
—
B As
> ] Us
. r— J {Ad lib.)
I Fbl R H 1 I
l Erf?rj—b‘-ﬁ o= y e — — i y e —
0 — I L
G*
SUS/A B[, 7(:5)
MA .~
| 1 F y 4 y A 7 V4 V4 y 4 y 4 ‘JT] Vi
ﬂ : 1= y A ) 4 y A V4 y 4 F F y 4 !
' ! o
-'—b—lh b-'— ) ” o , _\A dr-Fill -------—-—"-—__—_________1
is e RS = -

( ﬂ'ne)

©1979 Beirach Music Used by Permission
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Fi
4 7 r 4 F 4 4 y 4 r 4 V4 7 y 4 y 4 4 V4 1 |
& y 4 F r 4 & & V4 & V4 y 4 F & r 4 |} i .

Cpa‘ Peda' (see notes at end) last x
y 4
4

Vamp till cue

D A  — Asus (Ad lib)

o —jg?
T

| 'ﬁr == 7 L—F—7F F y — "4 il
—_ *
G#SUS
——— Asus (Ad lib) fo
T
- I 7 e e — V e — -
pa—tg
L,_'l)_p_h b, — A dr. fill Tt

Solo on |C| (£ill cue) and [D]
After solos, D.C. al fine (w/ repeats)

Note: Any harmonies (over A pedal) can be used on head
and solos at the discretion of the musicians,

Some harmonies used on recording are:

BbMAT‘jSJ F(a/dd‘?) Ab G MAT
A blues scale, A Asus, Ay A, A, ete.

(Chromatic harmonic movement is appropriate.)
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Fast Funky Swing

Ritual

Chick Corea

= 13(:9) 7(:5) F . ,
. ;242 Cintro) G AbMA Db Ab
e 7 | A a )
“(ten, & gtr)
( 3 1 ,
AP (melody 8va on DS.S.) Db “Ab o
S = = = ;
o o o
F#MAT(#H)
last x: =
' Ab 1. fﬁé/"—‘\ﬁ Ll M break------------ St
- £ — 14 s b o
\___ © © o : —s
(fine) (pn)
(Relaxed) Gl F#MAT, F#pMAT
B Swing B A¥ A#
J o SN ' - it 3
SO i
B MI.{ F'((b‘?) Em A‘?
. 4 == 5 =
g LA Se— 7
9 (Funky Latin) Aw_ (MAT)
C E SUS Ry E CMI
7 e A 7 7 7 y i i 4 7 7Z- y i -
(piano fills)
i bq
D"(:2) Gwing ) D, Al CHud CHas
Lo e v Py Lo D e =4 « > b~
be— v T 1 be——)) ¢ T
(F;gky Latin) F#Mf/ .
D] C#%s : C
{piano Fill)
C#i39 g+ 13( g # \ Gtb
bQ #£13(+9) 13( 9 . ass
g S B Al C Bl Al O
" L o i
a%%ﬁ%?ﬁ&iﬁﬁﬁ% ® ’SE‘ P
o A (o
(pn./horns) gir 8v': b)

©1993 Not Bernie's Publishing Co. Used by Permission.



F¥m
Gth C bass Ctb on
ass ass v |—_ -
b E bass e P ml..,_.\l
7 3 ge ¥ 4t o =
il Y -
m v F’ - . e
—FG£MI L— 3 —
e et
’-_-\G o ﬁ _— }7_!7 . :_l-; |
- | r b ,,hw
(pn.)
(Solos ) (Relaxed Swing? P
Tiadd +9) 7 £ (MAT)
MA Fémd 45 Fom
- ¥ T(:9)
Fl. G5B 5A A BT FES B
To e = sy
< | 7
(Funky Latin) -
Ami
G EQSUS E CMI(MATJ
i S i 7 7 7 V i i & 7 y y i i Il-_
(Swing) D
g
D(:2 B A"(Z CHud C¥Fus
Il Il Il II II Il Il II II II Il Il II_ Il Il - —
{bass walks) '
(l-zunky Latin (or Swing» g 7 ?
H|C# Frm = -
CHlas C# C# C
/-\I’Tl [ 4  F o y g J JF V4 y J J F F F F 2 2
F F F F e g e sy F F F & y FJ F F g FJ ¥ !
1] c#res gres ATES) CATeS) R749 NG Gl
i 4 7 . 7 7 7 ’—"ll 7 7 7 All / _,rL_
ﬁ
(Relaxed Swing) F#,,
q LI
e Gmi | 1
Tzrr——# 7777 7 Z—NT 1 [ hebarh
/'
(pn., after last solo)
Solo on FGHI; After last solo,D.S. al Coda.
Q break """"""""""""""""" ' G13‘b9) AbMA.nbs) F/bb C/:/Ab
- If b b 4 ) ) T
; T _
(pn. & sax)

DSS, va & solo on 4-bar repeat till cue.

On cue, play [A| with melody 3x’s, continue on

to fine (guitar solo continues over melody).

281
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RUby Lyric: Mitchell Parish
Medium Ballad Music: Heinz Roemheld
T5) A 6 #° 7 7(49
A" D> 4T D Ami — 31— A'ks)
el o =4 7D i % 4]
«
They say, Ru - by, you're like a dream, not al - ways what you
(DM A-r) g0 )
7 {(MAT) 6
Ffw’  Bwm’ DD Gma ., GCm Gmi
Cfo—— o e —e | ]
- — ) |- —
seem. And tho" my heart may break when a - wake, let it be
& 6
( GA:;A D A ) A7(bq) (quwm )
Gn, D° 765 A'lis 7. 7NEmT ATES
D D Em T, Dwd (Bw") Ew’ A 1
i ] ! _ [
b = e o —
- e
s0. _ [ on -ly know, Ru - by, it's you. They
e 4 0 7 : 4
D% —— 33— D¥7 Ami — 2 — AT
o ‘ —— o kO e ..
say, Ru - by, Youre like a SONE. You don't know right from
(Dmd) ; o~ ; o~
AT
F#m) Bm’ D D) Gma’ - G "GmC_
ﬁo D, I D— - ] F- > - i —
WIONg. And in your eyes 1 see heart - ache for me. But from the
Gue  D°
( 6A A ) 7(b‘?
GMI,.x"‘ 6 T65) A #5 6
D D...__ Em . D% Am" D7
e b ; ' © P
—
start, __ who stole my heart? Ru - by, it's you. S 1
7(5) 79
7 7 N7
Blow Ew? AW, puw  (AWID
. ] |
- —p e bo—u— = |0 :
[ [
hear your voice_ . and I  must come fto you. - I
; . (F#MI_; F* Bb N-}AT =20l )
e (C —s—— Em A |
| o Ta 1
" ' & ﬂg__‘__*urL{,, o z J]—
have no choice. : What else  can 1 do? - They

©1953 (Renewed 1981) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin. Inc.. Miami. FL. Al Rights Reserved
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ClD% i DFT Am’

o AT
L.

o 3 @ ] . ];El‘l()
say, Ru - by, vou're like a flame. In - to my life you
Dw) Gt ce )
7 7 A
F#MI B (Dqsus Dq) Gma oy Gwmi M
) | | ;
came, And tho” | should be - ware, still 1 don't care. You thrill me
)
(GSAG A/ T65) A T(+4
MI. 6 bS5 b 6 - . .
b D Ew™ AT, D% Bw’ Ew’ A7)
= —————— ——
S0. I I on - ly know, Ru - by, it's you. -
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Medii;r; Bossa Sall Away Tom Harrell
J =
T (alt) ¥ (§1);
A I F#MITF“* 3 B at,— 73— EM' — 1'sus(w)
- . : : - | i — ¥ ] + D, ¥
o . (‘Flug.) T o
G/o 7 E (add?t e
D B’ A Gt A" G
== =: , :
T R : - &
* 7 (A =L Em’ 79
Fem' —— 22— Cm' F X MI Asus
7 : T Y ="
G/;:-{ 7 (bQ) b
D BN\|7 GN\lﬂm - SES -~ g
o 'b
—
Am’ D3 Gw™" Clas"
C l'ﬁl N . brrs ol I:\i ne- -_b;_J FL_;' 7 \
B Dw’ T
| F . Dw’ N %MI S E:T(fg
i " — : / ¢
— |
Ama B. B.
B ’ |7 # # #7(0“’.)
_ Em — D C C
i pi - 1 — 7
(thr.) ’ Y
F#N\ A‘T(#S) BMA7 F Ml‘rm) Bbissus Dl:'ssgjs_4|
» i Lo o > b
% - ‘-//1 = L /! £ i
(Cgu-')
F S |F7(tg . F#%s F#s F#79
- ) B ' ﬁ.‘of -
Le— 32 PR =
Bma’ DMAZ.w Cma’ BEMAT/ )
BM A7 ¥ G# MIT I - C A7(a|t
IF}\ T ‘0 s
tr.
R

©1989 Influx Music All Rights Reserved Used by Permission
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)
C F#M['f B‘T(alt_) Em" A'{SUS(W)
o £ & s s £
{unis.) -
7 ?
D% Bu' A Gtu CH
- i * 7 L < g
D(add ) i+) )
/C 87 (alt. EMI'T'(H Aqsus A13(|,q) 6
o £ !
Dma’ 3 Dma” AP G
A A SUS A P e s
O " Solo on form (ABC).
After solos, D.C. al Coda
7 7
E j y \] \! h] d ™ =
\-..._______.-/

(sample Flu\;:cill)

R4, FE
G Ea Pm. P A ;
P& A o 8 Cwd Ter D
E ¢ T @

{unis.)



The Second Time Around

Medium Ballad
(or Medium Jazz)

287

Lyric: Sammy Cahn

= Music: James van Heusen
! 7 q °
. ATATZAIDM (GF) FEwT F Em’ ~ (APTAT)
;E# - ] . - , > - ; I hp#
P % It —— H i ] 1 o Z i I
B— | = = ' 1 l*
Love is love - i - er the sec - ond time a - round,_. . just  as
- (GMA7 F#6MI7 BN\IT )
E5Y ™1 7
Dma D | Can™IG") F#
I : [ - . 3
— 1 - e iy — i 1
won - der - ful with both feet on the ground.__ - It's that
Bw’ B> AM.TI'T D’ ) .
Bmi D" G |
| I —
[ —— .
i_ = - o ¢ Lo E— T:ﬁtf;
sec - ond time you hear  your love  song sung, - makes  you
Em” ; } o0
11 7 7 7 7 TeN AT E
BMI E L _ A ( b A Ab ) A7 AT Al
| e e =
. et T T T —
think per - haps, that love like youth s wast - ed on the voung. Love's more
(EM:; )
U 7 0
DMA (G) F#mi F Ew’ A7 (AT AT)
I - - i — _ = %ﬁg
s —t= T [—F e —— [+ ¥ %
comf’ - ta - ble the sec - ond time vou fall, like a
(GM/J F#g\IT BM!.r) 765) .
b
Dma’ D . C#m F#
I n I I
- _i] Y :#l II . ie Py P # [ ma—
friend - ly home the sec - ond time you call. Who can
Bw B Am’ D’ )
7 7 i#11) 13 oy
Bm D’ G ™) EB® )
| | | — — — . —]
v e S e s e
say what led us to this mir a cle we found? There are
) 9
T(5) (#11)
Em" A | Fean™ (C* B
I [ \ | T i I |
=== e g | i
| | N ———— '
those who'll  bet _ love comes but once, and yet, I'm oh S0
i 7 q T 6 7
E SUS E A sUs A SuUs D ‘EM| A7)
; ; . ; i
— = i = ==
glad we met the sec - ond time a round.

©1967 Twentieth Century Music c/o EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL, All Rights Reserved
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S erena ta Lyric: Mitchell Parish

Beguine or Medium Jazz

) Music: Leroy Anderson
(or 6/4 Latin) o) Y
( ) 1 ®q T65) (N7
Vﬂezse Gmi Ami D Gm — An'D
l'lg\*r & I, { } ‘I & ! - l(
=7 2
Love - ly song of love, the mu - sic of a sil - ver  star,

CN\IT CMIBB A_w.mS) E b x11) D7 D7

; SUS
> 7] ] ] N I
€ T o p T [ S—
- — , - 4 — o ’
won't you be my ser - e - nade that's soft - ly played on my gui - tar?__—__ . To -
C* Bw FE° ) (ABFe)
6 7 " 7 7
A_ G% E s Awm B D'ss D
g o e e r C i
I ’ 8
night, while all the world is still, . here 1
(BMIT)
p 1 13 o
Gma Em® A Rb s
o -
—~——
stand un - der her win - dow - sill —— Sing to my
6
( GB Em’ AAg" D* ) ; .
Aw’ D Gma Fw” B°
>
loved one, Ser - ¢ - na - ta, for me. Sing her your
7 769 (Bbw"i?' ) B AA',%IT‘?) o )
b (5 (b
Ema E . Am D
!
¥o 3 e ) - B8 ¢
\-___________/
song, love’s  mel - o - dy.__ S0
] (C* BM+" E’ ) y ; (AE:‘“")
B G% E N Ami D'sss D
o ' - 2 C—
: 7
near, .. . yet we're so far a - part,__ Here I'n
(Bw™)
9 1 13 o
GN\A EMI — 3 — A Bb r— 3 —
o —— &
—_—
stand . . till I have won  her heart. Go to my

©1949 (renewed 1977) Mills Music ¢/ 0 EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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(% Ew Aw' DY) (M
.Y D? B” E?

loved one, Ser - e - na - ta and say: “When vyou're in
7 b7 769} $ 6 7 -
A E D G% (Ami D )
L. 0] — 1
(9] Lt ©
love, love finds a way.” DS for solos
Coda last x

@GG D7sus(m | , | GM!6 A M|7(i§) D'r(be)

— - -, bo

way."” ———~ Love al - ways finds_ — a
T(9)
7 9

G’ AT D. , e Aw® D™

° = = z
way. ) j@ win her heart - some

(G ;
GMAT AI,‘?(#“) GMA .
© Py e >
[ 3

day.
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The Shadow of Your Smile

Medium Bossa
(or Swing)

A

G’

Music: Johnny Mandel
Lyric: Paul Francis Webster

F#m’

©14965 {Renewed 1993} MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved

7
nhe 4 C#
Pz e E
L — - = L
Y] -+ wc- W o
The sha - dow of your smile when you are gone\:_'___""-_/
7 7 7
B’ ) B’ E Ama” Dma
PR = e -
- -
— will col - or all my  dreams and light the dawn, — Look in -to my
£.7
765) F¥m’
G#N“ B C#7 F#M|7 E i
5 > =
o
eyes, my love, and see all the love - ly
765)
D*wi G#7 e 9 CHT
: ]
— o y [
- #—5—. R 4
things you are to me. Cur  wist - ful lit - tle
7
B| G¥m’ C# F¥m B’
T
. \
ﬁ * #r. -hi -©- - 171
star was far too high, a  tear - drop kissed your
7 o7 # T(:5) 70:9)
Bm’ E ([/) /) C /MJ_____\F#
Z = P
e
lips and 50 did L Now when 1 re -
7 7 9 7
BMI7 DMI Gq C#MI (G ) F#
o A C
e 1 i :
*‘
mem - ber Spring, all the joy that love can bring, . I will be re -
Bq (F ‘?) E qsus E T649) A6
|
—t - [L\’ = - i[ [ &) = ?IJ}
te : 7
mem ber - ing — the sha - dow of your smile.



Med. Swinging Latin
+-206 o)

Short Story

Kenny Dorham

(As played by Joe Henderson)

©1961 (Renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. - All Rights Reserved

97 M‘
y . S I . 7% I
{2 C I 1@ - !
A %\:\:g g';;g Latm) C Ml(udd‘?) DMl(udd?) CMI(add‘?J DMl(add‘?)
S A e Ss
l;p w/ ten) ﬁ‘ #‘ - = o &
{add
GAA_ e F Ml(add?) Gleadd‘?) FMI(ad‘d‘?) GM|(add?)
* o 7? 2 \ l\l A A S — -—
e S T Ry ST Sl R e s B A
# - - W'ﬁ—b‘—ﬁ.—j—iﬁ Tp
Swi
”2-; 7 Fa” B
&S T W
-2 == =
q I
(t”‘ )(bass walks) f {unis.)
B Ebma’ By 7 AT i) ‘
— ). e | S — L f,--\}
< }9 — ! o__ /ol D 4 E
(Swing)
it 7 -
2. G 7 C A F Bb A
MI 1. j,.-\ J MI i f"“‘
| N = | J
o .y - a3 - rd - s
[ o fe [ o
T e e
ten, Eb v <5 AT(aH:.)
Bb7 MA Em’ |
AN —_ e
Teo @ ¢ ?—J—F/ | [ f f o
1 T I
\—-'_(T\..________/T (unis.) ! |
. ri
Bl D GSolos, Swing) D) Gwm
E/ 7 77 7. 7. A e e £ 7. 7
7 b
Gmi G,w C’ FMI FMI7 Bb” Eb Em™® Aﬂ“’t‘)
After solos, continue to C
IL\ Ek\ A | | | | f | (GM|)
e e
. - - e~ ¢—o 9o 7
G.Mi.r
N N . I L v drum sole
;7 ‘ ) o j! .4 Y I I b | f\j ; ‘ﬁ, i :
“"’ 7 ’ * 2 =. =. =. =. s 7
DS. al Coda

(with Repeat)



(Swinginﬂ Latin)

B
o

!D £ o~ LTI ] (8] = h’]
(teTn.J 7
) QMAY »
R A7(aH: DMI ( A E7 (#5
% : e — ﬁ)ﬁ% 2 £ £ — Z
o (frp.) b r r ! ~
(Swing)
i’}‘ \’_ﬂﬂ"" 74?:7_(); ﬁa if') e ;
1313
? 5 (alt) 7
A9 L S An™® D7 G
£ Y \’ — * ¥ [ ]: F )]
| — : Ji { 1[ -bﬁ—l i i,/.. vw"” —
|- I; - A \ # ?\
g I = y T " ——— s S . S—
1 T -’ >\\—/ h e,
79
s C B2 ]
C Susrc_ 3 — FMA7 quus A BbMA \ .
O & ! ¢ D 7 ]
e i _ J\ . ‘__,,/0\;. < V j:)g
(Swinging Latin)
) ] rO 2 7 ; O —
o L
T, I 7 T(#9
MA
¥ - Y % ¢ rd O} Y
[§ ] I + : N { ¢ ‘.
— \,__‘-_____—_ F--I" 5 :
Tacet ~
—_— B b 0 ; 5 ;
¥ - Y < -
— e _ gy
T(*e 7065) 765 W
E (#5 A Eb A Eb drum fill -
e .:‘,‘ ) [ [ '} P : Y t Y —
- 4 be_¢— be

Tenor plays all lines one octave higher.
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> Since We Met

Freely AlE . 0 B;gb{j}ivans
D% Ci D72 GlmMmaT) Gma Cé " C#m
o W WP 3 u V ﬁ . #J. " - ﬁ & ﬁ tﬂg
X7 ) . bl i 1 o o
Y or 7 7) g
(BMI(add‘?]) .
$7(+9 (MAT) Bwi Bmi - 7¢5)
R, Bw - A A G
S fd_— o gade T 1 1T -
¢ a
GN\|Q F#Ml.r F#7(i5 BlMI( 4d ) BN\|7 EN\I.r
| Y 0
— A ;ﬁi el i ft >
— - —_S—- E— ) -
L ﬂ‘, & [ — BTJ

(Gm") Fw® B Ew’ AY
AIS(W)
PR

A Gwe  Fhw’ FH1E2) Bu“" Bu B

=

I o »

1

e

ﬁ, r
Ci)
be-

D) Gw’ |

B A,’W-i e » #
M ] o 'V I -
Df
TQ
F{wq | B'b_ (¥3 hE.bMAq Diss  Cin™ D: i3
— 3 ol - : 3 L rd i )]
| I v

c Gdim.(MA‘T) GMA7 ) qu' E:#Ml‘r(bs) Fir(ﬁg) &
ﬁﬂl Y u.-_p ¥ i =I ; P T S
r L ; I f— @
——_J I—————— T T
—23

©1976 and 1991 Ludlow Music, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public Performance For

Profit Used by Permission of TRO,
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(BMI(add ‘?))

BMl BM|7/
By MA7 A A Gy T G’
——— T —
* — r\-.___/ —® l
= F#'r‘ﬁg)l B ;Ml(add 9) Bw’ E? B3 Q
- I ] Py > . lIﬁ L
fo d—*ﬂbt:#b %
Medium Swing .= 172) ;
Dwma’ 9 3 Dma’
y Alus A A AW D
- — f’-‘ - - & l)\' a{ I’ l’ ll ll
' Solo on form (ABC).
After solos, DS, al
QDMAT/ p A3 D Coda (ad lib.)
j Al A g
}
D7 (jazz WajftzJ: 148 ) .
A 7 8\/0 ___________ D . GMI ____________ _C__A_A_I ____________ FM'q
- MI - m . &Et = —_— llﬂl -IF_
3 2nd time: piano solos
D¥fw? G’
B O e M Céu’
I S = e et
; T
Srdx rit, - ———i -—-
Bm’ 9
F# £ 2 de E,"’-‘-'——-\' An’
- - . %}._
— ; —— —
1, 2. 3. . 7
O’ D%, CDE GeimMmaT) QMA
¥4 — o fo o
S i e T T pano il
If head is played in time, quarter notes
may be anticipated (e.g. bars 9 & 10 of letter A):
T B & = ~ 4
N’

Letter D may be used as an Intro.
Chords in parentheses are used for solos.



Medium Pop
J=118 GbMA-r

Smile Please

Stevie Wonder

9 ] Jb I /‘-—-.‘ .
&b biEe — - -
v 2 L : i
v (gtr.) B 1
M. 7
Ghua Ani ., Goma 'ar Chma Fa” F FMI Bb%s
A/)/ - \ f l D’_\l i\’n\// O D 1 P PP e
“ * ¥ 7 N o, 1 hY
= B £V b > 1o
L ol ] V. I I N
[ | 4 T V e
1. A smil - ing face is . an earth - like star,
2. Don't mess your face up___ with  bit - ter tears,
6 T (26 7
Ebw” s EoW Cg, Ebw s
s IE l J - T s IAb
 — Y 1y 1 -
E s—— =z e
a frown can’t bring, out_ the beau - ty that. _ you are.. ___
‘cause life is gon - na_ be what_ it s
7
B £ Bbw” Ebmi
= ,/_"" L 0 o~
17, 2 -
% o ” - e
i 3 Y 7
Love with-in" you'll be - gin smil - ing, .. __ -
It's o - kay, . please don't de - lay from  smil - ing,
N SUS
LA A E A G "
—— 7 - -
T P /—-\Abhll /Cf. C#A GbMA
] :
S f =
1 T ! - s
There are bright -er days. . a - head. (pn.) | __4
SUS
2 Aas A [ lf-\rj (add 9)
_—
N == _ N
i, - =
E ] ] / A — &
s s
there are bright - er days a - head. -
bt Mg, By B CMlI‘:" B,
: " —" T  S——— i !
7
~ Y
Bum Bum . Bum, Di - dee Bum Bum Bum, Di - dee
s Dm Cwmi
Cwi F F Bma ( %ﬁ i H ‘
b T o $ v :
—— 3
Bum Bum - Bum, Di - dee Bum. (Doot. doo doot___  doo)

3rd & 4th verses:

A smiling face you don’t have to see,
‘Cause it’s as joyful as a Christmas tree.
Love within, you'll begin smiling,
There are brighter days ahead.

©1974 Jobete Music Corp, Inc. & Black Bull Music Inc.

DS, sing 3rd & 4th verses

Love’s not competing, it's on your side, vamp & fade on letter '
You're in life's picture, so why must you cry?

So, for a friend, please begin to smile please,

There are brighter days ahead.

All Rights Reserved Used by Permission
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SO Near, SO Fal‘ Crombie & Green

Fast 12/8
(Med. 4/4 Swing) {As played by Miles Davis)
L= 112 9 (411
? 7 6 qum
)M Ewd Dw Ewd Pl G%  Fudl Gaew
Db, © E 4
\"7%?}‘ ]ﬂ'f 'Iﬂf’ll. l’- ll. ’l ll * ll I’ ll ll ll. Il ll. ll. I’; |{} : g }\
¢ (GIS’ 4 (trp.)
7 7 7
Cma’ (Bbma") Boma’  Ama Dw’ B AwT
T — o .
B = e .
.4
7 7
1 7 7 13699 Dma’. Fama"
G#M7L)C# F#m B. _ E Emd e E™
F > J = * : y S S— 1 .
|
7 7 7 7 (G|33)
CM-A (BPma’) PEMA .AMA DMLBE’ AMA'T ;
e et e B e
r
71 7 7 13(69) DMA Dmi* break- -
G#M )C# F# B E Emd ) | L e e e fl’E
v | z
D ¢ 1 |
&

j—r e* * ]

___B

B?M'Q C®  cw F C_\Frwq Rbwm’ Bw’ Dw® GP

b‘% »" o h |
Vi | 3

£ \ £ 7 | J_W i il Y -4 . }e —
G
. 8ol ;
:Ia )J\MA ) Bbaa AM g BW Al
| (FMAT E G13;b‘n)
Dma’. Duma
? | - il e . : :
| Solo on form (ABC).
”_ After solos, D.S. al Coda
"
DMA.{M Dm ,e.:r . AMA
Qe Ew E E®) 2

Chords in parentheses may be used for solos. Breaks may be played for solos.

©1960 The Sparta Florida Group Ltd. (ASCAP) International Copyright Secured Made in USA All Rights Reserved Used by Permission
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Foct 12/8 So Near, So Far (Harmony)

(Med. 4/4 Swing)
L=12 Tacet Cintro)

Au B~
ll?d'r"l')’ N

B Rt

\‘.Ju ra ! ! = t
13
7 Bow s 7
A Cima e 1% 2 Ama Jde e Dm’ o 245 Bb Af\lf\f_\' .,
g LT fﬁ . — —O-J— L) #‘ - -—u‘— [} M| = bl lJ.. CJ‘ = ﬁ-[P—._ﬁ_'—
—T : '
(ten) s
{+9) 7 T9)
G#MFC; C#7 F#Ml B'bs DMA » EMA7 4o FMA’ E e 2 E_t
O lbrlﬁ_ﬁ’ o .-b[ - il ) 1'77-4 -_QTI.' = U,H‘"-'- _-_q__-.—
G
Boma’ G-l
Cma |, e 2 Awd _ Bb Ama’
-L-:L ’ e 1T AMA_ o . ie 2 DMI oo Th % e o P22 .,
G#N\fr ! C#7 # .7 1369 Dma’ 7 9
de oo . 4o sr ol dn- Few’ B “g Emi  Dm

r o 77w
._I,' ! ¥ il T bl IHJ H' U] :\’ —

Bl G’ (C¥) Cm® F®)  Fw’ B @’.“'q/. Q.M'q Gis

Bows’ 1)3
Cma’ Lo e 7 _ Bb Ama
C -L-| b] ™ F AMA o #Cﬁ £ DM' -'bﬁ: h . e e e
Tyt et ot I hele-
(FMA G
G, S P BRO” " End WL ET
Solo on form (ABC).

aieit A‘Fter solos, D.S. al Coda
$DMATE End DMATE E'T(ﬁg AMa

A A

. -
= " b

*

Fi
f

Tenor sounds one octave lower than written. Chords in parentheses may be used for solos.



Solitude

Lyric: Eddie de Lange

& Irving Mills
. flad Music: Duke Ellington
T(5) 7 7 bt 7 N ryT
. CAFm F Boma (EF* D7 )
LIV
o
In my sol - i - tude ___ you haunt me with
7 7 7 T(«5)
Gm” C  Fma (Gm’) C™
IP_ e ] J_ 0\ ]
| |
re - ver - jes - of days gone by, . - In my
Ow’ T G"q( ) )
7 7 7 1 7
Fama P— F Bma [E>" DT )
f
sol - i tude . __ you taunt me with
7
Gm’ C’ Fama’ F
= D\ .'f ¥
mem o ries that nev - er die. I
B|B* B”
=t — y
__H Y-
sit in my chair, I'm filled with des pair. There's
6
7 ¢
Fe Cw’ F B
.
P 0 £ :
" — s
no - one could be 50 sad. With gloom ev - ry - where, I
6
oy F/ o
E C AMIT Ab 7 G Ml7 CT(#S)
= 1? | T i
— - —
sit and I stare. know that Tl soon 8o mad. In my
7 ‘D"\(M? G;SUS'?' Gl:‘?( ) Y7 |
#11
ClFma . F Bma [E>*" D )
sol - i tude_ . I'm pray - ing, “Dear
o7
Gwm’ C’ Fwd (F¥7 Gw’ C)
Lord a - bove___ . send  back my love.”
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Speak Like a Child

Medium Bossa . Herbie Hancock
J= 126 (Bb o F#q 7/ B -
A Eb7(al) b7 (alt) SUs M
Ay T ,B I‘ ~ <L dr. tacet------»
RS ——) =
| 1.8 i ¥ Y
@ = et
{pn.) ‘ ¢ b S N
CiS C‘r(#s) | C Mlq F13
[ &) [] f DH P O
[ 3 — '
B3, . Bb3.c BHD AT
: —e & 4 o)
E b " (alto F1) f‘ *’f
ro,
b, 7N o
APm Lo 7(add 9)
O | A
it e — —
g o
{pn)
-
A - 1
o= ¢ . — e 5
J (pn., melody) — 3 3 — r
(#9
s i3 Fu ETe9
ANV - v r : © ©
o | g
(alto f1)
{alto f1)
i ¥ & 4
(D#‘T {alt) C7(nlt.) ) — :-.._ ‘_:0“# )
NC. GMA7 CMIq B,vuq F¥'sus
y A y 4 F y 4 y 4 V4 y .4 y A y A y A rd o |
& y 4 F y 4 & y 4 y 4 F y 4 y A [ 7 J.ﬂh z g - v —_—
%va b .. L
{bs. trb.)
) - = % - e
T S—
(‘Flug.) :
Bm/’ F#%50s B/’ F#%s
p il

©1975 Hancock Music. Used by Permission,
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| [} i P__b_&
_ I y - ]
(pns—#g - (Bb7tele! » )
' 5)
E[,? (alt) Bb‘T(altJ F#qsus B Mlﬂb
A A. : al JT <L
7. ¥ 4 y AN 4 7 o7 4 7 A %J\f ¢ W N I -
@_L_ ¥ I y 4 . y A0 [ ¢ : él b) gl & 'ﬂd
¢ (flug.) — ~ {alto 1)
o S— Zis - » }? — I o — e -
- ; Jlr : 'j—[ - . -
(pn.) — 3 __‘_'" (BIS’
C13 C?(#S) B’(X% BIZ(#Q}
s T— o o~ — o
{alto 1)
i D . e o i =
S e e i —
(alto 1) — - \\ ' - T P
Bb' SUS BEG(W) \é falt: —3 — |
' y i _"\‘ ?‘ f\]r”-\ o pe e
(flug) ! g
b, T G 10
A MA Ab“?’(add N }
—
o e e | A
u = T e o =
{pn.) {flug.)
AL P Lt A ' 3 il — 31 | (i — 3 1 i | € ! 31 ! 3
1 | 1 1 ]
—& b - I R 2 - B B 2 - - b - A b B
(alto f1)
ore El"MAms)
T
I Abm
A . l
f——N ia s ——
* _i\__, ! < — o
v (Flug.) (pn) — 3 4
D. C.D_ Cu
<L.Eb lD ) D b M F #qsus Bm? F#qsus
) L ~ nd 5" F_N - -
3 " e °
(Flug) | o pa fill- e
C (Piano golo ) q
BMI F#qsus BMf F#qsus \
| £A | 5 f e I ——— E |
RklEe o S e S T
orns) . N . .
Vamp till cue.

Chords in parentheses are

used for solos.

Pianc melody is freely interpreted.

On cue, solo on form (ABC).
After solos, D.C. al fine
(vamp & fade on letter[C])



304 .
Sprlng IS Here Lyric: Lorenz Hart
Music: Richard Rogers
Slow Ballad* BT c 7‘:1) (Chords as played by Bill Evans)
T MA MI b5 911 - 7
A n| F# F | —— E DN\I GMI
* LD -5 ] I
(@V L . PN J .
o
Spring is here, why  does - 't my heart go danc - ing?
°5) #9) b5 b
Fw' B Ebw’ A D™ ,_ G™ Cw™ F™
Spring is here, why is - n't the waltz en - tranc - ing?
9 7 N T(#9) It) )
Boma Fm” Ebma’ D™ Gmi” Cai” ™ B3 Ebya’ E™9 ATl DT lak
No de - sire, no am - bi - tion leads me,
U
(add 9) 765) 703 Boma”_ TERT (G
Gm” Em Ebmi D C#w'F¥ Cw""F*?
— - = —
——f {
may - be it's be - cause no bed - ¥y needs me.
bia’ . T(1
T4 Boma’ Emi ) b9
B|F* F —s-, E D’  Gwm’
ud S ==
| o
Spring is here, why does - n't the breeze de - light me?
7 13 7 9 76:5) 769) T65) 769
Fm’ B Ebw’ AP Dw™ __,_ G Cwm'™ F
© [ po
Stars ap - pear, why does - n't the night In - vite me?
(£41) 13 b7 Ab7
7 ;
Bbms’ Cm” Dw” Eoma Dw’ Cmi’ Bbud® Abua | ¥ F# F/f"u/s43 E/M' /A
. . =
May - be it's be - cause no - bod - ¥y loves me,
optional Bb - C v
7 Q) E1369) MA M
Dw’ Gw ©C F F ( F7 )
Spring is here I hear.
Optional Coda
Q P AT B 4 7M. 7 7 ~9 pi pEi3 perman  Bbwd
C?* CF"Dw’ F Ew Ebw’ Dw’ Gm Fls F*° BP A
Vi i e i iy’ i e i i i S i i’ i s i i i ¥ 4 S A i f \l/'
I

(Fill to end) !

* also played as a Medium Swing.

©1938 (renewed 1966) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Stairway to the Stars
Lyric: Mitchell Parish

Music: Matt Malneck

. & Frank Signorelli
Ballad (EP . ) i GM}; C )
6 Tis@) A 9+5) T b v 13(#11)
A . D%, ATPAT Ay D" Guma C
v Py — rd : !
« | -
Let's build a stair - way to the stars, and climb that  stair - way to the stars,
7 9 1" 7 T RT
Bwm E Ew" ___ A" FF9B7 Em’ A7
: i
“4 t N \r i p— [ & =
with love be - side us to fill  the night  with a song.
‘E b7 ) G#Mlms’ G M I‘? C‘?(#m)
»q) A 3(+5) 1 13(:9) 7 13011
D%, A™A™ Aw D™ Gma
SESS == === .
I [ l
We'll hear the sound of vi- o - lins, out yon - der where the blue be - gins.
(>5)
7 q " 7 6 7 T~ 279
Bm E S — D% (G7) Gw'C#'(:3
& - © -
d ‘ T 7
The moon will guide us  as we go drift - ing a - long.
7 Qi) F¥mi’ $7_ 09)
F MI (G ) C SUS
I o . !
]
Can’t we sail a - wa on a la - zy dai - sy pet - al
K1) C?(#ll))
T
7 id 75 QT69) 7 o)
eF#MI . C#™" _ Fq™B Em (F“")
= . g .
% # o)
o - ver the rim of the hill? Can't we  sail a - way
; (E*’; ")
E-A& B7, " Em’ Ew’ AT
1 ]?-—ﬂ!_ - £ - 3 ] o]
S—
en a it - tle dream and set - tle high  on  the crest of a thrill?
(Eb ) (GFm™ G’ C*
6 769 AFHS) 5 1 130:9) 7 13(+11)
CID% A™PA™ Ay D™ Gma ®
£ J be H‘II‘ ! e £ j{ J
Let's build a stair - way to the stars, a love - ly stair - way to the stars.
f 7 6 T ET AT
Bw/’ E’ Ew" _ AT D% Bmw’ E7 A7)
- ' © -
: ) Y =
It would be heav -en to cimb to heav - en with you.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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. ( Intro - optional )
Brlgl’lf Latin S5th x: trp. fill starts

Star Eyes

Don Raye
& Gene delPPaul

12x's

/=198 (F Gb)
5 . : b 5 j
- ¢ e e P& e
alto)
( Swing* )
(F"T(adm FG) (F"T(add‘u‘) FG)
7 7 13 7 7 7
A FMA GMI C FMA FMI Bb
& ] £ _‘_‘%i—' - £ - B —
Star eyes, that to me is what your  eyes are, Soft as stars in A - pril
vy . W DT GwC)
7 1 13
E*ma Am D Gma Db C
;b oo 5 be b#
€ 1 J
" L“
skies are, tell me some - day you'll ful - fill their  pro - mise of a thrill
(F"T(udd‘?) F6) (F"T(add 9 FG)
7 13 7 7 7
FMA-( GMI C FMA FMI Bb
z » s »
Star eyes, flash - ing eyes in which my  hopes rise, let me show you where my
(Gm™?)
7(:5) 7 t 13 1
Ebma’ Am D Gma Dbt C»
— o I? - b i .
€ __JI | i
heart lies, let me prove that it a - dores that love - li - ness of yours.
- ré 13
B|Bbma Bomi” | Eb
B s = ! 2 O
b
»
All my life I've felt con tent to star - gaze at the skies,
7 7 13
oY I !
Dt = o
v 4
Now I on-ly want to melt the star - dust in your eyes.

*also played as Bossa or Ballad.

©1942 (Renewed 1970 EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL. A1l Rights Reserved




(F"ﬂadd 9 FG)

(FDT(aaa L) FG)

7 7 13 7 7 7
Fma Gm' C Fma Fw’ B
, 2 = - 2 : .
Star eyes, when, if ev - er, will my lips know if it's me for whom those
(G
7 765) 7 7 13 13

Ebwd  Aw™ D Gma D> C

- = be D

¢ [ B

pm—
eyes  glow? Makes no diff - ‘'rence where you  are, your eyes still hold my wish - ing
G#7 F%)

Chas  OF (GWCT

F'T(#‘?) E'T(ig) Eb‘;’(#‘?) D7(#q) GM|7

-

[d

star,

Q (Catin)

star

are.

Solo on form (ABC)

eyes, how  love - ly you

After solos, DS, al Coda.

¢

_F

]
o) |
3y Y] [
> i

(Y] 1 )]

~fe

rd
[d

] ! Ly

%4

(alto)

(Vamp, fill & fade)
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Stars Fell on Alabama ”

Med. Ballad Lyr1c-: Mitchell Par?sh
) Music: Frank Perkins
(or Med. Swing) (37 F
7 Q709 7 7(45) 7
Al,, Dw'B E" A Dma” Em F¥m’ B
i € & = i b e 1
GrC ; F—p——= | e E
] | [ '
We lived our it - tle dra - ma. We kissed in a field of white, and
7 7(:9) 7 49)
Em AP Dws B Em’ AT
ﬁ =’{ %3 =
stars fell on Al - a - ba - ma last night.
v (D-ﬁ(-;)) 7 Fi#5) 7 7 7( :’; 9)
b b
DMA B E A DMA u.EMI F#Ml B
T
" — e - = i
¥ f T T
I can’'t for - get the glam - our. Your eyes held  a  ten - der light, and
7 13 6 ¢ 6 76:4)
Em A D ICH D° B _
7 ( - ] I
* o —
stars fell on Al - a - ba - ma last night. I nev - er
7 A7 7 o7
| ¥
[ : ] J - ? ?1 '
[ v - | l —
planned in my im - a gi - mna - tion

sit - u

(E:#Ml'ﬂbS) F#?’(b‘n’ ]
7

Ew’ A’

6 (RT6D 7
% I .

= : ) —

a - tion __  so hea - ven - ly, a fair - y - land where no - one else could
Bmi” Teh . 7 7 AT
B’ A om' Db Comd EPw’” Em”™ A
’ - JF__ ] ]| ] g il?
! !

en - fter, _ and in the cen - ter just  you and me, dear.

C D MA7 B'f(b?) E A‘?’(#S) D MA uE M

P-4

f
My heart beat like a ham - mer. My

arms wound a - round you

F)
FnB™ Em’ AP D° Bm’ Em’ A7)

" &
I ] T
! I

tight and stars fell on Al - a - ba

(8]
- ma last night.

©1934 (renewed 1962) EMI Mills, Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami, FL
and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



310 . :
Steepian Faith
Medium Swing
J = 1‘6 Ist chorus: omit m¢|0dy, play comp., Kenny Kirkland
A 2nd chorus: play melody, omit comp.
'y i% 2 o \ ff —_— .
£ - ¥ ! / = Em—
.J( l d ) (pn) —— : 3 — 3 =7 - lC..?_J " bis( )
melo y g M A #11
21| Q749 F13010)
. D Ab B (#5 C Lo =l
_1 * L ” Py o~ —
<€ i € £ £ S —
¢ (comp) (top note of synth. comp)
T 2 — . h:" T j;, - v F_% e —
et ] e e e
1 - — 33— o " I —
13 A 1
749 =1 Gl D. b Ab M
E (#s_\ . . .8 VR o
P g g ‘( ! : i q : ©
:i » o N
2 =—tr = T —
= T e = RE)
=3 Cw' A
1 N T(+9 13(411)
D 3SU‘S. Ab B ( ) C#' 'H . l . jllf’-_.-—\o
ey P : By Ll [ eulet
| S— ‘? J—
T & Mo .JP- 3 —y Y —~ !————3'_1_
- ' m be —— L M Za— T
= —— be ¥
- - Dbg 765) )T ‘(,sop)
7(%9 q 4 D- MA s .
= F B>"sus C ] BSNPEEN
A'\— - 3 hd h _N /""so
& S e s 2
o — 3z _ g 1h--l
(2 on head) (4 on head)
2] 13 F# 9 B‘f(alt.) E 6,
F'oss 3 —— M M7
‘Q [ | % ./ ~ 5
(9 o -~ [~ m [ d
(sop., both times) b3 ".:3’-'___1
O #11 #
o ps. AL g OGN B DR
B B = T—~.. A
) IP | .7 4IF. ] .. ]
g.._ , |
I 33—

©199] Kenny Kirkland Music. Used by Permission.
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A :5\ -F— . P{ Vi .
i — —V L ]P N - 5 d ~ — .
st ;i ! ?
Y op) R S
. 3 G, (#11
13(411) mi Gb%
1| Q7(#9 ¥
DR AMIBT C S S
:\ Y & £ £ Fd Y o O
i i Y
J )
(Synth,, top note)
o o
1 . bf Py — -4
1 .‘—‘-l T 0.4 i&.‘._. "}, .; "f ‘; ‘l 0 g
bl
T ) ~b.. 765)
D. Dbma®® D7,
E (#5 F Bb SUS C J: . j“‘é —t
. F‘ Y " “ -* '!'s r\n
E == &7 e A P °

Solo on form (ABC),
After solos, D.C. al Coda
(play melody, no comp).

(6] . ]
et s R RN
e T & R ; b T i e e B i ~ £
T‘ | L‘-: e 3_|
7 7149 9 13 D “75) o
& ok
D'ss E (#5 F BI’ sUS C DI’MA D'sus
ﬂﬂ‘:\ 7—7 77 F—F 777 777777
—
2
= P ;
rd I L ' '}I’ -] il il Fd i L
[ 9] _#_- [ v I—#'_qt
T65) 7
D7sus DI’MA D SUsS
. e 4
A I— ]
: — > oy, be 5
T b f g ¢ ' a -
T65) (N7
705) (NT b
Dbia™ D Doma™ D'ses
y 4 ,_\Il 7z Y — i— i 7 ‘f * aﬁ -
i 7

Bass walks in 4 for solos (and out head). Soprano doubles melody on cut head.
Anticipated chords are played on beats 1 & 3 for solos.



Step Lightly

Joe Henderson

ﬂ\/\edirm (As played by Blue Mitchell)
= & 9 7
54 /S/BD;’TF—H - (D5 =~

ten. w/ pn.)

G' [

[y s
- -
i‘ e ¢ ¥/ L . ] P ¢ = [~
i £ UL W2 « € | [ ¢ =
AN |
o trp. E; -~ —
/—-__—_

B

7 H\i ﬁl
(pn.comp)v' :
B*
| |
Tbe— o
- o
— A5 O
2 A9 Bb™3 A'® T e AT
9 " ~
i ASUS A S D | ™ | AH!

T T a—, %7 :L/.q]l-’—", — S — = — -
[yro s Tl feedae i
Ts_’olos - g7 G, g —— T
D? G’ )
i

Y S SN SN 4 o F 7 7 O .
klfll ¥ 4 y i y AL y AR A A 4 y & 7 ¥ 7 7 y A

(bass walks)

B> A’ BH? A’ Bb? A’ D?
y S A 4 Y A A Y A A Y e 7z E!,

Repeat for solos.
After solos, DS. al Coda
@ (with both endings)
DQ

— 2

fr— |

| Le | N Y 1 ! I 1 | | |,
= rd (7] > = LV 7 4
a ¢ 4 ;422120 32 4
& & © —

D¢ b, 765) :
e D0

])
Q

i
(trp. w/ ten 8va b)
S s

©1963 (renewed 1991) EMI Unart Catalog, Inc., Used by Permission of CPP’/Belwin, Inc., Miami, FL All Rights Reserved
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Stompin, at the Savoy Lyric: Andy Razaf

Music: Benny Goodman,

Medium Swing A Chick Webb & Edgar Sampson
7 U
A al{ S Bt'3 —Ebma’  (A™) GW'CT _
" - X '\_ £ m— * _.\- * — . —.‘\_
I'ﬂib —C a e - £ . —fr —— -
\.j-} i T
- Sa - voy, the home of sweet ro-mance, .. Sa-voy,. _._ it wins you at a glance,_____ 5a - voy
Fmi 13 6 7 RbI3
s - Bb Eb F#’3 FMI Bb Pig
- L /-_-\O ..._1! L 3
" -~ . y 1T - -
C pi
gives hap - py feet a chance to dance. Your form, _.
baa 13 bma’ 765) ol
,—\E MA Bl_’ [-\E MA (APT) Cw'C" —
—» P ’ s — 7 /
I
!
__ just like a cling - in" vine, your lips, so warm amd sweet as wine, .. your cheek,
B s c# D= EXY
—F _ B N - Eb
J : ~ 8] -
y.
so soft and close to  mine, di - vine

(e
#13 13 3 3 13 13
Bl G A G# C# ﬁD ﬁ['c## .

- — .- .

> de. br'r i frﬂ' . ﬂw_' ie. 2 e

i I — ) ' g{ i W— i

How my heart is sing - in’, while the band is swing - in’

(F#Mlq 813 FMIq Bb13)
P Gt Fe BS B

ke he. o— . o @ o kg P2 & o @ y
th—e® 1 o o — o "
m—
C nev - er tired of romp-in’__  and  stomp-in’ with you,. at the Sa-voy.___ What joy
7 1 7 b5)

= EPma B Ewmd (AT GWCT

L,-—--, = ) /’—\\ r- )
. a per-fect hol - i-day,__ Sa - voy,_. where we can glide and sway,. Sa - voy,_

7
13 6 7 7
”“‘_EM' - B . /_\EI’ (Fm’ B
& 5 o -
_ there let me stomp a - way with you.

Alternate changes for solos at Bl:

I G*¥3 |21 C¥3 | F¥* |2 IB” B |

©1936 (Renewed 1964) EMI Robbins Catatog, [nc. Used by Permission of CPP/Belwin, Inc. Miami, FL. All Rights Reserved



} Street of Dreams  wLyric samE Lewis

Ballad or Medium Jazz™ Music: Victor Young

| (Vegse) Fam® Dm™) Db” C}ms’ . Fm® D™
e ) . - D

) e .\_____/ S——
Mid - night, . vou heav - y lad - en, it's mid - night.__
Mid - night, look at the stee - ple, it's mid - night, .

D},‘T C'ms) l FMI

| 3 " gl

Eb7 D7 C’

| AR A A | 1
——* J j)f TF ?r IP —— ;
— T F I 4
Come on and trade in  vour old dreams for new, your new dreams for  old. 1
. un - hap - py peo - ple.  It's ring - ing  with jov, it's ring - ing with cheer,  ‘cause
6 Qe 765) - 6 755)
Fm® B Cw™ F Bomi (Cm™)
3 T RSy v BT - —
—— & & v T | ) -
know  where they're bought, I know  where theyre sold. Mid - night,_
yes7 - ) ter - day’s gone, to - mor - row is near. Mid - night,___
(#5 ( ‘?) 6 7650 (b7 7(+5)
C G Fmé  (Dw™)DP C
{ t | X hY | i j ]k\’
= be i o R : s
r S e
__ you've got to get there at mid - night, .. and voull be met there by
the heart is light - er at mid - night. things will be bright - er the

e

Fw , B D, C D™ D Gm"C?

3
[ T Tf T i ] (8]
T. D ﬁﬁj i Vel i) 1
i 1 i
T T
oth - ers like you, broth - ers  as  blue, smil - ing on the street of dreams.
mo - ment you find more  of vyour kind, smil - ing  on  the street  of dreams.

A (G .
G Mlq C‘r F A‘i’ BbMA AMIans)

g —— p——
. J ‘ - ©
Love laughs at a king, kings don't mean a thing on the street of  dreams.
q T T T#5) "7

G ,— - Gw' C Fuma C Cm'"F
\ I —— ——- —
¥ i gl 77 | ]
£ A y

Dreams bro - ken in two can  be made like new on the street of dreams.

(Fma  E™” AT
gl,é — B, AW (@3 B D7

- 3 e
e re——— T e 10 T
— == b
T ‘ ¥ 'l
Gold, sil - ver and gold, all  you can hold is in the moon - beams.
75
q Q(+11) 1 ~7 6 ( 7
G _ ., B Gu" C . F°Dw)
Py P e
N PR 77 » [ .
Poor, no - one is poor, long as love is sure on the street of dreams. (ﬁ_"e)
Note: This tune may be sung Verse, A, B, Verse, A, B. SO'O on AB

* May be played as Medium Latin (2 bars per 1 written).

After solos, D.S. al fine

©1932 (renewed 196()) EMI Feist Catalog, Inc., Used by Permission of CPP’/Belwin, Inc, Miami, FL All Rights Reserved
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Sub Aqua

Medium Straight 8th's/Funk

Scott Henderson
(As played by Tribal Tech)

J = 142 qQ #(addﬂ q
A %MA fz - (E#Ml 3 c C% B — 1o
wﬁiﬁ —T =" e :
(gtr) ) f ﬁ;: a ’ #13(#1:) ° S
7(#5)
BbMA BbM C (gtr ﬁlls) F " F#““*"q)
& ill [B] G M AMI A#
- (synth.) ' ” % - #
$13(+11) $(add 9) i3t s(add 9)
| ﬁ Gt Ame A¥ AD¥ G’ Am® T A#
A L= A L T
Cw s s o
. A | G#MI7 /'3\;\/\1t At AD¥ GPw Am® ' A#
ﬁ % 3 #"4 i
S 7 Fed® y
le G’ Amf A# EM' GHw’ AmP A# [,?E
- ﬂg vy i (gtr)
oy ek T T Dhe Sreg
E LA Pl STy P © . At \E
= = o T 22 A T
( D,/ ) Bl’ﬂ#s’ G#MI C"D# G#MI-rAMI F#M DE
- E | . D é . . r“o /fﬁ]q\/_\l l_l"“f l J?
I S a5 | H ‘”F rd .-{f ‘H' ﬂ‘ ”-'j Tl} o 1 ':{ ' IV]
(gtr) e | 1 L '
D/ F#(udd ) 86 B. E '?SUS 3
(Ce) A 57 JCF D A sus
rd " 1 I g =‘L ﬁ } 11' |k\7 ‘i a}- - - -
T - . T Ly =
Bt G g AWl Y Crsen
<L . Ir----'_"'| Ei B - < @ éu ,t "‘<L ¥ l ;
== Si== = —
j e (gtr. fills) -
B MAq F#(add ? G#MI BM!ff{\A#T) CG/‘? BMI"
ké H# rﬁj} e Um #.C#' <£" Pl o - e ff o £
ﬁhﬁ? . 3 ﬁF - I I i i [} > t !
i e e E—7— 2
q
@#M, C#D# D341 (St Soe)
o5 » p ; " B Cipy e 13
L::?:E (Vamp till cue)

©1991 Mango Prom Music (BMI). Administered by Bug. All Rights Reserved.. Used by Permission.
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(On cue) Gtr. Solo)

PO =0 - 1300 - Fafladd 9 B . . D
CIC% ~G# AM _ CPBw AF G#M. ct D¥mi '
‘- 1 -~
F - = u_i_ 77(* —f—df'— o R AT i & A & e
| Iy 1 ' Al ] i [ TJ 1 1
(synth.) ('{op[note of voicings) a a b
D._ v B D B
(45) 7 - T(#5) /
E Bb G#M; c# D# E B Bma" c
sy v 4 y 4 Y S 4 y S S 4 Y A Ay A S M Y S A AR 4 y s 4 ]
—

pladd 9) add 93
Eqsus A’ssus E'G G(B ? EbMA CMIQ FMI

7(45) v+ B - D. 7(+5)
D| G#w' B Bma ct D#m E B’
O i 4 77— = B e i S S A d— i Y i i T‘ -rl‘ ’-\Il 7z 77—
—
- D 7(+5) v B
GHmi C# D* E B Bma C*
—F— i i i A i i 77 7 _f_f;-# 7 Y i
—
1. ) (add 9 2,
g 13 Ebea® G 0 1
Esus Asus G B Ebwa Cm® Fmu Eqsus A 3su:;
I’ ’I ’l Il I’ ’I ll I’ ’I ” Il ’l Il Il ll Il Il Il I’ ” ll Il Il I’ ’I Il I’ ’I ’I

(end solo)
[EI E»[?'(édm G;_mea Eb6/q /iw\l.f big F#T(H) u cjis(#ﬂ)

g r—-ﬂ B . e D‘—"
T be - - — = =
i - | 1
(gtr.) ! — (gtr. fills) -~ oemeeaaea
Bma F*K“’”’G#Ml BM ""‘A;’ CG/Q Bm"
H'é l j’—\<L \ C g - o s £ o £
A T -~ 1 | Il
ﬁr:__#f-i ] Tﬂu:lr 2 qL ! }{1 J{ [ i 'r'! 1 I
A#Mﬁ C#D# D'SSUS B/C#
) g L e &
e S =
| | Fd [¥] 1z e
i [ [ 3 r I
F#1310 i
7 6 F (add‘ﬂ
G’ Ami A# 2
¥ | | §

(synth )

%MA T“A";’ G#,r| B(J}C# F#G(mn G#MI7 AMI6 F#‘“‘“‘” F#m#m

'_#.F Y ﬂ : = T‘T Wl | 1 Ak "" N - ] |\ | e ﬂ"
l %F l I u [ S 7
(synth.) — .
- )
. P ddQ)D 3 , rCN\l _ G#N\I.r ?C# F#IS(#II) C|5(4m)

ChwlAm® A¥ E*, "ba i be i g AD¥ {

rd i ] 1‘} ] ll\, -{"Jﬁp——i‘%&-i —— i 1 ég—f%ﬁ:gi- - ] .ﬂ

E é"% ﬁié 1 e gtr. 'Fllls__y,,,_____-___>__‘
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Sugar

Stanley Turrentine

Medium Jazz

J=126 '1. 2. 7

(-9 D DMI
(Intro) Dius | AT )(ar. ay o AR e s o

o o - — N ) S — ——— J\’
R . e €9 . p—

(pn.) \\._‘5:89_ \__\',5:89 t_‘fg‘ (tr:./ten./gtr.)

SAIDw En™) AT Dw’ L ATH O

: ‘b—‘l‘ . b — LY, IL\’ | L) *

(trp./ten/gtr.) — e—_——

.
O’ —,— e (E745) Jj,_\A.Tsus ) AT | D{{w

% I—— s [L\] ﬂl : - 2 :
el dedd, b d e o o i
B R
7 g E T65)
13011} I MI
. ._' . ./—"\ Y
. 7 )
] | S \ [ — ‘JJ_J_._._‘_
= 3~ J L—;% e L“.?‘—l-l

;
Em™ s L AT j,_\Bbq (24x ) ?ﬂ

Solo pick-ups
1 I N
Y I rd Y] (7] LA | |
— = ’_‘_i_‘ I - |--& [ T 7 It |
~— S— i _‘r_ o - . —
After solos, D.S.

(fade out 2nd x through [A])

Omit anticipations during solos.

Head is played twice before & after solos.

Chords in parentheses omitted for head, optional for solos.
Tenor sounds as written. Guitar sounds 8va b.

Horn background for any solo choruses:

h " —al 2 2 2

1 - \!

ANR : ¢ s } e
(trp./ten. sounds 8va b.)

2 2 2 2

F4 L & 4
. .

Ry
N
N
N

o~
N

V4

©1974 La Place Music. Used by Permission.
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Super Blue
(Fre ely)( Intro ) p Bernard Ighner

G.ﬂ 49) E"f(#?) (As played by Freddie Hubbard)

NS
»

e —_ TN

—_ .
- — ; i
{(sample flug. fill)
)
B3 B3 ,5'3“ ) ALY
L1 1 :
S

i

L]

rd
¢

f-
e ™

|

r
[
il

4
——
o

» >
L

[—

N
B
]
BT

hd

I_3_J

I
Iy
7

' R e e e s B

( Med. Funk Shuffle (16th's swing))
e 87

NC G." Tajet

rd ¢ |, b 4 I - A |
(3 € | I— ] 1 :

S

0

o
\
$
|

)

e

SN

Ist x: flug.
2nd x: flug. w/ ten.

Al g7

Faw’ D,_.\
. —

[ J i:‘_-/ [}

I

©1977 Almo Music Corp., USA (ASCAP), Rondor Music (London} Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc.,
Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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= EiEREs SR =~
; c 9O C
T 7
C break ————————————————— G,—-—..\ D G DG
AD " m——im—m— ' F H/___\ H/__\
u/) 7] . I o — - : — -

o‘o
-4

G
FsFm’ ) CD G’ G’

Y A7 &7 &Y SR &V & X Y &7 A 4

- L]
VAV &V & 4 VA &4 VA & 4 V AV A7 & 4 VAV & 4 VAV AV 4

g ==

After solos DS. (2nd time at[A]) al Coda

Fas
<

( Vamp, fill & fade)
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Medium or Ballad
[E7) A

6 ¥(&i) #7
é g /F - BN\I7

Sweet Lorraine

E7

Lyric: Mitchell Parish
Music: Clitf Burwell

C#" Fan’ (F7) Em’ A™

W
P AR . P T e
LNV ' | ~
\ jaan m——
I've just found joy.. I'm as hap-py as a ba - by  boy
pair of eves __ that are blu - er than the sum - mer skies.
D’ CHe ¥ B Buw’ £7
MI
B : t ]
IESE=s — .=
L
— with  an - oth - er brand new  choo - choo  toy when I'm with my sweet Lor -
When you  see them you  will re - a - lize .. why | love my sweet Lor-
' T w7 A6 (T (o7 AS T AT
C*w’ F# B’ ET* A° D7 D¥ E Ew'A
— DM o - e P - -
[4) O - .
=— o -
raine. - A raine,
BlD° F#T B 7 (Bb'r) 7 7
D Mi Aw' D
- » '—hf z
ﬂ .
When it's rain ing I don’t miss the sun,
7 7 7 7 T M
Gma ., F# Bw’ (B") Aw’ D
— ) ' © ,
for it’s in my sweet ie's smile. ..
G7 F#T F‘?(#m E‘T
|
——
Just to think that I'm the luck y one
(11 7 7(+5)
G 47 F E E
v ~ e
e & i ﬂ'
——
who will lead her down the aisle! Each
6 T T
bq T(ET 7 A TH5)
ClA” CF% Bw E7_ CHY  FawF) Ew’ A
H— - .;
V/
night | prav__. —_ that no - bod - y  steals her heart a way._.

©1928 (renewed 1956) EMI Mills Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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C#'T(b‘?)

D’ F#7 B

— [,
e ————
Just can't wait un - il that hap - py day,
6
B’ g7 AS (D7 DFT A E™
M 4?’ s s s E

| &

N’

. when I mar - ry sweet Lor - raine



324 Anita Baker

Sweet Love i
Louis A. Johnson

Med. Pop (As sing_rby Anita Baker)
)= 88 APma’ |
Ciniro) CMP:r AbMA7 . FMlq B FG
ntro) T L -l g
bt e S T 0
(piano) be < ve ¥ '

Cma  Abwmd F’ 8
Lo D= L=l b=l 0P e p=)

)
‘,, ~3

e
I

3T
L 3
N

A Cmi Fm’ APmal oo =L

v
: — Y :
” ~ — L;) L P& B B;_! —1 - —
p— = ‘7 - -
[ &
all my heart 1 dove you, ba - by, stay with me._. and  you will sce.___My____arms__

AP 3
Cma Fw’ Abma’ S

-  a— N & I
@ ‘.7 7 ) T : :L/‘, :-L/‘ ) ’— ‘:__,/ : 7 T ‘ ’ ‘_‘ é v
- [,;\_/ > bet - —
will hold_____... vyou, ba - by. Ne - ver leave, __ ‘cause I be-lieve_ I'm in__ love._
v . Abma’ Fm’
B CMA ’—-\FMl i | /___\J,, jf—\ e——map——
7 < - ) I
] o’ D p—
L S & : —— -+ : . - ~
\._____—-/
_ Sweet love, hear me call - ing out your name,
Ab F,
l B j,g v q
* CMA ——— . FMl |
o o ._ll£
___,_. | — & - i
4 pi—— R ———
I feel no shame, . Im in_._ love Sweet love, don’'t you ev -
Fa? 1 = B2
——
— ] Oy ' be 1
] P L2 . |
e \.‘-_’
-er go a-way,___ It-7l al - ways be this way. 2.Your al - ways be this way. There's no___

©1986 0O1d Brompton Road ¢/o Jobete Music Co.. In¢, Used by Permission of CPP/Belwin, Inc.. Miami, FL.. All Rights Reserved
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Bb C'T

ClFm’ 13- Fa®

T . |
D, i S S S — . F;——-‘ i
f [ - L. [ ——
be — - > i - be L
- — — = - —
strong - er love in this world, oh, ba-by, no, you're my man, I'm your girl,

B 7 B 7
1.C - Fa? €=

O} Y % = il 1
fe®———*—o E id s a_a] P
n o . o DPe_ AN e —

. I'll nev-er go, wait and see, can't he wrong, don’t you know
7 7

Dbma Cwmi =

L P G

e
L { [ : : : -
N — 124 0l | ] ‘44#‘ — ) o~ - Tl
_ This is where ____ you be - long? 3.How

DS. (3rd verse)
Vamp & fade on letter B
{voice ad lib.)

Second and Third verses

2. Your heart has called me closer to vou,

1 will be all that you need,

Just trust in what we're feeling,

Never leave, "cause baby I believe in this love.

3. How sweet this dream, how lovely, baby,
Stay right here, never fear,

I will be all that you need,

Never leave, ‘cause baby I believe in this love.
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Taking a Chance on Love

Lyric: John LaTouche & Ted Fetter
Music: Vernon Duke

Medium (o; Ballc‘:f:) } (ng D )
A | Dma IDF) Em A’ Dma’
' D — = r
) ; i— — [ L '*j —
Here ! g0 a - gain.___ I hear those trum - pets blow a - gain
7 9 7 7 TETE . TAT
Bw E B, A Ftw FEm’A
 — B [ — 8]
~ N ’ o
All a - glow a - gain, tak - ing a chance on love,
G’ 7
7 oy 7 7 ( D'P " )
Dmd (D) Em - A Dma
7 e : - - =
¢ - ey il e 4
Here [ slide  a - gain, a - bout to take that ride a - gain
7 7 6
B’ E’ Ew', A D
, - — .
¢ ' £ e
e &
Star - 1y eyed a - gain, tak - ing a chance on love. I
o7 7T 7
B| Aw’ ) G° (G¥) Aw” D Gma
b . : _ : B . g T
o — " = 1
7 —»
thought the cards___ were a frame - up 1 nev - er___  would try. But
(FG FMIq Bb?’ EM17(uddlI) AT)
7 oy 7
Gm ACQ Fe F,# Gm’ B A’
. - . ” a
P " ] ek :_/H'—H" " p " O
E 'I:[T
now I'm tak - ing the game up and the ace of hearts s high.
GMI6 b
"D Dma )

C|Dma’ (D#OT) Em’ A’ Dma’ .
£ o = R o E—

Things are mend - ing now.___ I see a rain - bow

[
4

bend - ing now.

B = Em’ A7 D¢ (Em’ A7)

— — 3 — s s -
7, f . o -
We'll have our hap - py end - ing now,_ tak - ing a chance on love.

@1940C (renewed 1968) EMI Miller Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



2nd verse:

Here [ come again.

I'm gonna make things hum
again.

Acting dumb again,

Taking a chance on love.
Here I stand again,

about to beat the band again.

Feeling grand again,
Taking a chance on love.

I never dreamed in my slumbers
and bets were taboo.

But now I'm plaving the
numbers

on a little dream for two.
Wading in again,

I'm leading with my chin again.
I'm startin’ out to win again,
Taking a chance on love.

3rd verse:
Here I slip again,

About to take that tip again.

Got my grip again,
Taking a chance on love.
Now [ prove again

That I can make life move
again.

In the groove again,
Taking a chance on love.

327

I walk around with a horseshoe,
In clover I lie.

And brother rabbit, of course
you

better kiss your foot goodbye.
On the ball again,

I'm ridin’ for a fall again.

I'm gonna give my all again,
Taking a chance on love.
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That Girl

Med. Funk (lntro) , Stevie Wonder
=106 NC Bbs"sc F)  Bwm’ Bwm¥% GbMAB}, Ebw’ Ghwd P’

~ . ’ ‘ — . : — - G“ . oy . —
e et e e s = P b -
T (eynth) | R

{etc)

Al Bbwm’ Bbwm% Gy,

* —- - - - i
/g - - . —
T 7 N Y l 7] . "

1. That  girl  thinks that she's  so fine that soon she’ll have my mind,

Mg

Ebw’ Ghma’ Fmi’
} o2 Bbm’ BbMI%H_

= - — i —-

- - Fa —» 3 y 4
=4 S - i 7 12
g ——
That girl thinks  that she's SO smart
Gbma’ Ebw’ Gbma Fmi”  Ebm’ 1
Bb Lo - TTA
[Y] - — - - - £ [}
7 [d ;
1
4
that soon she'll have my  heart._ She thinks in
s ;
b, 7 Boas (e Bbm
E M C /—-\F #2 R
y of T il -
¥ 7
N
no time flat that she’'ll be free and  clear._.._ to  start __
T
Ama’ 9
B — Ema -
——F——
) # P E— H“ . . - ﬁ‘ ﬁi
bl 1 o - 1 P
| 4
. ' T— !
with  her ¢ - mo - tion - al res - cue of love_____ that you'll leave___

D L E G, 12 Eyu Gh
And A TA iAbLﬂ,}ﬁf———-—w o
== - - S — j i—— .

be - fore 1 tell her that I

. torm a - part

©1981 Jobete Music Corp. Inc. & Black Bull Music Inc. Alf Rights Reserved Used by Permission
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2. That girl thinks that she’s so bad, she’ll change my tears to joy from sad,
She says she keeps the upper hand, ‘cause she can please her man.

She doesn’t use her love to make him weak, she uses love to keep him strong,
And inside me there’s no room for doubt that it won’t be too long before I tell her that I...

4. That girl knows every single man would ask her for her hand,
But she says her love is much too deep for them to understand.
She says her love has been crying out, but her lover hasn’t heard,
But what she doesn’t realize is that ['ve listened to every word,
That’s why | know I'll tell her that I...

by, T b Cwm’ Bbw” Abma’ Abp
Ebpass DO'MA, BPbass Cm’ b M ma Ao
o J> _E-l: 2 . (LBb E Eass __ﬁ Eb .. BL., ! Bb
— BN @ p
4 D o} o
| |
love her, that I want___ her, that my mind, soul and bod -y need her, tell her that I'd
7
Dbma’_ Bbbass Cm" Bbm” APma_ AT
E> bass b Eb bass « L. Rb
ass | Eb g‘_\ « ) B iy = ’_\l B 1. Bb
<
¢ == = e 5
— Y 4
love to, that I  want to, that 1 need to do__ all that I have___ to to be in her love._
Bbsus (49 A
b, 9 F ia LS
Eom > Esl Ebw™ e oo beD T
i P i e ? | ?
€ I 2
mmme———
(synfh.) I've been hurt - ing for a long time,__
MI b
E . > o (b)-'D ;—(rﬂ\ B/-A& T
{ I ) ! .-~ CAm—
i
you've been play - ing for a long time,____ you know___ it's true. _ -
b T(b5) A// b 7(:5) A,
EPm » a4 (b}rD-* (l;)g Ebwmi » o ol ol (b}'D b-;ﬂ?
? 1 — l & 17
[ )i [ 7 I
I've been hold -ing for a  long time, and you’'ve been run-ning for a It's
13
— — il > rd - rd =
€ [ £
———
time to do what we'd love to do._
DS, solo on A,
sing A (fourth verse),
vamp & fade on B
Second and Fourth verses (voice ad llb)



megumsalad L hat Old Feeling Lew Brown

(or Medium Jazz) (Standard Version) & Sammy Fain

Al D% Féw™ BT

hH# .
| - 9
Grie —ad D> e D qo
) S’
| saw vyou last night _ __  and got that old feel - ing.

(FN\I1l Bb7 EMI-r)

En’ 87 Em’ | Gm’ A’ (F#7)

Y ¥

— .
When  you  came  in sight l got that old feel - ing.
7 T(#5) T(e5)
Bm' F# F¥m B’
I rd =y
€ \ € ©
-
The mo - ment that you danced by I telt a thrill,
Bf\ﬁ\rf E® . ) (EM.I; AT )
13 7 7
E Bmi E B’ Ew’ A
rJ ¢
and when vyou caught my eye my  heart stood still.
6 T65) 7
C|D% F#mi B
, ho
7 1
—
Once a - gain 1 seemed _____ to feel that old yearn - ing,
Gt CH)
7 T(#5) 7 7 7
Ew’  (B™) Em G F#
Y ) o
s —
and 1 knew the spark - of love was still burn - ing.

GMI" CT F#Ml'r(bSJ B"{(b?) )

ﬁ

] rd
6

D F#Nu 65) B7*% Em’ —5 QMF C’

[d 1

P —

.
There’ll be no new ro - mance._. for me, It's fool - ish to start, for that

(Dma’ c¥ B’ )
Bm’ = Em’ AP D% (A7)

rd
[

L HBE

[& ]

L8]
old feel - ing is still  in my heart.

©1937 (renewed 1965) EMI Feist Catalag, Inc., Used by Permission of CPF/Belwin, Inc., Miami, FL All Rights Reserved
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332 .
That Old Feehng Lew Brown

& Sammy Fain

Medium Jazz 4 (As played by Art Blakey)

. =176 Clntro )
i Bl (Cd) Bbmd)

Ay # (A )p\ — Al

GEEC Tt [t S S Ay [ e s =
W= _— i 4—‘#‘91‘\_-; 0 — \

v (horns, tacet 1st x) 4 V' L Y

(A = Bwd)  (Cwd) 'Bma)  *(Boma)

7 ! I il = } =
%%ﬁc b= e b 8¢ v o]
4 4 mf(pn.)

A MAq E'z’(b‘?) A MAQ (F #7&9))
A “ I‘ Fe b { “ l, L= ,L J« J"‘l J>
=5 <+ — ;9' = g
Bu' F#™ Bu EPEMETY GheCHT
”f 4 f ff o J, - '; [ I LAJ) l §
i 7 ‘ () = (3 - - 7 '7‘ P
Fow’
Ll L =l - S T S| -
(pn)gr 7 ﬁr -
B B’ Tes) =7 BI:'3
m # 7MY6 13 F#‘ F
Dbl T2, CD” G —
= T * % =
I {horns) |)— mf (o)
ﬁb i
#T(bQ))
AMAq E‘r(b?) AMAq ‘F
I PR N Ll L
I S i o e :
BMI F#769 Bwm’ LS 13069)
N v D3 « ). - - E Adlib. - G#b

©1937 (renewed 1965) EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc.,, Miami, FL All Rights Reserved
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Dw’ G7  Cw™ pame B’ D’ G’

t~— = = g — _T/—:\ -  E—~ Jl?'— ﬁ Yy ¥
a7 . ._ . i .
Y (on. sample) ——— —_— 4 -
7 7 -
A3 13 ._F#'T BI E | Q A7 e ok
w o F ¢ = F JL;-F il_ . \_ FJJ;LII 7
[ ' | ' .

ClA C#qw™ F¥  Bwm’ __ ,CM|7 F" Bw" E’

Y A &Y A 4 W 4 i o 4 y S A & 4 . } .
H-\llll y A 2,—/%,—/—, —/L/"fl Y Y A A 4 Il- 11 II 1/—/—F

Fen’ GPw™ CFYFEW G™ Fém’ B’ Bw E’

y AV AV & 4 4 II'IIII VAV &V & 4 F
V AV &V & 4 II II II,II VAV AV A 4 V 4V A & 4 .

D A‘T C# 7(5) F#'r BMI7 D#MI'{(bS) G#ISM)

y A 4 o F J g F y J J J
y 4 F 4 1&_F& F F V A AW A 4

gy JF J J o7 7 7 gy J J | F
s 7 F 7 7. Il_ll IIIII

Dw’ G” Ciw™ F# "B’ Dw G'A” F¥ Bw E" A7 [EY

F A& A Il Vi & V A7 4 F i &4 F iV & & 4 y AV 4 7y VA
Fr5 VA & &4 VA 4 Vi & W4 FfFrry II VA& A V A 4 y &

Repeat for solos
To end last solo, go on to E

(end solo)

E|A” CHw™ F#7 Bmi” Cm'F7 Bw” GEW™ C#

v 4 - F VA 4 VA 4 r 4
4 & II rF AV 4 VA 4 V 4 I

v 4 VAV A 4
4 F AV A 4

7 g J J
F Ty 7 7

DS. al Coda

$ NC Tacet

E

T
1

D.C., vamp & fade on Intro
(with horns)

i)
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MediumBaled L NETE’S @ LUll In My Life . coron
(or Latin)

3 C & Harry Revel
7 : 1"y 9
Verse)D” G . Aw'"D G C, G D
— ,
#% ] ]
i A— ! o — e L S -
mmmn
The  stars are still on high, but they don't twin - kle an - y more. Why does it

G /}MF Qq

: 6 9 6 1" 13
e G D sUsS Gft_qg L —3 ﬁﬂAN\I D
= . " o & _F &

seem _. they've lost their  gleam? Some - how the love - ly flow

- ers have no

G C, G D' G D G (F#)

e
‘——'""Hj‘ iL ~ o = g
fra - grance an - y more. . .. Where is their bloom,_... . their sweet per - fume?
(MAT) 7 6
Bwm gﬂL E— B r&‘i\'_ 3 —J—L_\Eqsus E’
j .>—& @& () 4
Dar - ling, that  just shows what your good - bye can do
(MAT) 7 Am’ .
A An™ T Ami YW _ 3 — 7(5) D
MI Mo _ Am .
i » - -
‘ e
Un - til you re - turn there’s  noth - ing r— can do.
7 7 7 7
A Gwa' Aw’ Bm Cnd Bm’ | An’ Bw’ Cmd
e i s MA f : 1 P e ~
Ch, there a lull in my life.
(DMIQ C#T(M)
7 7 6 7 7 ? D
Bw' EmNAW D%s) G% Am’ Bw' Cua Ami® Dsus
—_ P ~ -~
o | ] 7] | — i i
e e |

It's just a void and emp -ty  space

when you are not in my em-

G% Ew’ Aw’ D7 99’\75”“7@”"7 Cmd ,BM'.{

3

|
©>
«F

©> P!
©r

=
~——————

brace. Oh,

there’s a Tull in my

©1937 {renewed 1965) Twentieth Century Music Corp. ¢/o EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights
Reserved



Solo on ABC
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(DMIq C#'T(#‘?))
7 7 7 7 7
AW BW ol g7 Ew)  Aw D) G% AwBn
— — ——g" . _-""_-_l____q__
o — o . o
life. The mo - ment that you go a way
A’ D% 6 (F9 6
Cwl____ An’_ G F) G
— e 4 o, e s ot
there is ne night, there is no day. The
B F""'i_i___ B Fm' BY Ebma’ BI’EQS EPma’ (D)
L o P S— T he P S— -
/ ' ' 7
clock  stops  tick - ing. The world  stops  turn - ing.
(F#'T(#s) FIS ET EbMAq )
Cma G#¥7 Aw" c? D7 D’
I 3 IS wre ' M —— 33— —— 33— ho* -~ ge -
. =8 > ] o ! 4
Ev - 'ty - thing stops but that flame in my heart that keeps burn - ing, burn - ing.__ Oh, oh,
7 7 7 7 7 7 7 7
C Q;V\A e\Ml @Ml ,_ ﬁ"C_MA BMI , 1' Ami @w S:MA
o = — — — WM_J' -
oh, there’s a lull in my life.
Ow?_ CH
(EM!7) Am’ (Dqsus) Gé/e AMI7 BM! Cma’ D
Y ! __‘ ] [ — ] !
! — o - .—d 4 t
No mat - ter how [ may pre - tend, I know that you a - lone can
f 7 b, I L7
BN/\—I—-‘-——”—-\\E — 3 — |B ﬂl———-\E L —— 33—
end I the ache in my heart, ______. the call  of my
Ant" D’ s G Aw’ D7 )
o —" il -
arms, . the lull in my life.



34 Skidoo

F#-rws) BN\7

I
T
I

336
Bill Evans

‘CMI )
C " Bbw" AMI 769
F - :

Medium Jazz Waltz
C# MIT(bS)

T(5)
D"((#S) ? MI7 AbMI'( Fa Bb‘?’(#S) EI’M!7
. . S S Sy b - | gl
: T E— --—-%—bﬁ—-ﬂr—fq{‘--’ . | Pe* b L i
i | | e g *——be*
(pi ) v
B"o §°Io(sam le solo) Frples? A15 ¥ Dus. ¥
B D ~jrample sole) ~a7ia C# — Cf C*
i s PUE RS S do T, de | ] 3 T
: - T
(C# pedal for 16 bars) i e
1. F# (add 9} 3 2.
7 ¥ A #702

C# _:_g)__ C C* - C_(bi)_

, ) A — ; S, B
; # te ' o | &6 & | Ha " : o | be " =

SR L - 4o T | g

%, [ladd9) £, 9045 .. <5)

C#m _ Chm Cim% [ Buw” G CHW E#,,7
ge " EETBEL I P o) leem
Ow 7 Fm’ To5) (TS 7

Aw'  TW Dwmi G w O

.

DMI“CMI"BM 7(:5) ET(#S)
= ,lwgi r- PRI | 1 r T :

q[)q'
I A

(Piano ?olo) s D7 G .
Gma’_ B MA
D R F#7( F# ( "F#) F#
W—" P Skl —n ’I — _/ “;—1—_”’;“ ’1 ZFir 77 7 tr 7 77
(F# pedal for 16 bars) ‘
5
G I L M el
e
(Piano Solo) (On cue) Solo on ‘Form (ABBCDD).
$ Bbp,"! Bbu” After solos, D.C. al Coda
s( e
'} i TNE | I = ~
(Vamp & solo till cue)

Chords in parentheses are used for solos. Letter D may be used as an Intro (piano only)

©1962 (renewed) Folkways Music Publishers, Inc. New York, NY International Copyright Secured Made in USA All Rights Reserved Including Public

Performance For Profit Used by Permission of TRO



Medium Swing

A

This Is New

S}

Lyric: Ira Gershwin
Music: Kurt Weill

Dwm’ G’

(A")

DMIG/‘? A7 (alt)

2 £ = |
=e o P ¢ f .
)
This is new, I was mere - ly ex - ist ing, This is
7 I 7 (49
CMI G CMI C (#5
— g : - T Y
© | o— - &—— i
new,. .. _ . e and Fm  Iiv ing, at last. Head to
(B'S B[,13{b?))
T(vq
FMIQ - Bb (#5
‘ [ : N
=D m\ ] Ib’ — 1 - L’ .
toe you've got me S0 I'm spell - boun\o‘lj-__/ | don’t
q 9 769
Ebw F#9 F EY A
1 ] L ﬁ 1:ll N yd
- (q Lf}‘ 1%4 R . T"
know if I am  heav-n  or hell - bound._ . _ . _ This is
Tt ‘DM177 CHw/’ CM:-‘:T F-{!'(
t,
B|Dm®% A Dwmi Fm’ Bb
— | =
new, is it Ve nus in s1s - ting_ that I'm
(BTA-I)T T(5) D7 6 ke
b +9
EMA Ami — 9MI Gl o
© - hid E- ¥
through with the shad - ow - ¥ past? _ I am
(EbMA‘?mn)
Cwm’ F ; Dm Gwmi
o h o " =
hurled up to an - oth - er world, where life is
(C#an )F#13 C.?m"‘;"" F7(2) BEMA")_{ 5 AT
b5 Ed (+5
Cwm F(i3 Bomi Em™ A7
N L
7 ﬁ . J—%]F o -
T
bliss, and this is new.
7 )
Last 2 bars may be replaced with: | BbM' - | E/Njﬂb5 //3\7/ ”

©1941 (renewed) Hampshire House Publishing Corp. New York, NY and Warner Chappell Music, Inc., Los Angeles CA. International Copyright Secured
Made in USA All Rights Reserved Including Public Performance For Profit Used by Permission of TRQO
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Tiny Capers

Medium Jazz

/=196

Intro
A

(Tacet)

Cd

Clifford Brown

‘G

N

(Pn. solo)

* e s 7 ¢
-—;
1. o ————— ——
_ *f ] Yo Y = S — % ’
7
7 9 7 7 D
Em F Em — A L breake oo oopeeeeeeee e S
G 7 ¢ 2 = -
he — — s o2’ '
|2.
Z i 5 ki - o a—
D 7 ;’ N hd *
7 7 M
EM|7 F‘? EMI A ] break- - ------- - dr. fill--------
— ———— -
“ ; ” - o - 1 —
¥ < o
5 F > =
o —t - | i n
(trp.) * b_.'\-..__/_a' °
|:7(b?) C‘?(bs) NC
= ! Y Y — 3 . P / op P 7 )
- r S &
(bari) (trb.)

©1934 (renewed 1982) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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F'me) NC. En’ -A'f  Dm

l, break-----------—------4
] ~‘n _ - { i - e} —
(trb.) - -
3.
$ (solo pick-ups)
e _'J -~ * . = g II ll
D/’ R ~7
. 9 - v C (el
EM' F EMI (—— A . l break __________ : } break """
o : o o 8 F—
— > 3 » — &

(Solos )

O

Dl ce FE7 AMI (.Tr Fua A” Dm’ DF" Em” F* Ew’

/5\7

. y 4 y A 4 7 7 y S 4 y A 4 y A 4 y A 4 y A 4 F 7
O A 4 y A 4 y A 4 7/ y A SRR S 4 y A 4 y A 4 y AR 4 Z 7 y A 4 y A 4
2
7 D G‘i’ ‘ D G‘T 7 E F':’(b?) 7¢:5)
A’ D7 D MI C C
y i l l Il II ll Il -[ﬂ. y i 4 y i A 7 7 A II_II Illl 7. IIIIIIII Il
/

=S Fuw” B Em’ A™Dwm’ G’IFICS E7 Am’

CT

III’I F J 7 y 4 J

P 4 F 4 VARV & F AR 4 y J
Ty 7 7 V AR AR 4 Wy A 4 F AR 4 F  F 7

F J r A 4
7 VA 4 F F V AR 4

F J
7_ &

Fwe A7 Dw' D¥"Em’ F* Ew’ A7 D’ G C°

y A 4 7 7 Y A 4 Y A 4 F 7 F 7 y S 4
I A e & 4 y A 4 y A 4 7z 7 y A 4 y A 4 7z 7 y A 4 T A Y A e

Additional solos: DDEF
After solos, D.S. al Coda

(with repeats)

o) ™ e~ —_ — T ~
I . ) - J [ 3 T
[ 7
.J o5 & & - - - & -

‘*"P’C(om.t g B% EM'-A AbMA ]

(

A I L f'\
1 | [ N | [ R
i - 1 z —7 i — - Y= =Y 1_
D—ge »* #o® d!i:::ﬁib“"‘ibF"F*"t:j;’- <
¥ = = T S’ — ~—
o her)
horns

Lower lines {trombone and bari. sax) sound an octave lower than written.
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TOkyO Dream Allan Holdsworth

Medium Funk Ballad Eles®
J= 68N B% ) Eb e Ebladds) _‘ZG#

'_’-\_0_ " ~
Dy C A Lo he bo L ,b_¢'4£%}:: 2 fe
be—— = ’
J o e ? —
dr. fill '(gtr_?:_—===

CHACH _ D’ G%s _ Dw’ G

13

sUs o o
-, 6 - <
> C/‘? ot e = F
1I i
—— ==_.=:
Tk}
E Eest,. WA B Cp
SUS - -, & ,--.‘ I 1 N A _ b_t. D :& » —
—— 4
—— ,
6/ {add #11) 6 C//
DM! qA ’_\G-r BA# G#Ml/é B(ad‘d ) {_B\
- (7 o
==, 0 B e e
o T A | 7 P4 ¥ __41 %
= ”
- #;: n L 3

3

E E . F F — DM'Q G1 sus. .

(Guitar Solo)
BiEbwd  Amd Bomd®  Amd Ebwd  Awd

Y 4 &F y A & V4 y 4 y 4 7 F F F y 4 &F 7 y 4 y A y 4 F F y .4 y 4 y 4 F F
- F 7 F y A y 4 y 4 y 4 y 4 & 7 y 4 y 4 y 4 y 4 F y 4 y 4 y 4 7 y 4 F y 4 y 4 y 4
[
3 And Cé g7 A Pul &
BbMA MA ] M A
7 y 4 F F y 4 y 4 7 & F y 4 y 4 & y A ¥ F F y .4 y 4 7 y 4 & & 7 F
y 4 F A F V4 y 4 y 4 F y 4 y 4 y 4 F T y 4 y A F & 7 y 4 & y 4 y 4 F F

©1983 10U Publishing Co. Used by Permission.
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{add #11) + F# E
o 6 (add ) C -
A% G*¥w% B“ B E E F °F
F p 4 y 4 & F y A V4 y 4 . "‘I y 4 y 4 . “" V4 y 4
y 4 F y 4 & F F y 4 & If & F 4 & . y 4
. B
Vamp & solo till cue.
On cue, continue to[C|.
C EbMAq AMA‘? BbMA AMAq
l’ ll II II ll ll II Il l’ = ’1 Il - 4 v 4 F I’-— y 4
(solo continues)
Ebma’ Ama Bbma Ama’
- F y 4 y 4 y 4 v 4 4 y 4 4 V 4 w4 y 4 4 ]
4 F y 4 & y 4 7 F V4 y 4 7 & W 4 r 4 y 4 y 4 T —
F(ﬂ_‘.ﬂ ¢} (SOIO ends)
— {add b9) A
P 15 . P
DIC% .e .ZF Ews , . ﬁEA, e beley _
» ) o
U ' —
(gtr) —_—
e {a 11
f%&%ﬂ CMA’I(#;) DMI CH A AG'r K## i GﬁMIG/‘?
_ be- e — e £ £ _==='—" il
5 e e Jo-gateris
H = ™ -
= F =5
6 b bladd b9) p ‘m
a % Yz
B e B LBV LS. oo
v #5 fo +— | l}'l’—'—'h _— - = o @ e
T Tl ] 9] 1
. = : ﬁ
— ——

NC

[§]

[§]

(drums play out)-- - .- ..
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Too High

Med. Funk Shuffle(1oth’s swing) ,
/=98 BN\Iq (Tntro) . o Stevie Wonder

.
) - T
1&-- Iy Fiat

Cnd®® FE
T(b5) T5) T(65)

/@ APma = F# 765) (F# pe dal)- ) EMA - DM ———————————————— I J— .

4 '—b» e :

______________

[ LY D : T f _ 1
! : ;Hj - _IF  Sl—— —— -
too high, _ I'm too high, but 1 aint touched the sky

9 Abpa ‘msw‘ .7&5)
B " F* F#MA (F pedal)E ______ D’

\;i:i_rm — T e E— |4::i3§%#f:%F3
— r

I

Y
|
1

Py
2
.

I8

too high, . I'm too high, ..

D 705) CMA T5) F#'T(#Q)

F# —] B ? break- - ---------ooa-n
____________________________________ M |
p—— P -
e — e e
! j ] = : — - -
] \"“-._______-/
_ but [ ain't touched the sky. - She’s a girl in a dream,
Bl Bu’ D#wn” Ghw’ E_, Bwm’
M F 4
e ' "‘- _~, — e ]
I 2 e Ft v
{ ‘I —— t S— JI
_ She sees a four - eyed car - toon mon - ster on the T. V. screen,____. She’s takes an-

E. T
D¥w’ GHm’ F# CMAD ?

o " . A~ T - _ - “F
= = de t1 )
a—— \"-—-__./
oth-er puff__and says it's a cra - zy scene, that red  is green, and she’s a tan - ger - ine.
F?(#n)
#
— (1t x) BMI F pedal
1 1
e = —¢—ThaliH 4 b
I T !
[ vy’
2. TI'm)

(voices on 'doolt), wielec. pn)

©1973 Jobete Music Co.. Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. All Rights Reserved



F# pedal
e

e l-"-_l L

F e g
R

(Solos )

Bm’

4
&

-]
r 4

-II

3.I'm

" DS. al Coda
DM!Q

C#MIQCMI BMI

o~ [ ] . « ¢ F AV AV & 4 - F yF AV &V & 4 o W AV & &V 4 V4 F F FJF
-_. il [ VA &V & 4 y £ r AV A& & 4 y A VAV & & 4 ll F ¥ r AV AV & 4
2y T(5} T 5)
b
Abpa7¢5) 9 Ena®® Dmar®? CMA F#TeaN Suspended) DM Bma
break- - - - - 1 Ti F | F#
* - JFEEI e pedad- DU o Rkt
ok E-p Pe (e ] e l/“"""‘\
- . —-—i—- 72 o
They said she’ }7 too high, too high, We can’t hang a-round  her an-y way
-] ."* FQ(b5) E‘?
—~ A —
— s P —p / /S S 7 Z

d
o4
5

Second and Third verses

2. 'm too high, I'm too high, but I ain’t left the ground.
I'm too high, I'm too high, 1 hope [ never come down.
She’s the girl in her life,

But her world’s a superficial paradise,

She had a chance to make it big more than once or twice,

But no dice, she wasn’t very nice.

Doo - dl - co doo doo doo doo doo

doot.

3. I'm too high, I'm too high, [ can’t ever touch the sky.
I’'m too high, I'm so high, I feel like I'm about to die.
She’s a girl of the past,

I guess that I got to her at last,

A-did you hear the news about the girl today?

She passed away. What did her friends say?
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AJAf‘:er Swing (in 2) (G F¥) Toy Tune Wayne Shorter
Cw’Bmw’  Dm’ CHw/’ Eb . v

A1 I~ P B Cm’ Dbma

A — P Y i? : . T TY

w\_’i B ) be o #_1&F L
Abpa? F#m% Ema  Am’ Gma’ Fa#7alt)

# o ¥, —
M DM MI MI Eb
bl « P B Cm’ DPma’
— ——= o be-
Abma  FEnss Ema Am’ Gma’ Ab?3
” e d " —
(in 4)
. GMI F Mlq M|9(b5) A'r(ﬁg) D°7(addMA7) C#'T(alt)
(inc 2 )q B gqsus E#qsw)

w1 bBmi m CHni’ b.

Cl1 1—I - E‘"‘B Cwm’ Db
é o ’ - /j ] f) & lb E \-._./’. Ib
Abma’ F#m% Ems Am’ QGMAQ [F#7ak)

e S T After solos, DC. al Coda
Eb6(#sl
O Cmd

'y

Chords in parentheses may be used for the head.
Piano and drums may play kicks for solos.

For solos:

Bars -3 & 9-11 of letter

and bars 1-3 of letter : b
Eb

Cwn’ Bw’ D CHmi'CHm’ B

H s 7 fF 7

‘////‘//// etc.

©1991 Iska Music. Used by Permission.
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The Tracks of My T

Medium Pop( |n'bro.)

ears

William “Smokey” Robinson

Warren Moore

Marv Tarplin
“AD D _E AD O A
N4,.8
- —5 = , .
o (gtr. only) - ~— | .
(bkgr. vocals on ‘doo’)
A_ D Dﬁ E A D DABw A
e ¢ v ] d et 7 5 e .
(add bs. & dr) - ‘ - %
A D D E A D
AL o~ Lo 2 L. D~
E€ e o "o P o 4 e o : D
— \— 4
1. Peo - ple say I'm the life  of the par - ty, ‘cause I tell a joke or two,__
D ABwA Ao D D E
I : : T e e e - T T - f~ —
e : / &' — — - — £
- Al - though 1 might be laugh - ing loud_  and heart
A D D ABwA
1 T .
¥ 7 i . 7 i :
deep in side I'm blue. So take
AD D E A D D E
B _9._ —_-‘._ Jro I)‘_“ . - . J" J_
= —
S 7 — 1 E— 3 —
good look at my face, You'll see my smile_ = looks out of place, If you look

A D
) i

o

L.

P~

A D
b -

D ABwA

- '-__'?‘___1 -
P L
—f 1 —o = = v
| A
3= =—| o
clo - ser it's eas -y to trace the tracks of my.____.__ tears._____ I need

D
1,

i

A
P

il

o
L2

A
P

A

y - - - A break- - drum fill- -
e ——— =2
e rd =
7 J | 3
¢ |
you,...... {Need you,) Need you.  (Need you.).

©1965,1967 (renewed 1982) Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL. and Jobete Music Co. (UK} Ltd., Lendon
WCZH OEA. All Rights Reserved.
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Py - > B - £ » £ T
— ) - - 7] | 4
\u ’
)

Hey hey | _ . yeah.__ 'm mas-que -[ rad - ing,___

A D A
J !

I N N | — .

7 - I

¥ E i - ;i
.j -

(bkgr. vocals)

N—r
)
—
N—
)

e i— O

Out - side, in -
I
- —~ —— .
T & » f -» _ —_ . & &> _ _ - “.\:-'-\
z 1 i = z + ) — 1)
— < — i
My . _ _hope.. is |fad - ing, Oo yeah a-since you | put me down, ..__ my

A D A D A
| L~ S e

Ny
S

side, just a clown.

A' GHw F¥m é GFm Fén /3: GHw F#u P; G#w EfMI EQ . -

I = ] = =2
y
)
.J [ '? 1 | I _3 [ L '? i L ';. ]
smile is my make - up | wear since my break - up with you. Ba - by take a
Dl s — D E Lo D E
~ o - o S 2 o o b d—
E — ' .
=3 — —-3 —
good look at my face, You'll see my smile__ looks out of place, If you look
A D A D DABwA
l ,D'—‘ D E -~ . ~ r M B
2 o o L e o & e el B P 0, 4,0 P
] T T | :
e
clo-serit’seas-y to trace the tracks of my tears. Ba - by, Ba - by, ba-by, ba-by, Takea

Fade out 2nd x

Melody is freely interpreted.

Second verse:

Since you left me, if you see me with another girl,
Seeming like I'm having fun,

Although she may be cute, she’s just a substitute,
‘Cause you're the permanent one. So take a...
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TUZZ’ S ShadOW Richard Tuttobene

AJA“:B“A;" Swing (Intro) (As played by Warren Bernhardt)
= i )
Ew(tg Bbp SMAT
- . f: : - . = — -\Ti 7= — =
o~ 1 &£ YWl Es €5 Y { § G TR & E O A O
NSV 2 r= 3 -3 — 2 i /'tl-l— f
I ' w | |
A (pn. w/ bs)
K5 ta OV =} 5 :
I v [ l-‘l- 1“"0\ / = f‘f L © J = -3 4 © s e
LN = ¥ ~——— f > ¥
(ter) 131 ? Fsd {
11 1 . 1
, Bm?® Grn'G¥ Ami MAA F#m
oo _ N ) ] A LW
e V22 LAt LA Lttt | AR
g d 1 +
1B =
i. Ly - - — . - i Gr — e
= — —~—— — ©> ——
T QT 3 Aw? 9 13 13(411)
B B, Ew” | E Aw Dm® _ Dm=""
tA Y2 P : ¢ EF ¢ e
1
(bs.)
— g
| o A { = b i+ 9
— ) -
q 6 7(#11)1LN 13 13 w7
Cwm’ Cm® B BTty g% | Em”™ Em”™ Em
Ly 2 AL £ = E—9 5
| | [ ]
(Smoother, in 2) ¢ A
13 130511 13(#11) 11
Cl, Dm D.,.\ - D.Af\l_\ _b™ ! -#Ml C#
L =] P d L L
2 "t goga g0

-4
=t
om 1 ]
&
L
E

Cwm’ —s Abma’.
C s

CHm
Lo )k |
- ¢ %‘l ¥ I - f 2 — I. —Is
; —— | Fﬂﬂ 7o
ET(#?) F q #13&«7) F#‘{(#S)
> 13 1369 9 ma’ F
B ﬁj_—“ E | E Am A P
e . = o —tfs—w*" e}
D|, o)
D * 1 G"'___“‘ .
E{Ba# o o A0 —* 3 ° £
.} N ———
9
BMIQ E13(#11) E-{(t’q') A Mlq Fama /A
%: —_ . . - — . —_ —_ . . 4
v 4 ¢ 4 —+£ e — 4 .
1 E i

©1992 Twotoes Music. Used by Permission
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-\( ri w/! bs)

P!"l.
¢ Lo rhythm ¢ L o o
A ﬁg .
?rn AT P ' = = (o] ,9 =
4 Lot 2 ze 2
(Solos ) (?g) Fond »
1 MA
'E 3 BMl G#m G*° Anf A F#w
L=
. A I I Il I’ I’ Il Il II Il I’ Il Il Il ll Il Il I’ I’ Il II Il II II II Il ll I’ l’ ll
q
#11) Ami’ 13 13(+11)
B™ 87(#") EM E AMI‘?DMI D
{300 T4 13(IMAT)
Cwm’ Cm% B BtY) B Em” Em
y Ay i & W & 4 y AV i 8 84 y AV A & & & i y AV & & i F JF JF JF 75y F AV &V & & & 4 4
y AV & & & 5 4 y AV &V & & & 4 y AV &V AV & & 4 VAV AV & 4 II y A &Y & & & A y i A & 5 5 A
Q Q) Q Q(+11) 11 AMAQ ’
G| Dm D Dmi D C# "C#
y 4 y 4 y 4 y 4 y 4 A y 4 y 4 y 4 y 4 y 4 F y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4 F V4
b E‘T(#Q)
(-5} A MA
C#Ml C#MI7 C#MI7 CMIq B
7 7 g i i — A S — 7 7 7 77 7/
13 B[,IS 9 Fma’ #1309 £745) C?(#m
E Aw A F Fa7e )
v .4 4 y 4 y 4 y 4 y 4 y A y A Y 4 y 4 y 4 y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y 4 L
F y 4 & y 4 y 4 F y 4 y A y A y A F F y 4 y 4 y A y 4 y 4 F y 4
H 9 13(#11) 741t Q FMAQ,,«
_Bmi E ETY Aw A
b F 4 4 y 4 ¥ y 4 y 4 y 4 y 4 y A y 4 F F y 4 7 y A y A y 4 & y 4 y 4 y 4 y A y A
4 ¥y F F g F F F F F F F 7 F F F y 4 F F F g F F
#11) b T(+it G(MAT)
Fe g7 E576) Bo?
Solo on EFGH
After solos, DS. al Coda
(Freely)F‘?(#m qu) Ebﬂm
$ ¢ & ¢ L & o .
— [ — = 5
ot = o %
(a tempo, {MAT)
Eb'f‘*‘?’ (Tenor ﬁus) 1 ’2- Bbmf
Y y S— = * y — W o
FH 4 ¢ Nerree Neett o P erits
S a8 4 4 i i

On recordmg, last solo is on letters E and F, then head is played from C to D to Coda. Letter C is louder than letters A, B

and D.
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Med.-Fast Latin (tro)

(Used To Be A) Cha-Cha

Jaco Pastorius

=138 ¢ }2-
. Em’ D N D ? .
¢ 9 (piccolo)
Al En’ Dwmi S H ) B3¢9
_— e e o ]
/g e - ‘ JID > f - i _F -
f
(#11)
T(#9 q
13(:9) Tivq C (#5) DMA
B~ B 1o e
[ & ]
DMA‘?(MI) F‘?(#ﬂ)
/-'-\0/"""___"""-\ . 2 e ¥ - G
1,
" Emf Dwm’ Em’ Dwm’ n
2 V i i 7 7 Vi ¥ Vi i i 7 Vi i i i —
F’lano fill - .
E T5) B S E MA'r(bs) B <US
\N C (bass continues through letter )j
B ﬁfg E ry - = p he ™
- - - ? >, yi
¢ :
{pn. & piccolo, w/ pn. 15ma b.)
NG
— . - PN h '
] Ty o ——~ .
v, e w 3 —
3 1 —— a4 y)
NC
ﬁi > . . »
.- — o T & ho
= T = - z D—
NC D# i,
—_—— — . . & N b ‘ E /_AA\I —
1 b LY l F [ } g - )

©1977 The Estate of John F. Pastorius. Used by Permission.
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D#
i hil L — 5 -~ 5 . & [
NC Gt
. ﬁ:& #'_— .- ﬁ,.. ¥ . . he E F#N\Iq
S — 2 —F A Lo S
i - ! 7 nd & -
—— ; )
N'Cé_ '3 ~ 9
s 2 8
#'_— — Lo ) # T te L e E il S Ve EJ
= - = o~ v} ™ . ]
g4 1
q q 13(:9)
ClEw D' 8
P . O (o
i —— — lIH!
(piccolo) L—23 — i
4
749 Q
BIS(H) (69 C 45 DMA
o —BW % e
E===
F?(#il)
D" PRIy Matatatatatay
/—-\o,—"“'—__""\ ¥ O e
Aoy
= % '
(fine )
Em’ Dm? Em’ Dw’

Piccolo sounds one octave higher than written.

Solo on |A| (indef)
{(use bass line, indef,;

may use DwmA or Dwn”)

(once)
After solos, D.S. (w/ pickup) al fine.
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Walk of the Negress

Med. Afro-Bossa J = 86

Robert Hurst

F (8
Ot b F—indef = & T — e
v (sop) == e

ﬁj e (b o
i
’ - ﬁo : > y
1, B_b
Cm™ Fm? BEL ) A3 S,
? = D ) P—A"—H'P—i? ; = B E— i — . G =
- h:: o ; -—']-_.. — e
for solos: ( Ab’%‘”)
B F. __ . ’
Aee G FEGMY T Fg F)
! )] k_\ ‘{ .4, ™ - - >
o 4o do 1
2. Bbmi” $13
Bowi” Ab £ R— F: O
B - z s S — 4
L_-é._?'—-_‘::IJ — 3 S . —— 71
head only
BI’MF (BbMIﬂ 5)) B‘T(bsj
rd -~
; ]
WM ji . - 71
H A Solo on A' A2

After solos, DS, al Coda

dlm (m b

- -~ o~

. - e v D ‘ j
F.il 1 qr
last x
Uast x) (Vamp 8 fill till cue )

T

0
xF

©1993 BeBob Music, Inc. Used by Permission.



Warm Valley

Duke Ellington

Med. Ballad
Al Cwd a7 F R
(- Co Zo h — fo
%uu‘m. bl R o
Em™ AT D™ CMA7__\=__ Dm’ Gsus CDw’ G
—ke p— t P 5 (4
Cma’ F#7 F7 Fan™B”  E7
Dw_ 8 o e may
Em™ A7 Dw™® CMA74F__ Dw Glax & G CF
hr' [® ) u él P — IP”” I =
7 o
B !:#/N\A__(\BMAU A¥n” A7 G C# C#w’ F#
2 iz R : : s o

Emdy D¥w’ Dm™
L i

G7

.BMA7 C13 B'r
Gl Ig'l s g, P ‘4&&
C|Cm’ F#7 F Faw™B"  E7
' fo 7 =
(Dwm” B9) 6 7 T
Ew™ A" Dw*  Cwi___ Dw G% & Ow G

Melody may be freely interpreted.

©1941 (renewed 1969 ¢/ 0 EMI Robbins Catalog, [nc. Used by Permission of CPFP/Belwin, Inc., Miami, FL All Rights Reserved




Wee

A

] Denzil Best
Fast Be BOP (a.k.a. Allen’s Alley) (As played by Stan Getz
Clntro/Ending ) and Dizzy Gillespie)
. NC NC = 2 2
. .y ] Y . K | [ =" _
#vﬁ‘w = . ve e TN e o F W 7.
Y (drums play time) ’
G bass F bass
] — S - -
: : J O T O O O [4) (4] T—
N v e S — ,
(fine (on repeat))
7 7 7
/C6 Am’ Dw’ G Em P? Dm’ G’
* ; » - [N ) L7 \’ i I : V V — Y * [ T

C7

. Cé
F#7 G C¢

)] [ B \:"_ ?4‘ _\] ___7'7—“-‘ — -
+ -
7
Cé Am™ Dw’ G’ Em’ AT Dw’ G’
i — : « ® o Ve s . . e it
[
C¢ C7 F e G G C8
K K : e # = ¢ Jbe e |
_?_ —fl- '..' ! ‘ = b ‘l —
. 7
LE j ‘ L’A ]
S = R e e
—t— | ’
7 7
D“ —— | | G |
s bd b T T ¢ =
‘ =
Clce Aw™ Dw’ G’ Ew’ A’ Dm’ G’
Ct 6
cc. Cc _F R 5 G G
N = T — {ﬂ ’
& - > 1

©1949 (renewed} by Music Sales Corp. (ASCAF) International Copyright Secured Made in USA All Rights Reserved Used by Permission of Music

Solo on form (ABC, rhythm changes).

After solos, DS, play head (ABC), then

D.C. al fine (repeat before fine)
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™ What Are You Doing the Rest of Your Life?

Music: Michel Legrand
Lyric: Alan & Marylin Bergman

Medium Ballad

(add 9)
#7(59 A|Bm? BB’ % I
Hs F (*5) M A¥ A G mi (bS
i € —
(~ 1 C* | — ——*; S
What are you do - ing the rest of your life?__ = North and south and east and

Gma’ Em’

S,

N
west of your life? I have on - ly one re - quest of your life:
(C#Mlﬂbs’ F#qsus)

9
Em’ 1 7(45)
D CHm F#
o
1 i &
" E—— ——  S— P
— o o
that vyou spend it all  with me. — All  the sea - sons and the
q
(wdd 9 B
(add®) Bm 701 q
Bm AF A GEwll Gma
> ™
— . ¥ - ! =
\_.._-—
times of your days, .. All the nick-els and the dimes of your days, let the rea-sons and the

Em’ CHw™ F# Bma  (GFw')

& A
~— o
rhymes of your days __  all be - gin and end with me. I want to
(C#Mlﬂbmj (C#Miﬂbs))
11 7 v - 1 e
B| C#m F# | BMA GHm CHm F# |
= ] HF—E e o ! '"“*_LE'——
— —— ——
see your face in ev - ry kind of light, In fields of dawn and for - ests of the

Bma’ Bbw' Eb” Abma
| | e b 1UF v N By p

— i’.'}‘

night. And when you stand be - fore the can - dles on a cake, Oh, let me be the

o
p’ Iod

-1

©1969 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc. Miami, FL All Rights Reserved



AMI" D7 G M A7 F#?(#S)

L m—
[ ] — I o
B
one to hear the si - lent wish vou make. Thaose to - mor - rows wait - ing

{add §) q
C BMl(add 2 BMI A# BMiA G#MF 11 G N\A.r

I
T . F ‘
bt N [/ ]
deep in your eyes, In the world of love you keep in your eyves, Tl a-wak-en what's a -
(CEw™ F#9.)
9
9 Em_ 7 7
Em D C#m F#
—
l 4] 2 7
L‘A & [
R I
sleep in  your eyes,._ . It may take a kiss or two. S Through
(C#1C4)
7 765) v 7 T(5)
Gma _C#¥w™ F# Cma G
. S
£ .o
all of my life,_ Sum - mer, Win - ter, Spring and  Fall of may life,____  All 1 ev-er will re-

Bmi - (D ) CHanl! F4765) Bui®  (Cha™FE™)
. —5 — = -

call of my life is all of my life with you.

Alternate changes, bars 3-6 of letters A & C,
and bars 11-14 of letter A,

{add 9)

Gma’ DF# Fo%*" EMI7 DF7ié BM!’“D Chw™ Cia™"

VAV S &V S & 4 VA SR A S NV & S & 4

357



358

Medium Slow

Cintro)

Gbma

What's Going On

Marvin Gaye,
Al Cleveland & Renaldo Benson

A L (Sax solo)
. L Pl | —
Ld Wﬁ, / y 4 7 V4 4 7 y 4 4 y 4
¥ 4 ¥ 4 ¥ 4 ¥ 4 y NS 4 y A 4
AMLD | .
o
breat
G MA 7
(On DS) Ebw
e, TN |
—  — o— o D -
f * l ﬁl' Tt /) .
Moth - er, mo - ther, there's ... too  man - y of you cary - in’.
Fath - er, fa - ther, we _ ... don’t need to es - ca - late. _
7 7
Ebwi Ghma
TN | - -
- " b & > r— - . s @
[J [J L] )] ~ m'
Broth - er, broth - er, broth er, there’'s  far  too man - y
War is  not the an - swer for on - ly  love can
bant” bar”
Ebmi Aomi_
— } ? ¢ A I -
: e Ld L = > e =
(
of you dy - in'. You___ know___ we've got to find___  a way
con - quer  hate. . ...
7 DHSSUS 13
ABMI —— 2 B} . o . . o e Db .
- a @ (7] e/ Ip y 3 'ﬁ
O | 17 .
/'
to  bring some lov - in’ here to - day._ Yeah -
b,, 3 b13 b,,?
B R A MI D sUS A MI " .
> rd ) rd 1) o —
* 7 [ i J
¥ é
o i
Pick - et lines, and |pick - et signs,_. Don’t [pun-ish me_ with_ bru -
h - . -
) 4
m i - -
v,
o
(bmkgrow’ld Sis - ter, . Sis - ter, Sis - ter,
vocals (DS.) Broth - er, Broth - er, . _ Broth - er,_ _
13 q 13 13
Db'"5qs Abpy D DV .
[ o & — . g i y - 7
tal - 1 - ty. Talk to me 50 you can see, oh, what's
Sis - fter, Sis - ter, Sis - ter,
Broth - er, Broth - er, Broth - er,

©1970, 1971, 1972 Jobete Music Co. Inc. Used by Permission of CIPP/Belwin, Inc., Miami, FL All Rights Reserved




Mother, mother, ev'rybody thinks we're wrong.
Ah, but who are they to judge us simply ’cause our hair is long.

You know we’ve got to find a way (to) bring some understanding here today. (to letter B)

7 7
GbMA EbMI
L) il - v \ N ",—':__'\ >
¢ '—‘L- yi i ) r 1)
X rd 1 g ¥
o
go - in" on,___ what's | go - in’ yeah, what's
A
MJI" Fd 3 Fd i
[ 4 yi 3 p
A\
o
What's go - in’ what's go - in’ on,
baaa? b7
GPma Ebmi
A v A e M S
. e —p— 7
j— & y 4
go - in’ on, ah, what's go - in’ I {ad lib. vocal)
.
r.d % \ d 7y \
[ 7 7 [ o T ]
what's go - in’ what's go - in" on.___
Cl Bw? i
A Ml (ad lib. vocal) ) v L
7o o A B i
< i
LNV
o (top note of chords)
9
Bu L
"y L * — ) ¥
I I o
u ] "
Db13
SUs |
[ 75
G \D} \V}
DS. (no repeat)
Vamp & fade on
3rd verse:




What’s Love Got To Do With It

Med. Rock Ballad

i= 98 (intro) Bom" (ot Ab

Graham Lyle
& Terry Britten
(As sung by Tina Turner)

1, ‘ 2 A/i,

J = H&i A Re[ =" .’l'g e
— [
(synth.) - g
1. You
(Rock Ballad) Ab
T 1 N
A BbN\l (omit5 Bb
= | | ===
. - - i —- — —
K —_ v - — v
must un der - stand,_  though the touch of__ your hand _. makes my pulse te - act,___
Ab i
Bl’ BbM|7(omit 5
- g ﬁ. .‘f Y .
- — - - — & v - T
That it's on - ly. the thrill __ of boy meet ing girl, __ op - po -
B L. S
A I £ - 3
N p
S— - ; — —y
sites at - tract. It's phys i - cal, On - ly
G> Ab
S PE— b AP
Lo M o G - —
=g Ll — & i |
e N s - - ! v —
log-1- -cal,____ — You must try to _ ig-nore_ that it means more___ than that. Oh,
(Reggae Feel) 1 . .
B Db A — G — A ! Db Ab )
e P ' i — {
" & + £ S - -
() s g | .
Whats love _ got to do,_  got to do__ with it? What's  love___ but a
b b b b
—
| = : rd
pa—
sec - cond hand e - mo - tion,____ What's love _ got to do,_ got to do_. with it?
Db Ab 'G AP G A
— -, = —~ = =
g = . s : . ~ ]
- —
Who needs  a heart when.__ a heart can__ be bro- ken.__ 2. It heart can___ be bro - ken.__

©1976 Good Single Limited & Myaxe Ltd. ¢/o Irving Music Inc. Rondor Music (London) Ltd., 10A Parsons Green, London SW6 {50%)/ Warner-Chappell Music Lt

129 Park St., London W1 {50%). Used by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.




(Synth. Solo, Reggae Feel)
C B

Ab

361

|
i e w4 ? 4 7 ¥ 4 7 4 Y 4 y 4 y 4 ¥ 4 v 4 y A—— y 4 y 4 7 4 7
{(~>—Z y 4 7 4 y 4 y 4 Z y 4 Z y 4 V 4 v 4 y 4 y 4 y 4 y i y 4
J
EF B A B EE B AP
y 7 7 Y 4 y 7 y 4 ¥ 4 Y 4 y 7 7 4 2 7 y 4
y 4 ¥ 4 F 4 y 4 7 4 y 4 ¥ 4 v 4 7 4 4 Y 4 y 4 v, v 4 A
(Rocl:’ Ballad) b
Dl "By E E’ E?
[ ) y ¢ . “1 -
¢ Do —— S
I've been tak -ing on a new di#— rec - tion, but I have _ to say,..
(add 9} C b 7 b
B B Bow' Eb
¢ | E= \ M i =y Sl
7 Y T )]
- - r
I've been think - ing a-bout my own pro - tec - tion, It scares me to feel this way. Oh,.
E( Reggae Feel )
b b b
] = e o & £ £ [ 7
What's love _ got to do, . got to do with it? What's  love_ but a
bro - ken.
Ab B E B A ____ B
= — P
sec -cond hand e - mo - ton,_. What's love.. got to do,_.___ got to do___ with it?
sweet old fash - ioned no - tion,
Eb Bb - A
— _ — 2 - —~— f .
— v )
— M %
Who needs_ a heart when  a heart can___ be

Second verse:

It may seem to you that I'm acting confused when you're close to me,
If I tend to look dazed, I've read it someplace, I've got cause to be,
There’s a name for it, there’s a phrase that fits,

But whatever the reason, you do it for me.
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A

When I Look In Your Eyes

Medium Ballad
BMI

b+

B’

E

G

Leslie Bricusse

%

he
i M- ! o
_@_u_,_i > g #
o
When [ look in your eyes 1 see the wis - dom (I)f_t‘he world  in your eyes,
(G C’)
7 7 7. . NfiL]
Gma F# ul Bmi BM!,-'A C"G F#7(:2)
” A = £ I—a]F— !
- | o
I see the sad - ness of a thou - sand good - byes, When [ look in  your
7
+ Bw'
Bw Bw, “A GMA F#" Bm Bb “A
o Y r
eyes. And it s no sur - prise to see the soft - ness of the
, 7 T
E G Gma’ F% 1 Bm B A
- - | - pY— —
moon in  your eyes, The gen - tle spa - kle of the stars in the skies,
(7 C’
7
Co F#72 Bw Cma Bm E?
& " © -
When I look in your eyes.
7019 T¢:9) T(+5)
B| C#w™ F#" C¥w’__ F¥  A™ Dma Bm’
puaa o #
! > S S0 ' R~ S e > -
e te == EETEie
In your eyes I see the deep-ness of the sea, I see the deep-ness of the
(*5) 7 13 13
CHn’ F#7 G C#> G° F#
— 7 i — - o = =
love, The love I feel you feel for me. ...

©1967 Twentieth Century Music ¢/o EMI Hastings Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




C|Bwm

+ 7
Bb BM[.A EC#

I

363

| o/

1

—

»

Au - tumn comes, sum - mer dies,

Gma’

il

I see the pass-ing of the  vyears

(Gm”
Bmi BMFA Cq

817) your eyes,
F#76d)

- -

1k

* - &
i —
And when we part there’ll be no  tears, no good - byes, Ill just look in - to your
E. Em B B
BMI M
B B , O A
o . O 7 7 .
eyes. . Those eves 50 wise, S0
B 79
M
. I
o

warm,

real, How | 1

ove the world your eyes re

veal.
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Medium Slow Jazz

When Lights Are Low

Lyr1c Spencer Williams

Music: Benny Carter

(or Med. Up)
(Fma  Gm’ AMIT7 Gn?g " Fima G~1\|5 " )
b
Al Fwd CP7 0 Fma C Fn C Aw’ D™
5 1 1N Yy % N Ik\ % i/ >
%‘2 ﬂ'z €
.J \V/ \‘-__'J
Sweet mu - sic, soft_ . . and mel low, sooth - ing and slow,____
T(11) 7 T(45)
7 (13 b 9
Gw” C B D' DG CCTOFC ¥
: " —5 X
‘ \V/ = : i!
S’
strains of a mel - low cel - lo, when lights are low.___
P GTg( ) AMITT GA:;( 9) i GA?Q( 9) | 7
b b b +9)
Fuwy C Fma C Fne C Am’ D™
) e ) ) :
0 [] [
Dear, we're so  close to - geth er, 1 love you  so.
. 13 Ebﬂ*"’ D'( D‘((#S) v v 6
Gw’ C = Gm’ C C’ F
N N1 A W W—
} __'[\L j/ i_ y N -
e j < ;
Why think a - bout . the wea - ther when lights are low?.
(EbT*® £709) )
T(:9) =14 T(:9)
Bbw” El’ s E AbMA C#m’ F¥'ss F# Bma’
b =5 = et ¢
Two hearts re - wveal - ing, mu sic hath charms.
( Tied) )
v 7069) 7 7 13 TC T
Em’ A%sus A” " Dma . mi G -~ Gn'C
i J 7 g i C 7 1) ] o
Life’s so ap - peal - ing with in - spi - ra - tion in_ your arms. Our
Fmd Gnif\g( o AMIT‘T GMIS Faa’ Gn?g o)
b 13(:9) b 769
ClFna C Fma C Fuwe C Aw'D
?\; % i } | I\f J N ? rJ
i—@ = €
lips meet - ing  soft . and ten -  der, love's all a - glow._
Qe T y7s)
7 13 b ? ~7 6
Gw’ C B™ D' D™GW Cls €7 F (C)
A |
H—FPBF > Y—h , } =
\V/ [+
Why should - n't  we sur - ren - der when lights are low?_____

Optional: Use chords in parentheses for solos.

©1936 (renewed 1964) Mills Music ¢ /o EMI Music Publishing, Peter Maurice Music Co. Ltd., London, England. Used by Permission of CPP/Belwin, Inc

Miami, FL. All Rights Reserved




Medium Slow Jazz

When Lights Are Low

365

Music: Benny Carter
J=120 {As played by Miles Davis)
., (niro) e
%"‘ e 7 = i
T(9)
7 7 —
/? GMA Am’ Bw' Aw’  Gmd An’ Bm’ E 1
r 2 )’—\ — e e
1T S==E==
(trp.
A Ml7 ( AM'G) qum E7(#9) AMI DQSUS 1'G6 D'T(alt) ‘266 C#Q(bS)
Y [ : B P = l‘:l = b
e =
6
BIC° Dw’ Em’ [?Ml.{. C° Dm’ EMI7 A7 .
- ' 7 {m e
-
D Ml‘r /_\Bch#u) A‘i’ DN\I7 Gqsus Cs bl? {alt)
Qf‘ . [ } .} - - .__l.ug —
—
7 7 7 7 v  E™ __
CiGmd Am Bw' Am’  GmaAm’ Bmi 1
£ o P— . o Y » Y .
i— /J — () ()
Ami’ q D’
AMl.{ ( G) F?(#Ii) E'((#‘?) %AQ D 22 G (soks plck)ups)
)"" 0 ) -g_.. O - J J F
— ’ ’ Solo on form (AABC)
e (Solos in 4)
e A D? 3 MA After solos, DS. al Coda
M S ¢ v P=] (with repeat)
= \_./D




366
?
Where Are You * Lyric: Harold Adamson
Music: Jimmy McHugh

Ballad , - (C: C#w’)
[
Al ., AWDY) CWC7 Bw'  FElas Ama Fm’
s |
ANV © # :
o % “
Where are you? Where have vyou gone with - out me?
(DFw™ G#:_(r:%’)) (C#7)
B® , ~C Cétw” F¥ Bw’ E AW FYBWE
. 5 ke : >
X Pz <
“
I thought you cared a - Dbout me. Where are you?
v (C: C#w’)
o
And (D°) C#Ww C7 Bmw' |, E'us Ama  FFn'
© D ! ﬁ T
Where's my heart? Where s the  dream we start - ed?
O GHI) e o an
13 °7
B,  C Ctw’ F¥ Bw' E5 A Ew'A
? ﬁ ']]T . I
I can’t be - lieve we part - ed. Where are you?
( 2 AG ’
- £...0 T ET 7 TAT
Blow’  Bw)  Gtw' C# Pl BWET AwEw'A
= : s — 3
When we said good - bye, love, what  had we to gain?

Dwd  {Bw') Gt C¥ Ffw’ B° LJ} B,y\|7 E’

rd
£
When I gave  you my love was it all in vain?
(o Ctw’ )
v :
ClAw D7) C¥WC7 Bw' ,  Ehs Amd  Fw/’
s 1 I
=, ° = : ) : -
All life through must 1 go on pre - tend - ing?
D¥w™ G#73))
13 o7 ¢ Bw' E’
B ., C Ctw’ F#  Bm" E7 A @M' E )
— @ - - T ~I% :
Where is my hap - py H’end - ing? Where are you?

©1936 (renewed 1964) Universal Music ¢/o EMI Feist Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



ropBaled Y OU Are S0 Beautiful

Billy Preston

TrnT - & Bruce Fisher
A6 eWe - s
S o [ = S SR N
Y] ~ gl T
You are 50 beau - ti - ful ... to me.
el 7
G GwG Cam F G Dw’ G
z - - T S— X T - = S Z
You are so beau - ti - ful to me. Can't vyou see?
( @) (MAT) T AQ 7 (59
BlCw g7 "WEw  EwEw'A D'w
o) - § ﬂ ‘ J P S— T . ) £
You're ev - ry - thing7 th.c}t 1 hope for. You're ev - ‘ry - thing 1 need.
7 C.
G _ GwG Cwm = G (o
¢ . [P R R S : o :
You are s0 beau - H - ful___ . __ to me,

(Optional) (m) ( 7Las: time, optional DC. al (&) )
(G})EM' P Ew En’ /ﬁq . G/MA G’ Cw £

-
e
o < rd
7 S B © (3 0
)] L
( e
You're ev - ‘ry - thing I need. You  are s0 beau - tu - ful ___ to
7 7
G Gma G 7 9
S - - CMA F Q
me. —_—— R
[ ;
2nd verse: Such joy and happiness you bring,.

Such joy and happiness you bring. Just like a dream,
You're like a guiding light, shining in the night.
You’'re heaven'’s gift to me.

You are so beautiful to me.

Note: Letter A is sometimes sung (or played) as follows:

Al © Gwi G Cma’ F? 'G C,,G

D

> G
Ca—J - ¢ .
- [ — o - ) [ & .
‘J A —d e
You are S0 beau - ti - ful to me.
2 7 7
G Duw' G
. > * Z (Letter B as is above)
me. Can't  you see?

©1973 Irving Music Inc., WEP Music Corp and Atmo Music Corp., Preston Songs, USA, Rondor Music (London) Ltd., 10A Parsons Green, London SWeé. Used
by Permission of CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.



368 L - L
You Must Believe in Spring
Lyric: Alan & Marilyn Bergman
Music: Michel Legrand
Ballad L70d (Db D
7o ApTen A w
A . EbM|7(b5) (Ab SUS ) Ab ‘ Db Dle B
m—— ————
. ‘ be b %‘—__bil b ..,
~
When lone - ly  feel - ings «chill the mead - ows of your mind,
(Ame’ Féw’ B’ )
MA M B7 BT('I”_Q)
7
F#N“ E EMA7
o L -
, 'ﬁl 7 ¥ &
just think when  win - ter comes, can spring be far be - hind?
765) 7 b9 709) 7.9 b9
BbMII | (E7s") Eb Abu 7 o (Db7ss*?) Db™
. b b T
Be - neath the deep - est snows, the se - cret of a rose
T(#5)
9 v (B )
7 sus v
=N (B%sus) | B Ema D75 G
; — ==
: " e *F ﬁ ‘ AL l
is mere - ly that it knows  you must be - lieve in sp(rslbg Db )
h76d) M ML
15) 7 69 769 Ab B
BIEPm™ (AP7ss*?) APTHT b Db
O - o i | -
—b | LT e b
b &
Just as a tree is sure its leaves will re - ap - pear;
(Amd Fém’ g; g7
7 =
F#Ml —— E ‘ EMA-r
7 e : I ]
4o . %
it knows  its emp - ti - ness is just a time of year.
b 7 6D b 5) 7.6
Bbw™ 5)i (EEL) EbTD Ap™ (D" D7
L i'/' 2 g T i 21 i ‘{ [E
T
The fro - zen moun - tain dreams of Ap - ril's melt - ing streams.
9 v (BT
Gm’ Cawl C R Em™ A7
| | 1 ——
Y A—
b = 1Y — :
How ays - tal clear it  seems, you must be - lieve in  spring.

©1967, 1968, 1971 Productions Michel Legrand & Productions Francis LeMarque & N.S. Beaujolais Music Inc. c/o EMI Music Publishing, Used by
Permission of CI'P/Belwin, Inc., Miami, FL All Rights Reserved



( A‘TSUS(W)) A'mq)

ATM)
D

369

Dwmi

E MlT(bS)
— | |
#.k
You  must be - lieve in love and trust it's on its way,
(Cq ) C7 C?(b‘?)
sus | 7
GMI-( F FMA
— 5
—
just as the sleep - ing rose a - waits the kiss of May.
7 69
70:5) (E%ss") E79 A T¢S) (D'r o) D79
BMI e M sUs
7 . ) be 1
i g h
¥ o
So in a world of Snow, of things that come and gO,
9 7
ey Clss) C Faa’ Bbp 701
O 1
T Lid La
! ”
where what  you  think you know, vyou can't  be cer - tain of, you
765) ' 764) 6
Em (B°7) A Dwmi
— i
» 7o -
must be - lieve in spring and love.

Chords in parentheses incorporate Bill Evans’ changes.
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You Stepped Out of a Dream

Medium Swing Lyric: Gus Kahn
A (or Latin) (E57) Music: Nacio Herb Brown
7 7
o Dma — 5 EPma e
A
{r~— p=
NI O ©
.j ——— —
You . stepped  out  of  a dreaem.____.._ You are too
MI
(C7 ! 7 U
F ., Bwi o
} e — 776 . e s s . -
“m,,_‘_.____.___...,._...gt?/;,,,d, FS...48
won der - ful to be  what you seerm. Could there Dbe
7 7 7
AMl D, Gma s
PR i f [ﬁ -~
| ] | | -'
eyes like yours? Could there be lips like youM : Could there be
7 7 7 7 9 13
Bmi E _ Fw' B Ewm’ A
' >
L s €
: o 4O s
smiles like  vours, hon - est  and tru - ly?

C

7
Y S EbMA — 3 —
o by € v—o
\-.____________/
You stepped out  of a cloud.. I want to
(C.;m")
7 #11) 7
F 1 — F ey A G
J‘ ] O — : .
e b ']hi
take you a - way, a - way from the crowd, and have vou
o (F#MITT BMIQ ) e
T65) i 7
D|Em A Ima’, (G Féy ,Bﬂg .
L be | — |
| L . 17 MLl
all to my - self, a - lone and a - part, - out of a
7 7
Em’ A —s— Dmd¥ B Ew’ AT )
I I
o - v v o =
dream, safe in my heart.

©1940 (renewed 1968) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



You’'ve Changed

Ballad BMIY(bS) E‘T(#S)

Lyric: Bill Carey
Music: Carl Fischer

AMImS)

) C'i’(#5) A FMA." | |
71 & _ﬁl_r_bf T: ﬂ?—

e 1 T

= =

=

You've changed, that spar - kle in  vour eyes
7
(Abu

Dbi”s
D‘T D?(#S) G‘? Db'i’

T
gone. Your

GMIq C7 )

C13
!

= E— ;

just  a less yawr. You're

smile is care -
CT(#S) FMA7 BMIT(bS)
¢

break - ing  my

heart, .

vou've changed.

E‘T(#S)

—

N’

(F%)
G

A’ D’
|
]
— — 1 —

S o

O [~ i I

. You've

D‘T

changed, kiss - es

R —

now are  so bla

G‘?

ji i v—

sé. You're

(Abw’ Db”

D},‘T C 13
| |

bored with me in ev - ry

Gm! C7 )

)

i

can’t un - der -

H@m*

stand,  __ you've changed..

Tl
E quU?

-

Am’
1 [ { { |

-1

=

got - ten the words, __ "I

Cm’ F7
. —

& bé— o | g —— ‘

i R &

p——

: ———
»— 1!"_‘\ I -

" .
you, cach mem - o -

love
BbMAq E quUS
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7 APPENDIX - SOURCES

A wide selection of published music, manuscripts, records and other sources was used in creating the charts in this
book. Below is an alphabetical listing of tunes with the major sources used for each.

Sources on paper fall into four categories:

1) Published sheet music - usuaily a full piano/vocal arrangement, though only melody and chord symbols in
some instances.

2) Published transcription - a literal transcription from a specific recorded version.

3) Publisher's lead sheet - an in-house document created by staff transcribers or an outside transcription service
with or without the composer's input; it usually reflects a single recorded version.

4) Composer's lead sheet - an original lead sheet in the composer’'s own hand.

The recorded sources for each tune are listed in order of contribution - records listed first contributed more to the
final chart than those records which follow. Often other recordings were listened to but are not listed if they added no new
information to the charts. The various recordings of a tune are always our primary source for these charts.

A number of other sources used are not listed here. These include fake books, legal and illegal (never used as
primary sources for chord progressions), composer's approval of and/or input for lead sheets we sent them, and sugges-
tions from local musicians who proofread the book.

1. ACTUAL PROOF - Herbie Hancock's "Thrust”

2. THE AERIE - Composer's lead sheet. Peggy Stern & Lee Konitz's "Lunasea”

3. AJA'S THEME - Composer's lead sheet. Eddie Daniel's "Breakthrough”

4. AIN'T THAT PECULIAR - Published sheet music. Marvin Gaye on "The Motown Sound - Vol.6"

6. ALMOST LIKE BEING IN LOVE - Published sheet music. "Chet Baker Plays The Best Of Lerner And Lowe", Etta Jones'
"Something Nice"”, Sonny Rollins' "The Complete Riverside Recordings"”.

7. AMERICAN GOTHIC - Composer's lead sheet. Bob Berg's "Back Roads”

8. AND [T ALL GOES ROUND AND ROUND - "Jaye P. Morgan”, Sheila Jordan and Mark Murphy's "One For Junior".

9. ANOTHER STAR - Published sheet music. Stevie Wonder's "Songs In The Key Of Life".

10. ANOTHER TIME - Composer’s lead sheet. Alan Broadbent's "Another Time".

11. APPOINTMENT IN GHANA - Jackie McLean's "Jackie's Bag".

12. ARIETAS - Freddie Hubbard's "Ready For Freddie".

13. AUTUMN SERENADE - Published sheet music. "John Coltrane and Johnny Hartman".

14. B-STING - Composer's lead sheet. Brandon Fields' "Everybody's Business”.

15. BABY COME TO ME - Published sheet music. Patti Austin's "Every Home Should Have One”.

16. BACKSTAGE SALLY - Art Blakey's "Buhaina’s Delight™.

17. ABALLAD FOR DOLL - Jackie McLean's "Jackie's Bag".

18. BALLAD FOR TWO MUSICIANS - Composer's lead sheet. Trilok Gurtu's "Crazy Saints".

19. BIRD OF BEAUTY - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale”.

20. BLACK NILE - Composer’s lead sheet. Wayne Shorter's "Night Dreamer”.

21. BLUE MOON - Published sheet music. Nat King Cole's "The Billy May Sessions", Ella Fitzgerald's "Jazz Round Mid
night”, Art Blakey's "Three Blind Mice”, Art Tatum’s "Complete Pablo Solo Masterpieces”, Earl Bostic's "14 Original
Greatest Hits".

22. BLUE TUESDAY - "Jessica Williams At Maybeck”

23. BLUE SPIRITS - Freddie Hubbard's "Blue Spirits”

24. BODY AND SOUL - John Celtrane's "Coltrane's Sound”, Coleman Hawkins' "Body And Soul”, Billie Holiday's "The
Silver Collection”.

25. BROTHERS OF THE BOTTOM ROW - Julian Joseph's "The Language Of Truth".

26. BU'S DELIGHT - Art Blakey's "Buhaina’s Delight".

27. BUD POWELL - Composer's lead sheet. "Chick Corea and Gary Burton In Concert. Zurich, Oct. 28, 1979"

28. BUTTERFLY - Norman Conners' "This Is Your Life", Herbie Hancock's "Earth Run".

29. CAN'T STOP THE WIND - Paul McCandless’ "Premonition”.

30. CARAVAN - Published sheet music. Duke Ellington's "Private Collection” and "Duke Ellington and Friends”; Art
Blakey's "Caravan”, "Ella Fitzgerald Sings The Duke Ellington Songbook”, Nat 'King' Cole's "The After Midnight
Sessions”, Tommy Flanagan’s "Jazz Poet".

31. CEORA - Lee Morgan's "Cornbread”.

32. CHAIRS AND CHILDREN -Composer's lead sheet. Gary Burton’s "Reunion”.

33. CHICK'S TUNE - Published sheet music. Blue Mitchell's "The Thing To Do".

34. CIRCULAR MOTION - Composer's lead sheet. Phil Markowitz' "Sno’ Peas”.

35. CIRRUS - Bobby Hutcherson's "Cirrus”.

36. CLOSE YOUR EYES - Published sheet music. Cleo Laine's "Woman To Woman", Gene Ammons' "Boss Tenors”, "Oscar
Peterson and Dizzy Gillespie", Pat Martino's "Exit".

37. COOL GREEN - Jackie McLean’s "Bluesnik".

38. CREEPIN' - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale".

39. D MINOR MINT - Freddie Hubbard's "The Best Of Freddie Hubbard".
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40. DADDY'S GIRL CYNTHIA - Composer's lead sheet. Donald Brown's "Cause And Effect”.

41. DANCING IN THE STREET - Published sheet music. Martha Reeves And The Vandellas on "The Motown Sound -
Vol.3".

42. DARIUS DANCE - Composer's lead sheet. Marc Copland’s "Two Way Street”.

43. DAY DREAM - Published sheet music. Duke Ellington's "And His Mother Called Him Bill", Phil Woods' "Flowers For
Hodges", "Ella Fitzgerald Sings The Duke  Ellington Songbook”, Mark Levine's "Smiley And Me", Tommy
Flanagan's "The Tokyo Recital”, 44. DEXTER - Composer's lead sheet. Joey Calderazzo's "To Know One".

45. DIENDA - Branford Marsalis' "Royal Garden Blues".

46, DIVERTAMENTO - Composer’s lead sheet. Eddie Daniels' "Breakthrough™.

47. DOLPHIN DANCE - Herbie Hancock's "Maiden Voyage".

48, DON'T ASK WHY - Composer's lead sheet. Alan Broadbent'’s "Everything I Love”.

49, DON'T BE THAT WAY - Published sheet music. Benny Goodman'’s "Let's Dance”, Ella Fitzgerald's "First Lady Of
Song", Ella Fitzgerald and Louis Armstrong's "Ella And Louis Again”, Dee Bell's "One By One".

50. DON'T BLAME ME - Published sheet music. Nat 'King' Cole's "The Very Thought Of You", "The Complete Coleman
Hawkins”, Thelonious Monk's "Standards”, Tete Monteliu's "A Spanish Treasure”.

51. THE DOUBLE UP - Lee Morgan's "Carumba’.

52. DREAMIN' - Published sheet music. Vanessa Williams' "The Right Stuff”.

54. EL GAUCHO - Wayne Shorter's “Adam's Apple”.

55. EMILY - Published sheet music. Bill Evans’ "Autumn Leaves", "Buenos Aires Concert - 1973", and "You're Gonna Hear
From Me",

56. EVERYTHING I HAVE IS YOURS - Published sheet music. Billie Holiday's "Billie's Best”, Art Tatum’s "The Complete
Pablo Solo Masterpieces', Barney Kessel's "Spontaneous Combustion”, Charlie Shoemake's "Strollin' ", Sarah
Vaughn's "Live In Japan”.

57. FALL WITH ME - Composer’s lead sheet. Jude Swift's "Common Ground”.

59. FOR ALL WE KNOW - Published sheet music. "Stan Getz With Cal Tjader", Johnny Hartman's "Once In Every Life”,
Billie Holiday's "Lady In Satin”,

60. FREEDOMLAND - Composer's lead sheet. The Yellowjackets' "Greenhouse”.

61. FROM DAY TO DAY - Composer's lead sheet. Mulgrew Miller's "From Day To Day".

62. THE GENTLE RAIN - Luiz Bonfa's "Non-Stop To Brazil", Irene Kral's "Gentle Rain", Sarah Vaughn's "Copacabana”,
Joe Pass’ "Tuto Bem".

63. GET READY - Published sheet music. "The Temptations' Greatest Hits - Vol.1".

64. A GHOST OF A CHANCE - Published sheet music. Clifford Brown's "The Complete Emarcy Recordings”, Ella
Fitzgerald's "Fine And Mellow”, Wes Montgomery's "Movin’ Along".

66. GRAND CENTRAL - "Cannonball And Coltrane”.

67. HARD EIGHTS - Lyle Mays' "Fictionary™.

68. GUSH - Composer's original score. Maria Schneider's "Evanescence”.

69. HHIEAT WAVE - Published sheet music. Martha Reeves and the Vandellas on "The Motown Sound - Vol.2".

70. HERZOG - Bobby Hutcherson's "Total Eclipse”.

71. HOLD ON, I'M COMING - Published sheet music. Same & Dave's "Hold On, I'm Coming" {45rpm).

72. HOW SWEET IT IS - Published sheet music. Marvin Gaye on "The Motown Sound, Vol. 5.

73. 1 CAN'T HELP IT - Michael Jackson's "Off The Wall".

74. 1FALL IN LOVE TOQ EASILY - Published transcription. Miles Davis’ "Seven Steps To Heaven", Chet Baker's "Let's Get
Lost", Bill Evans' "The Complete Riverside Recordings”, Enrico Pieranunzi's "New Lands”, Fred Hersh's "Dancing
In The Dark".

76.1GOT IT BAD - Published sheet music. Duke Ellington & Louis Armstrong’s "The Great Reunion”, "Ella Fitzgerald
Sings The Duke Ellington Songbook", Bill Evans’ "New Jazz Conceptions”, Carmen McRae's "Song Time", Jessica
Williams' "The Next Step™.

77 1 HEAR A RHAPSODY - Bill Evans' "Montreux 11", Bill Evans & Jim Hall's "Undercurrent”, Keith Jarrett's "Tribute”,
“Jlim Hall Live".

78.1 HEARD IT THROUGH THE GRAPEVINE - Published sheet music. "Every Great Motown Hit of Marvin Gaye".

80. 1 WANTED TO SAY - Composer's lead sheet. Kenny Barron's "Quickstep”.

83. [F YOU COULD SEE ME NOW - Bill Evans' "Blue In Green", "The Complete Riverside Recordings” and "Jazz Round
Midnight", Sarah Vaughn's "Send In The Clowns", Etta Jones' "If You Could See Me Now".

84. I'M GETTING SENTIMENTAL OVER YOU - Published sheet music. Ella Fitzgerald and Count Basie's "A Classy Pair”,
Bill Evans' "A Simple Matter Of Conviction”, "Jessica Williams Live At Maybeck", John Hicks and Elise Wood's
"Luminous”.

86. I'M LOSING YOU - Published sheet music. The Temptations on “The Motown Sound - Vol.8".

87. TM THROUGH WITH LOVE - Published sheet music. "Sarah Vaughn”, "More of the Great Lorez Alexandria”, Etta
Jones' "So Warm".

88. IN A MELLOW TONE - Published sheet music. Duke Ellington’'s "The Blanton-Webster Band", "Ella Fitzgerald Sings
The Duke Ellington Songbook”, "The Complete Galaxy Recordings of Art Pepper”, Ernestine Anderson’'s "Be Mine
Tonight".
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89. IN A SENTIMENTAL MOOQOD - Published sheet music. "The Best Of Duke Ellington”, "Ella Fitzgerald Sings The Duke
Ellington Songbook", Bill Evans' "Eloquence”, "Duke Ellington and fohn Coltrane”.

90. IN CASE YOU MISSED IT - Bobby Watson's "Post-Motown Bop", Art Blakey's "Album Of The Year".

91. IN LOVE WITH NIGHT - Composer's lead sheet. Andy LaVerne's "Double Standard”.

92. INNER URGE - Joe Henderson's "Inner Urge" and "The Standard Joe Henderson”.

93. INVITATION - Published sheet music. Joe Henderson's “Tetragon” and "In Search Of Blackness”, Bill Evans' "Invita
tion", Jack Wilkins' "You Can't Live Without It”, Tom Lellis' "Double Entendre”.

95. ISOAR - Composer's lead sheet. Nguyen Le's "Zanzibar”.

96. ISOTOFE - Joe Henderson's "Inner Urge".

97. IT ALWAYS IS - Tom Harrell's "Sail Away™.

100. JEAN DE FLEUR - Grant Green's "Idle Moments”.

101. ITTERBUG WALTZ - Roland Kirk's "Bright Moments", "Eric Dolphy”, Dinah Washington's "The Fats Waller
Songbook", Fats Waller, "The Last Years, 1940-1943", "Bill Mays At Maybeck”,

102. JOHN'S WALTZ - John Abercrombie & Andy LaVerne's "Now It Can Be Ilayed”.

103. JUST FRIENDS - Published sheet music. Chet Baker's "Let's Get Lost”, "The Original Recordings of Charlie Parker”,
Cannonball Adderley on anthology "Jazz Of The '60s", Irene Kral's "Better Than Anything", "Paul Chambers - 1935-
1969".

104. JUST SQUEEZE ME - Published sheet music. "The New Miles Davis Quintet”, Duke Ellington & Louis Armstrong's
"The Great Reunion”, "Ella Fitzgerald Sings The Duke Ellington Songbook”, Duke Ellington's "Duke's Big 4".

105. JUST YOU, JUST ME - Published sheet music. Nat 'King' Cole's "The After Midnight Sessions”, Ella Fitzgerald's "Ella
SwingsLightly", Carmen McCrae's "You're Lookin' At Me".

106. KAHLIL THE PROPHET - Jackie McLean's "Destination Out".

107. KNOCK ON WQOD - Published sheet music. Eddie Floyd's "Knock On Wood".

108. THE LAMP IS LOW - Published sheet music. Carmen McRae's "Sarah - Dedicated To You", "Bill Henderson With The
Oscar Peterson Trio", "George Shearing And The Montgomery Brothers”, Bobbe Norris and Larry Dunlap’s
"Hoisted Sails”.

109. LAST NITE - Larry Carleton's "Last Night" and "Sleepwalk".

110. LAST SEASON - Composer's original score. Maria Schneider’s "Evanescence”.

111. LAURA - Published sheet music. Charlie Parker's “Jazz Round Midnight", Ella Fitzgerald's "For The Love Of Ella",
Bill Evans' "A Simple Matter Of Conviction”, "The Complete Emarcy Recordings Of Clifford Brown".

112. LET'S STAY TOGETHER - Published sheet music. Al Green's "Let's Stay Together” (45 rpm).

113. LITHA - Chick Corea's "Inner Space”, Stan Getz' "Sweet Rain".

114. LONELY WOMAN - Composer's lead sheet. Horace Silver's "Song For My Father”, Pat Metheny's "Rejoicing".

115. LOOK AT THE BIRDIE - Art Blakey's "Roots And IHerbs".

116. LOVE LETTER - Composer's lead sheet. Eddie Gomez' "Next Future”.

118. LOVE'S HAUNTS - Composer's lead sheet. Aydin Esen's "Anadolu".

120. LULLABY IN RHYTHM - Published sheet music. "Charlie Ventura In Concert”, "The Four Freshmen and Five Saxes”,
Art Tatum's "Complete Pablo Solo Masterpieces”.

121. MAIDEN VOYAGE - Herbie Hancock's "Maiden Voyage".

122. MAMACITA - Joe Henderson's "The Kicker".

123. MAN FACING NORTH - Composer's lead sheet. The Yellowjackets' "Like A River".

124. METAMORPHOSIS - Composer's lead sheet. Horace Silver's "The Stylings Of Silver" and "Explorations By The
Horace Silver Quintet".

125. MIDNIGHT SILENCE - "Kenny Kirkland".

126. MONK ON THE RUN - Composer's lead sheet. Othello Molineaux' "It's About Time".

127. MOON AND SAND - Published sheet music. Keith Jarrett's "Standards - Vol.2", Kenny Burrell's "Moon And Sand",
Jackie & Roy's " An Alec Wilder Collection” " Chet Baker' Sings And Plays From The Film 'Let's Get Lost' ™.

128. MOONGLOW - Published sheet music. Sarah Vaughn's "You're Mine, You", Count Basie's "The Standards”, Art
Tatum's "The Complete Pablo Solo Masterpieces”, Django Reinhardt's "Django '35-39. The Quintet of the Hot Club
of France".

130. MOONLIGHT SERENADE - Published sheet music. Glenn Miller's "In The Digital Mood", Frank Sinatra's "The
Reprise Collection”.

131. MY GIRL - Published sheet music. The Temptations on "The Motown Sound - Vol.5".

134. NEVER SAID (Chan's Song) - "Diane Reeves”, Herbie Hancock & Bobby McFerrin on "Round Midnight - Vol.2".

135. NEW BOOTS - Composer's lead sheet. Mark Varney's "Truth In Shreading”.

136. NEXT FUTURE - Composer's lead sheet. Eddie Gomez' "Next Future".
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138. NO WAY OUT - Composer's lead sheet. Othello Molineaux’ "It's About Time".

139. NOWHERE TO RUN - Published sheet music. Martha Reeves and the Vandellas on "The Motown Sound - Vol.5".

140. OFF FLOW - Composer's lead sheet. Dave Liebman's "Turn It Around"”.

141. ON GREEN DOLPHIN STREET - Published sheet music. Miles Davis’ "The '58 Sessions”, Bill Evans' "On Green
Dolphin Street”, Jimmy Heath's "Fast Company” , Mel Torme and George Shearing's "An Evening At Charlie's",
Mark Murphy’s "Rah".

142. ONE BIRD, ONE STONE - Don Grolnick's "Nighttown".

143. ONE FINGER SNAP - Herbie Hancock's "Empyrean Isles”.

144. OO0 BABY BABY - Published sheet music. Smokey Robinson & The Miracles' "Ooo Baby Baby" (45 rpm).

145. OPUS DE FUNK - Composer's lead sheet. "The Horace Silver Trio", Milt Jackson's "From Opus De Jazz To Jazz Sky
line", "Art Pepper Plus 11".

146. OUT A DAY - Composer's lead sheet. Franck Amsallem'’s "Out A Day".

148. OVER THE RAINBOW - Published sheet music. Ella Fitzgerald's "The Harold Arlen Songbook - Vol.II", Sarah
Vaughn's "In The Land Of Hi-Fi" and "Live In Japan”, "More Of The Great Lorez Alexandria”, Buddy Collette's
“Nice Day".

149. PART-TIME LOVER - Published sheet music. Stevie Wonder's "In Square Circle”.

150. PENDULUM - Composer's lead sheet. Richie Beirach's "Elm".

151. PRELUDE TO A KISS - Published sheet music. Jim Hall's "All Across The City”, Duke Ellington's "Duke's Big Four”,
"Ella Fitzgerald Sings The Duke Ellington Songbook”, Rahsaan Roland Kirk's "Bright Moments”, Kenny Barron's
"One Plus OnePlus One", " Duke Ellington And Friends".

152. PROMISE - Bob Berg's "Enter The Spirit".

153. PUNJAB - Joe Henderson's "In And Qut".

154. PYRAMID - Composer's lead sheet. "Further Explorations By The Horace Silver Quintet'.

155. QUESTION MARK - Composer's lead sheet. Nguven Le's "Miracles”.

156. RAINLAND - Paul McCandless' "Premonition”.

157. REACH OUT, I'LL BE THERE - ’ublished sheet music. The Four Tops on "The Motown Sound - Vol.9".

158. REAL LIFE - Phil Woods' Little Big Band's "Real Life".

159. RED'S BLUES - Composer's lead sheet. Jerry Bergonzi's "Lineage”.

160. RELENTLESS - Composer's lead sheet. Bob Mintzer's "I Remember Jaco".

161. RESPECT - Published sheet music. Aretha Franklin's "Respect” (45 rpm), Otis Redding's "Respect” (45 rpm).

162. REVELATION - Composer's lead sheet. The Yellowjackets' “Shades".

163. RIDDLES - Composer's lead sheet. Richie Beirach & George Coleman's "Convergence", "The John Abercrombie
Quartet".

164. RITUAL - Chick Corea's "Paint The World".

165. RUBY - Published sheet music. Ray Charles' "The Legend Lives”, Jimmy Ponders' "To Reach A Dream".

166. SAIL AWAY - Tom Harrell's "Sail Away".

167. THE SECOND TIME AROUND - Published sheet music. Frank Sinatra's "The Reprise Collection”, Bill Evans' "Quin
tessence”, Shirley Horn's "Loads Of Love", Etta Jones' "Ms. Jones To You".

168. SERENATA - Published sheet music. "Nat Cole Sings, George Shearing Plays", "Cannonball Takes Charge - VRG", Cal
Tjader's "A Fuego Vive", Frank Foster's "No Count".

169. THE SHADOW OF YOUR SMILE - Published sheet music. "The Complete Galaxy Recordings Of Art Pepper”, Wes
Montgomery's"Compact Jazz", Frank Sinatra's "The Reprise Collection”, "The Best Of Eddie Harris".

170. SHORT STORY - Joe Hendersen's "In And QOut”,

171. SINCE WE MET - Publisher's lead sheet. Bill Evans’ "Since We Met" and "Eloquence”.

172. SMILE PLEASE - Published sheet music. Stevie Wonder's "Fulfillingness' First Finale".

173. SO NEAR, 50 FAR - Miles Davis' "Seven Steps To Heaven".

174. SOLITUDE - Published sheet music. Duke Ellington's "Money Jungle”, "Ella Fitzgerald Sings The Duke Ellington
Songbook", Billie Holiday's "The Complete Decca Recordings”.

175. SPEAK LIKE A CHILD - Herbie Hancock's "Speak Like A Child".

176. SPRING IS HERE - Published sheet music. Bill Evans' "Bill Evans At Town Hall" and "The Complete Riverside Re
cordings”, John Coltrane's "The Stardust Sessions".

177. STAIRWAY TO THE STARS - Published sheet music. Johnny Hartman's "I Just Stopped By To Say Hello", Bill Evans'
“Undercurrent”, John Coltrane’s "The Coltrane Legacy".

178. STAR EYES - Published sheet music. "The Cannonball Adderley' Quintet Plus”, Bill Evans' "A Simple Matter Of
Conviction”, Cal Tjader's "La Onda Va Bien", Irene Kral's "Kral Space"”, "Art Pepper Meets The Rhythm Section”.

179. STARS FELL ON ALABAMA - Published sheet music. Cannonball Adderley & John Coltrane's "The Dreamweavers”,
Anita O'Day’s "Pick Yourself Up", Art Tatum's "The Complete Pablo Solo Masterpieces”.

180. STEEPIAN FAITH - "Kenny Kirkland".

182. STEP LIGHTLY - Blue Mitchell's "The Thing To Do".

183. STOMPIN' AT THE SAVOQY - Published sheet music. "The Complete Emarcy Recordings Of Clifford Brown", Ella
Fitzgerald & Louis Armstrong's "Ella And Louis Again", Cal Tjader's "Black Orchid", Benny Goodman's "After
You've Gone", "Bill Mays At Maybeck”, Mark Levine's "Smiley & Me".
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211.

212,

213.

214.

215

216

217

218

. STREET OF DREAMS - Published sheet music. Frank Sinatra's "The Reprise Collection", Ernestine Anderson's "Big
City", Art Tatum's "The Complete Pablo Solo Masterpieces”, Nancy Harrow's "Street Of Dreams”.

. SUB AQUA - Scott Henderson & Gary Willis & Tribal Tech's "Primal Tracks".

. SUGAR - Stanley Turrentine's "Sugar”.

. SUPER BLUE - Freddie Hubbard's "Super Blue".

SWEET LORRAINE - Published sheet music. Nat 'King' Cole’s "The After Midnight Sessions”, Carmen McRae's

"You're Looking At Me", Count Basie & Oscar Peterson's "Night Rider".

SWEET LOVE - Published sheet music. Anita Baker's "Rapture”.

34 SKIDOQ - Published sheet music. Bill Evans' "Blue In Green", "How My Heart Sings”, and "Montreux II", Billy
Childs' "Portrait Of A Player”, Eddie Daniels' "This Is New”.

TAKING A CHANCE ON LOVE - Published sheet music. Ella Fitzgerald's "Sweet And Hot", George Shearing's
"Grand Piano Live", Jessica Williams' "The Next Step”, Ray Brown's "Bass Face".

THAT GIRL - Published sheet music. Stevie Wonder's "Musiquarium I, Vol.2".

THAT OLD FEELING - Published sheet music. Art Blakey's "Three Blind Mice". Standard version is from "The Con
plete Pacific Jazz Recordings Of Chet Baker”, Art Tatum's "Complete Pablo Solo Masterpiueces”, Stan Getz' "Get
And Friends".

THERE'S A LULL IN MY LIFE - Published sheet music. Bobbe Norris' "You And The Night And The Music”, "Nat
'King' Cole Sings, George Shearing Plays”, Stan Getz' "Getz And Friends”, Anita O'Day’s "Pick Yourself Up".

THIS IS NEW - Published sheet music. Dave Catney's "Jade Visions”, Ed Bickert's "This Is New", Chick Corea's "Ch
Corea, Herbie Hancock, Keith Jarrett, McCoy Tyner”, Kenny Drew's "Trio/Quartet/Quintet".

TINY CAPERS - "Clifford Brown & Max Roach".

TOKYQ DREAM - Published sheet music. Alan Holdsworth's "Road Games™.

TOO HIGH - Published sheet music. Stevie Wonder's "Inner Visions”.

TOY TUNE - Wayne Shorter's "Etcetera”, Dave Kikoski's "Persistent Dreams”.

THE TRACKS OF MY TEARS - Smokey Robinson & The Miracles on "The Motown Sound - Vol.5",

TUZZ'S SHADOW - Composer's lead sheet. Warren Bernhardt's "Reflections”.

(USED TO BE A} CHA CHA - "Jaco Pastorius”, Michel Camilo's "Suntan”.

WALK OF THE NEGRESS - Composer's lead sheet. "Robert Hurst Presents Robert Hurst".

WARM VALLEY - Published sheet music. Duke Ellington's "The Best Of Duke Ellington” and "Money Jungle”, Ken
Barron's "The Only One”, Jerome Richardson's "Roamin’ With Richardson”.

WEE (aka Allen's Alley) - Dizzy Gillespie, Sonny Stitt and Stan Getz' "For Musicians Only”, Dizzy Gillespie and
Charlie Parker's "Jazz At Massey Hall", "The Complete Galaxy Recordings Of Art Pepper”.

WHAT ARE YOU DOING THE REST OF YOUR LIFE? - Published sheet music. Bill Evans' "Blue In Green” and "Li
In Paris 1972, Vol.1", "Sarah Vaughn With Michel Legrand”, Frank Sinatra's "The Reprise Collection”, "The Best (
Joe Pass”, Carmen McRae's "The Great American Songbook™.

WHAT'S GOING ON? - Published sheet music. Marvin Gaye's "What's Going On?"

WHAT'S LOVE GOT TO DO WITH IT - Published sheet music. Tina Turner's "Private Dancer”.

WHEN I LOOK IN YOUR EYES - Published sheet music. Irene Kral's "Where Is Love?", "Helen Merrill & Gordon
Beck", Wes Montgomery's "Down Here On The Ground".

WHEN LIGHTS ARE LOW - Published sheet music. Miles Davis' "The Complete Prestige Recordings”, Art Blakey'
"Three Blind Mice", Kitty Margolis' "Evolution”, Oscar Peterson’s "Exclusively For My Friends", Benny Carter's
"BBB & Co.".

WHERE ARE YOU - Published sheet music. "The Best Of Dinah Washington”, Dexter Gordon's "I Want More”, "Th
Red Garland Quartet”.

. YOU ARE SO BEAUTIFUL - "The Best Of Billy Preston”, Joe Cocker's "You Are So Beautiful” (45 rpm), Arthur
Prysock’s "Today's Love Songs, Tomorrow's Blues”, Woddy Herman's "Live At The Concord Jazz Festival”,
Teramasa Hino's "Unforgettable”.

. YOU MUST BELIEVE IN SPRING - Published sheet music. Bill Evans' "You Must Believe In Spring”, Karin Krog's
"You Must Believe In Spring”, Frank Morgan's "You Must Believe In Spring”.

. YOU STEPPED OUT OF A DREAM - Published sheet music. Nat 'King' Cole's "Lush Life", Shirley Horn's "You Wo
Forget Me", "The Oscar Peterson Trio Plays”, Stan Getz' "Quartets”.

. YOU'VE CHANGED - Published sheet music. Billie Holiday's "Lady In Satin", Dexter Gordon's "Nights At The
Keystone", "Alan Broadbent Live At Maybeck”, Elvin Jones' "Going Home".



